Alan Leo’s Astrology for the New Era: How did Leo present and reform astrology so that it reflected his theosophical belief and was also seen as modern? 

Stevi Gaydon                               Student: 1102242                  Word Count: 15,607  



Alan Leo’s Astrology for the New Era:      How did Leo present and reform astrology so that it reflected his theosophical belief and was also seen as modern?
Stevi Gaydon
Student Number: 1102242
2016








Contents
Abstract	4
Chapter One: Introduction	5
Alan Leo	8
Chapter Two: Literature Review	11
Introduction..	11
Modernism and Secularisation	11
Modern Developments in the Fin de Siècle	15
The ‘Mystical Revival’ of the Fin de Siècle	19
The Theosophical Society	22
Theosophical Cosmology	25
Astrology and Theosophy	26
Chapter Three:  Esoteric Astrology	28
Introduction	28
The Mystical Revival and Self-Realisation	29
New Astrology for the Modern Era	33
Symbolism	35
Purification	38
High Astrology	39
Fate, Free Will and Destiny	41
The Chart in Esoteric Astrology – From Personality to Individuality	42
The Sun, the Moon and the Ascendant	44
Some Sample Judgements	47
Conclusion	52
Chapter Four: Promoting Astrology	54
Introduction	54
The Astrologer’s Magazine and Modern Astrology	54
Test Horoscopes	56
Proving Astrology	58
Every Man His Own Astrologer	61
Sun-sign Astrology	63
Simple theories	65
Conclusion	65
Chapter Five: Conclusion	67
Bibliography	72
Primary Sources	72
Secondary Sources	79
Appendix	85
Dissertation Proposal	85
Alan Leo’s Birth Chart	90



[bookmark: _Toc447105881]Abstract

This dissertation explores the work of the Theosophist and astrologer Alan Leo, who is often referred to as ‘the Father of Modern Astrology’ in recognition of his crucial role in the modernisation and psychologisation of astrology in the late nineteenth and early twentieth centuries.  Leo was a self- declared modernist whose reforms had two main goals; he wanted to use astrology to help individuals in their personal evolution and he aimed to simplify astrology making it and its benefits accessible to a wider audience.  
At first sight Leo’s work can seem to be at odds with modernism and much of this study is devoted to the question of whether or not his astrological reforms can be viewed as modern.  In analysing the ideas of the fin de siècle it is clear that many of Leo’s modernist contemporaries, including Ibsen and Wilde, used their work to express their disapproval of modern life.  Some, like Kandinsky were motivated to find the spiritual behind physical form just as Leo was in astrology.   Hence, being critical of modern living and searching for the spiritual did not exclude someone from being a modernist.  
Leo lived during the mystical revival of the fin de siècle when the desire for self-realisation, the aspiration to live life as oneself rather than adhering to external expectations, was fundamental.  Simultaneously many people became aware of social inequalities.  So, far from seeking a refuge from and reacting against modern life, those involved in the mystical revival were concerned with the place of spirit in modern society and were engaged with its social concerns.  
This study concludes that Leo was a modernist.  He changed the focus of astrology from prediction to inner, personal development which made his Esoteric Astrology perfectly suited to modern people of the fin de siècle.



[bookmark: _Toc447105882]Chapter One: Introduction

A number of historians and astrologers, including Patrick Curry, Nicolas Campion, Rob Hand and Liz Greene have drawn attention to the modernisation and psychologisation of astrology in the late nineteenth and early twentieth centuries.[footnoteRef:1] This dissertation explores the work of one of the key figures in this process, the Theosophist and astrologer William Frederick Allan, better known as Alan Leo.   [1:  Patrick Curry, A Confusion of Prophets: Victorian and Edwardian Astrology,  (London Collins & Brown, 1992),[hereafter Curry, A Confusion of Prophets], p.122-159; Nicholas Campion, A History of Western Astrology, vol. 2 (London: Continuum International Publishing Group, 2009; repr., 2011), [hereafter Campion, History Volume 2], p.251-254; Robert Hand,'Towards a Post-Modern Astrology,' <http://www.astro.com/astrology/in_postmodern_e.htm> [accessed:15 March, 2015], [hereafter Hand, 'Post-Modern Astrology’]; Liz Greene, 'How We View Life is How We Read Charts', (paper presented at the Astrological Association Conference Staverton, 19-22 September 2008),  <http://www.astro.com/astrology/in_lifeview_e.htm> [accessed: 12 June 2015] ] 

Rob Hand said, ‘the single most important advance in twentieth century astrology was the recognition that astrology actually could be used as a tool for human potential and self-actualization.’[footnoteRef:2] It was precisely that shift in emphasis that Alan Leo pioneered in his reform of astrology.  Leo is regarded as such a crucial figure in twentieth century astrology that any discussion about the topic seems incomplete without reference to his work; Nicholas Campion called him ‘the most influential British astrologer of the early twentieth century.’[footnoteRef:3] Credited with inspiring some of the most prominent astrologers of the last century, including Charles Carter and psychological astrologers Dane Rudhyar, Liz Greene and Stephen Arroyo, Leo’s impact was so commanding that Margaret Hone declared he, ‘be claimed as the father of modern astrology.’[footnoteRef:4][footnoteRef:5] Indeed, Leo is so frequently described as ‘the Father of Modern Astrology,’ it is a designation even included on Wikipedia.[footnoteRef:6]   [2:  Hand, 'Post-Modern Astrology'.]  [3:  Nicholas Campion, Astrology and Popular Religion in the Modern West: Prophecy, Cosmology and the New Age Movement,  (Farnham: Ashgate, 2012), [hereafter Campion, Astrology and Popular Religion], p.32.]  [4:  Roy Willis and Patrick Curry, Astrology, Science and Culture: Pulling Down the Moon,  (Oxford: Berg, 2004), p.72; Campion, Astrology and Popular Religion, p. 68.]  [5:  Margaret Hone, The Modern Text-Book of Astrology,  (Romford, Essex: L.N.Fowler & Co. Limited, 1990 [1951]), p. 295.]  [6:  Wikipedia,'Alan Leo,' <http://en.wikipedia.org/wiki/Alan_Leo> [accessed:20 January, 2015].] 

Alan Leo, a self- declared modernist, wanted to re-establish the ancient science of astrology by disassociating it from notions of fortune telling and making it appropriate ‘for modern requirements’[footnoteRef:7]  As a devout Theosophist, Leo was convinced that a new age was imminent and he believed increased self-awareness was crucial if everyone was to play their part in its manifestation and avoid potential crisis.[footnoteRef:8] Leo considered it his duty to help people make a successful transition to this new age and his reformed astrology, an interweaving of Theosophy and astrology, was directed to that end, it was ‘the true Astrology for the new Era that is now dawning upon the world.’[footnoteRef:9]  [7:  Alan Leo, 'Retrospect,' Modern Astrologer 12, no. 1 (1902), p. 2.]  [8:  Campion, History Volume 2, p. 232.]  [9:  Alan Leo, Esoteric Astrology,  (Rochester, Vermont: Destiny Books, 1983 [1913]), [hereafter Leo, Esoteric Astrology], p. v.] 

Leo defined astrology as ‘the science which defines the actions of celestial bodies upon human character and its expression in the physical world.’[footnoteRef:10] Exoteric Astrology was concerned with outer expression, the tangible and evident and described the event oriented astrology generally practised at the time.[footnoteRef:11]  Leo aimed to change the perception and practice of astrology to his Esoteric Astrology which focused on ‘the hidden or secret side of the divine science,’ the individual’s inner growth and incorporated ‘the eastern teachings concerning Reincarnation and Karma.’[footnoteRef:12]  In addition to supporting the individual’s personal evolution, he wanted to simplify astrology making it and its benefits accessible to everyone.   [10:  Alan Leo, The Complete Dictionary of Astrology, ed. Vivian E. Robson (New York: Astrologer's Library, 1983 [1929]), [hereafter Leo Complete Dictionary], p. 8.]  [11:  Leo, Complete Dictionary, p.60; p.62; Leo, Esoteric Astrology, p. vii.]  [12:  Leo, Complete Dictionary, p. 8;60;62.] 

The idea that esoteric astrology may be seen as modern seems paradoxical given that secularisation is often viewed as an indicator of modernism.  As Curry said that ‘Leo’s idea of modernity gave pride of place to a revivified “Wisdom-Religion” may seem bizarre’ but it made sense to him and his followers.[footnoteRef:13]  Curry added, ‘far from being an irrational aberration the new occult astrology was perfectly suited to the capitalism and individualism of the age.’[footnoteRef:14]  These two quotes encapsulate the purpose of this dissertation which explores Leo’s modernisation project from 1890 until his death in 1917.  Its aims are threefold.  First, to investigate whether Leo’s presentation of esoteric astrology as modern was valid, second, to explore his esoteric astrology in relation to the natal chart  and third, to examine how he promoted astrology.   [13:  Curry, A Confusion of Prophets, p.123.]  [14:  Curry, A Confusion of Prophets, p.132.] 

Naturally an astrologer of such standing has attracted much previous study and comment but, in 2005, Rob Hand said, 
a great deal of astrology is on the verge of disappearing for all time. We need modern researchers documenting what happened in the twentieth century, who said what, what they meant, explicating their ideas, talking about their lives, we need to preserve all of this. Ironically, the most endangered single part of the history of astrology is the history of twentieth century astrology. It is right on the verge of being forgotten already.[footnoteRef:15]   [15:  Hand, 'Post-Modern Astrology'.] 

This dissertation aims to contribute to that research.
The discussion is conducted over four further chapters.  Chapter two consists of a literature review which establishes the context for Leo’s life and work. Leo emerged as an astrological reformer during the fin de siècle, a period of social upheaval, developments in science, vibrancy in the arts and the increasing popularity of the occult. This latter seems at odds with the perception of the 1890s as a modern, which usually implies secular, age.  Leo considered his esoteric astrology to be modern and in this chapter I discuss contemporary attitudes towards art, science, religion, the occult and the experience of living in a modern society.  Theosophical cosmology and principles, as presented by H. P. Blavatsky, will also be introduced as they provide the framework for Leo’s astrological reforms which will be explored in chapter three.  
In chapter three, Esoteric Astrology, the principles of esoteric astrology are studied and considered in terms of fin de siècle ideas.  This will centre on the issue of whether Leo’s Esoteric Astrology can be judged modern.  Leo’s simplification of natal chart interpretation will also be explored alongside some examples of his work. 
Chapter four, Promoting Astrology, focuses on Leo’s efforts to make astrology easily accessible to everyone, whatever their education and background.  Leo’s marketing ability and his commercial acumen were an important part of his success, therefore his promotion of astrology through his magazines, The Astrologer’s Magazine and Modern Astrology, the Astrologer’s Annual, the free and shilling horoscopes, his books and the competitions he set up will be discussed. Chapter five consists of conclusions.
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Before examining Leo’s astrological work, an appreciation of his background and early life will provide insight into his sensitivities, character, concerns and skills.  Alan Leo was born, William Frederick Allan in London on 7th August 1860.  His father left the marital home when Leo was small, apparently because his wife who was an ardent member of the Plymouth Brethren, a fundamentalist Christian sect, led a lifestyle which was too austere and restricting.[footnoteRef:16]  Leo also found his mother’s beliefs unpalatable and his childhood was unhappy.[footnoteRef:17]  He began working at fifteen and changed jobs frequently; his early working life was subject to dramatic changes of fortunes and he endured great poverty at times, however he did develop skills in sales and organisation.[footnoteRef:18]   [16:  Bessie Leo,'Parentage and Early Life,' in The Life and Work of Alan Leo, Theosophist, edited by  Bessie Leo (London: Forgotten Books, 2013 [1919]), [hereafter Leo, ‘Parentage and Early Life], p. 16.]  [17:  Leo, 'Parentage and Early Life',  p. 16.]  [18:  Alan Leo, 'Letter to the Editor,' The Astrologer 3, no. 8 (1890), p. 187-188.] 

Although Leo did not share his mother’s beliefs, Curry noted that he seems to have ‘retained a lifelong concern with the larger questions of life.’[footnoteRef:19]  At nine years old Leo had a vision ‘that liberated my soul’ from bondage and he readily accepted the idea of reincarnation which he was introduced to, aged seventeen, forming ‘the opinion that our souls were connected with the stars.’[footnoteRef:20] Leo seems to have discovered astrology at about this time and found blending it with reincarnation provided an explanation for the ‘terrible inequalities’ he had witnessed and been troubled by in society.[footnoteRef:21] Later, when he learnt about the law of karma he made ‘an exhaustive examination’ of all the horoscopes in his possession and established for himself the value of what he later called esoteric astrology.[footnoteRef:22]   [19:  Curry, A Confusion of Prophets, p.123.]  [20:  Leo, Esoteric Astrology, p. vi.]  [21:  Leo, Esoteric Astrology, p. vi-vii.]  [22:  Leo, Esoteric Astrology, p. vii.] 

Leo moved to London in about 1888 and worked as the chief salesman for a confectionary firm.[footnoteRef:23] Following usual practice for contemporary astrologers, he took a non de plume, Alan Leo, his surname reflecting the Leo stellium and ascendant in his natal chart.  He later changed his name by deed poll which was not customary and perhaps reflected his commitment to his astrological identity.[footnoteRef:24] In summer 1889, Walter Richard Old, the astrologer Sepharial, who was also a Theosophist and part of Helena Petrovna Blavatsky’s (1831-1891) inner circle, introduced Leo to her and the other leaders of the Theosophical Society (TS), Henry Steel Olcott (1832–1907) and William Q. Judge (1851-1896).[footnoteRef:25]    [23:  Curry, A Confusion of Prophets, p.128.]  [24:  Kim Farnell, Flirting with the Zodiac,  (Bournemouth: The Wessex Astrologer, 2007), [hereafter Farnell, Flirting with the Zodiac], p .81.]  [25:  Curry, A Confusion of Prophets, p.125-128.] 

Leo joined the TS in 1890 and, Curry argues, was sincere in pursuing a pure lifestyle; he followed TS recommendations becoming a vegetarian, teetotaller and non-smoker.[footnoteRef:26]   He married Bessie, a fellow Theosophist in 1895; theirs was a happy albeit celibate marriage as the TS believed this practice transmuted sexual energy into spiritual energy.[footnoteRef:27]  Leo remained closely involved with the TS for the rest of his life committing himself to the development of a theosophical astrology.[footnoteRef:28]  He became the personal astrologer to and friend of, Annie Besant, Blavatsky’s successor and thus was part of the circle of the most influential people in the TS.  He travelled to India with them and was among the first people to meet Krishnamurti, whom the TS claimed as the new World Teacher and reincarnation of Christ.[footnoteRef:29]  As Curry said the Leos’ moved in a ‘heady milieu.’[footnoteRef:30]   [26:  Curry, A Confusion of Prophets, p.130-131.]  [27:  Curry, A Confusion of Prophets, p.130-131.]  [28:  Curry, A Confusion of Prophets, p.125-128.]  [29:  Curry, A Confusion of Prophets, p.144-145; Alan Leo, 'The Editor's Observatory,' Modern Astrologer 8 New Series, no. 4 (1911), p. 133-135.  ]  [30:  Curry, A Confusion of Prophets, p.144-145.] 
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Introduction
Alan Leo and his friend Frederick W. Lacey, the astrologer Aphorel, launched ‘The Astrologer’s Magazine’ in August 1890 when, Alex Owen says, ‘a distinctively modern age’ was at hand.[footnoteRef:31]  The fin de siècle, the last decade of the nineteenth century, is most frequently associated with decadence and innovation in the arts but Mikuláš Teich and Roy Porter argue that it was an extraordinarily vibrant time when developments in various fields of human endeavour were interrelated and interacted with each other causing major changes which impacted all facets of life and thought.[footnoteRef:32]  This chapter examines the contemporary ideas, influences and concerns which were pertinent to Leo’s life, astrological career and his modernising agenda and ambitions. [31:  Alex Owen, The Place of Enchantment: British Occultism and the Culture of the Modern,  (London: The University of Chigago Press, 2004), [hereafter Owen, The Place of Enchantment], p.8.]  [32:  Mikuláš Teich and Roy Porter,'Introduction,' in Fin de Siècle and its Legacy, edited by  Mikuláš Teich and Roy Porter (Cambridge: Cambridge University Press, 1990),  [hereafter Teich and Porter, ‘Introduction’], p. 8-9.] 
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The Britain of 1890 was perceived as modern, powerful and wealthy.  Campion described her as the ‘richest and most powerful country the world had ever seen, a mighty vindication of rational government, industry, science and technology.’[footnoteRef:33] Britain was confirmed as the ‘most modern of nations’ in 1884, in Maureen Perkins view, when the international community recognised the prime meridian as being that passing through Greenwich, with Britain responsible for its accurate measurement.[footnoteRef:34]  For Holbrook Jackson, writing in 1913 about the ‘arts and ideas’ that flourished during the fin de siècle, when he was a young man, ‘hope and action’ characterised the nation.[footnoteRef:35]  [33:  Nicholas Campion,'Walter Old and the Fin de Siècle foreword,' in The Astral Tramp: A Biography of Sepharial by Kim Farnell, edited by  (London: Ascella, 1998), p. vii–viii.]  [34:  Maureen Perkins, The Reform of Time: Magic and Modernity,  (London: Pluto Press, 2001), [hereafter Perkins, The Reform of Time], p. 13.]  [35:  Holbrook Jackson, The Eighteen Nineties,  (Harmonsworth, Middlesex: Pelican, 1950 [1913]), [hereafter Jackson, The Eighteen Nineties], p. 28.] 

The term ‘modern’ needs to be examined as it causes confusion even among theorists.[footnoteRef:36] Modernity usually refers to the nineteenth and twentieth centuries and is identified with the ‘Enlightenment project’ which Perkins explained was based on the fundamental belief that over time humanity would gain greater understanding and control of the natural world,’ that is, it assumed ‘all things are knowable.’[footnoteRef:37] [36:  Nicholas Campion, 'Astrology's Place in Historical Periodisation', (paper presented at the Astrologies: Plurality and Diversity, Bath, June 2010).  [hereafter Campion, ‘Astrology’s Place in Historical Periodisation’], p.222.]  [37:  Perkins, The Reform of Time, p. 10.] 

