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Assessment 2
Theatre Review: Christopher Marlowe’s Doctor Faustus (2011 Globe Theatre Production) 

Doctor Faustus is undoubtedly a piece of renaissance theatre royalty and playwright Christopher Marlowe stands as the Stephen King and Tyler Perry of his generation. This fireside story turned classic tells the tragical life story and gruesome death of Doctor John Faustus, based on German traditions concerning the main character Faustus it is a play that for generations has taught audiences the dangers of the seven deadly sins and the dangers of the occult. A play of this calibre carries a lot of weight and audiences genuinely hold high expectations. The Globes Theatre Production 2011, directed by Matthew Dunster certainly lived up to the plays expectations as it left an entire theatre house and this reviewer in tears of laughter and stomach knots of fear. 
English director Matthew Dunster is no stranger to the arts as he has dabbled in acting and playwriting for years and has also been nominated for various prestigious awards. His directing skills in this project certainly did not disappoint as it contained; an exceptional cast of talented actors, the costume designs for characters were impeccable, lighting and production sound was top tier, the play brought different themes to life that were important to the original text, the overall stage setting and props used for production were great and finally, the interest of the audience was captured from beginning to end of the play.
The cast of performers in Dunster’s 2011 Doctor Faustus were not only remarkably talented but were a diverse bunch. The performers were a kaleidoscopic mix of men and women all different ethnicities and ages, even making use of crossdressing which plays homage to the plays original nature. This cast mix is effective because it is relatable to the equally diverse audience that reside not only physically in the moment at The Globe Theatre but those who are viewing globally online like this reviewer who is both a woman and proudly black. The diverse cast positively pulls this play out of a paradigm where only white men were allowed to act and be on stage, into one that is more reflective of our society and involves everyone. The actors embodied the characters they displayed so efficiently that they no longer were themselves but that character. Actor Paul Hilton’s depiction of the main character Doctor Faustus was spot on! He epitomized Faustus’s egocentric, greedy and boastful personality, Hilton did this in the delivery of his lines, speeches and overall onstage mannerisms. He delivered his lines so naturally even though some might think this task to be difficult due to the difference in dialect, diction and overall old English spoken. His, as well as the other actor’s delivery of their lines followed by their corresponding actions, made the plot of the play easier to follow and enjoy as opposed to reading the difficult language in the text. The character Mephistopheles played by Arthur Darvill was equally powerful, however, this reviewer would have preferred to seen him in more sinister clothing that matched his character. Crowd favourites like the character Wagner (Felix Scott) and Robin (Pearce Quigley) certainly brought life to the play with their wit and stupidity, which helps to ‘ease the blow’ of the harsh reality of how dark this play by Christopher Marlowe really is. 
The actors use the theatre space well, stage left, right, front and back are used. When the good and bad angel fight for example, both actresses use the stage in its entirety as their battlefield. In the firtst entrance of pope Adrian VI, he enters through the audience in a very iconic moment that leaves the audience in aww. This entrance feeds the significance of the dramatic moment, not only because of his presence but it marks a death, the execution of Bruno. The way in which scenes are changed within the play is also commended. The direction is commended due to its authenticity and its impact on the plays sinister nature. A curtain isn’t used between scenes as it is today, rather, props enter and leave the stage, characters transform and are taken away all before the very eyes of the audience, with the help of hooded figures dressed in black. These figures do all this while also playing the role of the choir and Mephistopheles’s henchmen in some scenes. Their presence conjures the renaissance spirit of the play and theatre feeding into as mentioned, its authenticity. 
Props and costumes play a big part in the impact characters make and the overall quality of the play. The costumes in The Globe’s 2011 production of Doctor Faustus are of high quality and feed into each character’s personality. Notable examples of this can be seen in Robin’s loose beltless pants and missing sock/stocking and in the good and bad angels amor and wings. The design of the costumes used in the play matched each character’s description in the original text, it was effective because it did not add too much nor did it take away from the renaissance essence of the play. The props used in this production of Doctor Faustus were of equal moderate portion and increased the quality of the play. The perfect example of the effective use of props in the play can be seen in the scene where Faustus is introduced to the seven deadly sins. The sins each introduce themselves one by one and within this introduction the props used helped to intensify their character presentation and the impact it created on both that moment in the play and the audience. The sin Roth for instance had his many sords, Covetousness a chest full of jewels and Greed a fat suit and food. This was one of the most entertaining scenes in the play and it was interesting to see the actors engage with not only their co-stars but the audience throughout their presentations, this evoked both humour and fright. 
Lighting, sound effects and visual effects strengthened significant moments and heightened different emotions amongst the audience. The lights dimmer, as drums beat melodramatically whilst the choir sing and dramatic music echoes increasing the power of the scene, as Faustus summons Mephistopheles for the first time. Additionally, the Globe theatre was the perfect place for a play of this nature because the art inside it and the entire architectural design takes both the cast, audience, and this reviewer back to the 1500’s. 
Despite being an overall humorous play, at the end of it all, the ominous tragic themes certainly did not fall on deaf ears within the audience. Amid all the laughs, the play still manages to make one contemplate on their life’s actions and its potential judgement, “would I fall into the same fate as Faustus?”, “what would an eternity in hell be like?” and “ I should work towards heaven” are thoughts and questions that has arisen in this reviewer mind and undoubtedly members of the audience at the end of this play. A lesson on being a victim of the seven deadly sins is taught and no one laughs nor is any humour whatsoever evoked when Faustus meets his grim fate in the end and the audience almost feels sorry for him, lesson learnt!  
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