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MODULE LECTURER: Prof Tim Davies 
CONTACT: tim.davies@uwtsd.ac.uk
HAND OUT DATE: week beginning 28th September 2020
SUBMISSION DATE: 14th January 2021
FEEDBACK DATE: by 11th February 2021
[bookmark: _GoBack]This module starts on 29th September 2020. Sessions will consist of lectures, seminars and 1:1 tutorials. Every Monday, we will all meet in Lecture Theatre 1, from 2-4pm. The Tuesday 9.30-11.30am and Thursday 1-2pm sessions will comprise tutorials and seminars be confirmed as the semester progresses. 

If changes occur due to Covid-19 you will be informed.
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LEVEL: 6

CREDITS: 20
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AIM(S)
· Students will be encouraged to consolidate, extend and apply critical research and analysis in order to develop appropriate visual vocabularies.
· To apply critical research and analysis in appropriate visual vocabularies to the development of a proposal for an extended practical production 


LEARNING OUTCOMES


Upon the successful completion of this module, the student should be able to demonstrate the ability to:
1. Recognise complex critical and contextual dimensions of the student’s chosen discipline.
2. Critically review and synthesise information from a range of sources, including the work of other practitioners.
3. Analytically apply a range of investigative and experimental approaches to their chosen medium.

INDICATIVE CONTENT

· Research into materials and processes
· Develop enquiries/explore issues relating to own work
· Engage with influences from a range of cultural discourses
· Determine solutions to emerging phenomena
· Visual representation of working processes through sketchbooks/visual diaries
· Consider potential audiences and the reception of work
· Individual presentations of working practices and research methodology
· Propose and devise new hypotheses



LEARNING AND TEACHING STRATEGY

Students are encouraged to further challenge themselves by exploring new ideas through a sustained enquiry using a wide range of sources. The application of this advanced knowledge will be to the Major Study Module and will inform the conceptual development of the individuals main project work in Level 6.

This module will be delivered through workshops, tutorials, seminars, library research and potentially study trips. The main focus will be a programme of drawing-centred workshops to develop the advanced skills required to expand each student’s technical resource. Students will be encouraged to research and identify a particular visual language suitable to fuel their Major Project.


	Activity type
	Hours
	Percentage

	Scheduled learning
	48
	24%

	Independent learning
	152
	76%

	Placement learning
	
	

	TOTAL
	200
	100%



ASSESSMENT
Description of each assessment component and its weighting, together with an example for new forms of assessment:

ASSESSMENT

Assessment Components - 1 
Assessment Component 1A - 50%
Coursework: Portfolio (2500 words equivalent) 
Exemplar: Portfolio can consist of:
Visual diary, sketchbook, drawing portfolio presenting ideas and concept development. Sources of research and research materials, experimental work.

Assessment Component 1B – 50%
Practical: a presentation of research and development 
Exemplar: 15 min live presentation or pre-recorded presentation

Assessment Summary
	Activity type
	Percentage

	Written
	

	Coursework
	50%

	Practical
	50%

	TOTAL
	100%



















EDUCATION FOR SUSTAINABLE DEVELOPMENT (ESD)

	Does the module contribute to ESD?
	Yes


	
	No


	This module seeks to help the student develop the fundamental skills of research and visual inquiry. This forms part of the sustainable assessment/sustainable teaching agenda which sees the assessment process as developing skills that can be used beyond the end of the programme of study and also develops skills needed in terms of working, learning and thriving in a future which is as yet unknown. 
These include creative problem solving, reflective thinking, independent learning, sustainable skills for research which include identifying and retrieving suitable information form a number of primary and secondary sources.  It is the skill of Reflective Writing and the associated skill of Critical Reflection as described by Donald Schön  that find the springboard to development in this module.   
Boud. D, Assessment 2020: Creating Sustainable Assessment for Long-term Learning University of Technology, Sydney (2010)
Available at https://www.uts.edu.au/sites/default/files/davidboudKeynote.pdf
Accessed 10:30, 17th October 2014
Schön, D. A. (1987). Educating the reflective practitioner: Toward a new design for teaching and learning in the professions. San Francisco.




BIBLIOGRAPHY

A bibliography of primary and secondary texts is to be developed, under direction from an academic supervisor, by the student. Since the module comprises mostly independent study, it is up to the student to seek out secondary or archival material in the course of their research. Supervisors will guide, and strongly encourage the research process, which may include online journals, audio-visual material, artefacts from special collections etc.


