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Introduction
After a recent visit to the new museum Arddangosfa Mynachlog Fawr Exhibition at Strata Florida (location seen in picture 2), this report has been produced to consider museum development relating to the layout and methodologies displayed there and how it does this to represent Welsh life.  This will be done by looking at the balance of physical, social, and personal context (figure 1) to examine how these areas are platforming the tangible and nontangible heritage aspects of Welsh life that has been woven into the museum. Photographs from a recent visit to Tenby and Carew Castle will be used to illustrate the contrasts and comparisons of presenting Welsh heritage and immersion opportunities within all three heritage sites as these share similar aims. 


 (
Physical context
)



 (
Inter
active context 
)
 (
Social
context
) (
Personal context 
)



[bookmark: _Hlk84001344]Figure 1- Ven diagram from lecture slides, Quinten Drew Lampeter University (2021)












Background to Museum 
The blue arrow (Photo 02) points to the site of the abandoned Ty Pair Cart shed and building now repurposed as a museum, currently home to the Arddangosfa Mynachlog Fawr Exhibition at Strata Florida. This Grade II listed building lies South of Mthynachlog Fawr’s seventeenth century farmhouse (NPRN 5001) and nearby to St Mary’s early 19th century Church that adjoins the 12th century Cistercian Abbey (ruins). It also looks out to the Y Beudy buildings, now the offices of the Strata Florida Charity Trust founded in 2020. The Trusts main purpose is to preserve important aspects of Welsh life (Strata Florida trust 2020), ensuring that it’s richness can inclusively benefit today’s visitors on a quest for either identity, information sanctuary or solace. (Howard 2003)
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Pic 2-nSite map / copyright (AP_2015_2552.TIF RCAHMW, Coflin 2015)
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Pic 3- Copyright Strata Florida website. Map showing valley topographies
Professor David Austin presents many lectures on the interpretation and development of Strata Florida’s Upper Teifi Valley study area (seen in pic 3) on which he has worked for twenty years. The area is “an Ancient landscape of long-laid rhythms of life for the agrarian communities between the valley floors and where the good land is and the mountains“ (Austin 20** You tube link). This introduces a strong sense of the significant of space and place before the layered understanding of the power of water and time are introduced, particularly in respect to the animals and people. The shaping of this ancient, inhabited landscape has been orchestrated from a forever changing hub between the two rivers and today with the Abbey in ruins and the subsequent farmhouse in disrepair, the restoration and repurpose of the Y Beudy and Ty Pair buildings are part of the reawakening that 20 years of planned excavation and study have stirred up. These two buildings are the new hub for the studying of treads between the past and the future and potentially a base influencing the shape of the future landscapes. (Strata Florida Trust; Cadw 2020)










Main body 
To draw focus from the wider landscape toward the lives of the people who lived and worked in and around the farmhouse an exhibition of thirty re found or re positioned objects from Mynachlog Fawr farm have been selected and displayed. By means of a community-based approach supported by Welsh funding.   An example of this is the placing the old farmhouse spinning wheel physically in the centre of the museum gallery with an accompanying Welsh blanket and loose balls of wool, a simple point of interactive touch has been created. Colour is also being displayed strongly here with the pink wash of the wheelbarrow that tones in with the less tangible reminder of commonly used paints choices from rural Wales, in the blanket, house, milk parlour and wood paint colours such has ochre oxide or whitewash, can all be seen well in this blanket. (Rowland 2008)
[image: ] (
Pic 1 -
 This Welsh blanket represents a style of weaving and helps to congers up words and memories of specific actions from any visitors who spinning or owning a special woollen item might chime with, from a personal context. Likewise, thinking about its labour intensive making stages usage and repairs, making costs have a social context.  
These items are imbued with pride, Welsh tradition, and responsibility.
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Welsh life, how is it interpreted here?:
Physical context and methodologies 
Primarily the story of Welsh life is being told through Mynachlog Fawr by displaying authentic objects from the farm, most touchable, alongside digital media QR codes attached to the objects. These are presented in the same style of auction tickets similar to those attached to antiques of value in the past. Local volunteers are present to pass on information, this can be added to and adapted via responses to specific questions from visitors. The layout of the Museum is cleverly designed to feel like a Welsh home, with no significant areas that cannot at least be leant into. Interaction and immersion can even allow the visitor to make themselves a drink and sit by the fire to read (pic 4 and 5).
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Pics 4 and 5 by author 2021
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Description automatically generated] Like in any other busy Welsh home, past or present, the visitor may sense if they rudely overstay a welcome. The museum volunteers report that no one’s stay too long, some visit the Abbey and then come back again for a sit down. There is some demographic variation with the length of time visitor stay, typically men stay longer in the backroom than the ladies do. 
    







