	
	
	



	
	
	



With a focus on historical and contemporary Welsh music, how has the relationship with the English language scene and technology affected the development of contemporary Welsh language music? How does the Welsh language Music Scene interpret and assimilate English language Music?

Owain Roberts
P149983
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Summary of topic
This dissertation aims to explore how English Language music has influenced the Welsh language contemporary music scene since the 1970’s. The objectives are to explore the changes in culture and technology that are a prime example of the factors that have affected the Welsh music scene as well as how people have regarded Welsh Language music through the years as it can point to whether the Scene has longevity relevance and relatability for the future. Research and sources are needed to fully understand the effect of these issues and how it’s affected and shaped the Welsh language music scene as it is in 2018.
 since the 1970’s.  in culture and technology are a prime  of the well how people have regarded Welsh  music through the years as it can point to whether the  has longevity relevance and relatability for the future. 

[image: Image result for welsh flag]
[Fig1] Welsh Flag (2018)



 
















Introduction
The Welsh languagelanguage mMusic sScene is a thriving hub of our nation’s most talented artists and creators. Recent changes in has been brought on through the advent of technology and the internet in have changed many facets of our lives, some of which are positivechange for good,  and some for worseof which are arguably less .so.   In this dissertation the exploration of musical differences will be the key to findfinding out how tThe English language Music sScene has influenced and affected ways of writing and consuming music.
This essay aimss will be to identify how tThe Welsh lLanguage scene has been improved or otherwiseor made worse by outside influences in media and music , I willby be using interviews from with well known prominent figures on within the Welsh music language scene as well as expressing my own opinions and delving deep into explaining and displaying the facts of the inner workings and expectations of the Welsh music scene. 
TheMy recent trip to Ohio for a cultural exchange between the University of Rio Grande and Trinity Saint David involving migrants from Wales that moved there in 1818 from Cardiganshire for the second time cemented my choice to write amy dissertation about music in Wales, the combination of seeing how Welsh culture was still upheld by many people despite not being able to converse at all in Welsh was inspiring and left an impression that sometimes the language has more of a global reach than many naysayers denigrators claim. My studio album for my major music project will be influenced by many Welsh speaking artists as well as English language artists, this dissertation will aid me to draw parallels between them and help plan out what kind of lyrical and musical directions I will want to take some of the songs that I will produce.
My researchThe dissertation will be coveringalso cover various parts oftopics on Welsh culture, bBands, Ppublic fiFigures, pPromoters, vVenues and mManagers of rRecord lLabels. These are Major major parts of what make the Music music Business business in Wales work. . AndAAnd will be an essential elementpart of in answering the question of how the scene has grown and changed throughout the years.

Chapter 1 – History of Welsh Language Music
The History history of Wales is steeped in Controversy Hardship hardship from English and `British’ Mindsets mindsets that has been adopted and spread throughout many communities in this country, with well-known celebrities with influence such as Anne Robinson and Jeremy Clarkson slandering Wales through comments regarding Welsh people being as inferior to the English people (Cosslet 2018). Memories of oppressive methods to confine and diminish the Welsh language such as the “Welsh Not” being forced to worn in the 18th centuryhas remained inhas residually created a weaker sense of identity for Wales, as insecure residual colonialists push their agenda to discredit the Welsh language, journalists such a Rod Liddle describe the Welsh language TV channel S4C
What an epic waste of money just to assuage the sensibilities of some of those miserable, seaweed munching, sheep bothering pinch-faced hill tribes who are perpetually bitter about being neighbours with England.
           (Liddle 2010)

with Mmany members of the general public people voicing opinions inshare  the same sentiment as Liddle does, as exemplified in the comment sections of modern articles such as of the latest Huw Stephens (2018) article promoting Welsh language music in the Guardian newspaper [1] proclaiming statements suuch as 

“If you want to preserve/promote a language, become a teacher or politician. If you are an artist who writes lyrics, I assume you have something interesting to impart, so why sing in a language most of us don’t understand?”

If you want to preserve/promote a language, become a teacher or politician. If you are an artist who writes lyrics, I assume you have something interesting to impart, so why sing in a language most of us don’t understand?
(Stephens 2018)
 
This highlights an intolerance that artists receive when wanting to express themselves in their native tongue. And receiving criticism for not catering to an English audience. 



[image: http://www.open.edu/openlearncreate/pluginfile.php/130887/mod_oucontent/oucontent/5965/ee4bf97c/c8d0693b/k113_3_f07.png] 
[Fig 2] 
Welsh Map – Open Learn Create


Welsh language speakers have always felt strong attachment to Welsh culture,. It has historically been forced out of people’s lives by the ruling classes in education and culture, such as Henry VIIVIII for example legally incorporating Wales into England and thus presenting English as the official language of Wales in 1536. (Davies 2014). It spurs the question of how has the language remained so resilient despite so many setbacks compared to it’s other Linguistic Celtic linguistic counterparts such as Irish and Scottish Gaelic.