The idea that the transition to modernity took place largely through increased rationalisation was supported by Max Weber, who thought when people started use technology and to follow rules rather than their impulses they became more rational and intellectual, simultaneously losing the possibility of ‘living in union with the divine.’[footnoteRef:38] Hence once a ‘modern rational perspective’ was developed external supernatural forces were rejected.[footnoteRef:39] Owen says Weber influentially argued that this ‘disenchantment’ which was ‘one of the major social and cultural indicators of modernity’ resulted in the loss of the kinds of meaning concerned with existence and the unifying ethical values recognised by the world religions.[footnoteRef:40]   Hence, Weber thought modern people reject mystery and magic in favour of rational explanation.[footnoteRef:41]   [38:  Max Weber,'Science as a Vocation,' in Max Weber: Essays in Sociology, edited by  H. H. Gerthand and C. Wright Mills (New York: Oxford University Press, 1958), [hereafter, Weber, ‘Science as a Vocation’], p. 155; 138-139; 142.]  [39:  Weber, 'Science as a Vocation',  p. 155; 138-139; 142.]  [40:  Owen, The Place of Enchantment, p. 10-11.]  [41:  Owen, The Place of Enchantment, p. 10-11.] 

This view that modernism is concerned only with reason and secularisation is challenged by many writers.  Campion argues that general descriptions of modernism as including ‘science, materialism, technology, secularism, a rejection of religion and spirituality,’ beliefs in universal truths and some kind of Utopia were only partially accurate.[footnoteRef:42]  He maintained that the development of ‘liberal democracy with its emphasis on individual rights and choice’ and modernism in the arts, also needed to be considered.[footnoteRef:43]  He sees modernity as a historical period and Modernism as the belief that a new and better future must replace a corrupt and oppressive present.[footnoteRef:44]   [42:  Campion, 'Astrology's Place in Historical Periodisation'.  p. 222-223; 239.]  [43:  Campion, 'Astrology's Place in Historical Periodisation'. p. 222-223.]  [44:  Campion, History Volume 2, p. 237-238.] 

Charles Jencks took another approach, he identified ‘three “forces” of the modern movement; modernisation, the condition of modernity and cultural Modernism and said the three can be incompatible, in particular, modern culture can be ‘critical of modernisation.’[footnoteRef:45] Jencks linked modernity to living in an ‘urban, fast-changing, progressivist world governed by instrumental reason’ and saw ‘straightforwardness, transparency and honest simplicity’ as some of its virtues.’[footnoteRef:46]  [45:  Charles Jencks, 'What Then Is Post-Modernism?',  Post Modern Reader (2009). <http://media.johnwiley.com.au/product_data/excerpt/72/04707486/0470748672-233.pdf > [accessed: 20 April 2015], [hereafter Jencks, ‘What Then is Post-Modernism?’], p. 11; 28.]  [46:  Jencks, 'What Then Is Post-Modernism?', p. 11; p. 15.] 

That cultural modernism can be at variance with modernity is implied in Tate’s description of Modernism as being ‘associated with ideal visions of human life and society and a belief in progress,’ it is often influenced by social and political agendas and the desire to create a better life which involves constant innovation and experimentation.[footnoteRef:47] Peter Childs argues that modernism was concerned with being self-referent which in the arts meant producing art that was about itself and texts that were self-contained rather than representational.[footnoteRef:48] In other words, for modernists,’ objects exist in terms of their function, the architect Le Corbusier (1887-1965), for example, famously said buildings were ‘machines for living in’ and that new materials rendered traditional building materials obsolete.[footnoteRef:49] [47:  Tate,'Modernism ' <http://www.tate.org.uk/learn/online-resources/glossary/m/modernism> [accessed:2 April 2015]]  [48:  Peter Childs, Modernism, (London and New York: Routledge, 2007 [2000]), <http://ir.nmu.org.ua/bitstream/handle/123456789/129962/38a650c9e24a7e5c433e230884c926bb.pdf?sequence=1>[accessed: 7 January 2015], [hereafter Childs, Modernism], p. 19.]  [49:  Childs, Modernism, p. 20.] 

Campion claimed cultural Modernism often ‘prioritised precisely those qualities which are supposedly denied by modernity’s materialistic denial of individuality and imagination.’[footnoteRef:50] He cited the artist Wassily Kandinsky (1866-1944) and poet William Butler Yeats (1865-1939), both of whom are considered modern and both of whom were Theosophists; their art reflected a concern for the manifestation of spiritual truths and the realisation of a new spiritual world.[footnoteRef:51]  Kandinsky thought human minds were just awakening from ‘the nightmare of materialism’ which had turned the life of the universe into an evil, useless game and Yeats declared ‘the mystical life is the centre of all that I do and all that I think and all that I write.’[footnoteRef:52]  [50:  Campion, 'Astrology's Place in Historical Periodisation'. p. 223.]  [51:  Campion, 'Astrology's Place in Historical Periodisation'. p. 223.]  [52:  Wassily Kandinsky, 'Concerning the Spiritual in Art', (1914). <http://web.mnstate.edu/gracyk/courses/phil%20of%20art/kandinskytext2.htm> [accessed: 4 December, 2013], Introduction; Richard Ellmann, Yeats: The Man and the Masks,  (New York: Macmillan, 1948), p.94.] 

The idea that spirituality was relevant to these modern people contradicts the notion that disenchantment and secularisation are essential parts of modernism.  Kandinsky and Yeats were not alone, Owen says there was a ‘heightened spiritual atmosphere’ in the fin de siècle and thousands of people, ordinary and learned, were enthusiastically involved in various forms of occultism.[footnoteRef:53]  Campion termed these seekers, ‘esoteric modernists,’ modernists with a spiritual rather than technological focus, for whom Utopia was concerned with ‘the ascent of the soul and the creation of communities based around spiritual values’ rather than in using inventions to create ‘a better life.’[footnoteRef:54]    [53:  Owen, The Place of Enchantment, p. 4-6.]  [54:  Campion, History Volume 2, p. 239.] 

Campion argued that Modernism preaches liberation from modernity and further, ‘rather than an attempt to create the new, it aims to establish eternal truths which, by their very nature, are timeless, and beyond questions of past, present or future.’[footnoteRef:55]  This view explains why in the midst of the apparent secularisation of society, there was what Jackson called a ’mystical revival’ in which the occult flourished and Leo, a modern and an occultist, described Modern Astrology as ‘a journal dedicated to the purifying and re-establishing of the ancient science.’[footnoteRef:56]  [55:  Campion, History Volume 2, p. 237-238;243.]  [56:  Jackson, The Eighteen Nineties, p. 131; Bessie Leo, 'In Defence of Astrology,' Modern Astrology 3 New Series, no. 4 (1897), p. 174; Alan Leo, Modern Astrology 11, no. 1 (1902), p.1 page header.] 
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The fin-de-siècle is often viewed as a period dissatisfaction and ‘decadence.’  According to Gail Marshall contemporary critics were concerned with artistic and moral decline as witnessed by the rejection of established conventions, a preference for the artificial over the natural and the idea that society was moving towards ‘physical and ethical ruin.’[footnoteRef:57]  There was a profound interconnection between art, politics, science and culture at the time said Marshall; literature for example was often used to illuminate debates about contemporary life and was sometimes controversial.[footnoteRef:58][footnoteRef:59]  Oscar Wilde and Thomas Hardy were examples of writers producing challenging work which criticised morality and, argued Jackson, taught ‘newer modes of social life.’[footnoteRef:60]  Wilde viewed art as seeking to ‘disturb monotony of type, slavery of custom, tyranny of habit, and the reduction of man to the level of a machine.’[footnoteRef:61] [57:  Gail Marshall,'Introduction,' in The Cambridge Companion to the Fin de Siècle edited by  Gail Marshall (Cambridge: Cambridge University Press, 2007), [hereafter Marshall, Introduction], p.33.]  [58:  Marshall, 'Introduction', p.11.]  [59:  Marshall, 'Introduction', p. 11.]  [60:  Jackson, The Eighteen Nineties, p.32.]  [61:  Oscar Wilde, The Soul of Man, (2014 [1891]), <https://www.gutenberg.org/files/1017/1017-h/1017-h.htm>[accessed: 22 March 2016], p.47.] 

The Yellow Book, the magazine which Marshall described as ‘the persistent symbol of the Decadence’ challenged artistic and literary practice. [footnoteRef:62]  They included Aubrey Beardsley’s (1872-1898) often dark and perverse ink images which were critical of materialism, cynical about contemporary society and were considered ‘shocking’ in some quarters.[footnoteRef:63]  Beardsley’s proclaimed, ‘of course, I have one aim, the grotesque. If I am not grotesque I am nothing.’[footnoteRef:64]  However, as Jackson said, The Yellow Book had a small readership.[footnoteRef:65]   In contrast, the Yellow Press which published books that satisfied demands for culture from the newly literate developed a much bigger market, while Tit-Bits and the Daily Mail were examples of a popular press enabled by advances in printing, marketing and transportation.  [62:  Marshall, 'Introduction', p.6; Jackson, The Eighteen Nineties, p.50-51]  [63:  Marshall, 'Introduction', p.6; Jackson, The Eighteen Nineties, p.50-51]  [64:  Matthew Sturgis, Aubrey Beardsley: A Biography,  (1999), p.309.]  [65:  Marshall, 'Introduction', p.6; Jackson, The Eighteen Nineties, p.50-51] 

These same printing advances facilitated the mass manufacture of books and assisted what Alison Butler described as a ’widespread passion for self-education’ across all classes. [footnoteRef:66]  People also participated in unusual activities ‘whose theories and practices were developing in response to the cultural, social and intellectual environment,’ they studied a huge range of subjects and societies devoted to a wide variety of interests sprang up as people studied in groups as well as alone.[footnoteRef:67]  Lacey set up a small astrology group in London ‘for mutual improvement’ and met Leo through the venture.[footnoteRef:68] [66:  Alison Butler, Victorian Occultism and the Making of Modern Magic,  (Basingstoke: Palgrave Macmillan, 2011), [hereafter Victorian Occultism], p. 168; 171.]  [67:  Butler, Victorian Occultism, p. 168.]  [68:  F. W. Lacey,'Early Days in Astrology,' in The Life and Work of Alan Leo, Theosophist, edited by  Bessie Leo (London: Forgotten Books, 2013 [1919]), [hereafter Lacey, ‘Early Days in Astrology’], p. 25-26.] 

Science’s concern with electricity and magnetism together with discoveries such as X-rays (1895), radioactivity (1896) and the electron (1897) focused on phenomena not directly observable by the unaided eye and led the ‘new’ physics.[footnoteRef:69] Erwin N. Hiebert said it was assumed these phenomena were explained by the existence of pervasive, universal ether, the makeup and function of which science would eventually identify.[footnoteRef:70]  Campion argues that for some people the discovery of these ‘hidden forces’ meant it could be assumed that clairvoyance, spiritualism and astrology, among other things, would be explained scientifically one day.[footnoteRef:71]  Leo was keen to prove astrology scientifically and described astrology as ‘a science concerned with destiny, based upon a plan which is occult and more spiritual than material.’[footnoteRef:72] [69:  Teich and Porter, 'Introduction', p.7. ]  [70:  Erwin N. Hiebert,'The Transformation of Physics ' in Fin de Siècle and its Legacy, edited by  Mikulas Teich and Roy Porter (Cambridge: Cambridge University Press, 1990), p. 248-249.]  [71:  Nicholas Campion, Astrology, History and Apocalypse,  (London: CPA Press, 2000), p. 72.]  [72:  Alan Leo, 'Personal,' Modern Astrology 6, no. 6 (1899), p. 156-157.] 

Electrification and other technological developments transformed production and enabled the mass market to be supplied by cheaper, mass-produced goods, signifying, said Porter that industrialism had entered ‘a new phase by 1900.’[footnoteRef:73] The consequent physical and mental disruptions found various expressions including in the strikes and rallies of the 1880s which  Marshall maintained not only expressed ‘a collective dissatisfaction and consciousness’ but also highlighted, to the rest of society, how difficult life was for some industrial workers.[footnoteRef:74]  Social concerns prompted the development of the socialist movement in Britain in which Jackson observed communal concerns often overlapped with the contemporary emphasis on the individual.[footnoteRef:75]    [73:  Teich and Porter, 'Introduction',  p. 3.]  [74:  Marshall, 'Introduction',  p. 7.]  [75:  Jackson, The Eighteen Nineties, p. 24-25.] 

Women’s suffrage and women’s rights were also in political focus.  The ‘New Woman’ was often a controversial figure, nonconforming, with unprecedented political awareness, these women and their concerns were literally placed centre stage by writers like Henrik Ibsen (1818-1906), in A Doll’s House (1879).[footnoteRef:76] Nora Helmer, the play’s heroine, leaves her husband and children at the end of the play, in order to discover herself; a very shocking ending at the time.[footnoteRef:77]   Marshall said Ibsen’s play ‘had a truly galvanising effect on British socialists’ depicting as it did new models of independence for women and recasting the relationships between the sexes.[footnoteRef:78] Annie Besant, later president of the Theosophical Society and Leo’s friend, was an example of a ‘New Woman,’ a socialist, trade unionist and suffragist supporter; she was separated from her husband and children because of her views and activities.   [76:  Marshall, 'Introduction', p.4-5; Campion, History Volume 2, p.236;  Teich and Porter ‘Introduction’, p.5.]  [77:  Teich and Porter, Introduction to Fin de Siècle and its Legacy, p. 4; Alison Hennegan,'Aspects of Literature and Life in Fin de Siècle England,' in Fin de Siècle and its Legacy, edited by  Mikuláš Teich and Roy Porter (Cambridge: Cambridge University Press, 1990), p. 206.]  [78:  William Greenslade,'Socialism and Radicalism,' in The Cambridge Companion to the Fin de Siècle, edited by  Gail Marshall (Cambridge: Cambridge University Press, 2007), p. 80.] 

Meanwhile, ideas about the self and how it was viewed were changing.  Jenny Bourne Taylor argued that the work of Pierre Janet, Sigmund Freud and others brought a realisation that the mind/body relationship ‘was far more complex that had previously been imagined.’[footnoteRef:79]  Interest in spiritualism also generated experiments in psychic research and discovered ‘divisions within the self.’[footnoteRef:80]  The founding of The Society for Psychical Research in 1882, to investigate phenomena termed ‘mesmeric, psychical and "spiritualistic”’ using Science’s ‘exact and unimpassioned enquiry’ demonstrated that the separation between science and spirituality was not so rigid at the time.[footnoteRef:81] [79:  Jenny Bourne Taylor,'Psychology in the Fin de Siècle,' in The Cambridge Companion to the Fin de Siècle, edited by  Gail Marshall (Cambridge: Cambridge University Press, 2007),  [hereafter Taylor, ‘Psychology in the Fin de Siècle’], p. 18.]  [80:  Taylor, 'Psychology in the Fin de Siècle',  p. 18.]  [81:  SPR,'History of The Society for Psychical Research ' <http://www.spr.ac.uk/page/history-society-psychical-research-parapsychology> [accessed:16 February 2016].] 

A concern with human identity and ideas of the self (viewed as mind and consciousness) became the focus of attention, Jackson argued that the idea ‘of self-realisation was at the root of the modern attitude.’[footnoteRef:82]  The new man and the new woman wished to be themselves, live their own life and develop their own souls and personalities, as Nora in A Doll’s House, declared, ‘I think that before all else I am a human being … I can't be satisfied with what most people say and what is in books.  I must think things out for myself and try to get clear about them.’[footnoteRef:83]  It seems natural that an astrology would develop to address these modern concerns, as Dennis Elwell reasoned, the ‘astrology of any age is fitted to the mind-set of that age … astrologers and those who turn to them for help are products of their era.  It could hardly be otherwise.’[footnoteRef:84] [82:  Jackson, The Eighteen Nineties, p. 131; 12;28.]  [83:  Henrik Ibsen, A Doll's House, (London: T. Fisher Urwin, 1879), <http://www2.hf.uio.no/polyglotta/public/media/libraries/file/10/A%20Dolls%20House-%20Henrik%20Ibsen.pdf>[accessed: 22 March 2016], p.117; Jackson, The Eighteen Nineties, p. 131;12;28.]  [84:  Dennis Elwell,'A Modern Art of Horary,' <http://www.skyscript.co.uk/elwell1.html> [accessed:24 March 2015] [hereafter Elwell, ‘A Modern Art of Horary’].] 

Jackson associated the idea of self-realisation with a revolt against rationalism and a commitment to social justice, he said, while ‘luxury and art had their traffic’ so did a desire to end social evils like poverty, ill-health and overwork whilst also increasing freedom for everyone in society.[footnoteRef:85] Reflecting on the decadence Jackson concluded that it was a path through to a renaissance rather than an end in itself. He viewed the decadence as a ‘form of soul-sickness’ whose only cure was mysticism, ‘the recognition of sin was the beginning of the revolt against rationalism and the beginning of the revival of mysticism’ as evidenced by the growth of Theosophy and the revival of Catholicism.[footnoteRef:86] So, for Jackson the mystical revival was a natural development of modernism rather than an escape from it.  [85:  Jackson, The Eighteen Nineties,p. 21-24;27;16;18.]  [86:  Jackson, The Eighteen Nineties, p. 131.] 


[bookmark: _Toc444345960][bookmark: _Toc447105887]The ‘Mystical Revival’ of the Fin de Siècle

The expression ‘mystical revival’ describes the widespread emergence of a new esoteric spirituality in the 1890s. Although the terms “occult” and “mysticism” were used interchangeably, Owen says occultism generally suggested ‘the study of (or search for) a hidden or veiled reality and the arcane secrets of existence’ whilst mysticism was concerned with ‘an immediate experience of and oneness with’ the divine.[footnoteRef:87]  [87:  Owen, The Place of Enchantment, p .4;22; 27-28.] 

In Joshua Gunn’s view ‘the occult … and the practice of magic and mysticism’ comes into popular consciousness in prosperous times.’[footnoteRef:88]  He suggested that, in modernity, the occult was ‘a mysterious and entertaining curiosity for the literate public.’[footnoteRef:89] Whilst this may have reflected the attitude of some participants, other writers have different opinions. Kim Farnell observed that as the spiritual gradually moved away from religious institutions people’s search for a ‘key that would unlock the mysteries of the universe’ shifted focus but remained sincere, they wanted to discover ‘the way to find unity in diversity.’[footnoteRef:90]  [88:  Joshua Gunn, Modern Occult Rhetoric: Mass Media and the Drama of Secrecy in the Twentieth Century,  (Tuscaloosa: The University of Alabama Press, 2005), [hereafter Gunn, Modern Occult Rhetoric], p.9.]  [89:  Gunn, Modern Occult Rhetoric, p. 9.]  [90:  Farnell, Flirting with the Zodiac, p. 66.] 

