Twelfth Night Theatre Review
Twelfth Night, or as this performance is titled; Shakespeare Globe Theatre: Twelfth Night. Is a comedic stage play, it is an adaptation of a work of the same name. The Original Twelfth Night was originally written around the year Sixteen Hundred , 1600-1602, but the first folio was published in 1623, from either a playbook or a manuscript draft.[footnoteRef:2] This Production of Twelfth Night was originally performed in 2012 for Shakespeare’s Globe Theatre Company.[footnoteRef:3] It was an interesting adaptation of the play, although it is a bit strange, in that in many ways it is a faithful adaptation of not only the original script but also in many ways of the authentic Renaissance theatre experience itself, with a few glaring exceptions.  [2:  Bevington, David. 2014. ‘Twelfth Night | Play by Shakespeare’, Encyclopædia Britannica https://www.britannica.com/topic/Twelfth-Night ]  [3:   Shakespeare, William. 2013. ‘Twelfth Night’, IMDb https://www.imdb.com/title/tt5622262/ ] 

The play itself was performed at the Globe Theatre in London, and unlike some other contemporary plays it stuck fairly closely to the Shakespearean and Renaissance practice of having very bare and undecorated sets with “a few key props”.[footnoteRef:4] The bareness of the stage was in no way a detriment to this performance, in many ways the simple garlands and wreaths that were used to decorate the pillars and back wall of the upstage area added all that was needed. The lack of elaborate sets led to some very clever direction and acting on the part of the players, the cast used the few props that were present in a way that painted a picture of what the audience should imagine the stage to look like. The whole of the furniture on the stage amounted to a table, two sets of long benches and one short bench. The actors used this limited arsenal of furniture to great effect and it didn't seem that the audience, or the actors for that matter, felt the need for any more props than they had. As an adaptation of Shakespeare's work this reliance on a ‘bare stage’ was an excellent choice on the director’s, Tim Carolle’s, part. This choice grounds the adaptation in the context of the original work. An overly set-heavy and decorated stage would have detracted from the authentic feel of this adaptation of Shakespeare's great comedy.  [4:  Dr. Peter Mitchell, ‘Error and Sweet Violence: Shakespeare and Renaissance Comedy and Tragedy’, HPEN5033/HPEN6033, University of Wales Trinity Saint David, Lampeter, 1 October 2024.] 

This decision to ground the play allowed for a few factors that elevated this play as an adaptation of Shakespear’s work, the first is a feeling of authenticity, a feeling that it is a performance very similar to what may have been performed in a very similar globe theatre four hundred years before. The second is that it allows the director to have an exceptionally fluid change from scene to scene and act to act. The main method for changing scenes was the sound of music. The three, what can only be described as minstrels or troubadours on the balcony above the main stage would play a tune and the cast walked out from the scene as the cast for the new scene came on. The grips would carry on or take away the table as needed with no break in the performance. It led to a sort of immersion that is difficult to achieve, where there is no break in the entertainment. The way that one scene spilled into the next brought life to the play, after about an hour and a half it almost felt real in a very stage-performance way. 
The play stayed true to Renaissance stage productions in one way, the cast was all male, and the parts of Viola or Ceasario, Lady Olivia and Maria were played by Johnny Flynn, Mark Rylance, and Paul Chahidi.[footnoteRef:5] This was surprising at first, but by the end of the first scene, it didn't seem very odd or out of place. There is one big difference between the three actors above and their nameless seventeenth-century counterparts, and that is that in the late sixth century and into the middle of the seventeenth century all female parts were played by males, yes, but they were played by boys specifically.[footnoteRef:6] This does lead to discrepancies in the adaptation. While the actors played their roles well, this did lead to confusion with how old some of the characters were supposed to be. The main example is the Lady Olivia, by her mannerisms and the way Mark Rylance portrays the character, she is supposed to be a young woman. In the seventeenth century with a young boy as the actor, this would have been easier to believe, and there would have been more verisimilitude with that performance, Mark Rylance did a very good job but the makeup did make his character look older than she was intended to be.  [5:  Shakespeare, William. 2013. ‘Twelfth Night’, IMDb]  [6:  Dr. Peter Mitchell, ‘Error and Sweet Violence: Shakespeare and Renaissance Comedy and Tragedy’, HPEN5033/HPEN6033, University of Wales Trinity Saint David, Lampeter, 27 September 2024.] 