READING LIST

Essential

Blazwick, I, (2015)           	Adventures of the Black Square, London: Whitechapel Gallery

Doherty, C (ed) (2009)     		Situation, London: Whitechapel Gallery 

Jones, A, (2012)                		The Artist’s Body, London: Phaidon Press 

Recommended
Jones, A (ed) (2014)                		Sexuality, London: Whitechapel Gallery 

Kholeif, O, (2015)                     	Mike Nelson: Again things (a table ruin), London: Whitechapel Gallery

Larsen, L (ed), (2014)              		Networks London: Whitechapel Gallery

Sholette, G. (2014),                         	Dark Matter: Art and Politics in the Age of Enterprise Culture, London: Pluto Press










































Advanced Creative Enquiry is a first semester module, which creates a research foundation leading to the Major Project in the second semester.  It includes consideration of the relationship between developing a working practice and how that practice may lead towards its public display, such as for example, the end of year show.

However, this module’s primary concern is to develop visual research. This can take many forms, which are appropriate to your individual practice. For example, you might explore a range of materials and processes, and record your ideas using photography or video. You might experiment with different approaches to an idea, which you could explore through a variety of means, these might include installation, performance and 3D constructions, paintings drawing and text, among many others.  You should consider all aspects of the work such as the size and dimensions, its materiality or temporality and how your practice sits within a broader understanding of contemporary and historical culture.

The idea of the module is to give you space to enhance your enquiry into content, context and process without, at this stage, the necessity to create a finished artefact or fully rounded visual statement.

The aim of the module is to encourage critical research through the application of a broad and speculative range of research processes. It is taught in parallel to the Dissertation module and there should be cross referencing between the research carried out for the dissertation and for Advanced Creative Enquiry. There may be common key texts and ideas shared across both modules which will enhance and deepen your research base and subject knowledge. In order to do this you should refer to the work of other artists and analyse how they approach both concept and making. The key is to think critically about approaches to art practice and to learn from case studies, experimentation, group dialogue and an engagement with the art world beyond the institution. It is important that students take every opportunity to visit exhibitions and particularly observe the mechanics of the curation of a show, its material and media used, and how the work/ideas are articulated in the given space provided.

Keep a record of all you do, look at and consider. You can do this in many ways, such as through note taking - visual diaries in which you test ideas and plan experiments and through photographic and or video documentation of site specific tests, performative or time-based work, observations of context and visits to galleries.

Within this module there is the opportunity develop your presentation skills and to test ideas through dialogue with your fellow students. The Big Crit presentations will take place in December. These will reflect the work you have done in the module and form part of the assessment. All research material, in whatever form, and your updated artist’s statement, post the Big Crit, should be submitted in January. The module structure and teaching will prepare you for this so don’t worry about it at this stage,
 
Advanced Creative Enquiry is a 20 credit module and requires the submission of a 15 – 20 minute presentation, plus question and answer session, and a portfolio of experimental work which might typically consist of:

Visual diary, sketchbook, drawing portfolio presenting ideas and concept development. Sources of research and research materials should also be included. This could include a bibliography of texts referred to during the research process, videos which have influenced the work, exhibitions seen etc.

As part of the teaching for this module you will have a number of group and individual tutorials and seminars together with workshops and lectures. These sessions will be informed by some unpredictable contemporary events and issues. There will be an emphasis on the relationship between the effects of events on research and the effects of research on practice. This is very much a way of trying to understand the context within which we as artists work.

Presentations Big Crits will take place Monday – Thursday over the last week of term (week beginning 7th December 2020) –times to be arranged.

Please make sure that where possible, you go to the Mission and Elysium galleries and exhibitions and events organised by the Glynn Vivian. When possible visit Cardiff, and go to Ffotogallery, Chapter and the National Museum. If you can, visit galleries further afield, including London, and regularly check gallery websites for exhibitions talks and events. If Covid-19 restrictions or health concerns make it impossible to visit galleries ‘in the flesh’, please conduct your research online. It is important that students take the initiative here as during the course of this module there will be opportunities to report back to the group with thoughts and critiques of the exhibitions (real or virtual) that you have seen. Keep all documentation for your portfolio submission.
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