It is often argued that the extraordinary interest in the occult in the fin de siècle arose as a response to and retreat from a society in crisis caused by a rapid social change.’[footnoteRef:91] However, Owen, following Jackson disagreed, she maintained that the new occultism was integral to the cultural milieu, not only did it address ‘some of the central dilemmas of modernity,’ it was modern in nature, characterised as it was by progress, social and individual transformation and a modern desire for self-realisation.’[footnoteRef:92] From this perspective the mystical revival was an expression of Jencks cultural modernism and the people involved in it Campion’s were ‘esoteric modernists.’ [91:  Owen, The Place of Enchantment, p. 6-8; 13-16.]  [92:  Owen, The Place of Enchantment, p. 6-8;13-16.] 

Although astrologers moved in occult circles, Butler thinks astrology remained marginalised and was never incorporated into Victorian magic because its association with pre-destination was at odds with magic’s notion of free will.[footnoteRef:93]  It’s criminalisation under the Vagrancy Act appears to reflect the hostility of the scientific community and mainstream educated opinion.[footnoteRef:94]  However, as Farnell pointed out, astrology featured in the popular press where questions were answered for a small fee and lists of favourable and unfavourable days were published.[footnoteRef:95] Both Raphael (Richard Cross) and Zadkiel (Richard James Morrison) produced accurate and well-defined almanacs which sold in excess of 100,000 copies each between 1875 and 1895.[footnoteRef:96]  However, Ellic Howe said the numbers of people learning astrology remained static apart from newly educated working class astrologers who studied the available manuals.[footnoteRef:97]   [93:  Butler, Victorian Occultism, p. 170.]  [94:  Butler, Victorian Occultism, p. 169-170; Patrick Curry, Prophecy and Power: Astrology in Early Modern Engalnd,  (Cambridge: Polity press, 1989), [hereafter Curry, Prophecy and Power], p. 157.]  [95:  Farnell, Flirting with the Zodiac, p. 62-63.]  [96:  Ellic Howe, Astrology: A Recent History Including the Untold Story of Its Role in World War II,  (New York: Walker and Company, 1967), [hereafter Howe, Astrology: A Recent History], p. 52.]  [97:  Howe, Astrology: A Recent History, p .52.] 

Curry clarified this apparent confusion, he says, ‘astrology has never just been one thing’ and suggested a spectrum of three basic astrologies ‘low’ or popular, ‘middling’ or judicial and ‘high’ or cosmological encompassed astrological practise.[footnoteRef:98]  In his view popular astrology embraced the astral beliefs and practices among rural and semi-literate people, these were the individuals who bought almanacs and turned to the stars for weather forecasting and medicine.[footnoteRef:99]   Curry argues popular astrology was widespread and remained unchanged until at least mid-nineteenth century because the majority of people still lived in rural situations and maintained awareness of eclipses, the luminaries cycles and planetary conjunctions, the almanac sales figures, which remained constant, support this view.[footnoteRef:100]   [98:  Curry, Prophecy and Power, p. 1; p. 95.]  [99:  Curry, Prophecy and Power, p. 96.]  [100:  Curry, Prophecy and Power, p. 96-97;p. 113.] 

In contrast, says Curry, judicial astrology seems to have declined in the eighteenth century when far fewer books were published.[footnoteRef:101]  Judicial astrology focuses on individual character description and on giving astrally derived predictions or advice, more complex than popular astrology it requires precise calculation of planetary positions.[footnoteRef:102]  High, philosophical or cosmological astrology was observational and theoretical, it drew conclusions from astronomy and was seen as ‘sacred,’ Curry argued that this astrology disappeared altogether after the eighteenth century having been transformed into natural philosophy.[footnoteRef:103]  [101:  Curry, Prophecy and Power, p. 8; p. 118.]  [102:  Curry, Prophecy and Power, p. 8; p. 118.]  [103:  Curry, Prophecy and Power, p. 138-152.] 

The mystical revival was very eclectic; according to Owen, people were fascinated by a wide variety of phenomenon including non-Christian paths, mystery traditions, paganism, Greek philosophy, Egyptology and the study of comparative religion.[footnoteRef:104]  Gunn suggested that practising occultism was not socially alienating as it had been in the past and this opinion is supported by the numbers involved, Butler estimated that millions of people in Britain participated in secret societies and, according to Perkins, books and journals devoted to the topic, were so popular they competed with the market dominating romances and ballads.[footnoteRef:105]   Before becoming Theosophists, Leo and Lacey, joined The Celestial Brotherhood an occult society run by John Thomas (Charubel), a Welsh mystic, seer, astrologer and healer who often relied on messages from spirits for his treatments.[footnoteRef:106] But, argues Campion, it was the Theosophical Society that ‘became one of the defining cultural movements of the late nineteenth century’ and which ‘presented an alternative to conventional revolutionary movements.’[footnoteRef:107] [104:  Owen, The Place of Enchantment,p. 16; 21;27-28.]  [105:  Gunn, Modern Occult Rhetoric, p. 26; Butler, Victorian Occultism, p. 69-70; Perkins, The Reform of Time, p.2.]  [106:  Lacey, 'Early Days in Astrology',  p. 37.]  [107:  Campion, History Volume 2, p. 229;237.] 


[bookmark: _Toc444345961][bookmark: _Toc447105888]The Theosophical Society  

Campion explained theosophy, small ‘t,’ which means ‘divine wisdom’ and is a term used by hermetic thinkers aspiring to union with the cosmos, is distinct from the Theosophical Society (TS) which was founded in New York in 1875, by Blavatsky and Olcott.[footnoteRef:108]  The TS’s main objectives were to form a nucleus of the Universal Brotherhood of Humanity, without distinction of race, creed, gender, caste or colour; to encourage the study of comparative religion, philosophy and science and to investigate unexplained laws of nature and the powers latent in mankind.[footnoteRef:109] [108:  Campion, History Volume 2, p. 229.]  [109:  H. P. Blavatsky, The Key to Theosophy,  (Theosophy Trust, 2007 [1888]), [hereafter Blavatsky, The Key to Theosophy], p. 30.] 

Blavatsky’s particular aims were to recover the lost wisdom that was once universal and to create a group of people whose goal was to prepare for the approaching new era through the study and practice of that ancient wisdom.[footnoteRef:110] This knowledge had been communicated to Blavatsky by hidden masters, known as the ‘Mahatmas’ with whom she became acquainted when she had studied with one of them during her travels in Tibet.[footnoteRef:111]   There she learned the ‘ancient truths’ contained in Isis Unveiled and The Secret Doctrine her two most notable works published in 1877 and 1888 respectively. [footnoteRef:112]  Isis Unveiled sold a then extraordinary one thousand copies in ten days and by 1891 Blavatsky was head of a community of nearly one hundred thousand people with offices all over the world, her writings having been translated into many European and Asian languages.[footnoteRef:113] According to Gunn she was a ‘household name representing the mysteries of the occultism’ for the reading public.[footnoteRef:114]  [110:  Blavatsky, The Key to Theosophy, p. 1-3. ]  [111:  Butler, Victorian Occultism, p. 117.]  [112:  Butler, Victorian Occultism, p. 117.]  [113:  Curry, A Confusion of Prophets, p. 124.]  [114:  Gunn, Modern Occult Rhetoric, p. 60; 66-67.] 

Blavatsky moved to England in 1884, where her charisma and flamboyance attracted people and controversy, Howe argued TS scandals and arguments ensured Blavatsky received a huge amount of publicity.[footnoteRef:115]  Doubts about the legitimacy of her work and rumours of fraud were ignored by the many whom Butler says saw her as ‘the bearer of the wisdom and truth they sought’ but could not find, in conventional religion.[footnoteRef:116]  Also, Campion argues the TS’s social and political radicalism, which ignored gender, race and ‘cultural elitism,’ made it highly attractive to many.[footnoteRef:117]    It was popular with women because it appealed to their aspirations for change and its leader was a woman; artists, intellectuals and, according to Howe, a large number of ‘respectable’ people from the bourgeoisie joined the TS.[footnoteRef:118]   [115:  Howe, Astrology: A Recent History, p. 55-56.]  [116:  Owen, The Place of Enchantment,p. 32; Butler, Victorian Occultism, p.117.]  [117:  Campion, History Volume 2, p. 243.]  [118:  Howe, Astrology: A Recent History, p. 55-56; Owen, The Place of Enchantment, p. 87.] 

In Owen’s view Blavatsky’s teaching was ‘an unruly amalgam of Western occultism, Buddhist and Hindu teachings’ which ‘placed India near the center of spiritual gravity.’[footnoteRef:119]  Owen thought it appealed to contemporary moderns because it provided ‘a rationalizing account of the universe’ and emphasised spiritual progress reflecting modern ideas.[footnoteRef:120]  Post Darwin, the theosophical position of a life after death without an anthropomorphized god was attractive and the idea that science and religion could be reconciled was credible at the time.[footnoteRef:121]  Curry suggested it also gave people like Leo ‘a general social theory’ embracing sex and class.[footnoteRef:122]   [119:  Owen, The Place of Enchantment, p. 29.]  [120:  Owen, The Place of Enchantment, p. 34-37.]  [121:  Owen, The Place of Enchantment, p. 34-37.]  [122:  Curry, A Confusion of Prophets, p. 131.] 

Blavatsky’s work presented the fundamental theosophical principles and cosmology which inspired Leo and that he integrated into esoteric astrology.[footnoteRef:123] According to Lacey, although Leo read very few books, he studied Blavatsky’s work ‘very seriously.’[footnoteRef:124] Leo’s close connection with and admiration for Besant suggests he was well-informed about the developments in theosophical ideas, she wrote extensively, in some instances with the express purpose of providing simple distillations of theosophical teaching as Blavatsky’s work can be obscure.[footnoteRef:125] Leo often quoted Besant who was convinecd of the value of a ‘carefully drawn horoscope.’[footnoteRef:126]  [123:  Lacey, 'Early Days in Astrology',  p. 43.]  [124:  Lacey, 'Early Days in Astrology',  p. 43.]  [125:  Annie Besant, The Seven Principles of Man, (London: Theosophical Publishing Society, 2014 [1892]), <http://blavatskyarchives.com/theosophypdfs/besant_the_seven_principles_of_man_1892.pdf>[accessed: 6 Janaury, 2016]; Annie Besant, A Study in Consciousness: A Contribution to the Science of Psychology (London and Benares: Theosophical Publishing Society 1915), <http://www.anandgholap.net/Study_In_Consciousness-AB.htm>[accessed: 15 March 2015], [hereafter Besant, A Study in Consciousness].]  [126:  Besant, A Study of Consciousness, p.98; Alan Leo, 'Esoteric Astrology: The Nativity ' Modern Astrology 5 New Series, no. 4 (1908),p.187.] 


[bookmark: _Toc444345962][bookmark: _Toc447105889]Theosophical Cosmology

The Absolute is the One Infinite Eternal Divine Principle and although beyond definition and comprehension every religion has applied its own term to it.[footnoteRef:127]  The Logos radiates from the Absolute, it is the Anima Mundi or the Central Spiritual Sun which pervades and is the entire Universe.[footnoteRef:128]  Every atom is a spark of the one Life so everything in the universe contains life and consciousness.[footnoteRef:129]   [127:  H. P. Blavatsky, Isis Unveiled Vol. 1, (Theosophical University Press Online 1877), <http://www.theosociety.org/pasadena/isis/iu-hp.htm>[accessed: 5 January, 2015], [hereafter Blavatsky, Isis Unveiled Vol 1], preface p. vi-vii.]  [128:  Blavatsky, Isis Unveiled Vol. 1,  p. 208.]  [129:  Blavatsky, Isis Unveiled Vol. 1,  p. 29.] 

Humans are engaged in a cycle of death and rebirth, called reincarnation and eventually evolve to a spiritual level where a return to physical life is unnecessary.[footnoteRef:130] The Law of Karma is an inherent law of nature under which every action produces a corresponding effect of equal value.[footnoteRef:131]  Karma offers teaching and spiritual development; it can balance out over several lives.[footnoteRef:132]  Humans are spiritual beings descended into matter, to gain experience and evolve, we discard our bodies at the end of our current physical life.[footnoteRef:133]  People have seven principles or bodies allowing humans to function at different levels of existence.[footnoteRef:134] [130:  H.P. Blavatsky, Isis Unveiled Vol. 2 Appendix, Theories about Reincarnation and Spirits (Theosophical University Press Online Edition 1877), <http://www.theosociety.org/pasadena/isis/iu2-ap1.htm>[accessed: 15 January 2015] [hereafter Blavatsky, Isis Unveiled Vol. 2 Appendix, Theories about Reincarnation and Spirits], p. 31-33.]  [131:  Blavatsky, Isis Unveiled Vol. 2 Appendix, Theories about Reincarnation and Spirits p. 31-33]  [132:  Blavatsky, The Key to Theosophy, p. 155.]  [133:  Blavatsky, The Key to Theosophy, p. 69-70.]  [134:  Blavatsky, The Key to Theosophy, p. 67-69.] 

The universe exists for a given period called a Manvantara and rests in a phase called a Pralaya from which it returns to manifestation.[footnoteRef:135]  All the visible globes and stars in the universe are accompanied by six less dense and invisible companion Globes.[footnoteRef:136]  These seven globes are known as a Planetary Chain, all including our earth, are the fourth in a cycle of seven which completes a Planetary Round.[footnoteRef:137]   The human race will appear on each Globe of a Planetary Round in seven group reincarnations, the first of these Root Races is non-physical with humanity becoming more physical and materialistic in each race until the fourth and then the ascent out of matter commences.[footnoteRef:138] Each Root Race lasts several million years; we are currently the fifth of seven Root Races.[footnoteRef:139]   [135:  Blavatsky, Isis Unveiled Vol. 1,  P.31-32; H. P. Blavatsky, The Secret Doctrine, Vol 1, (Theosophical University Press Online 1888), <http://www.theosociety.org/pasadena/sd/sd-hp.htm>[accessed: 5 January, 2015],  [hereafter Blavatsky, The Secret Doctrine Vol 1], p. 151.]  [136:  Blavatsky, The Secret Doctrine, Vol 1, p. 158-160; Blavatsky, Isis Unveiled Vol. 2 Appendix, Theories about Reincarnation and Spirits p. 31.]  [137:  Blavatsky, The Secret Doctrine, Vol 1,  P. 158-160.]  [138:  Blavatsky, The Secret Doctrine, Vol 1,  p. 158-160.]  [139:  Blavatsky, The Secret Doctrine, Vol 1,  p. 158-160.] 

Blavatsky believed the whole cycle related to the precession of the equinoxes through all twelve signs of the zodiac a cycle of about twenty six thousand years with a shift to a new age occurring approximately every two thousand years.[footnoteRef:140]  The next of these shifts which was imminent and potentially so transformational a ‘new world’ could result. [footnoteRef:141]    A smooth transition to this new world required an increase in consciousness hence Blavatsky’s focus on the creation of a group devoted to the work.[footnoteRef:142]  [140:  Blavatsky, The Secret Doctrine, Vol 1,  p. 655-656.]  [141:  Blavatsky, The Secret Doctrine, Vol 1,  p. 655-656.]  [142:  Blavatsky, The Secret Doctrine, Vol 1,  p. 641.] 
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Blavatsky was very specific about astrology, she said, ‘the history of the world since its formation to its end is written in the stars’ and, ‘astrology is a science as infallible as astronomy itself, with the condition, however, that its interpreters must be equally infallible … that has always proved a stumbling-block … In astrology and psychology one has to step beyond the visible world of matter, and enter into the domain of transcendent spirit.’[footnoteRef:143] Leo took up the challenge, integrating Theosophy with astrology and encouraging students ‘to find the Soul or the Self behind every horoscope’ he thought astrology was a guide with which astrologers could support humanity and its evolution most effectively.[footnoteRef:144] [143:  Blavatsky, The Secret Doctrine, Vol 1,  p.438; Blavatsky, Isis Unveiled Vol. 1, p.259.]  [144:  Alan Leo, 'The Editor's Observatory,' Modern Astrologer 10 New Series, no. 12 (1913), p. 489-490.] 

Esoteric astrology was ‘concerned directly with the science of the soul. It is the law by which the soul during manifestation is governed,’ prediction then, however accurate, was neither desirable nor necessary.[footnoteRef:145]  The essential of esoteric astrology was ‘the knowledge that each man is a law unto himself that within each is the power to create his own destiny and build his character.’[footnoteRef:146] [145:  H. S. Green, 'Planets in Signs and Houses,' Modern Astrology 4, no. 5 (1898), p. 162.]  [146:  Alan Leo, 'Is There any Truth in Astrology?,' Modern Astrology 3 New Series, no. 6 (1906), p. 254-256.] 

Leo simplified natal chart calculation and interpretation enabling everyone to analyse their own charts using his texts, he aimed to make ‘Every Man his own Astrologer.’[footnoteRef:147] He authored approximately thirty books, co-edited the ‘Astrologers Magazine’ from 1890-1895 and was sole editor of ‘Modern Astrologer’ from 1895 until his death in August 1917, during those twenty seven years of editorship Leo wrote an editorial most months in which from 1902 he began to reveal more of himself.[footnoteRef:148]  In the next chapter Leo’s reforms of astrology in accordance with theosophical principles are examined. [147:  Alan Leo, Everybody's Astrology,  (Kessinger Punblishing, 2010 [1909]), p.95; Leo, 'Is There any Truth in Astrology?,' Modern Astrology 3 New Series, no. 6 (1906), p.254-256.]  [148:  Alan Leo, 'The Editor's Notebook ' Modern Astrology 10, no. 6 (1901),p. 205.] 
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Leo, committed himself to the reformation of astrology by interweaving it with Theosophy, this, says Curry was his ‘masterstroke.’[footnoteRef:149]  Campion described Leo as the ‘chief engineer’ of Blavatsky’s new, improved astrology in which astrologers ‘with a deep commitment to the theosophical vision of New Age’ would serve humanity by imparting spiritual truth rather than in making predictions.[footnoteRef:150]  For Leo, the marriage of astrology and Theosophy was very natural, he had received such ‘great blessings’ from his study of the Wisdom Religion (Theosophy) that without it, astrology ‘had no charm’ for him, he declared ‘when I cease to be a theosophist … I shall also cease to be an astrologer.’[footnoteRef:151]  Leo deliberately set out to reform astrology to suit modern people.  He argued the existing astrological rules were applicable to a different race in a different time with a different civilisation whose environment and tendencies were unknown to ‘present Western civilisation.’[footnoteRef:152] [149:  Curry, A Confusion of Prophets, p. 161.]  [150:  Nicholas Campion, Astrology and Cosmology in the World's Religions,  (London: New York University Press, 2012), p. 196-197.]  [151:  Alan Leo, 'The Special Meeting of Astrologers,' Modern Astrology 3, no. 4 (1897), p. 161; Alan Leo, 'The Editor's Obsvervatory,' Modern Astrology 5, no. 7 (1908), p. 290.]  [152:  Alan Leo, 'The Observatory,' Modern Astrologer 1 New Series, no. 6 (1904), p. 167.] 