The actors brought the characters to life very well. They did a good job acting, in a similar way to how the seventeenth-century actors did. That is to say, their aim was to tell the story and to entertain more than it was to lend life to the characters. This is a difference in modern entertainment and films and renaissance drama. The characters in a modern television series or film will speak in a very lifelike manner; an example of lifelike dialogue is the Australian television series Mr. In-between by FX which has been lauded for its very life-like dialogue.[footnoteRef:7] That is not the aim in Shakespeare, or in the writing of his contemporaries, this is something that this adaptation of his work nails, there is not a wasted word in the play, and there is no pretence that this adaptation is anything else other than a play. [7:  Scott  Ryan. 2018. ‘Mr Inbetween’, IMDb https://www.imdb.com/title/tt7472896/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_mr%2520in 
] 

The dialogue for this play is faithful to the original, even in places where a change would have made the line make more sense. An example of this is the use of the Liver as a centre of human feeling, particularly in Act IV.I when Sebastian is fighting with Sir Andrew. The use of Shakespearian language was a bold choice as it did make many of the jokes not seem particularly funny to a modern audience. A prime example of this is in Act 1 Scene 5, when Feste the fool is talking about points Maria replies to “That if one break, the other will hold; or if both break, your gaskins fall.”[footnoteRef:8] This is a joke about the clothes of the late sixteenth and early seventeenth centuries, where hoes or gaskins were held up by points, that is stings of straps. One disadvantage of the Shakespearean language is that small witticisms like this, and others are lost on most of the modern audience. This leads to a reliance on the actor's tone to tell the audience when something was meant to be subtly funny. This leads to a strange phenomenon with this performance. Where, unlike a modern comedic work, or work whose script has been altered and updated. In productions like that there are chuckles from the audience all the way through as they pick up on all the small culture-specific jokes and references. This was absent from this performance. There was much laughter, but overall it was uproarious laughter, then followed by silence, rather than a steady murmur of laughter. Despite this, the masterful writing of Shakespeare and the direction of Tim Carroll presented this a highly entertaining an amusing play, as well as a faithful adaptation of the original work.  [8:  Shakespeare, William, Gary Taylor, John Jowett, Terri Bourus, and Gabriel Egan. 2016. The New Oxford Shakespeare : The Complete Works (Oxford, United Kingdom: New York, NY) Twelfth Night 1.5.2] 














Bibliography
Bevington, David. 2014. ‘Twelfth Night | Play by Shakespeare’, Encyclopædia Britannica https://www.britannica.com/topic/Twelfth-Night
Mitchell, Peter, ‘Error and Sweet Violence: Shakespeare and Renaissance Comedy and Tragedy’, HPEN5033/HPEN6033, University of Wales Trinity Saint David, Lampeter, 1 October 2024.
Mitchell, Peter, ‘Error and Sweet Violence: Shakespeare and Renaissance Comedy and Tragedy’, HPEN5033/HPEN6033, University of Wales Trinity Saint David, Lampeter, 27 September 2024.
Ryan, Scott. 2018. ‘Mr Inbetween’, IMDb https://www.imdb.com/title/tt7472896/?ref_=nv_sr_srsg_0_tt_8_nm_0_in_0_q_mr%2520in [accessed 8 October 2024]
Shakespeare, William. 2013. ‘Twelfth Night’, IMDb https://www.imdb.com/title/tt5622262/ 
Shakespeare, William, Gary Taylor, John Jowett, Terri Bourus, and Gabriel Egan. 2016. The New Oxford Shakespeare : The Complete Works (Oxford, United Kingdom: New York, Ny)

