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Introduction
Fashion and nature have been a pairing for decades, opposing man-made objects versus natural, an object versus life, an identity versus a habitat. Bruzzi (2000) regarded fashion imagery as a way to combine history and themes, a way to merge numerous ideas influenced by human interactions.  ‘Reforming Nature’ is important for society today because it shows the freedom and power of fashion. 

The exhibition will show the works of Alexander McQueen, Gucci, Rahaul Mishra and Iris Van Herpen. Jackson (2006) refers to haute couture as fashion and costume being fused together. Focusing on how nature inspires fashion and the connection through the use of materials on the overall look and aesthetic. 
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Reforming Nature will be displayed in Penllergaer Valley Woods, centered in the stream with the waterfall as the backdrop. The rawness of the natural landscape and combination of fashion creating an unruly and untamed appearance. Park (2007) defines wilderness as ‘an area where the earth and its community of life are untrammeled by man, where man himself is a visitor who does not remain’. By placing garments inspired by nature in nature, emphasizing the collision but also how the artists are ‘reforming’ aspects within it. Echoing the transformation of life over the years from the communal aspects coming together from the stream eroding stone, yet also nurturing plant growth and natural surroundings.

Artists and Artworks

[image: ][image: Alexander McQueen : spring/summer 2007 ready-to-wear, look 42 | Alexander  mcqueen designs, Fashion, Fashion show]













Fig 5 and 6: Alexander McQueen, Sarabande s/s 2007



Sarabande was a collection by Alexander McQueen for Spring/Summer of 2007, with the catwalk displayed on a circular runway in Cirque d’Hiver. The collection demonstrated beauty by the choice of gowns in regal colours, fresh floral displays and a backdrop of chandeliers and orchestras. Themed as 19th Century and romantic, the show contrasted life and death creating a sense of light and darkness. 
The final gown in the collection was covered in real flowers. McQueen linked this to the artwork by Sam Taylor-Wood of dying fruit (Taylor-Wood, 2001) ‘Remember Sam Taylor-Wood’s dying fruit? Things rot… I used flowers because they die’ (Long Live McQueen, 2007). Bringing emphasis to the lifetime of nature, the beauty but also the ugly. Transporting the viewer through time and the process of life as a whole. A life we slowly go through as humans. Connecting fashion and nature by using flowers as a material, whilst echoing themes of life and death. 
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Fig 7 and 8: Gucci, f/w 2004



Gucci’s Fall/Winter 2004 collection by Tom Ford was debuted in Milan, it was used as a tribute of the success he brought and the end of an era. The collection consistent with previous collections, focused on glamour and sex appeal with deep, rich colours and classic silhouettes for evening wear. 

It was evident that the collection was evening wear by of the colours used – greens, blues and purples. The colours were saturated tones, deep and rich, reflecting nature in the lower light of the night. ‘Dyed fox, croc and suede’ (Mower, 2004). Used as layers and accessories to provide warmth in the cold nights, utilizing skins and furs along with earthy colours infers an animal like appearance. Then implying the possibility of going out in the evening searching for food, like an animal, as if fitting into the outdoors the other species habitat. The designs were revealing, some clothing was transparent or cut to reveal private body parts. ‘There is no doubt who the Gucci woman is: the embodiment of sexual confidence, burnished to a high gloss and bursting with predatory power,’ (Mower, 2004). This is allowing women to take back control; as if the women are the predators, not the prey. The women showing their bodies; stripped back as animals living in their natural form.
[image: Iris van Herpen inspired by fungi for haute couture collection]







Fig 9: Iris Van Herpen, Roots of Rebirth s 2021



Iris Van Herpen’s Spring 2021 collection was titled Roots of Rebirth and was shown in Paris Haute Couture Week. The collection was a collaboration with Parley for the Oceans, the garments being made with recycled Ocean Plastic fabric. The garments themselves are representing fungi hence the freeform structures and earthy light colours.

Sustainability is now at a stage of us having options, the issue is about widespread uptake of these options. ‘We are now at a moment where the quality [between organic silk and a recycled polyester] is completely equal’ (Potter, 2021) This collection emphasizes and empowers sustainability to a global audience. Demonstrating sustainability can still allow a garment to look good on the catwalk and worthy of inclusion in designer collections. 


Herpen was inspired by fungi, but also used quotes as a description within the collection. ‘Thinking about fungi makes the world look different. These astonishing organisms challenge our animal imaginations and make questions of many of our well-worn concepts, from individuality to intelligence’ (Potter, 2021) Fungi is often seen as ugly commonly thought of as bacteria Fungi are more complex known as eukaryotes. Herpen made fungi beautiful in her designs. Focusing on something so small and ugly made an impact and made us somewhat small; ‘our animal imaginations’ putting us in with the other species that truly live with the fungi.
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Fig 10 and 11: Rahul Mishra, Cosmos s/s 2023


In Paris Haute Couture Week, Rahul Mishra presented his Spring/Summer 2023 collection Cosmos. Mishra was inspired by the Hindu statement ‘Aham Brahmasmi’ (Isaac-Goize, 2023) Hindu philosophy meaning ‘I am the infinite reality’ This statement and the ocean; combine together to stress the power of the ocean and everything it provides. The collection presents the freeform beauty of the ocean and the organisms and animals within. The ocean is a different form of nature and habitat, that often human society disregard and destroy. ‘It never looks the same twice… There’s always that uncertainty about how it will be…’ (Strang, 2004, p.51).

Mishra was inspired by the ocean, ‘What I wanted to do is look down below and look at the seas’ (Isaac-Goize, 2023). Seen by the materials layers, folds and swirls down the model’s body and the garment itself. The addition of shapes and jeweled elements of shells/fish highlighted in the light made them appear as if imagery of treasures from the ocean. This brought richness, glamour and wealth to the cold, deep blue designs; which emphasized the couture fashion, but also that our ocean is precise and filled with hidden treasures and gems. 

Conclusion
Nature is like fashion it is always changing and evolving through seasons, through life and through environmental challenges.  ‘Art can only progress towards its own self-annihilation’ (Appignanesi, 1995, p.45). The cycle in nature is seen as simple, planting a seed, growth and ripening and then death. Fashion has similar footsteps from the increase in sustainability - an idea, construction, wear and reuse or recycle. Fashion has gone through all the stages of death from wasted materials, failed designers and garments, trends. It is now progressing as a unity with the materials and the habitat, us the consumer; just like how nature is in unity with all the species living within it.

Artists and influences are enriched when looking at more than one concept. ‘Visuality, on the other hand, refers to how vision is constructed in various ways: how we see, how we are able, allowed or made to see, and how we see this seeing and the unseeing therein’ (Rose, 2012, p.2). From my exhibition being within nature itself, it has created a whole new identity and learning. The grouping, similarities and contrasts between the artists and garments has resulted in me recognizing the need to use others influences to build on my existing knowledge. With the nature it’s trying to recreate behind it I can see how as nature continues to evolve and change so must every designer.
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