


What big eyes you have Grandma
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Charles Perrault
Le Petit Chaperon Rouge
1697

For the luxurious, indulgent French Court of
the Sun King, Louis XIV
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Gustave Doré, 1862






e Wilhelm and Jacob Grimm
 Children’s and Household Tales
e 1812



Dt wet Kiding Hod s obbging and | He mked to wiat house phe wat goigs
pvect, and why's )

A Al et 4 gatst Woll in the wood, Red Riding Hood asswered him all |
Who Legan mest patitely the maiden to | He said, “ Give sy Lo 10 your Gun', 1
will 1y

prewt

* A1 sy carlient lessure (o call

I an teotder & vonle an e coufd

Crane, Walter. Little Red Riding Hood.
London: George Routledge and Sons, 1875



» Who is there 7™ * Itis I, your dear mad.l Whea she entered the room, the ofd Wolf
child; 1've beought kid himself

" Some butter and nice Ettls caken” Very carelully (such was his plan):
“Tull the bobbin, my cild, asd coene in| “ Put your busket amd thingy, Uttle dear,
A you ought; oa the shell,

*1'nn i Bed very Dad with ey aches” *And come into bed to your Gran”™

o




The obrdient child laid ber down by the side | * The Letter tu hear you." the yolce was nild

O her Grandeecher dear (44 ks & i 1t 1he poor Tatie girl Sad her Rars, [madd,
But all st cece, *Cranay™ Red RiSing Heod | " Gandmother, you scem 10 have byt
the

What koag Yave r"M m.m hmwcl‘o mmh!:w-'

\ very arms e pot!” !

He snvwered, * The m’:‘m yvﬁzchﬂd X w ps wicked elf crien
= Det, Ganany, what very Larpe eary - * The Detoer 00 est you wy zow!”
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Red Riding Hood abiricked. and—Dang! ] Same sportaman (he ertalndy was a dead
shot)

ofl wont 4 gum,
And ihot the ol Woll through the | Had simed at the Well whe ‘:3.
headl;
One howl and ces moan, cac kick and | So Red Riding Hood gut afe hm—
Jdid eye oot}
And lived ha;n;nly there b ahe Sl

00w grean
And the wicked old rascal wasdead |
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The Fairy Tales of the Brothers Grimm illustrated by Arthur Rackham, 1909.
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Jack Zipes - holds that the genre is as relevant to contemporary culture as it

was for pre-literate society, especially in terms of gender politics and identity
construction.

Catherine Orenstein - explores the historical and cultural meanings .

Bruno Bettelheim - a Freudian psychoanalyst of the genre, suggests that
fairy tales were instrumental in developing children’s identity.

Maria Tatar - identifies the tale as a place to “work through anxieties about
gender, identity, sexuality and violence”.

Marina Warner - From the Beast to the Blonde: On Fairytales and their
Tellers (1994).
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The Glutton



Although the critics mentioned above inform our understanding
of Little Red Riding Hood, the main aim here is to examine how
contemporary artists are appropriating the tale and to what end.
The text and image are intimately related, yet the image contains
qgualities that release interpretation from the strictures of
tradition, making them more relevant and immediate in

contemporary society.



Taking the traditional fairy tale, artists are reviewing and re-
inventing the tales in both parody and critique. Gérard
Rancinan, Paula Rego and Kiki Smith have all produced
significant bodies of work referencing fairy tales, and all
respond subversively to recent cultural pressures, particularly
in relation to identity construction. In their work on Little Red
Riding Hood, a dialogue about identity and discrimination
engages viewers, challenging their experience of fairy tales

and introducing cultural revelations.
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Gérard Rancinan



Paula Rego

Happy Family-Mother, Red Riding Hood Little Red Riding Hood on the Edge.
and Grandmother.



The Wolf The Wolf Chats Up Red Riding Hood



Mother Takes Revenge. Mother Wears the Wolf's Pelt.
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Sharon Singer Little Dread Riding Hood, 2005



Yo Bitch, What Big Eyes You Have, 2012



100 Lashes, 2007



Joanna Concejo



“From the beginning, it was clear to me that the forest in which the
story takes place is itself also a ‘character’ in the book”.

Joanna Concejo
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When lillustrate a book, | always think of writing it in another way, with
imagery. | don't think of illustration as being in service to the text. It should
never be. What's interesting is to create a dialogue between the text and the
images, so that the two can, when meeting in the space of a book, tell
something new and unexpected. They can open new pathways and new
possibilities for interpretation. Let that meeting surprise, disturb, worry,
question. | think this is possible only when the text and the images remain
free and beautiful in their difference. When they are lovingly distinct. As two
beings holding hands as they go together on their way. It's their meeting,

their relationship which is beautiful.

Joanna Concejo



Beatriz Martin Vidal












The Brothers Grimm

[llustrations by

Daniel Egnéus




One day
the girl’s mother

said to her:

here are some

CdKCS

and a

BOTTLE OF W INE:

Take them to your




Then she went over ro the bed

and drew back the curtain,

Grandmother was lying there with her nighrcap

pulled down over her face.

LOOKED
very




Adolfo Serra
wordless
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Benjamin Lancombe



Su Blackwell
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