In this statement we encounter the apparent contradiction that Curry identified; Leo’s idea of modernity embraced ‘a revivified ‘Wisdom-Religion.’[footnoteRef:153]  As Owen says, 'the very notion of mysticism and the occult seem to run counter to our conception of modern culture and the modern mind set.'[footnoteRef:154]  However, she argues that too little scholarly attention has been paid to the issue and in her view ‘the new spiritual movement [of the 1890’s] was refashioning spirituality in ways that were distinctly modern,’ in which case, it is possible that Leo’s astrology may also be judged to be ‘distinctly modern.’[footnoteRef:155]   In this chapter, the question whether or not Leo’s esoteric astrology can be considered modern is discussed by exploring the principles of his astrology in relation to the concerns of fin de siècle modernists, including self-realisation, symbolism and freewill, it also explores how Leo envisaged using the natal chart for personal development. [153:  Curry, A Confusion of Prophets, p. 123.]  [154:  Owen, The Place of Enchantment, p. 6.]  [155:  Owen, The Place of Enchantment, p. 13.] 
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Like Curry, Butler views the mystical revival of the fin de siècle as ‘a rational and natural development’ in society.[footnoteRef:156]  This opinion is based on the argument that the nature of the fin de siècle mystical revival was modern because, argue Owen and Jackson, fin des siècle occultists employed Enlightenment reason in their exploration of the spiritual. [footnoteRef:157]   That is, the occultists took the Enlightenment need to understand and control the natural world into new territory, that of the mind and the self.[footnoteRef:158]  Discoveries about the mind and developments in psychology suggested that the mind contained a hidden but powerful realm that impacted everyday awareness.[footnoteRef:159]  This challenged ideas about the autonomous self and a ‘new’ subjectivity emerged which Owen argues is itself a modernist theme.[footnoteRef:160]   [156:  Butler, Victorian Occultism, p. 179. ]  [157:  Owen, The Place of Enchantment, p. 255-256.]  [158:  Owen, The Place of Enchantment, p. 255-256.]  [159:  Owen, The Place of Enchantment, p. 118-119.]  [160:  Owen, The Place of Enchantment, p. 118-119.] 

The idea of self-realization, the fulfilment of the possibilities of one's character or personality, ‘was at the root of the modern attitude’ according to Jackson and Owen agrees that this newly imagined self, ‘must be placed at the center of narratives of cultural modernity.’[footnoteRef:161] People were looking for answers, meaning and purpose, they wanted to discover and experience the self.[footnoteRef:162]  [161:  Jackson, The Eighteen Nineties, p.131; Owen, The Place of Enchantment, p. 115..]  [162:  Owen, The Place of Enchantment, p. 256.] 

The occult, concerned with the powers of the inner person and personal consciousness, was seen as the route to knowledge and power.[footnoteRef:163]  Occultists, said Owen, wanted a rational understanding of the irrational and connected to ancient religious and magical traditions in order to achieve it and to experience a different, transcendent but still objective, reality.[footnoteRef:164]  She says fin de siècle occultism ‘rewrote the rules of engagement with the self,’ and it opened up the unconscious to rational exploration and interrogation which ‘marked its modernity.’[footnoteRef:165]  [163:  Owen, The Place of Enchantment, p. 256-257.]  [164:  Owen, The Place of Enchantment, p. 256.]  [165:  Owen, The Place of Enchantment, p. 113.] 

There was an intensive focus on the individual in art too.  Jackson said writers highlighted the differences between their characters inner and outer lives.[footnoteRef:166] Ibsen, for example, thought the highest attainment for a person was to conduct life in order to realise the self, the idea of self-realization is at the heart of his drama.[footnoteRef:167]  In A Doll's House, Nora is her husband's ‘doll’ until she comes to realise that she has always played the role expected of her and has never been herself.[footnoteRef:168]   Her conclusion that her most important duty is to be herself and to base her activity on her deepest impulses led her to leave her family in order to found her life on truth rather than on the illusion of her married life.[footnoteRef:169]  Ibsen insisted the play was not about women’s rights but was a ‘description of humanity,’ and was concerned with self-realisation, the need of everyone to discover the person they really are and to attempt to become that person.[footnoteRef:170]  [166:  Jackson, The Eighteen Nineties, p. 131-132; 196.]  [167:  Jackson, The Eighteen Nineties, p. 131-132; 196.]  [168:  Brian W. Downs, Ibsen, The Intellectual Background,  (Cambridge: Cambridge University Press, 1946), p.93]  [169:  Downs, Ibsen, The Intellectual Background, p.93]  [170:  Ibsen, 'Speech', (paper presented at the Festival of the Norwegian Women's Rights League Christiana, 1898 ),  [accessed: 13 January 2016] cited in Bernard F. Dukore, Dramatic Theory and Criticism: Greeks to Grotowski (Florence, KY: Heinle & Heinle, 1974), p. 563. ] 

There has been little investigation into the connections between Ibsen and esotericism but Giuliano D’Amico argues that such a relationship existed.[footnoteRef:171]  He claims that the writer and occultist Aleister Crowley (1875-1947) made many references to Ibsen that have a spiritual as well as a socio-political significance.[footnoteRef:172]  Crowley identified Ibsen as ‘Artist,’ which in Crowley’s occult doctrine, Thelema, means an individual who has found his own ‘Will’ (the ultimate goal of Thelema) and can inspire others to do so.[footnoteRef:173]  Crowley, like Leo, thought individuals were part of the Cosmos and co-equal with all other Gods, an Artist was a human being who has already realized that and who could show it to others through his/her artistic form.[footnoteRef:174]  The Artist he said, ‘must be indifferent to anything but his own integrity in the realization and imagination of himself,’ in other words Crowley’s Artist had achieved self-realisation.[footnoteRef:175]  According to D’Amico, Crowley thought both Ibsen and himself were prophets who would lead mankind to the discovery of their Will.[footnoteRef:176] [171:  Giuliano D’Amico, 'Between Occultism and Drama Henrik Ibsen and Aleister Crowley,' Nordlit 34(2015), [hereafter D’Amico, 'Henrik Ibsen and Aleister Crowley’, Nordlit 34 (2015)], p. 103.]  [172:  D’Amico, 'Henrik Ibsen and Aleister Crowley,' Nordlit 34(2015), p.  103.]  [173:  Aleister Crowley, 'The New and Old Commentaries to Liber AL vel Legis', in  The Book of the Law (1904),  <http://hermetic.com/legis/new-comment/> [accessed: 11 February 2016] [hereafter Crowley, The New and Old Commentaries to Liber AL vel Legis], verse 21; D’Amico, 'Henrik Ibsen and Aleister Crowley,' Nordlit 34(2015), p 98-99.]  [174:  Crowley, 'The New and Old Commentaries to Liber AL vel Legis.' verse 3.]  [175:  Crowley, 'The New and Old Commentaries to Liber AL vel Legis.' verse 3.]  [176:  Crowley, 'The New and Old Commentaries to Liber AL vel Legis.' verse 3; D’Amico, 'Henrik Ibsen and Aleister Crowley,' Nordlit 34(2015), p. 103.] 

Belief in progress (that the passage of time brings improvement), is an idea particularly associated with nineteenth century Britain, according to Perkins.[footnoteRef:177]  She says everyone was encouraged to work towards improving their lives, ‘independence, industriousness and honesty’ were considered necessary for progress and self-improvement, while beliefs that ran counter to those ideals were seen as passive or superstitious and were likely to be rejected. [footnoteRef:178]   Free will represented the individual’s potential for self-improvement and hence belief in individual agency was strengthened; it played an important part in human progress and was vital in pursuit of self-realisation.[footnoteRef:179]  That these Victorian ideals of progress and a belief in agency also underpinned the mystical revival is an indicator of its modernism. [177:  Perkins, The Reform of Time, p. 9.]  [178:  Perkins, The Reform of Time, p. 4-5.]  [179:  Perkins, The Reform of Time, p. 4-5.] 

Leo recognised ‘the importance of the Astrology of the Self’ and self-realisation was esoteric astrology’s major focus.[footnoteRef:180]  Leo held the theosophical view that the universe is divided into two parts, The Self which is the being, soul, man or creature, the inner world of thoughts, feelings and desires and the Not-self the environment and the rest of the surrounding universe.[footnoteRef:181]  Things in the Not-self stimulate changes of consciousness in the Self, so the Self gains experience of the world and mirrors the Not-self, therefore everything in the outer world has an inner correspondence in the Self.[footnoteRef:182] The growth and evolution of the soul can be seen as a process of the individual becoming a more complete image of the outer world; until the individual possesses all experience and is a perfect representation of the universe.[footnoteRef:183]  This idea that the microcosm is an image of the macrocosm is ancient, it is expressed in the Emerald Tablet, which is thought to have originated in the Middle East in about 800 CE and is still used as a justification for astrology, ‘What is above is like what is below, and what is below is like that which is above. To make the miracle of the one thing.’[footnoteRef:184] [180:  Alan Leo, The Art of Synthesis,  (New York: Astrologer's Library, 1983 [1st edn as How to Judge a Navivity , pt 2, 1904]), [hereafter Leo, The Art of Synthesis], p. 12.]  [181:  Leo, The Art of Synthesis, p. 3-5.]  [182:  Leo, The Art of Synthesis, p. 3-5.]  [183:  Leo, The Art of Synthesis, p. 3-5.]  [184:   Jabir, The Emerald Tablet of Hermes,  (Sacred Texts c. 800) <http://www.sacred-texts.com/alc/emerald.htm> [accessed:  16 February 2016], verse 2. ] 

These ideas were not confined to astrology or the occult in general; Owen argues there was a close interplay between the occult and seemingly secular preoccupations at the time.[footnoteRef:185] For example, French philosopher, Henri Bergson (1859-1941) was involved in psychical research and became President of the British Society for Psychical Research in 1914.[footnoteRef:186] Although there is no evidence to suggest that was engaged in occult activities, he was concerned with matters relating to spirit and consciousness and, according to Owen, he ‘came close to articulating an occult philosophy.’[footnoteRef:187]  Significant for occultists in general and Leo in particular, he thought a vital force, an élan vital, permeates the universe and everything in it.[footnoteRef:188]  He argued, like the occultists, that matter and spirit are not opposites but part of a whole and suggested that individual consciousness affects the material world, just as Leo did.[footnoteRef:189] [185:  Owen, The Place of Enchantment, p. 132.]  [186:  SPR,'Past Presidents The Society for Psychical Reserach,' <http://www.spr.ac.uk/page/past-presidents-parapsychology> [accessed:16 February 2016]]  [187:  Owen, The Place of Enchantment, p. 135.]  [188:  Henri Bergson, Creative Evolution, trans. Arthur Mitchell (London: Macmillan & Co., 1960 [1911]), p. 174.]  [189:  Bergson, Creative Evolution, p. 281-282.] 

Bergson’s ideas were pertinent to those concerned with changes in consciousness and who believed in an evolving spiritual self that was moving towards a higher consciousness and that existed outside of time.[footnoteRef:190] Bergson emphasised intuition, arguing that while intellect was an asset, instinct and intuition were the most fundamental qualities for a complete understanding of life.[footnoteRef:191]  Owen says Bergson’s ideas were consistent with an esoteric understanding of a reality that science was too limited to access.[footnoteRef:192]  Bergson and Leo, the philosopher and the astrologer, were articulating the same ideas about the nature of life and the possibilities for self-realisation, a demonstration that Leo’s work was part of the broader cultural interest in spirituality. [190:  Owen, The Place of Enchantment, p. 136.]  [191:  Bergson, Creative Evolution, p. 281-282.]  [192:  Owen, The Place of Enchantment, p. 137.] 

[bookmark: _Toc444345967][bookmark: _Toc447105894]
New Astrology for the Modern Era  

Leo was conscious of being a modern man in the modern world.  All his books contained ‘The Rational Basis for Astrology’ in which he proclaimed the increased interest in Astrology was not ‘the decadent revival of an ancient superstition, based entirely on an accepted tradition,’ but that the ‘Truth is the same in all times.’[footnoteRef:193]  Astrology, he wrote, provided insights into one’s character, how to strengthen it and the best times to do that, least importantly it offered a means of forecasting future events.[footnoteRef:194]  Here Leo suggests that truth is not evolutionary and progressive but something requiring analysis, which is a modernist attitude according to Campion.[footnoteRef:195]  He promotes astrology’s value in the quest for the development and realisation of the self, so crucial to modernists in the fin de siècle and, he distances astrology from prediction recognising the modernist desire for self-determination.  [193:  Alan Leo, Astrology for All [Formerly Astrology for All, Part 1] (Edinburgh: International Publishing Company, 1953 [1903]), p. iv; v.  ]  [194:  Leo, Astrology for All, p. iv; v.  ]  [195:  Campion, History Volume 2, p. 243.] 

In adapting astrology to reflect theosophical principles Leo presented the natal chart as a guide or map to assist individual growth.  With its focus on character delineation, it aimed to help people use their strengths and overcome their weaknesses for their personal advancement and also in readiness for the new age and the transformation of society. Self-knowledge led to wisdom said Leo, ‘the man who would be wise seeks to know himself.’[footnoteRef:196] [196:  Alan Leo, 'Character is Destiny,' Modern Astrology 8, no. 6 (1900), p. 191.] 

Leo intended that the New Astrology would develop in alignment with progress in psychology and the understanding of the mind, so, in TS parlance,  ‘as the animal-man gives way to the more human individual the old laws of Astrology will be transcended, and an entirely new method of study applied to planetary vibrations.’[footnoteRef:197] Contrary to Leo’s perspective, Hand thinks astrology always had the tools to incorporate a personal development aspect but he thought it developed during the fin de siècle because religion, which had previously governed issues of self-actualisation, was in decline.[footnoteRef:198]  However, this view does not consider the increased interest in self-realisation that developed in the fin de siècle. [197:  Alan Leo, 'The Editor's Observatory,' Modern Astrology 4 New Series, no. 4 (1907), p. 145-148.]  [198:  Hand, 'Post-Modern Astrology'] 

Esoteric astrology was not completely new.  Campion described it as ‘philosophically Neoplatonic and Hermetic,’ reflecting its TS principles, while Leo said its essence was the ‘star lore of the ancient Hindus and the early Chaldeans.’[footnoteRef:199]  Leo believed that astrology was one of the Seven Keys of Wisdom; it was older than the world, ‘having been taught to our infant races by Divine Kings who came from a world of perfected humanity to teach them Truth and to guide their feeble steps into the path of Wisdom.’[footnoteRef:200]  He felt contemporary astrology was much smaller than that but what little remained of astrology’s ancient origins and secrets were buried in the Wisdom Religion and in The Secret Doctrine in particular.[footnoteRef:201]  Esoteric astrology was the manifestation of Leo’s intention to reconstruct the teachings and apply astrological ‘symbology to modern requirements,’ to present those ‘ancient truths in modern garb.’[footnoteRef:202] [199:  Campion, Astrology and Popular Religion, p.68; Alan Leo, 'The Observatory,' Modern Astrologer 1, no. 9 (1904), p.262.]  [200:  Alan Leo, 'The Observatory,' Modern Astrology 1 New Series, no. 1 (1904), p.3.]  [201:  Leo, 'The Observatory,' Modern Astrology 1 New Series, no. 1 (1904), p.3; Leo, 'Retrospect,' Modern Astrologer 12, no. 1 (1902), p. 1-5.]  [202:  Alan Leo, 'The Editor's Observatory,' Modern Astrologer 13, no. 4 (1903), p.149-150; Alan Leo, 'The Editor's Observatory,' Modern Astrologer 13 New Series, no. 9 (1916), p.277.] 
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Symbolism

Leo described the planetary glyphs which are made up of the circle, semi-circle and cross as representing Spirit, Soul (including the polarity of spirit-matter, the ‘Self-Not-self’) and body or matter, respectively.[footnoteRef:203]  As the TS had assumed the pre-Socratic idea ‘of an organic interconnected universe filled with a single, primal, divine substance,’ it followed, according to Greene, that a planetary symbol was connected to the planet it symbolised.[footnoteRef:204]  From this perspective symbols may be able to ‘reveal divine secrets’ to receptive individuals and could be capable of transforming people.[footnoteRef:205] Plotinus described the divinity present in the material world as a 'lure' or 'bait' to enchant and draw people to a spiritual perception, he said, ’all teems with symbol; the wise man is the man who in any one thing can read another, a process familiar to all of us in not a few examples of everyday experience.’[footnoteRef:206]  It is important to note that for Leo, the planets themselves were not symbols, they were material bodies used by Spiritual Intelligences who influenced the individual and the world.[footnoteRef:207] [203:  Leo, Esoteric Astrology, p. 2-5.]  [204: Liz Greene, 'Signs, Signatures and Symbols: The Language of Heaven', (paper presented at the Astrologies: Plurality and Diversity, Bath, 24-25 July 2010). [hereafter Greene, ‘Signs, Signatures and Symbols’], p. 31-32.]  [205: Greene, 'Signs, Signatures and Symbols: The Language of Heaven'. p. 30.]  [206:  Plotinus, Enneads,  (London <http://www.sacred-texts.com/cla/plotenn/enn109.htm> II.3.7, trans. S. MacKenna (London 1962) http://www.sacred-texts.com/cla/plotenn/enn109.html, accessed 12 December 2012.]  [207:  Alan Leo, 'The Editors Observatory: Astrology and Occultism,' Modern Astrology 9 New Series, no. 3 (1912), p. 90.] 

