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Entitled ‘Suspension’ I intend to curate an exhibition featuring six pieces of work in collaboration with three different artists. Focusing on Marc Augés theory of non-places and super modernity, I intend to hold my exhibition in London Heathrow’s terminal five. Exploring themes of boundaries, transitions and the suspension of time, I believe the airport to be a relevant non-space venue to hold my exhibition. Through curation, I have selected relevant pieces of work which support my concept; exploring non-places and boundaries in an interesting way which is related directly to the spectator.
I intend to build a 10 metres x 8 metres room using wall structures, without a roof. Being built with freestanding walls will allow the busy airport terminal to remain audible and open to be seen whilst spectating the work. With the non-place connotations of the airport relating to my space, the terminal itself will become a frame for my exhibition. Hans Ulrich Obrist reflects on Monet paintings having their frames removed by curator William C. Seitz: “the gallery itself became the framing mechanism” (Obrist, 2014, p. 29). My exhibition will take place in a central hub waiting area, consisting of one room with stark white walls. I have chosen white walls to further enhance the psychological feeling of entering a void, in correlation to my non-places concept. Discussing the merits of stark white walls as a curative decision, Obrist summarises “other visual cues in the space were reduced to a minimum, resulting in a clean, spare gallery space that we know today as the white cube” (Obrist, 2014, p. 29). My intention is that through the decision of displaying within the white cube format, the collection of curated works will enhance transitionary boundary the airport has between destinations.
The act of waiting for a gate number and boarding time is a paused moment, as if suspended in a non-place, destination limbo. The spectators themselves become anonymous and combined, acting upon signifiers for traffic and being herded through the different stages of the airport. Augé describes this as a temporary identity, continuing to say, “People who, for a time have only to keep in line, go where they are told, check their appearance” (Augé, 1995, p. 101). Although the spectator will be in a void of suspension, waiting for time to pass in the terminal, the time is still valid and shouldn’t be wasted or taken for granted. Augé comments further, critiquing societies airport behaviour:
 As soon as his passport or identity card has been checked, the passenger for the next flight, freed from the weight of his luggage and everyday responsibilities, rushes into the ‘duty free’ space; not so much in order to buy at the best prices, as to experience the reality of his momentary availability, his unchallengeable position as a passenger in the process of departing (Augé, 1995, p. 101).
 I propose instead of investing in capitalism and being passively disconnected, travellers will spectate my exhibition, and hopefully change their passive outlook.
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Fig One
In the centre of the room I intend to place ‘Untitled (Stairs)’ by Rachel Whiteread – Fig One. I have chosen this piece to highlight the transitional boundary between places in a very literal way that is clear to the spectator. Neither upstairs or downstairs, being on the stairs themselves is a boundary between two spaces, much like the airport terminal. Whitereads intention of this piece was to change the way the spectator will think about moving around or through something, noting “when we first put the staircase work up in the studio, I was struck by the sense of physical disorientation it gave me.” Untitled (Stairs) is the largest piece in this room, with the dimensions of 3.57m length, 2.2m width and 5.8 metres tall. Standing at such a grand scale I feel this will give my space a grounded core in which the spectator will move around, also being the first object they will see when entering the room.
[image: Berndnaut Smilde, Nimbus Midland, 2017, digital c-type print on aluminium, framed, 125 x 190 cm, Ed. of 6 + 2 AP]
Fig Two

[image: Berndnaut Smilde, Nimbus MAXXI, 2018, digital C-type print mounted on aluminium with subframe, 75 x 112.5 : 125 x 187.5 cm, Ed. of 6 + 2 AP]
Fig Three
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Fig Four