 (
Pic 6 - 
by author 2021 
Blank board at Carew castle 
)


The labelling at these sites is varied, as seen in pic 6 at Carew Castle some signs are left blank this could result in visitors being left feeling blank if information is not shared by good labels and signage. In contrast the Strata Florida museum has embedded a rural style way of labelling and cataloguing its navigation system, by providing information in Welsh and in English (pic 7); this can aid accessibility for Welsh speakers and boost pride in the Welsh language. Both the QR codes and the item numbers appear like auction tickets and are clearly shown and tied with old string. This would also evoke memories or create interest. This simple touch is easy to install multi-lingual and inexpensive.  
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Pic 7- All 30-item given out in Welsh or English, complement bi-lingual information boards by author 2021
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Pic 8- Here we see the Eisteddfod chair number27 in the catalogue, clearly labelled and the placing of this child’s potty chair. Taken by author 2021

As seen in pic 8 there is the creation of a link between the generations and rites of passage, less tangibly perhaps but this could depict the importance of sitting still at different stages of a Welsh life. Restoring and repurposing this Grade II listed building has resulted in good the exhibition lighting (Jenkins 1990) being enhanced by windows that look like the old barn doors and has fresh whitewashed walls; the red paintwork reflects the is red oxide paints from traditional Welsh farm styles (pic 9). 
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 Pic9- Lighting By author 
Without instructing visitors to look but don’t touch, artifacts are laid out as if they still are the personal belongings within a home that you have been invited and trusted to enter, a few items that might become damaged by handling have been gently placed and then nicely lit up from behind glass for protection.
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Picture 10- The excavated shoes that once tricked witches in the darkness, now openly reveal to us the shape of their historic Welsh wearers. (Hodder 2012)
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Picture 11- There is still milage in the shoe story caused by physical condition in the museum, this problem is booted in touch by educating visitors about unusual housekeeping plans that are a foot. By teaming up with a museum in the current capital City.

 Old documents that recorded important Welsh achievements from the farm were laminated so that they could withstand scrutiny once more, and they live (again) in what feels like their rightful place, the desk (pic 12).
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Pic 12- Desk, Home for certificates taken by author 2021















Personal Context 
Not everyone who visits the museum will be Welsh and have a rural background, so observing visitors’ interaction and valuing any forms of feedback is important. Images from a recent field trip to the Norman Castle at Carew and the Medieval walled town at Tenby (pic 13) are used to analyse the extent of engagement with the idea of Welsh meaning that was easily spottable. The ratio of visitors to gift shops and points of historic interesting highlight the allure of a gift shop, if it is to be considered as a distraction to the visitor potentially engaging fully with an identity that is not their own. Below you can also see, some universally natural identities and behaviours that a rural museum might need to compete with in order to speak to of identity at all. 
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Pic 13- by Author, 2021

These two visitors (above pic 13) were there to make money, the contents of their suitcases would showcase very different identities, but has Welsh history brought them together? They were positioned opposite each other on ‘either side of a street’, one had a card reader and the other a cash point to hand. They both relied on the visitors to engage with them. Strata Florida is not likely to become as popular in the high season as Tenby is, with all its gift shops, so the visitor, Welsh or international,  who targets there may not find any personal context. 
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Pic 14-Taken by author 2021
Some people were uncannily drawn to their natural environments, they can wear their chosen identity and may not stray far from their natural habitats.  The Stata Florida project is convenient to walkers, church yard visitors and road trippers, the wider aspects of the project bring in many more people including trainee archaeologists, historians, school and university groups, rural workshop instructors and their participants. Gender issues have been addressed by displaying objects used by both males and females, notable the objects formally ‘manned’ by women are on show nearest the door. Is this why the men spend more time out the back?   