Leo was not using symbol in isolation. Symbolism (capital ‘S’), the practice of representing things by symbols or of investing things with a symbolic meaning or character was also an arts movement in the fin de siècle.   Walter Lacquer said the basis of Symbolism was the belief in the central importance of mysticism; Symbolists were looking for the absolute truth that could only be described indirectly.[footnoteRef:208]  Current opinion suggests the Symbolists goal was to replace the corrupt and decadent bourgeois life style of the fin de siècle with a more spiritual, mystical and universal society.[footnoteRef:209] The Symbolists, examples of Jencks cultural modernism, were more concerned with inner life than external reality and they used symbolic images and indirect suggestion to express mystical ideas, emotions and states of mind in the same way that Leo proposed with esoteric astrology. [208:  Walter Laqueur, 'Fin-de-siecle: Once More with Feeling,' Journal of Contemporary History 31, no. 1 (1996), p.9.]  [209:  Roann Barris,'The Symbolist Movement: To Make the Invisible Visible,' <http://www.radford.edu/~rbarris/art428/Chapter%202%20Symbolism.html> [accessed:15 January 2015] [hereafter Barris, 'The Symbolist Movement: To Make the Invisible Visible’].] 

The term, Symbolism, was apparently first used by the poet, Jean Moréas, in 1886 to describe the poetry of Stéphane Mallarmé and Paul Verlaine, which was subjective and accentuated sound over sense; it conveyed obscure meaning by using words in unusual ways or through irregular syntax.[footnoteRef:210]  For Symbolists, language provided a metaphor for the relationship between the real or objective world and the ideal or absolute world.  This emphasis on suggestion meant mysticism and hypnotism become important models for Symbolists and the growing interest in dreams and psychology resulted in the publication of Freud’s The Interpretation of Dreams in 1899.[footnoteRef:211] [210:  Boundless,'Symbolism,' <https://www.boundless.com/art-history/textbooks/boundless-art-history-textbook/europe-and-america-in-the-1800s-ce-35/the-rise-of-modernism-219/symbolism-778-5789/> [accessed:15 January] [hereafter Boundless, ‘Symbolism’].]  [211:  Shearer West,'The Visual Arts,' in The Cambridge Companion to the Fin de Siècle, edited by  Gail Marshall (Cambridge: Cambridge University Press, 2007),  p.145.] 

In the visual arts, Symbolism emphasised the meaning behind shapes and colours.[footnoteRef:212]  Many Symbolists, like Kandinsky and Gustave Moreau (1826 – 1898) were interested in Theosophy, alchemy and other alternative systems of spirituality, so Leo was exploring principles and ideas that were familiar to modernists who rejected positivism as the only way of knowing the world.[footnoteRef:213] For example, he described the sensation red as being subjective, belonging only to the Self, in the Not-self he said ‘it is just vibrations in the ether.’[footnoteRef:214]   [212:  Boundless, 'Symbolism']  [213:  Barris, 'The Symbolist Movement: To Make the Invisible Visible']  [214:  Leo, The Art of Synthesis, p. 4.] 

Leo interpreted charts based on an ‘an intuitive interpretation of the planetary symbol’ and suggested astrologers meditated on the glyphs so as to appreciate their true inner nature, he believed once the symbol is seen and known, text books become irrelevant.[footnoteRef:215]  He thought intuition was more effective than following any particular ‘system,’ of rules.[footnoteRef:216] In his opinion ‘astrologers are born, not made’ and although intuitive astrologers were not necessarily the most intellectual, they were more importantly, receptive ‘to the finer vibrations of the soul.’[footnoteRef:217] He made a clear distinction between this intuitive approach and clairvoyance and warned against mixing clairvoyance with astrology fearing deception or confusion may result.[footnoteRef:218] [215:  Leo, Astrology for All, p. 49; Alan Leo, 'The Editor's Observatory,' Modern Astrology 8 New Series, no. 3 (1911),p. 92.]  [216:  Leo, 'The Editor's Observatory,' Modern Astrologer 10 New Series, no. 12 (1913), p. 489; Leo, 'The Editor's Observatory,' Modern Astrologer 13, no. 4 (1903), p. 80; Leo, 'The Editor's Observatory,' Modern Astrologer 13 New Series, no. 9 (1916), p. 279.]  [217:  Leo, 'The Editor's Observatory,' Modern Astrologer 10 New Series, no. 12 (1913), p. 489; Leo, 'The Editor's Observatory,' Modern Astrologer 13, no. 4 (1903), p. 80; Leo, 'The Editor's Observatory,' Modern Astrologer 13 New Series, no. 9 (1916), p. 279.]  [218:  Alan Leo, 'The Editor's Obsveratory,' Modern Astrology 8 New Series, no. 10 (1910), p. 401.] 
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Purification was another theme in modernist art.  Morag Shiach argued that linguistic ‘purification’ was part of literary modernism in Britain in the early twentieth century.[footnoteRef:219]  The Society for Pure English, whose membership included Thomas Hardy and Edith Wharton, was set up in 1913, to influence the development of the English language and enable precise and widespread communication.[footnoteRef:220] According to Shiach the topic was the subject of intense debate and impacted political and artistic projects.[footnoteRef:221]  In art, Kandinsky’s books, Klänge, Concerning the Spiritual in Art and Der Blaue Reiter Almanac published between 1911 and 1912 are, said Mark A. Cheetham, predominantly concerned with the idea of spiritual ‘purity’ in art, he believed that the pure could be found in the abstract.[footnoteRef:222] [219:  Morag Shiach, 'To Purify the dialect of the tribe: Modernism and Language Reform,' Modernism/modernity 14, no. 1 (2007), [hereafter Shiach, ‘To Purify the dialect of the tribe: Modernism and Language Reform,’ Modernism/modernity 14, no. 1] p. 21.]  [220:  Shiach, 'To Purify the dialect of the tribe: Modernism and Language Reform,' Modernism/modernity 14, no. 1 (2007), p. 21.]  [221:  Shiach, 'To Purify the dialect of the tribe: Modernism and Language Reform,' Modernism/modernity 14, no. 1 (2007), p. 21.]  [222:  Mark A. Cheetham, The Rhetoric of Purity: Essentialist Theory and the Advent of Abstract Painting,  (Cambridge Cambridge University Press, 1991), p. xv-xvi] 

Leo wanted to ‘purify’ astrologers and their practise rather than astrology itself, he argued that astrology failed when astrologers ‘ceased to advance with the times.’[footnoteRef:223] For Leo purity seemed to have two sources. First, he believed soul growth ought to be the main focus of the true esoteric astrologer, so a thorough knowledge of Theosophy along with a belief in karma and reincarnation were crucial if chart readings were to avoid superficiality.[footnoteRef:224]  Second, he called for astrologers to be aware of and move with the ‘progress of civilisation’ because scientific discoveries could render some of the old astrological rules inapplicable.[footnoteRef:225]  Leo seems to have believed that if astrologers had inner purity they could bring that quality to the world through their work. [223:  Alan Leo, 'The Observatory,' Modern Astrology 1 New Series, no. 7 (1904), p. 198-199.]  [224:  Leo, 'The Observatory,' Modern Astrology 1 New Series, no. 7 (1904), p. 198-199;Alan Leo, 'The True Astrologer versus The Stock Exchange and Fortune Tellers,' Modern Astrology 1, no. 5 (1895), p.113-5; Leo, 'The Editor's Observatory,' Modern Astrology 4 New Series, no. 4 (1907), p. 145-148; Alan Leo, 'The Seven Planets,' The Astrologer's Magazine 2, no. 10 (1892), p. 514.]  [225:  Leo, 'The Observatory,' Modern Astrology 1 New Series, no. 7 (1904), p. 198-199.] 
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Leo’s presentation of astrology suggests he had ambitions to re-introduce a version of Curry’s ‘high’ astrology, based on theosophical philosophy.[footnoteRef:226] He described esoteric astrology as a symbolic interpretation of human nature and ‘a philosophy, by which the inner laws of nature are clearly explained, and the system in which we live is brought nearer to one’s understanding.‘[footnoteRef:227] Astrology, he argued, was sacred and ‘must be interpreted religiously as well as philosophically and scientifically.  We must approach the whole subject with reverence and as truth seekers for the purpose of helping the whole of humanity.’[footnoteRef:228] [226:  Curry, Prophecy and Power, p.95.]  [227:  Alan Leo, 'The Editor's Observatory: Instruction in Astrology,' Modern Astrology 9 New Series, no. 8 (1912), p. 275-276.]  [228:  Alan Leo, 'Instruction in Astrology,' Modern Astrology 9 New Series, no. 8 (1912), p. 311.] 

Astrology was the law which governed the universe and Theosophy the interpretation of the divine wisdom at the root of all religion, ‘when humanity can blend both Astrology and Theosophy, science and religion will be one.’[footnoteRef:229]  Leo believed that he and his supporters were pioneers making astrology the foundation on which ‘the future combined teaching of the world’s wisdom’ would be built, a new ‘high’ astrology, adapting Curry’s terminology.[footnoteRef:230]   The science he referred to was not the material science of the day, ‘a chaos of facts without order, of details without design … but a loftier science that will once again be wedded to philosophy and religion.’[footnoteRef:231]  Leo’s aim rests on the idea of a grand narrative and the belief in universal truths which according to Lyotard characterise modernism.[footnoteRef:232] [229:  Leo, 'The Editor's Observatory,' Modern Astrologer 13, no. 4 (1903), p. 149-150.]  [230:  Alan Leo, 'Introduction,' Modern Astrology 2, no. 1 (1896), p.1.]  [231:  Alan Leo, 'The Observatory,' Modern Astrology 3 New Series, no. 6 (1906), p. 241.]  [232:   Frederic Jameson, forward to The Postmodern Condition: A Report on Knowledge, by Jean-Fracois Lyotard,  (Manchester Manchester University Press, 1985) p. xxii.] 

Many astrologers were resistant to Leo’s agenda.  They did not want to embrace Theosophy to the extent he advocated and some readers were so critical of the Modern Astrologer’s theosophical content that Leo had to refute the idea that the magazine was an official or unofficial organ of the TS.[footnoteRef:233] In 1899 in what appears to have been another step in his attempt to establish a high astrology, Modern Astrology became, ‘Modern Astrology and Occult Astronomy: A Magazine Devoted to a Study of Science, Philosophy and Religion’ and its emphasis became more occult.[footnoteRef:234] However, the changes were not long lasting, Leo later admitted that, although the magazine remained popular, the occult focus lost them a great number of readers and as a businessman he needed to be realistic.[footnoteRef:235] [233:  Leo, 'The Editor's Observatory,' Modern Astrologer 13, no. 4 (1903), p.149-150; Alan Leo, 'The Observatory,' Modern Astrology 14, no. 4 (1903), p. 120-121.]  [234:  Alan Leo, Modern Astrology 7, no. 1 (1899), title page.]  [235:  Leo, 'The Observatory,' Modern Astrology 3 New Series, no. 6 (1906), p. 243-244.] 

There was little support for a high astrology in the outside world either.  Curry argues that astrological ideas had  been ‘untouchable’ in polite society since the seventeenth century and Perkins maintained that even in the nineteenth century, the ruling classes remained concerned about the potential negative influence ‘fortune tellers,’ including astrologers, could have on society.[footnoteRef:236]  Therefore Leo’s aspiration seems ambitious at best.  Hand, who still calls for a philosophical foundation for modern astrology rooted in a philosophical or spiritual tradition, thought Theosophy was the issue.[footnoteRef:237] Theosophy, he says, was not a foundational philosophy but a ‘modernized and obscured form of Neoplatonism’ which although valuable was not ‘the real thing’ and by implication was therefore an unsuitable base for Leo’s vision.[footnoteRef:238] Ultimately, Curry thought Leo’s astrology was ‘a broadly middling semi-erudite concern,’ so in Curry’s own terms Leo failed to create a high astrology.[footnoteRef:239]  [236:  Curry, Prophecy and Power, p.157; Perkins, The Reform of Time, p.126.]  [237:  Hand, 'Post-Modern Astrology']  [238:  Hand, 'Post-Modern Astrology']  [239:  Curry, A Confusion of Prophets, p.161.] 
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Leo’s use of the traditional aphorisms ‘The Stars incline, they do not compel’ and ‘the Wise Man rules his Stars, the Fool obeys them,’ showed Leo believed in free will says Campion.[footnoteRef:240]  Fate, Leo declared was the outcome of past thoughts, feelings and actions, ‘we are fated in our birth’ because we cannot change the conditions of it and our early life.[footnoteRef:241]  However, in later life, fate is the result of gratifying ‘our lower nature,’ following the dictates of the body, once this is conquered we develop free will.[footnoteRef:242]  Free will then results from a conscious determination to be free from personal desires by disciplining the emotions and following the ‘aspirations of the spirit.’[footnoteRef:243] For Leo, ‘mind is the creative power and man becomes what he thinks.’[footnoteRef:244] [240:  Campion, Astrology and Popular Religion, p. 58.]  [241:  Leo, 'The Observatory,' Modern Astrologer 1, no. 9 (1904), p. 261; Alan Leo, 'Introduction,' Modern Astrologer 1 old series VI, no. 1 (1895), after content page.]  [242:  Leo, 'The True Astrologer versus The Stock Exchange and Fortune Tellers,' Modern Astrology 1, no. 5 (1895), p. 113.]  [243:  Leo, 'The Observatory,' Modern Astrologer 1, no. 9 (1904), p. 261. ]  [244:  Alan Leo, 'The Astrological Mind,' Modern Astrology 11 New Series, no. 6 (1914), p. 247.] 

Belief in karma and reincarnation was fundamental to Leo’s astrology, for him karma provided the only way to understand inequalities in society and reincarnation afforded an opportunity to win ‘salvation by personal effort and merit.’[footnoteRef:245] His modern astrology was not concerned with the ‘doubtful art’ of prediction but was a guide for the soul, teaching that we are ‘moulded and shaped by circumstances or shape and mould our own.’[footnoteRef:246] This attitude was shared by contemporary determinists, like William Farr (1807-83), for whom Perkins argued ‘the future was not fixed; rather it could respond to human understanding of fixed laws’ so although minds and circumstance were subject to ‘laws,’ circumstances could change and individual agency could contribute to human progress.[footnoteRef:247]   Perkins argued that ‘obeying natural laws’ and developing the ability to ‘withstand vice and temptation’ were viewed as advantageous to the individual and as contributing to ‘the social good.’[footnoteRef:248] Hence, the aphorism Character is Destiny; that is, a strong character could modify the fate indicated by both environment and hereditary, is not only central to Leo’s astrology it reflects fin de siècle attitudes.[footnoteRef:249]  [245:  Alan Leo, 'Fatalism,' Modern Astrologer 14 New Series, no. 6 (1917), p.161; Alan Leo, 'The Editor's Note-book,' Modern Astrology 11 no. 5 (1902), p. 295; Leo, 'The True Astrologer versus The Stock Exchange and Fortune Tellers,' Modern Astrology 1, no. 5 (1895), p. 113; Alan Leo, 'The Status of the Astrologer: The Next Step,' Modern Astrologer 11 New Series, no. 8 (1914), p.344-347.]  [246:  Alan Leo, 'An Appeal,' Modern Astrology 1, no. 12 (1896), p.343; Leo, 'Character is Destiny,' Modern Astrology 8, no. 6 (1900), p.191; Alan Leo, 'The Observatory,' Modern Astrologer 2 New Series, no. 7 (1905), p.291.]  [247:  Perkins, The Reform of Time, p. 4.]  [248:  Perkins, The Reform of Time, p. 3.]  [249:  Leo, 'The Observatory,' Modern Astrologer 1 New Series, no. 10 (1904), p.2 93-294.] 

Leo used his own life as an example, he had worked off ‘a terrible karma’ in his first thirty years and transmuted certain influences by refining and controlling his thoughts and feelings, checking his actions and rejecting coarseness.[footnoteRef:250]  He concluded that developing self-awareness and inner strength in this way would enable everyone to transcend the limitations of their chart, rule their stars and become free.[footnoteRef:251]   [250:  Alan Leo, 'The Editor's Observatory,' Modern Astrologer 8 New Series, no. 2 (1911), p. 45-46; Alan Leo, 'The Observatory,' Modern Astrologer 2 New Series, no. 4 (1905), p.146.]  [251:  Leo, 'The Editor's Observatory,' Modern Astrology 4 New Series, no. 4 (1907), p. 145-148.] 

In Curry’s opinion, people in the fin de siècle valued ‘individual freedom and the ability to rise above one’s circumstances,’ Leo’s views on free will dovetail perfectly with those ideals.[footnoteRef:252]  Hand argues that astrology is relevant only if it deals with the prevailing culture and in the fin de siècle, esoteric astrology which claimed character determined destiny, not an arbitrary external power, appealed to a wide audience.[footnoteRef:253]     [252:  Curry, A Confusion of Prophets, p. 132; Hand, 'Post-Modern Astrology']  [253:  Curry, A Confusion of Prophets, p. 132; Hand, 'Post-Modern Astrology'] 
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The Chart in Esoteric Astrology – From Personality to Individuality

Following TS teaching, Leo believed that every soul was a ‘Divine Fragment’ of the great Soul, each had a long history and manifested to gain experience, wisdom, love and power.[footnoteRef:254] The whole individuality did not reincarnate, just the personality which retained the link to the spiritual throughout life.[footnoteRef:255]  Therefore, the horoscope did not represent the spirit or soul but ‘the quality and arrangement of the various vestments that ultimate in the physical body by which the soul is clothed for outer manifestation.’[footnoteRef:256]   The nativity signified ‘the crystallised thought-forms, feelings, and tendencies to action’ of the soul from previous life times along with all the possibilities for the future.[footnoteRef:257] The horoscope then was a diagram which, if correctly interpreted, indicated the surest and safest journey through life.[footnoteRef:258]  [254:  Leo, The Art of Synthesis, p. 1-2.]  [255:  Leo, The Art of Synthesis, p. 18.]  [256:  Leo, 'The Editor's Observatory,' Modern Astrologer 10 New Series, no. 12 (1913), p.  487. ]  [257:  Leo, 'The Editor's Observatory,' Modern Astrologer 10 New Series, no. 12 (1913), p. 487; Leo, 'The Observatory,' Modern Astrologer 1 New Series, no. 10 (1904), p. 293-294.]  [258:  Leo, Astrology for All, p. 185.] 