Displayed to the immediate left of the entrance will be a trilogy of photographs by Berndnaut Smilde. Smilde scientifically creates clouds indoors which last for approximately ten seconds, capturing the fleeting beauty of a moment. This links to my theme of time, as well as connotations of flying on an aeroplane with the imagery of clouds. Immortalised by Smildes photography, the clouds themselves mirror the suspension of the travellers in the non-place. From Smildes ‘Nimbus’ collection, I have chosen three photographs with a mise-en-scène comparable to what the spectators would have experienced throughout their journey upon arriving at the airport, to entering the terminal. Firstly, on the left will be Fig Two, resembling the large spanning carpark by the entrance to the airport. Fig Three will be centrally hung, representing the airport escalators and levels. Furthest right on the wall will be Fig Four suggesting the non-place terminal where the spectator is suspended in time. Considering this narrative in the curative process will create a story telling connection to the spectator’s journey. Understanding the power of three and its aesthetic balance to the spectator, the three photographs will appear as a triptych. Smildes photographs will anchor each other as a collective, hung marginally above the average eye level so the spectator will be looking up at them, as if the clouds are floating.
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                                   Fig Five                                                                                     Fig Six
As a surface pattern designer, I wanted to include work from my discipline, which are two pieces by Casey Mollett – Fig Five and Fig Six. The colour palettes of both pieces are subtle, as to not overpower the room and pull focus from the other pieces of work. Both images are graphic designs which therefore can be printed to a large format to adorn the wall, each piece printed as 6metres height, 3.2metres length. I chose these pattern designs to visually represent the internet’s non-place, as they feature geometric shapes and angles. Augé describes the internet’s non-place as:
 A complex skein of cable and wireless networks that mobilize extra-terrestrial space for the purposes of a communication, so peculiar that it often puts the individual in contact with another image of himself (Augé, 1995, p. 79). 
Both designs are abstract pieces, illustrating the abstract theory of super modernity and concept of non-places. The imagery of Fig Five has a connective relationship to Rachel Whitereads ‘Untitled (Stairs)’ showing an abstract representation of the stairs as a non-place, opposed to the literal sculpture – Fig One. Considering this through curation, this connective imagery of stairs will help with the narrative flow and journey of the spectators through the space. In placing Fig Six last next to the exit, the exhibition is ultimately finished by a note of sky blue in the background colour. The intention of this is to prepare the spectator for their flight with a sense of grounded and present optimism; embracing the true spectacle of the present moment. The refreshing shade of sky blue is hopeful, accompanied by the geometric shapes and angles, mirroring the architecture and structure of the terminal departure lounge. 
In my experience of airports many travellers are attached to their mobiles, which is equally definable as a non-place. As a result of constant technological developments, we are progressively becoming a disconnected, passive society, oblivious to the present moment. Connectivity throughout the world is so readily available to us through the spectacle of social media that society has become dissociated and passive. Debord summarises this metaphorically as “the Spectacle is the sun that never sets over the empire of modern passivity” (Debord, 1967). This spectacle has resulted in us being oblivious of the present moment, in being able to vicariously travel and be elsewhere. Debord comments “The spectator doesn’t feel at home anywhere, because the spectacle is everywhere” (Debord, 1967, p. 16). With societies online presence isolating them from the present, I intend for the spectators to immerse themselves in my exhibition presently, instead of being virtually connected through technology. 
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Fig Seven

As depicted above in Fig Seven, my exhibition space is curated to be open and easily accessible, with a flowing sense of direction working through the space. In using the white cube method of presenting the works, I find the space lends itself my to non-place void concept; appearing understated and sophisticated.
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Fig Eight

As shown in Fig Eight, my exhibition will be positioned centrally in the level two departure lounge of terminal five, surrounded by the various shops and restaurants that Augé referred to which passengers use to ‘pass the time.’ The only spectators who will be able to view this exhibition are people travelling through the non-place of Heathrow airport. However, despite of this the exhibition will undoubtedly be shared through social media and the internet; ironically the very spectacle I am criticising. My intention is for my exhibition to make the spectator become more grounded and present in everyday life, appreciating every second of the journey.
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