Introduction

My area of skill is within the non-specialist category, which includes lighting, camera work, editing and so on. Now I am focusing on lighting and camera work for a project I am working on with another student called The Gasman. 
This film project has inspired me to think more carefully about how I set up shots and create a particular feel when filming. This has led me to become interested in how photographers work, and how the time taken and attention to detail needed to capture one photographic image can be as great as that for a whole section of film.
Crewdson
[bookmark: _Hlk100238073]An important influence on me is the photographer Gregory Crewdson. Crewdson creates detailed and elaborate photographs about American small-town life, resulting in images that are mystical but also familiar. He is described as able to capture moments of ‘disconnect’ between the characters of his photographs, and between the characters in the photograph and the viewer. In creating his images, Crewdson uses production teams and draws on budgets comparable with those for making films (Loh and Vescovi, 2015).
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Gregory Crewdson – Untitled (Penitent Daughter) from Twilight, 2001-2002

His images contain a huge amount of detail, with carefully considered set dressing, but the viewer has truly little to go on to help them understand what is happening in the scene. This leaves the scene open-ended, allowing the viewer to form their own interpretation and project their own anxieties onto the image (Loh and Vescovi, 2015). 
[bookmark: _Hlk103004010]In an interview with the American Reader, Crewdson, discussed how he works with the subjects in his images. He described wanting an ‘alienation between me and the subject.’ He is not interested in getting to know his actors well or presenting a clear storyline, motivation, or plot. For him, there is no moment before or after the image. The moment of the image itself is the most important thing. This is key to the viewer projecting their own experience onto the image (Loh and Vescovi, 2015).
Symbols can be used as a starting point for his work. Crewdson recognises the fear that still images can produce. A photograph ‘can never resolve itself the way a movie can…’ suggesting there is a specific type of fear attached to still images (Loh and Vescovi, 2015).
Location scouting is the most private aspect of the process for Crewdson. He looks for locations that are not just strange but ‘feel familiar and strange at the same time;’ there must be an ordinary aspect to it as well. This is a process that can take him months, with repeated visit to the same site until he sees what he is looking for – just the way the lighting looks at a particular moment. It takes time for him to commit to a place because once the process starts, it can be impossible to stop. 
In the collection of Crewdson’s works called Twilight, the stories around the images are more literal and the finished outcomes are more ‘spectacular.’ He also recognises that each image fails his expectation, but this gap between the finished image and the perfect image in his head is what creates the mystery and pushes him forward to the next image and enables him to let go of the last image and to accept that the image will always be different to what he hoped it would be. He feels there is a ‘poetry’ to that. It is part of the ‘grace and mystery’ of creating art (Loh and Vescovi, 2015).
While some feel his subjects are disconnected from others, Crewdson sees them as  figures who are always trying to make connections no matter how impossible this may be. Despite the level of ‘disconnect and sadness’ in the images, this makes them more optimistic than they appear to be. Crewdson makes a connection between the struggle to make the perfect picture and the struggle to connect with others. To find those moments of clarity. During an interview Crewdson recalled creating miniature worlds full of figures, and how he wanted everything to be perfect (Loh and Vescovi, 2015).

Reflection on Crewdson
Crewdson spends a great deal of time looking at locations. Understanding Crewdson’s process has made me think more carefully about location. When I went out filming the trees for a scene from the Gasman film, I spent more time than I usually would finding the right forested area, one that conveyed a sense of anxiety and claustrophobia. Crewdson has made me think much more about location. The staged and layered aspect of Crewdson work is also something I am interested in. The Gasman scenes we filmed were flashback scenes which were static. I lit the scenes in a remarkably equivalent way to Crewdson using the same techniques, such as rim lighting and back lighting. I also used reference images such as the framing and colour palette of the shot.
I am also interested in the emotional, supernatural feel of his images. He achieves this by using certain colours, such as green which can suggest something extra-terrestrial and by using blue too, which conveys the idea of moonlight and the night sky. The colour palette is important. While shooting night scenes in woodland areas for The Gasman, I based my lighting on how Crewdson reinforces real world elements such as the light from the moon. In these shots we used four lights: one was used as a main rim light; the other was a fill light to get rid of dark spots; the third was a key light that lights the side of the face; and the fourth light illuminated the background. We wanted to use this kind of lighting in our film to create a dark, horror themed style of lighting. 
Each of Crewdson’s images looks like a tense scene out of a film. They appear to have captured some sort of important moment, but what that moment is not clear. These are all aspects of Crewdson’s work that I strive to achieve in my own work.

William Eggleston
Eggleston was a hugely influential photographer of the second half of the twentieth century. He was born in 1939 in Memphis, Tennessee. His photographs focused on landscapes of the American South and portraits, using strong colours. He was interested in making electronic gadgets as a boy, and would record family conversations. This nonconformist approach influenced his photography style. (The Art Story N. D.)
Eggleston took a non-judgemental approach to his subjects: ‘I had the attitude that I would work with this present-day material and do the best I could to describe it with photography… Not intending to make any comment about whether it was good or bad or whether I liked it or not. It was just there, and I was interested in it.’ (Artnet 2022). 
Eggleston often focused his images around a particular detail such as a facial expression, or an object linking these ordinary things and situations to a particular place and time. He also presented larger scenes which have a documentary style aspect to them. Such images allowed him to capture and document the  transformation of the rural South, to suburban society The Art Story, N. D.)
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Untitled (Flood at a gas station) William Eggleston 1972, dye transfer print.

