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	Key passages
	Key quotations
	RELEVANCE TO QUESTION 

	17
	Sappho is saying that whether it is an army, a fleet, or a man or woman that one loves or desires (ἔραται), that is the thing that one will deem most beautiful. According to others, no one really feels passionate desire for an army or a fleet; hence, these things are not, properly speaking, beautiful at all. The implicit premise in both versions is that erôs is aroused precisely by beauty and only by beauty, but they play out differently. The first interpretation ascribes to Sappho a strongly relativist position concerning beauty: if you are passionate about a fleet or an army, then that is the most beautiful thing there is for you, since beauty is simply a function of what you love. If what you love happens to be a man or a woman, then that person will be the most beautiful thing to you, and this latter is Sappho’s own view, based on her personal preference. Read this way, the poem may seem to challenge or subvert conventional values, the “Umwertung aller Werte” (in Nietzsche’s famous phrase) that Garry Wills perceived as the poem’s message half a century ago5. More particularly, Sappho would appear to be calling into question masculine, militaristic values. Presumably it is men who adore armies and navies, but women, like Sappho herself, can see that these are not attractive in any absolute way but simply a function of what males like; if women (and no doubt some men, perhaps including Paris) find other people more attractive than boats and soldiers, their judgment about what is beautiful is no less authoritative. Helen fell in love with Paris, whereas Sappho loves Anactoria. Anactoria is thus most beautiful in Sappho’s eyes, whatever others might think: there is no suggestion that everyone is attracted to her or would necessarily compare Anactoria’s looks to Helen’s, who was the paradigmatic instance of beauty6.

Apart from gender preferences, there is a further distinction between military formations and the objects that inspire Sappho’s passion: armies and navies are generic – one likes that kind of thing – whereas Paris, with whom Helen falls in love, and Sappho’s own beloved, Anactoria, are individuals, not types. Sofia Carvalho thus sees in the poem a contrast or dichotomy between the collective and the individual; the latter is in principle subjective, and Sappho’s preference for a particular person thus undermines the hegemony of the socially approved values associated with war: 
	 …whereas Sappho loves Anactoria. Anactoria is thus most beautiful in Sappho’s eyes, whatever others might think: there is no suggestion that everyone is attracted to her or would necessarily compare Anactoria’s looks to Helen’s, who was the paradigmatic instance of beauty6.

sees in the poem a contrast or dichotomy between the collective and the individual; 
	Whole passage useful in explaining the unexpected nature of the priamel; objects of war being what is most beautiful vs Sappho’s assertion that it is ‘whatsoever one loves the best’

Plus, drawing comparisons between Anactoria and Helen.






In terms of beauty moves from collective, objects of war, and individual…Anactoria, whom she loves the best.






































































	18
	I am thinking of poem 31 (Voigt), in which Sappho describes herself as suffering all the symptoms of erotic passion as she gazes upon her beloved, while the man sitting next to the woman is so completely immune to her charms as to appear godlike – for who but a deity, thinks the madly enamored Sappho, could resist her8? At the same time, Helen would seem to mark something like an objective standard of beauty; as Blondell observes, Helen’s “legendary status allows her to occupy a paradoxical position as the most beautiful woman, while at the same time symbolizing the impact of different embodiments of female beauty on individual lovers”
	Helen’s “legendary status allows her to occupy a paradoxical position as the most beautiful woman, while at the same time symbolizing the impact of different embodiments of female beauty on individual lovers”
	Useful for essay’s other arguments concerning the exemplum Helen of Troy and the Trojan War that will move on to what else, other than beauty, they represent.



	19
	The powerful effect of Helen’s beauty is indicated by the fact that a hero as great as Theseus found her irresistible: if someone so great could fall in love with her and pursue her, despite the risks it entailed, it shows that her beauty must have been objectively superlative11. So too, Paris’s beauty must have been exceptional if Helen, herself outstanding for just this quality, could fall so hopelessly in love with him.
	Theseus found her irresistible: if someone so great could fall in love with her and pursue her, despite the risks it entailed, it shows that her beauty must have been objectively superlative
	To add to the comments by G.W. Most using Aristotle’s position on calling to the gods to judge an ambiguous situation/person’s virtue. He says Theseus finding Helen irresistible validates her as a great beauty and virtuous and therefore available to use as exemplum.