Leo argued that when a person transferred their attention from the personality or personal (physical consciousness) to the individuality or individual (spirit or inner character) they ruled their stars and achieved some level of self-realisation, they became what he termed a ‘progressive’ individual’[footnoteRef:259]  The horoscope remained influential but, as the person developed, the Sun’s position, aspects and influence became more dominate.[footnoteRef:260]   [259:  Leo, Esoteric Astrology, p. 155; 145-146; Alan Leo, How to Judge a Nativity [1st edn as How to Judge a Navivity , pt 2, 1903],  (London: L. N. Fowler & Ltd, 1969 [1903]), [hereafter Leo, How to Judge a Nativity], p.293.]  [260:  Leo, Esoteric Astrology, p. 145.] 

The balance between the individual and the personal in a natal chart was interpreted through the principles of Positive and Negative, symbols of spirit and soul, male and female, father and mother respectively.  Leo thought these polarities were the key to reading the whole nativity because everyone ‘radiates’ an influence that is individual or personal.[footnoteRef:261]  This duality found everywhere in nature said Leo; it was also fundamental to certain kinds of Freudian thought.[footnoteRef:262]  Freud claimed that masculine (active) and feminine (passive) were mental and physical qualities and behaviours that could be observed in both sexes.[footnoteRef:263]  According to Frank McGillion Freud derived his views from Wilhelm Fliess (1858-1928) who argued that all living things are partially regulated by fixed cycles which depend upon a combination of masculine and feminine, the balance or imbalance of which impacted both life and events.[footnoteRef:264] From an esoteric astrology perspective Leo proposed that we came to earth to evolve into our opposite, everything tends to express one side above the other but when they were both equally blended the gentle man and the true  woman unfold.  [261:  Leo, Esoteric Astrology, p. 155; Leo, How to Judge a Nativity, p.293.]  [262:  Leo, How to Judge a Nativity, p. 16.]  [263:  Sigmund Freud, 'Femininity ', (1933). <http://schools.birdvilleschools.net/cms/lib2/TX01000797/Centricity/Domain/1013/AP%20Psychology/Femininity.pdf> [accessed: 22 March 2016], p.2.]  [264:  Frank McGillion, 'The Influence of Wilhelm Fliess’ Cosmobiology on Sigmund Freud,' Culture and Cosmos 2, no. 1 (1998), p. 37-38; p. 42.] 

The Zodiac Signs
	House
	Sign
	Element
	Quality
	Polarity

	1
	Aries
	Fire
	Cardinal or Moveable
	Male

	2
	Taurus
	Earth
	Fixed
	Female

	3
	Gemini
	Air
	Mutable or common
	Male

	4
	Cancer
	Water
	Cardinal or Moveable
	Female

	5
	Leo
	Fire
	Fixed
	Male

	6
	Virgo
	Earth
	Mutable or common
	Female

	7
	Libra
	Air
	Cardinal or Moveable
	Male

	8
	Scorpio
	Water
	Fixed
	Female

	9
	Sagittarius
	Fire
	Mutable or common
	Male

	10
	Capricorn
	Earth
	Cardinal or Moveable
	Female

	11
	Aquarius
	Air
	Fixed
	Male

	12
	Pisces
	Water
	Mutable or common
	Female


Figure1: Table of Signs, Elements, Qualities and Polarities adapted from How to Judge a Nativity p. 16
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[bookmark: _Toc447105900]The Sun, the Moon and the Ascendant

The Moon, the formative, preserving, moulding principle and the negative signs (see Figure 1) represented the personal whilst the Sun, the creative, constructive, energising principle and the positive signs represented the individual.[footnoteRef:265]   Following Blavatsky, Leo viewed the visible sun as an emblem of the Central Spiritual Sun, the body of the Logos,  the life-giver for humanity and the whole solar system; the Sun was the one great central principle and everything else were modifications of it.[footnoteRef:266] The Sun’s position in a horoscope was paramount; it represented Manas or pure mind, the human, the permanent mood or character.[footnoteRef:267] The Moon, next in importance, represented the personal, changeable mood or disposition and it expressed itself through the brain; the Ascendant, third in importance was indicative of the physical body, and was the window the soul looked through.[footnoteRef:268]  Together the moon and the ascendant represented the personality, Kâma-Manas, the mind linked with desire or ‘ANIMAL MAN.’[footnoteRef:269]   Spirit, Soul and Body were symbolically represented by the Sun, Moon and the Ascendant, Leo considered these three and the chart ruler (the planet that rules the Ascendant) to be more directly related to the Self than the rest of the chart.[footnoteRef:270] [265:  Leo, Astrology for All, p. 10.]  [266:  Blavatsky, Isis Unveiled Vol. 1, , p.270-271.]  [267:  Leo, Astrology for All, p. 47; 72; 248; Leo, How to Judge a Nativity, p. 68.]  [268:  Leo, Astrology for All, p. 248.]  [269:  Leo, Astrology for All, p. 47; p. 72.]  [270:  Leo, 'The Status of the Astrologer: The Next Step,' Modern Astrologer 11 New Series, no. 8 (1914), p. 344-347; Leo, Astrology for All, p.251; Leo, Esoteric Astrology, p. 83.] 

This approach represented a substantial departure from traditional interpretation in which the Sun was not necessarily seen as particularly significant in the chart.  A.J. Pearce exemplified the old attitude; his astrology was essentially Ptolemaic in nature according to James Holden and focused on character reading and event prediction.[footnoteRef:271] In his The Textbook of Astrology Pearce covered chart interpretation, in its entirety, in one hundred and twenty five pages providing a two or three line description, mostly focused on physical characteristics, for the planets in the signs.  For example, ‘the Sun in Gemini confers a well-portioned body; complexion sanguine; hair brown; of a good affable and kind disposition, rather deficient in firmness and resolution; and not particularly fortunate.’[footnoteRef:272] In contrast, Leo wanted to enable the esoteric astrologer to provide more psychological interpretations.[footnoteRef:273]  His descriptions of signs in planets were approximately thirty times longer than Pearce’s and concentrated mainly on personality, Sun in Gemini for instance, indicated a love of change, diversity and mental activity.[footnoteRef:274] [271:   James Holden, preface to 2006 reprint, The Text Book of Astrology, by A. J. Pearce,  (Tempe: Arizona, 2006) p. vii-viii.]  [272: A. J. Pearce, The Textbook of Astrology,  (Tempe, Arizona: American Federation of Astrologers Inc., 2006 [1879]),p. 69.]  [273:  Leo, Esoteric Astrology, p. 163.]  [274: Leo, Astrology for All, p. 19-21.] 

Leo’s esoteric astrology simplified the technical aspects of astrology whilst simultaneously providing much more complex interpretations.  The planets, he maintained were great and mighty angels, whose vibrations echoed some aspect of the Sun, the Zodiac was the medium through which the Sun’s vibrations were transmitted and modulated by the planets.[footnoteRef:275]  The houses related to the concrete expression to life in the physical body and the fate connected to environment hence they were connected to karma and reincarnation.[footnoteRef:276]  [275:  Leo, 'The Observatory,' Modern Astrologer 1, no. 9 (1904), p. 262; Leo, How to Judge a Nativity, p. xix. ]  [276:  Leo, How to Judge a Nativity, p. 10-12; Leo, Esoteric Astrology, p. 50-55.] 

Leo thought the planets, signs and aspects produced vibrations that were either in harmony or disharmony with each other; this indicated good or bad karma and the individual’s virtues and vices from previous reincarnations.[footnoteRef:277]  Using a modern analogy, Leo likened individuals to a wireless operator who receives what he is “tuned” into and “cuts out” the rest; similarly ‘the martial man responded to Mars the Saturnian to Saturn’ and so on.[footnoteRef:278] Changing the nature of adverse aspects was the great secret which every astrologer should know.[footnoteRef:279]  Leo believed that difficult aspects prevailed until character changed the thoughts and vibrations which had caused the soul to be born under particular aspects.[footnoteRef:280] [277:  Leo, How to Judge a Nativity, p. 45.]  [278:  Leo, 'The Editor's Observatory,' Modern Astrologer 13 New Series, no. 9 (1916), p. 277-278.]  [279:  Leo, 'The Observatory,' Modern Astrologer 1 New Series, no. 10 (1904), p. 293-294.]  [280:  Leo, 'The Observatory,' Modern Astrologer 1 New Series, no. 10 (1904), p. 293-294.] 
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Some Sample Judgements

Examples of ‘progressive’ people, those that had ‘reversed their spheres’ or made the change from the personal to the individual were rare but Leo gave a few examples.  Annie Besant ‘the most progressive individual of our time’ in Leo’s view, was one and King Edward VII another.[footnoteRef:281] [281:  Leo, Esoteric Astrology, p. 147; 167;182.] 

[image: C:\Users\Stevi\Documents\MA Dissertation\Chapters\Annie Besant.jpg]Figure 2 [footnoteRef:282] [282:  Alan Leo, 'The Future of the Theosophical Society,' Modern Astrolgy 4, no. 9 (1907),  p. 447.] 

A link is necessary in the natal chart if this move from the personal and individual occurs.  In Besant’s case (figure 2) the Personality was denoted by Mars in Taurus (the chart ruler) and Moon conjunct Jupiter in Cancer ‘showing great expansion of personal feeling and emotion.’[footnoteRef:283]  Venus in Libra was the link; Venus ruled Mars (the ruler of the Personality) and was also conjunct Sun in Libra (ruler of the Individuality). Besant said her consciousness awoke when she came into contact with The Secret Doctrine and heard a voice (Taurus is the sign of the voice) after that said Leo, ‘she changed her lower mind into the higher through Venus, the ruler of Taurus and the planet of the human soul or higher Manas’ and she lived individually from then on.[footnoteRef:284]   [283:  Leo, Esoteric Astrology, p. 147.]  [284:  Leo, Esoteric Astrology, p. 147.] 

In King Edward VII’s (figure 3) case Leo reported that apparently everyone noted that he changed markedly ‘in every direction’ when he became King and began to live the ideal of duty.[footnoteRef:285]  His transferral also centered on Venus in Libra which was square Mars in Capricorn and sextile Jupiter in Sagittarius, as Prince said Leo he operated from the square, as King from the sextile.[footnoteRef:286]  Leo said the king felt the responsibilities of state so intensely that his awareness transferred to the individual.  Astrologically, Capricorn then became more dominant, increasing the influence of Saturn and Mars in Capricorn in the first house and causing them ‘to work out their full rising destiny’ while simultaneously diminishing the influence of Jupiter in Sagittarius.[footnoteRef:287]   [285:  Leo, Esoteric Astrology, p. 167;182.]  [286:  Leo, Esoteric Astrology, p. 181-182.]  [287:  Leo, Esoteric Astrology, p. 167; 182-183.] 

These judgements seem to be based on a ‘shift’ that occurred for the individual that was reported to Leo or that he observed from the person’s behaviour.  These subjective examples offered astrologers the opportunity to explore natal charts with a view to suggesting potential lines of development to their clients, the individual’s path to the Self.    
[image: C:\Users\Stevi\Documents\MA Dissertation\Chapters\Edward VII.jpg]
Figure 3 [footnoteRef:288] [288:  Alan Leo, 'The Horoscope of King Edward VII,' Modern Astrolgy 9, no. 3 (1901), p. 99.] 

In quite a different vein, in 1906 Leo published the charts of an engaged Theosophist couple (figures 4 and 5) together with their response to his judgement.[footnoteRef:289]  Leo described the ‘tragic nature’ of the wife’s seventh house of marriage which contained a stellium in Leo, including a Sun Uranus conjunction opposite Saturn, the chart ruler, Uranus was also conjunct Mars which squared Neptune, this Leo judged would produce ‘unfavourable results.’ [footnoteRef:290]  The couple said they must face any catastrophes, including the ‘divorce and violent death predictions’ as duty and self-expression are ‘more important than a cringing from destiny’ which, being unavoidable, was better used to learn from. [footnoteRef:291] Leo applauded this standpoint because, unafraid of their fate, the couple were prepared to make efforts to counteract the ‘unfavourable elements’ and were determined to rule their stars as much as they could.[footnoteRef:292]  [289:  Alan Leo, 'A Courageous Couple,' Modern Astrology 3 New Series, no. 11 (1906), p. 490-493. ]  [290:  Leo, 'A Courageous Couple,' Modern Astrology 3 New Series, no. 11 (1906), p. 490-493. ]  [291:  Leo, 'A Courageous Couple,' Modern Astrology 3 New Series, no. 11 (1906), p. 490-493. ]  [292:  Leo, 'A Courageous Couple,' Modern Astrology 3 New Series, no. 11 (1906), p. 490-493. ] 

[image: C:\Users\Stevi\Documents\MA Dissertation\Chapters\Images\Lady10X111.jpg]
Figure 4 [footnoteRef:293] [293:  Leo, 'A Courageous Couple,' Modern Astrology 3 New Series, no. 11 (1906), p. 490.] 

This is a surprising interpretation given Leo’s views about free will and his antagonism towards prediction, interestingly his assessment of the wife’s seventh house was taken from Pearce’s text book.[footnoteRef:294]  However, Liz Greene thinks that Leo, like Pearce, still read natal horoscopes within a Ptolemaic framework indeed he reprinted Ptolemy’s Centiloquy in many of his books.[footnoteRef:295]  [294:  Pearce, Textbook p. 164.]  [295:  Liz Greene, 'The Magical Astrology of the British Occult Revival,1885-1939', (paper presented at the Imagining Astrology: Painted Schemes and Threads of the Soul  Bristol, 2010).  <http://www.aah.org.uk/post/211#sthash.xkwP71YE.dpuf>. p.2;Leo, How to Judge a Nativity,p.331-336.] 

[image: C:\Users\Stevi\Documents\MA Dissertation\Chapters\Images\Gentleman9109.jpg]
Figure 5 [footnoteRef:296] [296:  Leo, 'A Courageous Couple,' Modern Astrology 3 New Series, no. 11 (1906), p. 491.] 

Leo’s predictions were later confirmed, the wife and children did leave the family home and Leo declared the lady, albeit of strong will, was unable to overcome her stars.[footnoteRef:297] He added that the couple had ignored the initial interpretation and he imagined they did not have an astrological mind.[footnoteRef:298]    Whether Leo was advocating that the couple should not have married or inferring that with an ‘astrological mind’ they may have been able to avoid separating and rule their stars, is unclear.    [297:  Alan Leo, 'A Courageous Couple,' Modern Astrology 11 New Series, no. 6 (1914), p. 247-248.]  [298:  Leo, 'A Courageous Couple,' Modern Astrology 11 New Series, no. 6 (1914), p. 247-248.] 

This example demonstrates a paradox; it is difficult to reconcile Leo’s rhetoric with his practise as evidenced here.  Greene has an explanation; in her view Leo’s ‘astrology is spiritual and evolutionary,’ and she argues ‘the stronger the religious bias of the astrologer, the greater the tendency to focus on determinism’ in Leo’s case reflecting the inevitability of karma ‘as fundamental to the soul’s evolutionary journey.’
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The question posed in this chapter’s introduction was whether or not Leo’s astrology can be viewed as modern.  The arguments of Jackson and others that the mystical revival of the fin de siècle was an essential part of modernism not a rejection of it are crucial in that assessment.  The TS successfully combined spiritual aspiration, including an acceptance of karma and reincarnation, with social awareness.  Leo’s commitment to TS ideals and to supporting humanity in its transition to the new age meant his astrology was in sympathy with the concerns of his contemporaries and it addressed the central issue for people in the fin de siècle, self-realisation.  In the arts, modernists such as Kandinsky were immersed in finding the spiritual in their work and, like Leo, were fascinated by symbolism and purification.  Therefore, Leo’s modernisation of astrology reflected modernist values. 
Modern culture also championed the idea that the individual had the power to improve their lot and themselves if they chose to use it. In Leo’s new astrology, the natal chart was representative of temperament, tendencies, karma and possibilities for the future, it was a guide containing valuable information in terms of making life choices.  One’s character led to one’s fate and by exercising free will and changing behaviour the individual could impact their destiny and ‘rule their stars,’ there was always a choice.  The focus on spiritual development meant there was no place for prediction in Leo’s astrology although in practise his interpretations did sometimes read as fatalistic.  The aims and philosophy of Leo’s esoteric astrology were perfectly in tune with the fin de siècle’s concern with self-realisation and individual agency and it can therefore be considered modern.  
Esoteric astrology was concerned with the spiritual and inner but it was not hidden away, the preserve of the elite, Leo wanted to make it available to all.  The next chapter explores how he promoted astrology and attempted to prove it scientifically whilst also setting up a significant astrological business. 
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[bookmark: _Toc447105903]Chapter Four: Promoting Astrology 
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The reformation of astrology only partly satisfied Leo’s modernist ideals.  He also aspired to make astrological knowledge available to everyone, in preparation for the new era and he sought to establish astrology as a science.  The magazines he edited were his main vehicles to promote astrology, he wanted people to understand what astrology was and to that end, he produced thousands of horoscopes, wrote hundreds of lessons many of which were collected into books and gave scores of lectures.  He summarised his mission,    
I want to say that Astrology is a profound and wonderful science, that all the problems of life appear to be solvable by understanding the laws it interprets, that we are great and mighty gods in the making, inherently more glorious and beautiful than we have yet dreamed of. All this I want to say in a language that is simple and understandable.[footnoteRef:299] [299:  Leo, 'The Editor's Obsvervatory,' Modern Astrology 5, no. 7 (1908), p. 289.] 