What attracted me to this image is the way it is not staged. It is an architectural landscape that has been placed in a different situation to what you would expect. The technicolour aspect of the photograph gives it a sense of the past.
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William Eggleston The Democratic Forest
The above photograph shows a saturated colour palette of red, oranges and browns. MacDonald’s is strongly featured in a road that could be anywhere, showing Eggleston’s interest in the commercial aspects of life and the everyday.
Eggleston’s style of the 1960s incorporated the use of dye-transfer photography which was viewed as a technique for commercial work and snapshots. This challenged the conventions of serious photography (Artnet 2022).
Eggelston used colour photographs to record the cultural changes in Tennessee and the rural South. These changes are captured in scenes of ordinary life, such as portraits of friends and family, a flooded gasoline station, shop interiors, cars. The bright colours capture the optimism and consumerism of post-war America, in an analogous way to pop-art (The Art Story N. D.). 
[bookmark: _Hlk102657666]Eggleston introduced a ‘snapshot aesthetic’ which creates ‘instantaneous images.’  In his images he captures the way in which objects come in and out of view through the camera lens, mirroring our own continually shifting attention. He also uses mundane objects to represent human presence, and he makes these things seem personal and somehow intimate. Eggelston often used a Kodak Brownie camera widely used by and available to everyone at that time, to create these  images of everyday life (The Art Story, N. D.). 

[image: ]
https://www.etsy.com/se-en/listing/236881616/working-brownie-target-six-20-kodak

For Eggleston, colour could convey the everyday and the unusual, the artificial and the natural, the past and the present. He maintained an experimental approach to his work. His interest was, the everyday, not in concepts and ideas. Eggleston’s contact with Andy Warhol exposed him further to popular photography (The Art Story N. D.).
Eggleston’s works can be found in the J. Paul Getty Museum in Los Angeles, the National Gallery of Art in Washington, D.C., the Victoria and Albert Museum in London, and the Whitney Museum of American Art in New York, among others (Artnet 2022).
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William Eggleston: The Democratic Forest

New York’s Museum of Modern Art exhibited Eggleston’s photography in 1976, but many of those who attended could not understand why these pictures of the everyday were being shown to the public. They were not like black and white art picture at all (Lakin 2016).
[bookmark: _Hlk103346822]Many people thought the exhibition boring, with images of highways, fields, shops, and gas station all in strong colour (Lakin 2016).
A collection of Eggleston’s work consisting of 150 highly coloured images, called The Democratic Forest and published in 1989 created little interest at the time. But this view changed when the original volume was increased to 10 volumes covering over 1,000 photographs made in the 1980s (Lakin 2016).
As the world changed in the 1980s people seemed to have a better appreciation of Eggleston’s work. Today, we document every aspect of our lives. Eggleston’s work anticipated the rise of social media and our obsession with images (Lakin 2016).
In a documentary, the photographer Martin Parr said “He takes very ordinary situations and can create immensely powerful pictures out of almost nothing… And therefore, he is not relying particularly on the ultimate decorative thing like a nice sunset—or the incredible nostalgia that you will often see in contemporary practice. I would say he is beyond that if you would like, he is almost photographing on the gap of everything else.” (Lakin 2016).
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William Eggleston The Democratic Forest
Reflection on Eggleston
I can relate to Eggleston’s approach, as I too like to work in the moment, with extraordinarily little preparation whereas Crewdson interests me because he works so differently to the way I work, carefully selecting a location and then spending a great deal of time setting up the image.
Eggleston’s approach to photography is the opposite to Crewdson’s. His photographic images are of the everyday, taken with non-specialist cameras. He seems to have spent truly little time composing his images. My default camera work style is more like Eggleston in that I like to film things quickly and with little preparation. This can produce a more spontaneous slice of life image, something I might have come across, rather than making a fixed image in which every aspect is controlled and manipulated. 
However, I have started to move from a fast style of filming to a more planned style of camera work and lighting.
Eggleston’s colour palette is very includes strong reds and warm colours, very saturated tones. I tend to prefer a muted colour palette. This fits in with the horror style genre of film I am currently working on. Eggleston uses strong colours
Using Gregory Crewdson’s work as a source of inspiration for my own I created a set of images which utilised Gregory Crewdson’s style. 

Personal Reflection
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Gregory Crewdson’s work inspired to work creatively with lighting, such as using common techniques he uses. I developed a lighting diagram which utilizes the three-point lighting setup. I used this setup as it was the most similar and most advanced setup, I could use with the kit I currently have available. Based on Gregory Crewdson's work, I made use of his colour pallet he uses in his photography. The main image I took inspiration from was the Penitent Daughter from Gregeory Crewdson’s Twilight, 2001-2002 series. The use of colour he uses to portray emotions, I utilized in my own image. I created a cold feel, which adapted with the visual emotion of the scene. Fear, isolation, and the loneliness pf the image was complemented by the colour blue. 

The lighting setup made the attention of the image drawn to the subject. The lights focussed on the subject meant that the background eased into darkness which with its intention makes the isolation and fear of being watched heightened the emotion to the image. 

Based I what I have learned from looking at the frame of image using the mind of Crewdson, makes me appreciate the time and commitment he has when producing one of his images. His heavy process now makes me consider the preparation needed to produce an image of his scale, even when working with a smaller scale shoot, his work makes me as a student utilizing his work as a source of inspiration to instead not use his work completely for visual inspiration. But instead to have a balance of both personal creative mindset with the inclusion of another's mind when creating a style for my films.


Conclusion
Crewdson’s work gave me a new perspective on styles I could base my work upon. The elements and the themes this artist work with is like my own: working with horror, mystery and out of world themes. But most importantly his work and the themes he works with compliments the project I had set for myself. The nostalgic themes of the past, the mysterious and sometimes supernatural or extra-terrestrial theming of his images, gives the perfect opportunity to create a new and unique style for my future film/projects and Aswell for much more work I have in future projects.
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