In recent years the Welsh Assembly has given glimmers of hope that Wales could hopefully gain autonomy and not have to answer to West mMinster for important political matters concerning major decisions that could affect Wales .(Anthem 2018). Unfortunately, the likelihood of Wales gaining full independence seems fleeting as surveys regarding support for independence have yielded different results, with 2014 being a ‘Record low’ as people’s confidence in Wales being able to support itself was not economically viable (BBC 2014). Although the percentage has since increased since 2014 by 5% (ICM Unlimited 2018), possibly due to political tensions in the United Kingdom and due to separatism policies adopted by the Scottish National Party pushing for more independence away from England despite being out voted in the referendum by a close margin of 55%. 

[image: Image result for dafydd iwan yma o hyd] 
[Fig 3] Dafydd Iwan Performing Yma o Hyd 

There has been historical tension between Wales and England have always had tensions, expressed either through sport or throughand key political differences such as language policies. The UK Government of the United Kingdom has left many feelingfeeling disenfranchised and alienated, issues like Brexitsuch as the flippant attitude some politicians may have towards the country (Smith 2014). Wars Wars being fought in the name of Qqueen and Ccountry has angered many from devolved nations who may feel no connection or loyalty to to England the sentiments and attitudes of the UK Government which has gradually spurred Ppolitical songwritingsong writing for throughout Welsh cultural and musical history. Artists like Dafydd Iwan and Meic Stevens were have been pivotal to get the message out to traditional  welsh Welsh homes that being a non-conformist could be a viable lifestylewas acceptable and needn’t be frowned upon anymore. 

Major Differences differences in Culture culture Between between Wales and England stem from Monarchy and Independence,. Typically Historically England has always dominated Wales and t Wales has in turnat times reacted and rebelled, organizations such as The Free Wales Army (FWA) and Meibion Glyndŵr started to crop up in the late 60’s and early 70’s to protest the drowning of the village of Tryweryn in 1965 and against the  Ggentrification of Wales from hHoliday Hhomes bought up by the English Middle Class emigrating to Wales for the cheaper land and house prices (BBC 2004). As they were a militant and violent organization they were disbanded and arrested in the following years (Price 200164)). 

This movement inspired artists to take elements away from this radical political movement to the desire for non - violent protest. And was taken into the form of Cymdeithas y Iaith (Welsh Language Society) (CYI) that was formed in response to Saunders Lewis Iconic speech ‘Tynged y Iaith’ that was broadcast on the radio in 1962. (Booth 2015)  CYI have fought tirelessly for minority right freedoms and have tried very hard to battle out migration as it’s one of the leading causes of why the language is suffering in 2018, as many young people see the opportunities available for them in England compared to Wales and it’s economic weakness (Welsh Assembly 2017) and in turn rule out raising a family in the medium of Welsh and working in Wales therefore boosting the economy.

around the same time as the FWA. An independent organization, CYI arranged protests and campaigns for the Welsh Language and became a figurehead for Welsh rights concerning everyday needs such as road traffic signs and having easily accessible entertainment in the Welsh medium. and They argue that although the language is more secure than it has ever been, the threat of globalization and government austerity and cuts to Welsh language services such as S4C and being unable to communicate issues clearly to local constituents through Welsh are causes for concern and require more overaction. Over time it promoted Welsh patriotism and brought the culture closer to the lives of the Welsh (Cymdeithas 2003).

[image: Image result for cymdeithas y iaith] [Fig 4] Cymdeithas y Iaith Slogan – Cymdeithas 

It was essential to the movement gaining a niche dedicated audience to expand the fanbase further through having a noble cause to fight for. Iconic songs by Dafydd Iwan such as ‘I’r Gad’ (1977) and ‘Yma o Hyd’ (1983) are still popular today and were very important to get the message across that the ruling class never appeared to care about the people of Wales.  

In the 198720’s the Welsh music scene would be be catapulted featured into the living rooms of many welsh Welsh families with S4c being S4C being broadcast as a strictly Welsh language TV channel. At first a struggle, as Prime Minister Margaret Thatcher broke her promise to allow Wales to receive a Welsh language channel months after her election cycle was over, only allowing it because of the actions of Gwynfor Evans who staged a hunger strike until her promise was changed to be upheld (BBC 2010). , eThis was a much-needed revival for spreading Welsh culture trough technology especially in the 80’s as more and more Welsh bands started to appear on television screens s. Shows like Banditand , Noson Lawen and Ochor 1 gaave artists many opportunities to show people all over the country the opportunity to see Welsh artistry in action. 
[image: Image result for gwynfor evans] 
[Fig 5] Gwynfor Evans Photograph – Wales Online 

By the 80’s CYI was hosting gigs for the eisteddfod to modernize and bring more contemporary Music music to the Eisteddfod, the festival came to be known as Maes B, where the most popular Contemporary contemporary bands get the opportunity to play annually (Crud 2012). It’s a hub for all young Welsh speaking individuals to congregate and celebrate their culture through enjoying music in the same way that mainstream festivals like Reading and Leeds or Glastonbury would do, albeit on a much smaller scale. 

Some of the Biggest biggest acts who have played in Maes B for the last 20 years can be compared to artists from other areas all over the world, Super Furry Animals (SFA) and Datblygu being one of the more unique offerings the Welsh rock scene has to offer. Popular bands on the scene in 2018Bands such as FFUG, and Candelas, and Yr Eira can be easily compared to other contemporary bands styles such as Black Flag, Foo Fighters and The Pearl JamArctic Monkeys. Originality seems increasingly sparse as accessibility to music in the 21st century allows young welsh musicians to congregate and follow trends and certain genres of music (Derbyshire 2018).