	v20
	What Sappho says in the first stanza is that people regard cavalry, infantry, or navies as kálliston, that is, the superlative of kalós. The translation quoted above, and almost every translation and commentary, take the term to mean “most beautiful”, echoed in the follow stanza by the noun kállos, applied to Helen12. However, I have argued in my book, Beauty: The Fortunes of an Ancient Greek Idea13, that there is an important distinction between the adjective and the noun, despite their surface similarity, which has led most scholars to regard to kalón and kállos as equivalent. Kalós generally speaking means “fine” or “excellent”, and while it can be applied to a person’s looks, and so signify “beautiful”, its range is far wider, and very often means something more like “noble” or “virtuous”. The broad semantic span of the adjective has led some scholars to question whether the Greeks had an independent or distinct concept of beauty at all, and Umberto Eco was bold enough to deny outright that they did. He writes: “In fact, Beauty had no autonomous stature in ancient Greece”, and he adds: “The very word Kalón, which only improperly may be translated by the term ‘beautiful,’ ought to put us on our guard”14.
	kálliston, that is, the superlative of kalós.

noun kállos, applied to Helen

their surface similarity,

Kalós generally speaking means “fine” or “excellent”, and while it can be applied to a person’s looks, and so signify “beautiful”, its range is far wider, and very often means something more like “noble” or “virtuous”.
	Useful definition of Greek terms, particularly in showing the distinction between types of beauty. See following pages quotes. Helen as Kallos is erotically beautiful, not Kalliston, hence scholars arguing over her validity as exemplum. This essay will go on to consider other reasons why Helen and the fall of Troy are used; how feeling strong love/desire/passion could be well represented by the tumultuous story of Helen, Paris, Menelaus and Troy.



























	21
	Greek conception of beauty one focuses exclusively on kalós or to kalón, then Eco’s conclusion is understandable, since it is difficult to sort out when the term is to be taken to signify “beauty” and when it is intended in the moral sense. This is the kind of ambiguity that led Blondell, in her excellent book, to affirm that “Greek culture does not distinguish easily between moral and physical beauty, and is deeply uncomfortable with the potential dissonance between them” 
	“Greek culture does not distinguish easily between moral and physical beauty, and is deeply uncomfortable with the potential dissonance between them”
	See above validity of Helen as exemplum.





See above.









	22
	In archaic poetry, on the whole, kalós most often refers to the way things look, and is especially associated with brightness or glow18. Agamemnon and Achilles, indeed, are singled out as being especially kalós in the Iliad, and this may refer to their imposing appearance, but may just as well indicate their noble status, although the moral sense of the word begins to predominate somewhat later (so particularly in the poems of Solon). Kállos, however, is primarily ascribed to good-looking youths, or to adults like Paris and Bellerophon who are noted for their seductiveness (and to a rejuvenated Odysseus, when Athena intervenes to make him the more appealing to Nausicaa and Penelope). A poem ascribed to Theocritus (23.32) nicely illustrates the distinction between the two terms: “a boy’s beauty [kállos] is a fine thing [kalón], but it endures a short while”.
	kalós most often refers to the way things look, and is especially associated with brightness or glow. 

Kállos, however, is primarily ascribed to good-looking youths, or to adults like Paris and Bellerophon who are noted for their seductiveness 
	See above, establishing different terms for beauty for its differing nature, and the problems this creates in interpretation this does make for interesting different readings of what beauty represents in the fragment. 

	24
	Taking kálliston in the sense of “finest” in Sappho fr. 16 eliminates any suggestion of catachresis. The question raised by the priamel, on this reading, is not what is most beautiful but what is most excellent or best. Some claim that it is forces martialed on land or sea, but Sappho replies that it is rather what one loves, by which she means a person who possesses kállos or beauty, for it is this that inspires erotic passion21. As Blondell rightly observes, “erôs is in its very essence a response to beauty” (p. 113). Sappho is certainly undercutting the value-laden view that armies and navies are grand things, deserving of admiration; to this she opposes the power of beauty and the passion it arouses – that is what is finest, according to her, and she proves it by showing that beauty is mighty enough to cause even the most gorgeous woman to abandon all that infantry, cavalry, and sailors are meant to defend, namely the integrity of the household. Sappho’s claim is thus analogous to the Theocritean verse cited above, or rather goes it one better: kállos is not just a fine thing (kalón), it is the finest of all (kálliston)
	..undercutting the value-laden view that armies and navies are grand things, deserving of admiration; to this she opposes the power of beauty and the passion it arouses



..showing that beauty is mighty enough to cause even the most gorgeous woman to abandon all that infantry, cavalry, and sailors are meant to defend,

: kállos is not just a fine thing (kalón), it is the finest of all (kálliston)

	Again, useful not just in comparisons of beauty, but for exploring why a list of objects of war have been chosen for comparison in a poem about beauty, rather than a list of say, a list of ceramics, or things from nature etc. The objects of war there for a different reason.


Helen as exemplum and the power of whatsoever one loves the best.






As above.