Leo became so successful that Howe described him as the twentieth century’s ‘first major astrological publicist and … the first astrologer of all time to practise his art on a large and well-organised professional scale.’[footnoteRef:300]   Leo’s public life as an astrologer is the focus of this chapter which explores how he promoted astrology and his efforts to prove the veracity of astrology scientifically. [300:  Howe, Astrology: A Recent History, p. 56-57.] 
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The launch of The Astrologer’s Magazine on 20 July 1890 marked the beginning of Leo’s public career.  It was a bold step for co-editors, Leo and Lacey, as neither had journalistic experience and the track record for astrology magazines was poor, all previous ventures having failed after a relatively short time.  However, Leo and Lacey felt previous publications had been ‘either too heavy in tone or too pedantic and that they lacked interest and variety.’[footnoteRef:301] They had three clear aims for the magazine.  As Theosophists and believers in the approaching new era, they would bring astrology to general notice ‘so that ignorance can be dispelled and Mankind can walk in harmony with Nature.’[footnoteRef:302]  They also intended ‘to thoroughly explain every branch of the science from the rudiments to the highest branches of it’ supporting their claims with evidence in recognition of modern requirements.[footnoteRef:303]  Finally they hoped ‘to place the science of Astrology upon a sound basis and weed it from the errors that have crept into it during many centuries.’[footnoteRef:304]  In these three objectives which reference a vision of progress, knowledge sharing, science and the reestablishment of ancient knowledge, Leo and Lacey reference modernism and challenge established approaches to astrology’s public presentation.  [301:  Howe, Astrology: A Recent History, p. 57; Lacey, 'Early Days in Astrology',  p. 29.]  [302:  F. W. Lacey and Alan Leo, 'Introduction to Vol V,' The Astrolgers' Magazine 5, no. 1 (1894), p. 1.]  [303:  F. W. Lacey and Alan Leo, 'Introduction,' The Astrologer's Magazine 1, no. 1 (1890),  p. 1-2.]  [304:  Leo & Leo, 'Introduction,' The Astrologer's Magazine 1, no. 1 (1890), Vol 1 Issue 1 p.2. ] 

One month before the inaugural issue they sustained a setback. Sepharial, in what Lacey claimed was an attempt to gain advantage, launched a rival magazine, Fate and Fortune causing concern about the impact of competition.[footnoteRef:305]   Leo responded with a pioneering and inspired idea; they would give a free horoscope and short delineation to all their annual subscribers as an inducement.[footnoteRef:306] This offer proved immensely popular and generated enough subscriptions for the magazine to break even by June 1891 and undoubtedly contributed to the magazine’s overall success as Leo later acknowledged.[footnoteRef:307] Curry thinks that readers were also attracted by a ‘clever choice’ of nativities to analyse and that attacks from Pearce and the Daily News brought them more attention.[footnoteRef:308]   Sepharial and most of the leading contemporary astrologers became regular contributors to The Astrologer’s Magazine; Pearce was the exception as his methods were traditional and too different.[footnoteRef:309] [305:  Lacey, 'Early Days in Astrology',  p. 32; Leo, 'The Observatory,' Modern Astrology 14, no. 6 (1903), p. 187.]  [306:  Lacey, 'Early Days in Astrology',  p. 32; Leo, 'The Observatory,' Modern Astrology 14, no. 6 (1903), p. 187.]  [307:  Curry, A Confusion of Prophets, p. 128; Alan Leo, 'Announcement by the Editor,' Modern Astrology 4, no. 6 (1898), p. 195.]  [308:  Curry, A Confusion of Prophets, p. 129.]  [309:  Lacey, 'Early Days in Astrology',  p. 33; 38; 41; H. S. Green,'Some Reminiscences,' in The Life and Work of Alan Leo, Theosophist edited by  Bessie Leo (London: Forgotten Books, 2013 [1919]),  p. 104-105.] 

In 1895, Leo became sole proprietor of the renamed Modern Astrology which title declares his intention.  The magazine would be ‘thoroughly up-to-date’ and ‘will treat on this interesting Science in a manner to be understood by everyone.’[footnoteRef:310]  He was equally explicit in the introduction, ‘the time has come to modernise the ancient system of Astrology. For ages the stars have spoken to mankind, but their voice has been unheard, owing to the materiality of the age; yet, in this science is to be found the key that unlocks the great mystery of inequality; in it the social problem finds its only solution.’[footnoteRef:311]  Here Leo verbalizes the concerns of many fin de siècle occultists; rejection of materialism, spiritual aspiration and social conscience, he also announced that Modern Astrology would be a more Theosophical vehicle, a business and ‘a power in the world for much good as a means of spreading knowledge of the Wisdom Religion.’[footnoteRef:312] In Curry’s view, Leo’s ‘move was perfectly timed’ because his astrology not only offered people some certainties in a time of changing understanding of the world it also engaged with the issues of self-realisation and the social upheavals which were taking place.[footnoteRef:313]    [310:  Lacey, 'Early Days in Astrology',  p. 54-56; Alan Leo, 'Announcement ' The Astrologer's Magazine 5, no. 12 (1895), p. 288; Leo, 'The Observatory,' Modern Astrology 14, no. 6 (1903), p. 187.]  [311:  Leo, 'Introduction,' Modern Astrologer 1 old series VI, no. 1 (1895), Introduction to Volume; Leo, 'The Status of the Astrologer: The Next Step,' Modern Astrologer 11 New Series, no. 8 (1914), 294. ]  [312:  Alan Leo, 'The Observatory,' Modern Astrology 13, no. 6 (1903), p. 206; Owen, The Place of Enchantment, p. 26.]  [313:  Curry, A Confusion of Prophets, p. 161.] 
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An unanticipated consequence of the popularity of the free horoscopes was a demand for more in-depth analyses, a manifestation of the modern quest for greater understanding of the self perhaps.[footnoteRef:314]  This prompted Leo to introduce a range of options for chart readings and directions with prices of up to £25, (the equivalent of £2271 in 2016), the growth of this business enabled him to become a full-time professional astrologer in 1898.[footnoteRef:315]    [314:  Howe, Astrology: A Recent History, p.63; Leo, 'The Observatory,' Modern Astrology 14, no. 6 (1903), p. 187; Curry, A Confusion of Prophets, p. 133. ]  [315:  Howe, Astrology: A Recent History, p.63; Leo, 'The Observatory,' Modern Astrology 14, no. 6 (1903), p. 187; Curry, A Confusion of Prophets, p. 133; Money Sorter,'Inflation Calculator,' <http://www.moneysorter.co.uk/calculator_inflation.html> [accessed:9 February 2016]. ] 

Leo eventually abandoned the free horoscopes which had served their purpose in generating subscribers and introduced the ‘test horoscopes’ at an affordable one shilling instead, these came with a guarantee of a refund if they were not true.[footnoteRef:316]  Leo said the test horoscopes gave him the ‘means of introducing the science to many who had never heard of Astrology before.’ [footnoteRef:317]  They were extremely popular, business boomed and by 1903 he employed nine people, plus Bessie in London and had branches in Paris and New York.[footnoteRef:318]  When Leo’s workload became too onerous, a clerk, Mr Strutton, suggested a revolutionary solution.  He realised that Leo’s delineations for each chart factor were always similar and suggested producing standard paragraphs for each natal chart component on pre-printed sheets; the appropriate paragraphs could then be assembled for each horoscope.[footnoteRef:319]  This modern process, an assembly line, meant the compilation of an interpretation was no longer dependent on Leo which freed up some of his time whilst demand for the test horoscopes were satisfied, as Howe said ‘there had never been anything like it before, a flourishing ‘astrological firm.’[footnoteRef:320]   [316:  Leo, 'The Observatory,' Modern Astrology 14, no. 6 (1903), p. 186-191.]  [317:  Leo, 'The Observatory,' Modern Astrology 14, no. 6 (1903), p. 186-191.]  [318: Leo, 'The Observatory,' Modern Astrology 13, no. 6 (1903), p. 206.]  [319: Leo, 'The Observatory,' Modern Astrology 14, no. 6 (1903), p. 189.]  [320:  Howe, Astrology: A Recent History, p.62.] 

The Ford Motor Company, coincidentally founded in 1903, was noted for assembling cars in quantity using rational assembly methods, that is, a production line, based on the same principles as Strutton’s recommendation.[footnoteRef:321] Ford was set up to produce cars at a price working people could afford and therefore said Overy represented the ‘democratisation of motor car ownership.’[footnoteRef:322] The Ford example gave rise to Fordism, a movement that applied new standards of efficiency to production and introduced a new view of the worker as a customer.[footnoteRef:323]  Similarly, Strutton’s idea could be said to support the democratisation of astrology.  Clearly it was Leo’s original intention to make affordable astrological interpretations more readily available to all but Strutton’s idea made it practical and allowed the business to expand with demand.   [321:  Richard Overy,'Hearlds of Modernity: cars and planes from invention to necessity,' in Fin de Siècle and its Legacy, edited by  Mikuláš Teich and Roy Porter (Cambridge: Cambridge University Press, 1990),  p. 58-59.]  [322:  Overy, 'Hearlds of Modernity: cars and planes from invention to necessity',  p. 62-63.]  [323:  Overy, 'Hearlds of Modernity: cars and planes from invention to necessity',  p. 62-63.] 

Leo had to defend the test horoscopes from critics.[footnoteRef:324] Raphael took particular exception to the facsimiles, however Leo advised him to give way to more advanced thinking because future astrologers will ‘bring the study into line with modern thought and progressive civilisation.’[footnoteRef:325]  The test horoscopes he asserted were ‘an honest attempt to present some rational idea of what a horoscope really meant’ and may trigger some to take up its study.  In all, he sent out one hundred thousand test horoscopes; discontinuing them in 1910 because imitators were producing poor quality work which was potentially damaging to astrology and Leo’s reputation.[footnoteRef:326] [324:  Farnell, Flirting with the Zodiac, p. 82-83; 71-72; Leo, 'The Observatory,' Modern Astrology 14, no. 6 (1903), p. 186-191; Leo, 'The Observatory,' Modern Astrology 14, no. 4 (1903), p. 183-186.]  [325:  Farnell, Flirting with the Zodiac, p. 82-83; 71-72; Leo, 'The Observatory,' Modern Astrology 14, no. 6 (1903), p. 186-191; Leo, 'The Observatory,' Modern Astrology 14, no. 4 (1903), p. 183-186.]  [326:  Leo, 'The Status of the Astrologer: The Next Step,' Modern Astrologer 11 New Series, no. 8 (1914), p.294; Leo, 'The Observatory,' Modern Astrology 14, no. 6 (1903), p.188; Alan Leo, 'The Editor's Observatory,' Modern Astrology 7 New Series, no. 6 (1910), p.222.] 

[bookmark: _Toc444345980][bookmark: _Toc447105907]
Proving Astrology

‘One of the most marked features of the fin de siècle is the authority given to science’ argued Sally Ledger and Roger Luckhurst; they maintain that problems were often translated into scientific terminology which is extraordinary given that science was just developing.[footnoteRef:327]  Leo saw scientific validation of astrology as highly desirable and wanted ‘to accumulate a solid foundation of scientific fact’ in order to prove it.[footnoteRef:328]  He said ‘we assert NOTHING that cannot be proved practically by any who are not too bigoted to test the workings of our science.’[footnoteRef:329]  This seems to be a strange ambition from a twenty first century perspective but Butler argues that many fin de siècle occultists, particularly Theosophists, understood their practice to be scientifically valid.[footnoteRef:330] [327:  Sally Ledger and Roger Luckhurst,'Scientific Naturalism ' in The Fin de Siècle: A Reader in Cultural History c. 1880-1900, edited by  Sally Ledger and Roger Luckhurst (Oxford: Oxford University Press, 2000), p. 221.]  [328:  Leo, 'The Observatory,' Modern Astrology 1 New Series, no. 1 (1904), p.3.]  [329:  Leo, 'Introduction,' Modern Astrology 2, no. 1 (1896), p. 1.]  [330:  Butler, Victorian Occultism, p. 100.] 

The issue for Leo was how to demonstrate the manifestation of each planet’s vibrations in individuals; to help with this he encouraged his readers to collect verified birth data together with the subject’s life history and/or photograph by offering prizes to those who collected the most.[footnoteRef:331]  The life history and charts could then be compared and used to help with proving astrology; they would also form part of the first astrological database. [331:  Leo, 'The Observatory,' Modern Astrology 1 New Series, no. 1 (1904), p. 3; Alan Leo, 'Important: Prizes for all Readers ' Modern Astrology 3, no. 1 (1897), p. 46.] 

However, Leo’s most significant initiative was the twenty prize competitions published in Modern Astrology between 1906 and 1912.  Readers were invited to send their delineations of an anonymous chart to the magazine these were then forwarded to the subject. [footnoteRef:332]  The subject identified the two or three most accurate interpretations which were published in Modern Astrologer, together with the subject’s comments.[footnoteRef:333] The winner received an Alan Leo textbook worth half a guinea, a valuable prize equating to about one-third of the average weekly wage and entrants were limited to winning two competitions in order to encourage entries.[footnoteRef:334]   These competitions, the first of their kind, were extremely popular according to Geoffrey Dean and generated an extraordinary number of testimonials which were resoundingly positive and were published alongside discussions about the interpretations.[footnoteRef:335]   [332:  Alan Leo, 'The Status of the Astrologer: The Case for Astrology ' Modern Astrology 11 New Series, no. 8 (1914), p. 378-383.]  [333:  Geoffrey Dean,'Alan Leo's Tests of Astrology:Proof of its Truth?,' <http://www.astrology-and-science.com/h-alan2.htm> [accessed:12 February 2015 ], [hereafter Dean, 'Alan Leo's Tests of Astrology:Proof of its Truth?’]; Leo, 'The Case for Astrology ' Modern Astrology 11 New Series, no. 8 (1914), p. 378-383.]  [334:  Dean, 'Alan Leo's Tests of Astrology:Proof of its Truth?' ]  [335:  Dean, 'Alan Leo's Tests of Astrology:Proof of its Truth?' ] 

In his 1914 review of the results, Leo concluded that they presented a prima facie case for astrology.[footnoteRef:336]  He argued that the subjects were unknown to the delineators and because the subjects choose the best interpretations, the delineations were ‘subjected to the test of consonance with fact, and not merely technical proficiency.’ [footnoteRef:337]   He also noted that the subjects commented on the ‘striking general correctness’ of the delineations.  He reasoned it would seem impossible for sceptics to read the interpretations serially and not conclude ‘that Astrology was grounded on truth.’[footnoteRef:338]  Importantly, as the prize-winners were all different, the delineations were not the work of one particularly gifted individual.[footnoteRef:339]  [336:  Leo, 'The Case for Astrology ' Modern Astrology 11 New Series, no. 8 (1914), p. 378-383.]  [337:  Leo, 'The Case for Astrology ' Modern Astrology 11 New Series, no. 8 (1914), p. 378-383.]  [338:  Leo, 'The Case for Astrology ' Modern Astrology 11 New Series, no. 8 (1914), p. 378-383.]  [339:  Leo, 'The Case for Astrology ' Modern Astrology 11 New Series, no. 8 (1914), p. 378-383.] 

Leo also cited the ‘test horoscopes’ as proof of astrology, from the one hundred thousand horoscopes sent out he had received about twenty thousand testimonials attesting to their accuracy and there were no reported requests for refunds.[footnoteRef:340]  Leo argued astrology was a scientific undertaking because astrologers were ‘not working on psychic lines, and they therefore stand apart from divination and all those methods which … are not considered scientific.’ [footnoteRef:341]  Dean pointed out perceptions of accuracy and truth would be unacceptable as measures of proof today but for Leo the positive feedback and the fact that astrologers needed no special gifts, was proof of astrology’s veracity.[footnoteRef:342]    [340:  Dean, 'Alan Leo's Tests of Astrology:Proof of its Truth?']  [341:  Leo, 'The Case for Astrology ' Modern Astrology 11 New Series, no. 8 (1914), p. 378-383.]  [342:  Dean, 'Alan Leo's Tests of Astrology:Proof of its Truth?'] 
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The democratization of knowledge, the acquisition and spread of knowledge amongst the common people, not just privileged was, according to Butler, ‘the main democratic epistemology of the nineteenth century.’[footnoteRef:343] Education was considered to be very important in the modern world, educated workers supported the expansion of modern lifestyles and the bourgeoisie tended to view mass education and culture as a social panacea.[footnoteRef:344]  Full time elementary education became compulsory in 1870 in Britain.  According to Patrick Brantlinger educational standards were high and learning popular because it was associated with self- improvement.[footnoteRef:345] This was the environment in which Leo taught astrology.   [343:  Butler, Victorian Occultism, p.167; Leo, Everybody's Astrology, p. 95.]  [344:  Patrick Brantlinger,'Mass Media and Culture in fin de siècle Europe ' in Fin de Siècle and its Legacy, edited by  Mikuláš Teich and Roy Porter (Cambridge: Cambridge University Press, 1990), [hereafter Brantlinger, Mass Media and Culture in fin de siècle Europe ' ], p. 103-104.]  [345:  Brantlinger, 'Mass Media and Culture in fin de siècle Europe ', p. 103-104.] 

Astrology lessons were a key component in both magazines, Leo and Lacey brought their own experience of learning astrology to the task.  They thought available astrology books, like Pearce’s, were scarce, expensive and unclear; in contrast, they aimed to give ‘concise rules and plain examples’ to help beginners learn the principles and draw up a chart, a service to check calculations was also available.[footnoteRef:346] Leo published thirty textbooks, the Astrology for All series which title proclaims their purpose and the simple introductory Astrological Manuals aimed at beginners and people less confident in their literary ability.  These latter included Everybody’s Astrology, in it Leo’s motto, ‘Every Man his own Astrologer’ bears testament to his aim that individuals develop astrological skills sufficient to be able to interpret their own charts without relying on others who were possibly incompetent.[footnoteRef:347]   [346:  F. W. Lacey and Alan Leo, 'What astrology is, and not what it is Represented,' The Astrolger's Magazine 1, no. 1 (1890), p. 4; Alan Leo, 'Important Notice: Your Nativity Cast FREE OF CHARGE,' The Astrolger's Magazine 1, no. 1 (1890), p.17.]  [347:  Butler, Victorian Occultism, p.167; Leo, Everybody's Astrology, p. 95.] 

Howe said Leo’s predecessors had not thought it necessary to write about astrology in a simple way ‘but Leo purposefully brought the subject within reach’ of people who had enough education to follow the instructions to draw up a chart and use the ‘cook-book’ interpretations.[footnoteRef:348] By 1912, Leo was running ‘the first and only Correspondence Lessons on Astrology’ to train much needed teachers who gained Certificates and Diplomas on successful completion.[footnoteRef:349]  [348:  Howe, Astrology: A Recent History, p. 64.]  [349:  Leo, 'Instruction in Astrology,' Modern Astrology 9 New Series, no. 8 (1912), p.311; Alan Leo, 'The Editor's Observatory: Eugenics and Astrology,' Modern Astrology 9 New Series, no. 11 (1912), p.442.] 