The reason many bands struggle to find an original sounding USPunique selling point for themselves is because of the over saturation of bands and difficulty in finding an authentic difference in the usual combination of vVocals, guitar, bass and drums. In recent years artists like Mr Phormula and Gwenno have pushed genre boundaries and have shown that Welsh artists can break out of the stereotypical typecast of Welsh bands only consisting of vocals Guitar guitar, bBass and dDrums (Hughes 2018).

Although the approach many acts have towards song writing can be rudimentary and basic it hasn’t stopped recent bands from achieving success. Ventures on Jools Holland by the experimental artist Gwenno singing in Cornish was particularly interesting earlier this year as it was very close to being in Welsh but perhaps giving it a twist by not strictly singing in Welsh was enough to give her career more focus and set her apart from her contemporaries to achieve the success she received (BBC Music 2018).















Chapter 2 – Prominent Figures on the Scene
[image: Image result for anrhefn]
[Fig 6] Anrhefn Photograph – BBC
A big figure is was the former punk bassist and activist for the band Anrhefn (which directly translates to Disorder) and activist Rhys Mwyn. In an interview concerning local bands conducted by (Louder Than War 2013) he saidstated

It may be a Welsh-thing, but for many of us who have worked within Welsh Culture and certainly within the Welsh Language sector it does seem that many of our creative endeavors are met with at best a wall of silence, a huge stonking 20ft brick wall, too high to scale with a ladder. (2013)
The fact of the matter isresearch leads towards the notion that many iIndigenous artists struggle to find a mainstream platform to show their work in Media media and whatever the quality or amount of effort put in it can be stifled from getting the limelight it deserves simply for being written and performed in Welsh. 
A recent example of this claim being dispelled though is the band Alffa from Llanrug who have recently broke the record for most streams on Spotify for a pure welsh song with over a Million streams, mostly thanks to the Spotify algorithm promoting the band’s music in South America (2018)
It’s no wonder thatvery apparent Welsh artists feel that they’re underrepresented in Waleswithin the UK music scene, but people like RhysMwyn offer insight and aid assistance to new artists in the same way that he has been helped in the past by important figures in the UK’s music business such as the Radio 1 DJ John Peel and an activist described by Mwyn during his interview for this research study:like Huw Presatyn and John Peel




Back in the Dark Ages (that is circa 1985) I came across a character called Huw Prestatyn. Now  Huw, operated on the fringes of the Clwyd branch (Cell) of Cymdeithas yr Iaith. He was their poster guy, the guy who designed the posters for gigs at Corwen.
I knew Huw worked at Oriel Mostyn so I asked the lady at the shop counter if she could send word that I was at the exhibition. HHuw came came down from the officesto talk to me and we ended up having a long conversation, we eventually got round to talking about Attila The Stockbroker.
This was a pivotal moment in the History of the Welsh Underground Scene. Here was someone who spoke Welsh and who had heard of Attila. To add to the shock-horror, Huw listened to John Peel, here indeed was a fellow traveler. Huw became our record sleeves guy as Anhrefn Records started to release 7” singles and 7” EPs following the “success” of the two compilation albums ‘Cam o’r Tywyllwch’ and ‘Gadael yr Ugeinfed Ganrif’.
By success, I mean John Peel airplay for bands such as Datblygu and Elfyn Presli, zero airplay for bands such as Datblygu and Elfyn Presli on BBC Radio Cymru, limited sales and that wall of silence by the Welsh Culturati. Cheap vinyl, photocopied sleeves, Peel got the spirit and fell in love with Datblygu, we got better reviews in the NME than we got in the Welsh Press. Not hard as we got no reviews in Wales as far as I can remember.
 We were on a mission, so what did we care, we were hell bent on instigating the Welsh Underground Revolution. (2013)(Louder Than War 2013)
RMwynhys’s opinions on the Welsh ‘Culturati’ shows a cynical outlook on Welsh media outlets, and highlights how many Welsh artists have felt overlooked throughout the years by being overlooked and deemed as too ‘Unsafe’ unsafe’ to play on the radio in case it would alienate Welsh speaking households to not listenfrom listening to Radio Cymru. Many Based off research and peer feedback through personal experience, many deem Radio Cymru to be misrepresenting Welsh music and stay too antiquated with employing older hosts playing older music and not giving the younger generation a chance to play their own music on the air.  (BBC 2011).
Some artists have since moved on to other modern digital projects such as the ‘Horizons’ Scheme on BBC Radio to further their career instead of aiming for significant airplay on Radio Cymru. As well as promotingThey also use services such as SoundCloud and Facebook to host their music instead for easierthat is arguably easier consumerfor  consumers and user accessibility (BBC 2013). Artists like Pasta Hull from Caernarfon who have released non- radio friendly criticizing established figures on the scene in their lyrics feel that their voice is not being represented and get shunned by mainstream media sources in fears that they might ruin the credibility of the scene(Golwg 2017).
[image: Image result for pasta hull] 
[Fig 7]Pasta Hull Performing – Pasta Hull -  Photograph 

