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‘In all major speculative genres, vivid detail is the life blood of fiction’.[footnoteRef:1] This statement has reverberated throughout the course: Speculative Fiction: Sci-fi, fantasy, Magic Realism, and other imagined worlds. The course introduced me to several crucial tools for crafting speculative fiction, such as world-building, the art of dialogue, and techniques for engaging the reader's senses which enabled me to gain a better grasp of how to write within the different genres that now form part of my portfolio. I found myself confronted by a steep learning curve. My prior knowledge of these genres was limited, and the challenges were apparent. However, I was fortunate to have an exceptional lecturer who presented the content in an engaging and enlightening manner. As a result, I was able to assemble a portfolio that includes an excerpt from a science fiction piece, an extract from a magical realism story, and a flash fiction piece that delves into the magical realism genre. Thus, with the various elements presented my aim was to create a story with a focus on world-building and to create a magical realism story. This essay will examine how worldbuilding brings my magical realism story- HISTORY- alive. Furthermore, I will investigate the use of time slips and concrete imagery as techniques within the genre, drawing on the excerpts from my portfolio to illustrate their significance. Additionally, I will reflect upon feedback received from colleagues during the writing workshop to overcome challenges I encountered while working on the various pieces in my portfolio. [1:  Gardner, John. 1991. THE ART of FICTION (United States: Random House Inc.), p. 26] 

It's through the careful construction of unique worlds that authors can transport readers to fantastical places, making the story more engaging and believable.  According to Eugen Bacon, creating imaginary worlds is essential in all forms of speculative fiction whether you are writing a novel or a short story.[footnoteRef:2] With this understanding of the importance of world-building, I was able to create imagery for the world in my story ‘History.’ For instance, the description of ‘walls adorned with engraved writings that seem to shift and change like living things’ is a vivid image that adds verisimilitude to the story. This is also evident in ‘Left Alone’ a science fiction story where the description of the ‘sunshine changes the patterns on the walls as it passes through the windows.’ This type of detail I believe would allow readers to immerse themselves in the world the writer has created, enhancing their understanding and connection to the story. [2:  Bacon, Eugen. 2019. Writing Speculative Fiction (Bloomsbury Publishing)] 

In the process of writing ‘History,’ I delved into the subgenre of time travel. David Simmons in Investigating Heroes states that ‘time travel as a device acts not only as a cause and effect but also as a corresponding importance in which the companion characters can ask questions about the protagonist’[footnoteRef:3]. Furthermore, in the book Kindred by Octavia Butler the use of time travel was evident thus motivating me to explore the technique in my work. With this newfound insight, I harnessed the concept of time travel in the form of a "time slip" within my story. One example of this occurs in the opening paragraph, where Marcus experiences an unsettling sensation, and as his feet give way beneath him, the world around him dissolves. Just before he falls, he finds himself standing at the doorstep of an ancient sanctuary. This peculiar event repeats itself in the presence of his mother, leaving her with numerous questions. Therefore, in echoing Simmons' (2011) argument, I couldn't help but reflect on how time travel adds layers of complexity to a story. It forces us to ponder not only the cause-and-effect dynamics but also the profound inquiries it sparks in the minds of those who bear witness to it. [3:  Simmons, David. 2011. Investigating Heroes (McFarland), p. 139] 

In my portfolio, I've come to recognize the significance of imagery as a distinctive feature in the world of fiction. It's a tool that allows writers to convey their ideas through the power of vivid mental pictures.[footnoteRef:4] Throughout my collection of works, I've consciously employed concrete imagery to enable readers to have a deeper connection with the scenes and elements presented. For example, in my story 'History,' I painted a picture of windows as 'transparent separations that give way to sunlight and a glimpse of the world beyond their walls.' This description allowed me to transport the reader to the very scene I had in mind. Moreover, I've explored the use of literary devices like similes and metaphors to intensify the imagery. In the same 'History' extract, I used a simile to compare intertwined branches to lovers, creating a tangible image in the reader's mind. Similarly, in my flash fiction piece, 'Raining Cats and Dogs,' I employed a metaphor to describe how 'the sun that was out in all its glory disappeared in the blink of an eye.' This metaphor not only conveyed a sudden change in weather but also allowed readers to have a visual image of the dramatic shift. [4:  Matevosyan, Armine, and Narine Nikoghosyan. 2009. ‘Metaphor: An Element of Imagery in Gerald Durrell’s “My Family and Other Animals”’, Armenian Folia Anglistika, 5.1-2 (6): 115–19 ] 

Workshops can be a crucial part of developing one's writing skills and receiving constructive feedback from peers. Steven Earnshaw’s The Handbook of Creative Writing, states that ‘a creative writing workshop is the heart of the course and its most beneficial and memorable component’[footnoteRef:5] and indeed it was the heart of this module and the most beneficial component. Throughout these workshops, I received feedback from my colleagues which was a pivotal moment of introspection for me. Their insights offered a profound glimpse into the complexities of my work, revealing both its strengths and its areas of vulnerability. While my writing was rich in descriptive imagery, I discovered a weakness in my character portrayal, particularly in my story ‘History’. One notable weakness that my colleagues pointed out was the lack of emotional depth in the character Marcus. In response to this feedback, I made a significant change to my writing. For instance, I inserted a line that read, "The sudden noise jolted my senses and sent a shiver down my spine." This addition was meant to convey Marcus's emotions, allowing readers to connect with his feelings more deeply. The experience of receiving and integrating feedback was a pivotal moment in the completion of my portfolio. [5:  Stephen Earnshaw, THE HANDBOOK OF CREATIVE WRITING (Edinburgh: Edinburgh University Press), p. 31] 

In conclusion, as I reflect, this course has been a journey filled with both challenges and rewards. I have discovered my ability to craft vivid visual imagery within my portfolio, which has been an enriching experience. The course materials introduced crucial elements that significantly contributed to my ability to create diverse pieces of speculative fiction. The guidance from course materials and feedback received from peers were also pivotal in the writing of my different genres. Looking back, I appreciate how these aspects have come together to enhance my writing and foster my creative growth.
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