[image: ]










Pic 15 -Simple sales for further enquiry.
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Pic 16- Poste of Welsh sweet shop, taken by author
For those who must shop, where is the Welsh identity in the offerings, this stylised Welsh sweet shop may add some nostalgic context, but authenticity was only shown a nod. Chocolates delivered by a salesperson working on behalf of the Caldey Island monks is stocked here and two types of sweets are at least packaged in Wales (pic 16). Strata Florida has on sale, only related books (pic 15). 
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Pic 17 Boy in Window 
Finally, we have visitors thinking about Welsh life, enjoying an oral tour, some able to experience the feel of being supported by the crumbling wing of the Cadew castle, others in their group ask questions to shed more light onto Welsh history to receive a more immersed sense of place. Finding the personal context amongst the many distractions in a medium that suits them.
Social Context and interactive tools 
The exhibits depict a working life of rural folk; however, the digital aspects greatly extend the narratives to include depictions from Abbey life.
[image: ] [image: ]
Pic 18, Interactive screens. Taken by author 2021
 The plasma screen is currently broken so having two different screens at the museum does seems a good idea. The larger shows related artifacts of great value and neat chronologies. (Were 2008)
The museum sells copies of Charles Arch’s book, Life Under The Arch, the content begins very poignantly with his early years of being tied to the farmhouse, because his family were so tied to the farm, “adults had no time for children and worse still no imagination,” (Arch 2018). Unlike Lorrie Lee, whose first adventures to write of were journeying to London and then to Spain, Charles’ first adventure was to cross the road to meet tamed animals and his second was to go down the road to meet young farmers. Something of the lives of the servants and farmhands are witnessed and respectfully included here. In introducing his book, the man with the strongest link to the farm and farmhouse thanks not only his friends and family but most interestingly thanks the monks presumably for teaching the farmers in this area how to farm. It could be argued that all the influences that shaped the monks’ methods came from far and wide and therefor this landscape was not shaped just from Welshness but from a multi-cultural movement, with great energy and influence. 
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Pic 19, by author 2021
Picture 19 is from Carew Castle, a recent carving out of nine men’s Morris that has been added to a log can be seen; nearby, in the Chapel, a stone carved version was discovered and it is believed to have been scored into the plinth to trick the devil from entering a  sacred space. This example of continuing a tradition in a different time and space with a redundant meaning is interesting.  The shoes found under a door boundary tell a similar story, beautifully replaced between the two internal rooms these shoes hold the shape of their wearers to confuse witches, to keep them away from the fireplace. By continuing these acts are we being Welsh? 






Discussion 
Deep mind culture is at work around the Museum and is used on every aspect considering the farm and rural Welsh traditions. For example, local hands united in lockdown to produce a tapestry of historic connections that is now elevated with pride at the museum (Pics 22-23).
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Pic20- Advertising for artists in residence installations, taken by author and from Cadew website
Genius Loci flag at Aberarth marks out The Goredis, a human structure for catching fish gifted to the monks at Strata Florida 800 years ago. 
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Artist in residence Rebecca Wyn Kelly re-connects The Goridus in Aberarth and The Abbey at Strata Florida. By creating an art installation simultaneously at both sites. Cadw team up with 4Pi virtual productions company to produce a 2021 virtual tour of both works freely accessible through the Cadw website. (Person et al. 2001)
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Pic 22- Using in the moment IT, in a split second the QR codes chime information
It is notable that IT breaks and virtual reality doesn’t help you feel distance, the distance from Strata Florida to Abarth could be well told in pilgrimage, virtual reality is like a teleport machine. Future work along these lines might be complement by the ‘real feel’ such as in the group sewing project, an idea like walking a monk puppet between the two places to explain the project to all and sundry. (Hodder 2012)













Conclusion 
[image: ]
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I conclude that somethings old and somethings new, just say it all and apparently Charles Arch visits every day. He seems tied to the house once more.  This museum is alive and thriving! 
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