This answers one aspect of the research question, as the younger generation of Welsh speakers grows up listening to music bilingually, they will often see the successes of artists in England go significantly further than in Wales, this is mostly because of funding and wide coverage by the BBC being the main distributor of Media in the United Kingdom. 
Owain Schiavone Shvione- editor of the Welsh magazine Golwg and director of the annual ‘Gwobrau Selar’ event had this to say concerning the state of the powers of the BBC in Wales 
Media wise, the BBC is still very influential when it comes to music – even S4C is run by the BBC in truth. The power brokers in the BBC are still very much in London, and I think Welsh medium music is very low on their agenda! * (Schivone and date) if this is from your questionnaire you will need the reference for the questionnaire in the bibliography it could be something like*
Schiavone, O. (2018) Questionnaire Owain Schiavone. Interviewed by Owain Roberts (27/11/18)

As mentioned in Rhys’s first interview, John Peel had a big role to play in the early days of Welsh pop and rock music and showed a progressive and tolerant stance on the Welsh Language and gave many artists a platform to show their work on mainstream English language radio.
John Peel - BBC Radio 1 Dj in the 80’s on Welsh Music and Anrhefn records (1988)
It's largely the result of I suppose, the activities of Rhys from Anrhefn records who came down and did some very good evangelical work on behalf of Welsh music and made sure that other bands making records not associated with his own label also sent me their work and things, so it's mainly it’s his responsibility.
Okay I think I mean you know if what you do is good and interesting and if you have any conviction in it at all and it's worth it, then you must take it to as wide a possible audience as possible
I hate this attitude that people create music or make records and the hope that it will remain obscure and that nobody will ever want to hear it. You know this seems to me to be a ludicrous attitude to have as though there was some merit in obscurity.
          John Peel – In the 80’s on Welsh Music and Anrhefn records (Peel 1988).
[image: Image result for john peel and rhys mwyn]
[Fig 8] John Peel and Rhys Mwyn – Photograph – Welshnot
Peel’s attitude towards elitism is was refreshing, as many contemporary DJ’s were totoo prudish and ashamedconservative and safe to play anything other than English language mainstream pop. acts, hePeel wasn’t afraid to take a step towards a more open and inclusive direction. The torch is carried now by Huw Stephens who has paved the way for many Welsh language acts through tweeting and playing smaller Welsh language artists on his radio show. His interview with Peel further revealed his interest in the Welsh language scene (2002)
Huw : Do you Remember when you first become aware of Datblygu’s 
Music?


John: Well I was trying to remember this when I knew you were coming down  and 
there's an LP with people like Anrhefn on it and various other people whose names I can't remember. And so you know, I played a few tracks from that and then other stuff started coming in like Llwybyr Llaethog and Datblygu came along as well. 
I And i couldn't understand obviously what he was singing about, but you know you get the something for the feel of it that you think it's going to be okay. And you also seee them that songs in other languages other than the one that you speak are going to be in some way infinitely more profound English language stuff. You didn't need to speak the language, I mean you know you just have a sense that it's kind of just right I like the sound of Welsh but I've actually often said that I wish I'd learned to speak Welsh because I a lot of time in Wales as a kid.
(Stephens 2002).
John Peel mentions Datblygu several times in his interviews and they are one of the more interesting and experimental acts that have emerged from Wales has to offerin recent times. Their nihilistic lyrics often are Nihilistic of a comment on the state of society in Wales and the austerity caused by the conservative Conservative party in the UK. An example of this could be taken away from their song ‘Gwlad ar Fy Nghefn’ with the opening verse describing stereotypes 
about Welsh culture, particularly about the disconnect between the young people staying at Maes B and their Married parents staying in the field nearby, drawing 
parallels between the old Welsh tradition of being an Eisteddfotwr and being a free, young modern person unbound by societal expectations to settle down, marry and earn a living of perceived mediocrity as a teacher (Hill 2007).
 [image: C:\Users\Owain\AppData\Local\Microsoft\Windows\INetCache\Content.MSO\1A0D64EC.tmp]
[Fig 9] Datblygu The Peel sessions CD Cover – Datblygu

Often timesOften the most successful critically well received Welsh language acts bands that come from Wales has have been the most experimental.  such as tThe Super Furry Animals and Gorky’s Zygotic Mynci being popular examples. But they still were unable to prove that Welsh Language music doesn’t need to be changed in order for Welsh Language groups to be popular, as they started to write their songs in English as they got more and more attention from outside Wales. 
A recent example of this claim being dispelled though is the band Alffa from Llanrug who have recently broke the record for most streams on Spotify for a pure Welsh song with over a million streams, mostly thanks to the Spotify algorithm promoting the band’s music in South America. In the future this will hopefully break the mold on how consumers from all parts of the world enjoy music through progressivism and multiculturalism to realize that music has more to offer than narrow minded strictly English only dogma (Whelan 2018).