By 1914, Leo had sold over one hundred thousand books, Derek Parker said astrologer Charles Carter learnt from Leo’s texts and Besant used What is the Horoscope and How is it Cast? to draw up her first horoscope praising it as  a very simple book to learn from.[footnoteRef:350]  His books inspired many, including Gustav Holst (1874-1934), who composed The Planets as a result of immersion in Leo’s work.[footnoteRef:351] According to Raymond Head The Art of Synthesis gave Holst the ideas for the movement titles such as ‘Neptune, The Mystic’ and for the order of the planets.[footnoteRef:352]   This latter is not astronomical but Holst said it deals with the ‘seven influences of destiny and constituents of our spirit,’ astrologically the order symbolises the unfolding experience of life from youth to old age.[footnoteRef:353]  [350:  Alan Leo, 'The Editor's Observatory,' Modern Astrology 7, no. 2 (1910), p. 45-46; Derek Parker, The Question of Astrology: A Personal Investigation (London: Eyre & Spottiswoode, 1970), p. 105.]  [351:  Alan Leo, 'The Status of Astrology: After Twenty Five Years,' Modern Astrology 11 New Series, no. 7 (1914), p. 294; Campion, History Volume 2, p. 244-245.]  [352:  Raymond Head,'Gustav Holst The Planets Suite,' <http://www.holstmuseum.org.uk/music-the-planets-suite.htm> [accessed:15 November 2015], [hereafter Head, ‘Gustav Holst The Planets Suite’].]  [353:  Head, 'Gustav Holst The Planets Suite'.] 

The seventh volume in the Astrology for All series, Esoteric Astrology, was published in 1913 and is the most controversial of Leo’s books.  Howe said it ‘was apt to bewilder rather than instruct.’[footnoteRef:354]   According to Curry it was meant to be Leo’s ‘final testament to the integration of Western Astrology and Eastern philosophy’ but ‘the thread connecting Leo’s populism and occultism in his overall program had at last snapped, leaving the former stranded’ and he, like Carter, thinks it was Leo’s least satisfactory work.[footnoteRef:355]   [354:  Howe, Astrology: A Recent History, p. 64.]  [355:  Curry, A Confusion of Prophets, p. 145.] 
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Simplification of form is considered to be one of the hallmarks of modernism; modern architecture for example is characterized by it and uses the structure and theme of the building for ornament.[footnoteRef:356] Designer Paul Rand thought simplicity and clarity were key to modernism as they were expressions of the integrity, honesty and absence of sentimentality that modernism represented.[footnoteRef:357] [356:  Boundless,'Modern Architecture,' <https://www.boundless.com/art-history/textbooks/boundless-art-history-textbook/global-art-since-1950-ce-37/architecture-236/modern-839-10850/> [accessed:16 February 2016]]  [357:  Paul Rand, 'Address', (paper presented at the A Paul Rand Retrospective, 3 October 1996),  <http://hellerbooks.com/pdfs/catalogs_rand_designers_words.pdf> [accessed: 22 January 2016]p. 7.] 

The simplification of astrology was one of Leo’s most noteworthy accomplishments.  He acknowledged the impact of the TS on this process, saying, without ‘the light brought into this world by the WISDOM RELIGION, it would have been impossible to simplify Astrology as to make it comprehensible.’[footnoteRef:358] His simplification not only made astrology easier to learn but also to promote and, according to Campion, the sun sign descriptions of character ‘encouraged and developed’ by Leo were ‘undoubtedly responsible for embedding the notion of “sun-signs” and their personalities into modern astrological consciousness.’[footnoteRef:359] Farnell argues that Everybody’s Astrology was effectively a Sun sign book as it consisted of a delineation of the sun in each of the twelve zodiac signs.[footnoteRef:360]  She thinks Leo was had been influenced by Hiram Erasmus Butler’s 1887 Solar Biology, which was similarly structured and also promoted an astrology in which the sun was central.[footnoteRef:361]   [358:  Alan Leo, 'The Observatory,' Modern Astrology 2 New Series, no. 3 (1905), p.100.]  [359:  Campion, Astrology and Popular Religion, p. 70.]  [360:  Farnell, Flirting with the Zodiac, p. 83-84.]  [361:  Farnell, Flirting with the Zodiac, p. 83-84.] 

In Bernard Eccles view, Leo’s sun-sign philosophy ‘took astrology away from a privileged elite and gave it genuine mass appeal’ enabling its survival and growth in the twentieth century.[footnoteRef:362] Its philosophy, he says, is a complete departure from previous astrology, instead of God being considered above the earth, man and the stars, Man became the centre of everything, ‘it rejects fatalism and predestination and it celebrates freedom and the qualities of the individual.’[footnoteRef:363] So, from Eccles perspective, Leo’s astrology was modern. [362:  Bernard Eccles, 'The Radical Nature of Sun Sign Astrology,' Astrological Journal 38(1996), p. 306-310]  [363:  Eccles, 'The Radical Nature of Sun Sign Astrology,' Astrological Journal 38(1996), p. 306-310.] 

Leo attracted criticism from various sources; Curry said Pearce and Garnett called him ‘the great betrayer of astrology.’[footnoteRef:364]  He was accused of popularising astrology, which he defined as ‘to bring to the masses a belief in its truth and its practice’ to which charge he vigorously defended himself.  He said he knew trying to popularise astrology was ‘hopeless,’ that the true astrology needed a ‘metaphysical’ mind and so esoteric astrology probably could not be popularised.[footnoteRef:365]  The aim of the test horoscopes, he asserted, was to make people aware of what a horoscope really was, not to ‘popularise … or vulgarise – Astrology.’[footnoteRef:366] He asked if he had injured astrology’s cause ‘by attempting to simplify knowledge of its teachings’[footnoteRef:367]   [364:  Curry, A Confusion of Prophets, p. 122;Leo, 'The Observatory,' Modern Astrology 2 New Series, no. 3 (1905), p.99..]  [365:  Leo, 'The Observatory,' Modern Astrology 2 New Series, no. 3 (1905), p.100.]  [366: .Leo, 'The Observatory,' Modern Astrology 2 New Series, no. 3 (1905), p.99.]  [367: .Leo, 'The Observatory,' Modern Astrology 2 New Series, no. 3 (1905), p.99.] 
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Leo’s frequently used simple expressions, such as, ‘Character is Destiny,’ ‘the Wise Man rules his Stars, the Fool obeys them,’ ‘he who understands Karma realises that Whatever is, is best’ and ‘Every Man his own Astrologer.’[footnoteRef:368]   These phrases may seem ‘trite and banal’ says Curry but that misses the point, Leo’s ‘knack’ of keeping his theories simple ‘was central to his genius.[footnoteRef:369] Curry acknowledged that to ‘a remarkable extent,’ Leo succeeded in his ambition to modernise astrology by integrating popular astrology with esoteric occultism.[footnoteRef:370]    [368:  Leo, 'Character is Destiny,' Modern Astrology 8, no. 6 (1900), p. 189-190;  Alan Leo, Modern Astrology 1, no. 1 (1895 ), Front Cover; Alan Leo, 'The Editor's Observatory,' Modern Astrology 5 New Series, no. 3 (1908), p.99; Leo, Everybody's Astrology, p. 95; Curry, A Confusion of Prophets, p. 159.]  [369:  Curry, A Confusion of Prophets, p.123.]  [370:  Curry, A Confusion of Prophets, p.123.] 
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The promotion of astrology was crucial if Leo was to achieve his aim of using astrology to help individuals make a smooth transition to the new age.  He dedicated his life to the manifestation of this purpose; causing Campion to assert that the ‘unbridled optimism of his vision dovetails exactly with the utopianism that pervaded Victorian society.’[footnoteRef:371] [371:  Campion, History Volume 2, p. 234.] 

Jackson said modernism was characterised by ‘a new consciousness, a fresh condition of mind.’[footnoteRef:372] Leo seems to personify this attitude.  He was open to new ideas and new approaches; the launch of the magazines, his ‘production line’ horoscopes which mirrored Ford’s assembly lines, the way he took advantage of modern advances in printing and communication to spread the word and his exploitation of the TS network and sponsorship to affect a global reach, all testify to that.  Most significantly, his simplification of astrology made it more accessible, aiding its promotion and teaching.    [372:  Owen, The Place of Enchantment, p. 118.] 

These activities, the simplification of astrology, making knowledge available to all, promoting a path towards self-realisation all focused on Leo’s vision of a new age, mark him out as a modernist. As the most dominant astrologer of his time his influence is undeniable; his astrological business had global impact and his books inspired modernists such as Holst and future astrologers like Carter.  His promotional activities led Curry to say that Leo changed perceptions of astrology and created a commercialised astrology that is still with us today.[footnoteRef:373]  Leo was not operating in a vacuum; he was a modernist, part of the modernist movement and making a contribution to it. [373:  Curry, A Confusion of Prophets,p. 159.] 
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[bookmark: _Toc447105912]Chapter Five: Conclusion 
This dissertation has focused on Alan Leo’s astrological reforms to natal astrology in the late nineteenth and early twentieth centuries. The topic has been considered from three perspectives, Leo’s presentation of his Esoteric Astrology as modern, his approach to natal chart interpretation and his promotion of astrology to make it available to everyone, irrespective of background and education.  The evidence suggests that in each area Leo’s aims, philosophy and activities establish him as a modernist, an example of Campion’s esoteric modernism in particular.
Two of Curry’s observations were presented in the introduction as they describe succinctly the essence of the debate.  First, he said ‘that Leo’s idea of modernity gave pride of place to a revivified “Wisdom-Religion” may seem bizarre’ but it made sense to him and his followers; second, that ‘far from being an irrational aberration the new occult astrology was perfectly suited to the capitalism and individualism of the age.’[footnoteRef:374]  As Curry suggests, at first sight it can appear absurd to propose that Leo’s astrology was modern but there is compelling evidence to suggest that Leos’ esoteric astrology was a manifestation of modernism, Curry was clearly satisfied that Leo’s theosophical astrology was entirely appropriate to its time.       [374:  Curry, A Confusion of Prophets, p. 123;132.] 

Definitions of modernism are crucial here.  If modernism is defined as being scientific, logical and characterised by disenchantment then Leo’s spiritual astrology cannot be viewed as modern.  However, this narrow view is far from universal.  Jencks’s three “forces” of the modern movement; modernisation, the condition of modernity and cultural modernism recognise modernism’s complexity and the friction that often exists between the forces.  When comparing modernity (modern living) with cultural modernism (contemporary culture) the tension becomes apparent.  For example, fin de siècle artists from all disciplines, such as Kandinsky, Ibsen and Wilde, who are recognised as cultural modernists in Jencks’s terms, expressed their disapproval of modern life through their work.  Some, like Kandinsky, were also concerned with finding the spiritual behind physical form just as Leo was in astrology.[footnoteRef:375]  [375:  Leo, 'The True Astrologer versus The Stock Exchange and Fortune Tellers,' Modern Astrology 1, no. 5 (1895), p. 113.] 

In Childs view, modernity is usually understood to be characterized by constant change in the pursuit of progress.[footnoteRef:376]  The fin de siècle epitomises that description; unprecedented technological change, the increase in urban living and social upheaval resulted in obvious and acute social inequality which led some people to feel they had to fight for social justice.[footnoteRef:377] [footnoteRef:378] Campion argued this period became ‘the heyday of revolutionary socialism.’[footnoteRef:379]  The desire for self-realisation, the aspiration to live life as oneself rather than adhering to external expectations was fundamental to modernists according to Owen and others; it impacted all areas of life, including the arts, politics and social life.[footnoteRef:380]  Self-realisation and concern with the powers of the inner man were crucial constituents in the mystical revival of the fin de siècle.  ‘New’ occultists were encouraged to develop their power and also to embrace the Victorian values of individual will, responsibility and progress, so, says Owen, ‘intellect, self- assertion, knowledge, science, and power, the “new” occultism had, it all.’[footnoteRef:381]   [376:  Childs, Modernism,  p. 15-16.]  [377:  Nicholas Campion, 'The Lodge as Parent of Britain’s Organised Astrology and Esoteric Astrology as a Revolutionary Movement', (paper presented at the Astrological Association Annual Conference, Wyboston Lakes, 12 September 2015).  ]  [378:  Campion, 'The Lodge as Parent of Britain’s Organised Astrology and Esoteric Astrology as a Revolutionary Movement'. ]  [379:  Campion, 'The Lodge as Parent of Britain’s Organised Astrology and Esoteric Astrology as a Revolutionary Movement'.  ]  [380:  Owen, The Place of Enchantment, p. 120.]  [381:  Owen, The Place of Enchantment, p. 180;19-20; 89.] 

Owen suggests the mystical revival addressed some of the central dilemmas of modernity.[footnoteRef:382]  Challenging Weber’s view that the modern age is inevitably disenchanted, she argues that the new occultism indicates the continuing relevance of spirituality for many people.[footnoteRef:383] She maintained that although ‘enchantment’ seems to be at variance with the modern outlook the ‘new’ occultism was a development of modern culture which used the rationalism of the enlightenment in the pursuit of the spiritual.[footnoteRef:384]  This view explains Curry’s observation that Leo’s followers regarded his reformed, ‘wisdom-religion’ based astrology as modern.  [382:  Owen, The Place of Enchantment, p. 11.]  [383:  Owen, The Place of Enchantment, p. 11.]  [384:  Owen, The Place of Enchantment, p. 11-12.] 

The mystical revival was not just concerned with the spiritual.  Jackson argued ‘interest in the occult was bound up with the new “social consciousness”’ and the desire for the abolition of social evils and ‘the immediate regeneration of society.’[footnoteRef:385] Campion agreed, arguing that it was an integral part of the fin de siècle’s cultural revolution.[footnoteRef:386]  That far from being a refuge from and reaction against modern life as some commentators maintain, those involved in the mystical revival were not only concerned with the place of spirit in modern society, they were passionately engaged with life and with the social concerns of the day.   [385:  Jackson, The Eighteen Nineties, p. 131;22; Owen, The Place of Enchantment, p. 24-25.]  [386:  Campion, 'Walter Old and the Fin de Siècle foreword', in The Astral Tramp: A Biography of Sepharial by Kim Farnell, (London: Ascella, 1998), p. vii-viii.] 

These joint desires for social change and spiritual regeneration were central to aims of the TS, the most successful movement of the fin de siècle mystical revival.  The TS was so significant in Campion’s view that its ‘revolutionary impact is central to any real understanding of the fin de siècle,’ for instance, its championing of equality was radical.[footnoteRef:387]   [387:  Owen, The Place of Enchantment, p. 67; Campion, History Volume 2, p. 229.] 

Leo, the TS’s passionate adherent, transported TS philosophy into his esoteric astrology. Convinced of the pending new age, the creation of a new world for everyone was his priority and vision according to Campion.[footnoteRef:388]  His reformed astrology was the vehicle that would support the transition and serve in the new age.[footnoteRef:389]  Campion argues that if modernism is characterised by the ‘self-confident creation of the future in line with a single meta-narrative’ and the belief in a set of absolute criteria to make judgements, then Leo was a modernist.[footnoteRef:390] [388:  Campion, 'Astrology's Place in Historical Periodisation'.  p. 244-246.]  [389:  Campion, 'Astrology's Place in Historical Periodisation'. p.240-241; Leo, Esoteric Astrology, p. v.]  [390:  Campion, 'Astrology's Place in Historical Periodisation'. p. 244-246.] 

Curry sees ‘the marriage of natal astrology and Theosophy,’ as both ‘provident’ and ‘necessary.’[footnoteRef:391]  He pointed out that Leo’s ‘reconstructed and renamed’ astrology, which dismissed the idea of a predetermined future, was acceptable to his modern audience.[footnoteRef:392] Elwell agreed, ‘If astrology has changed and become less black and white in its determinations, it must be because the Western mind-set has changed, and more sophisticated evaluations are required.’[footnoteRef:393]  These writers are suggesting that Leo’s astrology was appropriate to his modern audience and its success is testament to that.  His was a modern message.   [391:  Curry, A Confusion of Prophets, p. 132.]  [392:  Curry, A Confusion of Prophets, p. 157.]  [393:  Elwell, 'A Modern Art of Horary' p. 2.] 

Leo’s simplification of astrology indicated his modernism and, in making it easier to teach, supported his aim to make ‘Every Man his Own Astrologer.’  The democratisation of knowledge was a key concern in the fin de siècle and it was also vital in Leo’s vision; background and education were to be no barrier to learning and understanding astrology. He used his magazines and textbooks to give people the tools which he believed would help them towards self-realisation.  In offering the deliberately affordable test horoscopes, Leo gave an even wider audience an understanding of what astrology was.  The fact that as a by-product he created a production line in the same vein as Ford is another indicator of his modern attitude, always ready to adopt the new.
Leo’s concern with self-realisation, symbolism, purification, simplification, the democratisation of knowledge and his sensitivity to the inequalities in society were shared by modernists like Kandinsky, Yeats and Holst.  As Campion argues, this identifies Leo as a modernist.[footnoteRef:394]    Although Leo’s ideals were not necessarily completely integrated into his interpretations which can read as fatalistic, in Greene’s view, ‘there can be no question that he believed wholeheartedly and intensely in the evolutionary spirituality he promulgated.’   [394:  Campion, 'Astrology's Place in Historical Periodisation'. p. 242.] 

Leo’s attempts to prove astrology scientifically needs to be viewed in the context of the early twentieth century when the scientific method was still developing and occultists were hopeful of reconciliation between science and religion.  Leo successfully proved astrology to his own satisfaction although from a twenty first century scientific perspective his research is unconvincing.  
However, in most other ways, Curry says Leo succeeded in his mammoth undertaking to modernise astrology.[footnoteRef:395] Leo was at the vanguard of astrology at the time and Curry acknowledged his commercial acumen and ‘formidable will’ made his success possible.[footnoteRef:396]  Curry argues that Leo did indeed succeed in changing perceptions of astrology and his Esoteric Astrology was perfectly suited to the modern people of the fin de siècle, that ‘far from being an irrational aberration the new occult astrology was perfectly suited to the capitalism and individualism of the age.’[footnoteRef:397] [395:  Curry, A Confusion of Prophets, p. 123.]  [396:  Curry, A Confusion of Prophets, p. 123.]  [397:  Curry, A Confusion of Prophets, p. 123;132.] 
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