Chapter 3 – The Industry
In order to have a successful act that will be able to tour extensively, an inside and out knowledge of the industry is essential as well as maintaining relationships with figures in the scene. A significant portion of Welsh acts are on small indie Indie labels such as Libertino, I Ka Ching and Strangetown Records. An advantage of Indie labels is they usually have smaller rosters of artists to promote, so it would meanmeaning that you would potentially get far more attention and won’t have to compete against major artists who already have a big and established fanbase.
These are the more Viable viable options for Welsh artists as it allows for more creative freedom and as Owain ShivoneSchiavone explains 
There’s probably a bit of stigma with Welsh, and other Celtic language music, being stereotyped as folk music, whereas in reality there have been Welsh musicians performing in a wide range of genres for many years now. It’s an issue that we still refer to it ourselves as ‘Welsh music’ or ‘Y Sin Roc Gymraeg’ – we have some fantastic hip-hop, electro, indie, dance, funk, jazz etc etc being performed in Welsh now. 
Because of these factors, it’s been very difficult for Welsh musicians to make a living out of their music (without switching to English) so performing in Welsh has often been more of a hobby than a career, and as a result we’ve seen a lot of acts coming and going and a lack of continuity. 
Schiavone, O. (2018) Questionnaire Owain Schiavone. Interviewed by Owain Roberts (27/11/18)
His article explaining the slow decline of the Welsh scene in (Schiavone 2011) showed the direction that the scene was heading in with many problems having to do with licensing and PRS. Whenever copyright issues are brought to record labels they will be usually be outsourced to organizations companies such as PRS, PPL  MCPSPPL MCPS, and DRM to determine who gets the credit and royalties for each part of the song that’s been produced. Because of the way that streaming and digital music is distributed, large record labels are historically less likely to take risks with small bands as they wouldn’t be worth the effort unless they pull in big streaming figuresfigures, especially with the lower margin of the potential audience when restricted to a Welsh only medium. However, the recent experience of Alffa reaching 1 million streams could prove this to be a change in the concept of digital streaming. This can beis potentially very damaging to newer acts as the bigger labels will be more likely to resort to older more traditional genres and to the English language  as they are a safer bet and can be marketed easier as they will already have an established audience as well as a bigger chance of selling more cd’s as the older generation do not have access to the internet as much as younger people do. (Herd 2010)
[image: C:\Users\Owain\AppData\Local\Microsoft\Windows\INetCache\Content.MSO\14BBE99.tmp] 
[Fig 10] Alffa Photograph – National Eisteddfod of Wales 
The most obvious marketing aspect the Welsh scene has borrowed from England is through digital advertising and Social Mediasocial Mediamedia, as the budget and funding for many acts is distant from nowhere near English acts, a cheap and reliable way to drum up attentiongain recognition and get promotion is creating event pages and paying for Ads ads to appear on Facebook timelines as the artists can then be as connected to the fans as much as their friends and family.
The main advantage of social media advertising is a guaranteed wide reach that enables the general public to access the provided services in a faster less convoluted way. As aforementionedAs already aforementioned however, the disadvantage is that because the market for Welsh music is usually  gets predominated by older acts performing in genres such as Folk and Religious Choral Music as they are the main money-makers. (Schiavone 2011). ThusThuis causing causes issues for younger acts wishing to attempt large projects and ambitious albums. But then wWith thisat comes the advantage of consumers being able to instantly see any information about upcoming new projects that come out.
 Social media has enabled us the general public to interconnect and enable everyone to see the upcoming releases from artists months before the official release date, and in turn letting the option to play live shows more often and gaining any 
money that would otherwise have been lost from cd’s that were left unnot sold.  

But then Ffrom that point onwardsonwards, it created the resurgence of more live performances being pushed as distribution of recorded music wasn’t as much of a viable option as it was before technological advancements, mostly thanks to outlets such as Gwobrau’r Selar and wWebsites like Hansh and Sianel 5 pushing viral videos and producing high quality musical content. Bands discovered that due to the way the industry changed because of the way that streaming works the only way to self-sustain and profit would be to tour and sell their product not physically, but through exposure. 
Which turns the famous mantra for bands ‘Never play for free’ completely on it’sits head by forcing artists to realize that the music alone isn’t enough anymore in a saturated market where everything and anything is accessible through just a few clicks. And must now have a Digital as well as Physical presence when touring/playing shows.
In his article (Schiavone 2011) Shivone explains how many parts of the English music scene will have much lessfewer gaps in staffing compared to Welsh media companies, claiming that much of the work must be done by one or two people that the equivalent in England would be up to five or six Promoterspromoters, Managers managers and Label label staff. There seems to be a large disconnect between the labels and artists in the Welsh medium as there are no viable options to employ and upkeep promotion staff unless there is aan unusual amount lot of interest for in the bandsband’s potentialthemselves.

Talent scouts known as “Artist and RepetoireRepertoire” go to gigs and find the talent to bring back to larger labels .. Many Welsh bands in the past would look to these as their ticket into the music industry. One of the A pitfallpitfalls of this approach however is  that would find that artists endlessly chasing pursue these scouts until their bandbands can’t couldn’t carry on and would become defunct. Even if a record company A&R feelfeels that like a band is good enough, the probability of being signed is low especially if performing in the Welsh language which is already a niche market and a low revenue generator’ there’s a good chance that they would still not take artists in due to them not being able to generate enough money, especially in the case of Welsh language acts where the audience is already so niche. It This is one of the main reasons why major labels have earned so much hateseem to have little respect among  from smaller artists because they exploit the talents of individuals until they are deemed not financially viable or relevant in the moment.moment. (Adams 2010)
[image: Image result for super furry animals]
[Fig 11] Super Furry Animals – Photograph – AllMusic 

Those bands that do succeed in the Welsh language scene eventually face a dilemma. Popular Subsequently a problem that bands that have reached a decent level of exposureb that get as big such as SFA or Candelas have is the extremely face the tempting option to of switching their lyrics to English, as the Welsh Language scene is too small to excel in financially and proves to be a struggle to reach a wider audience as well as making their career more financially stable. The Welsh language scene is arguably too small to enable them  and strengthens their chance to turn their talent from being a into a career and not just a hobby. Into a financially successful career. But Owain Schiavone believes this can be a positive cause for the Welsh scene as he says in his article (2011) 

I believe that bands such as Super Furry Animals, Catatonia and Gorky’s have done a good job in promoting awareness of Welsh music by singing in English. These bands hit the top in the Welsh Music scene, in the case of Catatonia and SFA, thereby having the opportunity to record English and bilingual material to reach a wider audience. When have they had this opportunity? Simply because they are good enough and have caught the eyes of the important people that offer band opportunities. The other secret of these bands is the fact that they have succeeded in maintaining the support within the Welsh audience
(Schiavone 2011)  





Conclusion
To conclude, Wales’s place in the contemporary Music World is rising like it never has before, the resurgence of the Welsh language in recent years have seen figures of young Welsh speakers go up. The market for Welsh music has changed massively in the last ten years, as well as globally with artists pushing to get more streams rather than focus on CD sales. It has shifted the way musicians have been working to gain exposure and to play gigs as well as how the consumer experiences music with so much choice and ease of accessibility.
The culture has changed to be more self-deprecating and not to take itself as seriously as it once was which has been a healthy new direction away from the serious and dour styles of music that has been produced by the Welsh language music scene for years. Welsh music will eventually transcend the perceived barrierNo longer will people scoff at Wales and claim t that unless songs are written in English that there’s
 “ Nnothing interesting to impart” 
          (Stephens 2018)
and will continue to develop to be equal to all other types of music until opinions like this get rescinded and viewed as backwards and counter-progressive by all.
The biggest part of what has changed the scene is technology arguably, as the whole process to communicate and share media has been made so much easier but in turn has presented its own challenges to overcome such as over-saturation and the decline of the traditional cycle of Writing, Recording CD sales and Touring.
It seems that media outlets are beginning to take the scene more seriously as well with more funding and spotlight being pointed at artists that compose for quality and originality over standardized generic music and is a positive step towards recognizing the talent and resolve that Welsh artists possess. The more bands that aim to sing exclusively in Welsh the stronger the scene will become. 
The likes of Alflfa and Gwenno are paving the way for Welsh music to be accepted into mainstream culture and proving to more and more people they should realise that “not understanding the words” needn’t be an essential part of the listening experience to enjoy music from all over the world. 
The future of the Welsh language scene is secured by the recent increase of Welsh speakers and proof through history that the Welsh language was able to survive through cultural repression pushed onto it on a large scale. Future endeavours undertaken by figures like Owain Schiavone and other music entrepreneurs will hopefully improve and spread the sound of Wales to places all over the globe.  
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Appendix
Rhys Mwyn Questionaire 
Interview Carried out between Rhys Mwyn and Owain Roberts 28/11/18

1. What difficulties has the Welsh language Music Scene faced since the 1970's?

At it’s simplest the question of infrastructure is always key. Talent will always be around but for that raw talent to develop and reach a wider audience there has to be an infrastructure there to support the artists. Looking at Record Labels to record and release songs, promoters to organise gigs and concerts, managers and agents to facilitate these things on behalf of artists.

During the Punk period late 1970’s and the Post-Punk period in the early 1980s the DIY (Do it Yourself) culture was prominent. The growth of Independent labels gave left-field / underground / experimental artists a route to develop and reach an audience.

Within the Welsh context and certainly the Welsh language context you could argue that Sain is essentially an ‘Independent label’ but the growth of Labels such a s Ankst during the 1990’s and more recently Libertion Records is perhaps evidence that there is always the need for more maverick labels to support non-mainstream acts.

The English Language Media and Music Industry are not exactly best suited to ‘understanding’ Welsh language material but recently Real World Records have released albums by 9Bach and Heavenly Records release Gwenno’s records – so there is some change there. The fact that Gwenno’s Cornish language album got regular plays on BBC 6Music and Gwenno appeared on Jools Holland show things are improving.

2- Do you think Tv and Digital Media has changed the way welsh people consume Music? (Ser) (Hansh) (Spotify)( YouTube) (Radio Cymru/C2) 

I suspect Spotify is very important for the younger generation and also You Tube. The 30+ audience in Wales probably still happy with CDs. Releasing vinyl and CDs beyond specialist audiences or fan base for the band is increasingly challenging in terms of sales. Many releases are now Digital Releases. This has to mean less income revenue from Sales.

3- Has Wales established it's own Laws to protect the language through music or does Westminster still have the final say with arts funding and control in Wales

Good question – The Welsh Arts Council is not the most obvious support structure for Welsh Music although they do subsidise gigs via the ‘Noson Allan / Night Out’ scheme

Pyst the distribution company have recently secured Welsh Govermnent funding for two posts

4 - Are you concerned that any political agendas in your opinion has affected technology advancement for the arts and music in Wales? ( interested specifically in the perceived equality of the Welsh scene in comparison to the attitudes of people in the 70's)

Not sure – please explain further?

5- What technological factors has increased young people engaging with the welsh language since the statistical slump in the 90's

Socila Media plays an important role – certainly in promotion and YouTube again gets bands seen and heard – with or without record contracts




Owain Schiavone Questionaire
Interview Carried out between Owain Schiavone and Owain Roberts 28/11/18
1. What difficulties has the Welsh language Music Scene faced since the 1970's?
The main difficulty for Welsh language contemporary music is that singing in a minority language means that you initially have a small audience to target. With around only half a million Welsh speakers you’re already operating in a niche market, and breaking out of that market and reaching a wider audience when you’re up against all these other bands singing in English, is always going to be difficult. 
Pure music fans will tell you that language doesn’t mean a thing – if it’s good music, then it’s worth listening to. Unfortunately, I don’t think the reality is as simple and it’s no accident that 99% of the songs reaching the top of the UK charts are sung in English. A few Welsh language bands have achieved chart success – Catatonia and Super Furry Animals probably the most obvious – but they’ve both realised that they needed to switch to singing in English to achieve that success. Although over recent years we’ve seen more Welsh language artists reaching a wider audience, we still see well respected reviews saying things like “…though sung in Welsh and I couldn’t understand the words…it’s still good” which makes it quite obivious the language still represents a barrier. 
There’s probably a bit of stigma with Welsh, and other celtic language music, being stereotyped as folk music, whereas in reality there have been Welsh musicians performing in a wide range of genres for many years now. It’s an issue that we still refer to it ourselves as ‘Welsh music’ or ‘Y Sin Roc Gymraeg’ – we have some fantastic hip-hop, elecro, indie, dance, funk, jazz etc etc being performed in Welsh now. 
Because of these factors, it’s been very difficult for Welsh musicians to make a living out of their music (without switching to English) so performing in Welsh has often been more of a hobby than a career, and as a result we’ve seen a lot of acts coming and going and a lack of continuity. 
Professionalism has therefore been a problem, and this goes for the industry as a whole, not just the musicians themselves. The industry has been based mainly on small labels who are again being run as hobbies rather than proper businesses. 
These are just some of the main issues – when you start drilling down there are of course many more as I once highlighted in a blog piece in 2011 - https://golwg360.cymru/celfyddydau/roc-a-phop/2809-sin-roc-gymraeg
https://golwg360.cymru/celfyddydau/roc-a-phop/2840-sin-roc-gymraeg-rhan-dau
Some of these issues have improved since then, but things tend to go in circles. 

2- Do you think Tv and Digital Media has changed the way welsh people consume Music? (Ser) (Hansh) (Spotify) (YouTube) (Radio Cymru/C2) 
Yes, certainly. As a vinyl lover, and to a lesser extent CDs and cassettes, I think from a romantic point of view the digital revolution have had a negative effect on music. Mainly because of streaming, music has become something to be consumed rather than something to collect, love and cherish. I personally don’t use Spotify, and have nether bought a track of itunes – I think music is a piece of art and much rather have a record to hold
However, I believe the digital revolution and way people now listen to music has potentially opened up a huge market for Welsh language music, and it 2018 we’ve seen Welsh music make a real breakthrough on platforms such as Spotify. Young bands like Adwaith and Alffa have seen their tracks included on some very popular playlists and as a result have been streamed hundreds of thousands of times. 
From a Welsh media point of view, I think it’s a no brainer for S4C to invest more in digital content to target young people rather than programs on analog TV. I’m sure music videos produced by Ochr 1 and published online are reaching many more people than the old Ochr 1 graveyard slot on S4C. 
I think Radio Cymru have been missing a trick with their lack of podcasts to date, but believe they are moving more to that direction in the near future. 
What financial effect this will have on Welsh music is yet to be seen though, but at the moment I don’t think reaching more people is equating to more income for the artists. 

3- Has Wales established its own Laws to protect the language through music or does Westminster still have the final say with arts funding and control in Wales

I’m not sure to be honest though I believe the Welsh Government takes a lot of responsibility for arts and culture. I don’t believe that Welsh contemporary music is currently getting a fair share of public funding compared to other forms of arts in Wales though.
Media wise, the BBC is still very influential when it comes to music – even S4C is run by the BBC in truth. The power brokers in the BBC are still very much in London, and I think Welsh medium music is very low on their agenda! 
1. What difficulties has the Welsh language Music Scene faced since the 1970's?

At it’s simplest the question of infrastructure is always key. Talent will always be around but for that raw talent to develop and reach a wider audience there has to be an infrastructure there to support the artists. Looking at Record Labels to record and release songs, promoters to organise gigs and concerts, managers and agents to facilitate these things on behalf of artists.

During the Punk period late 1970’s and the Post-Punk period in the early 1980s the DIY (Do it Yourself) culture was prominent. The growth of Independent labels gave left-field / underground / experimental artists a route to develop and reach an audience.

Within the Welsh context and certainly the Welsh language context you could argue that Sain is essentially an ‘Independent label’ but the growth of Labels such a s Ankst during the 1990’s and more recently Libertion Records is perhaps evidence that there is always the need for more maverick labels to support non-mainstream acts.

The English Language Media and Music Industry are not exactly best suited to ‘understanding’ Welsh language material but recently Real World Records have released albums by 9Bach and Heavenly Records release Gwenno’s records – so there is some change there. The fact that Gwenno’s Cornish language album got regular plays on BBC 6Music and Gwenno appeared on Jools Holland show things are improving.

2- Do you think Tv and Digital Media has changed the way welsh people consume Music? (Ser) (Hansh) (Spotify)( YouTube) (Radio Cymru/C2) 

I suspect Spotify is very important for the younger generation and also You Tube. The 30+ audience in Wales probably still happy with CDs. Releasing vinyl and CDs beyond specialist audiences or fan base for the band is increasingly challenging in terms of sales. Many releases are now Digital Releases. This has to mean less income revenue from Sales.

3- Has Wales established it's own Laws to protect the language through music or does Westminster still have the final say with arts funding and control in Wales

Good question – The Welsh Arts Council is not the most obvious support structure for Welsh Music although they do subsidise gigs via the ‘Noson Allan / Night Out’ scheme

Pyst the distribution company have recently secured Welsh Govermnent funding for two posts

4 - Are you concerned that any political agendas in your opinion has affected technology advancement for the arts and music in Wales? ( interested specifically in the perceived equality of the Welsh scene in comparison to the attitudes of people in the 70's)

Not sure – please explain further?

5- What technological factors has increased young people engaging with the welsh language since the statistical slump in the 90's

Social Media plays an important role – certainly in promotion and YouTube again gets bands seen and heard – with or without record contracts
1. What difficulties has the Welsh language Music Scene faced since the 1970's?
The main difficulty for Welsh language contemporary music is that singing in a minority language means that you initially have a small audience to target. With around only half a million Welsh speakers you’re already operating in a niche market, and breaking out of that market and reaching a wider audience when you’re up against all these other bands singing in English, is always going to be difficult. 
Pure music fans will tell you that language doesn’t mean a thing – if it’s good music, then it’s worth listening to. Unfortunately, I don’t think the reality is as simple and it’s no accident that 99% of the songs reaching the top of the UK charts are sung in English. A few Welsh language bands have achieved chart success – Catatonia and Super Furry Animals probably the most obvious – but they’ve both realised that they needed to switch to singing in English to achieve that success. Although over recent years we’ve seen more Welsh language artists reaching a wider audience, we still see well respected reviews saying things like “…though sung in Welsh and I couldn’t understand the words…it’s still good” which makes it quite obivious the language still represents a barrier. 
There’s probably a bit of stigma with Welsh, and other celtic language music, being stereotyped as folk music, whereas in reality there have been Welsh musicians performing in a wide range of genres for many years now. It’s an issue that we still refer to it ourselves as ‘Welsh music’ or ‘Y Sin Roc Gymraeg’ – we have some fantastic hip-hop, elecro, indie, dance, funk, jazz etc etc being performed in Welsh now. 
Because of these factors, it’s been very difficult for Welsh musicians to make a living out of their music (without switching to English) so performing in Welsh has often been more of a hobby than a career, and as a result we’ve seen a lot of acts coming and going and a lack of continuity. 
Professionalism has therefore been a problem, and this goes for the industry as a whole, not just the musicians themselves. The industry has been based mainly on small labels who are again being run as hobbies rather than proper businesses. 
These are just some of the main issues – when you start drilling down there are of course many more as I once highlighted in a blog piece in 2011 - https://golwg360.cymru/celfyddydau/roc-a-phop/2809-sin-roc-gymraeg
https://golwg360.cymru/celfyddydau/roc-a-phop/2840-sin-roc-gymraeg-rhan-dau
Some of these issues have improved since then, but things tend to go in circles. 

2- Do you think Tv and Digital Media has changed the way welsh people consume Music? (Ser) (Hansh) (Spotify) (YouTube) (Radio Cymru/C2) 
Yes, certainly. As a vinyl lover, and to a lesser extent CDs and cassettes, I think from a romantic point of view the digital revolution have had a negative effect on music. Mainly because of streaming, music has become something to be consumed rather than something to collect, love and cherish. I personally don’t use Spotify, and have nether bought a track of itunes – I think music is a piece of art and much rather have a record to hold
However, I believe the digital revolution and way people now listen to music has potentially opened up a huge market for Welsh language music, and it 2018 we’ve seen Welsh music make a real breakthrough on platforms such as Spotify. Young bands like Adwaith and Alffa have seen their tracks included on some very popular playlists and as a result have been streamed hundreds of thousands of times. 
From a Welsh media point of view, I think it’s a no brainer for S4C to invest more in digital content to target young people rather than programs on analog TV. I’m sure music videos produced by Ochr 1 and published online are reaching many more people than the old Ochr 1 graveyard slot on S4C. 
I think Radio Cymru have been missing a trick with their lack of podcasts to date, but believe they are moving more to that direction in the near future. 
What financial effect this will have on Welsh music is yet to be seen though, but at the moment I don’t think reaching more people is equating to more income for the artists. 

3- Has Wales established its own Laws to protect the language through music or does Westminster still have the final say with arts funding and control in Wales

I’m not sure to be honest though I believe the Welsh Government takes a lot of responsibility for arts and culture. I don’t believe that Welsh contemporary music is currently getting a fair share of public funding compared to other forms of arts in Wales though.
Media wise, the BBC is still very influential when it comes to music – even S4C is run by the BBC in truth. The power brokers in the BBC are still very much in London, and I think Welsh medium music is very low on their agenda! 
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