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Specification Report

The following report obtains contains firstly, an induction to a practical hand-coded website task. The induction includes screenshots, diagrams and written explanation of the website. Continuing, there is also a validation section, where the website’s HTML and CSS code is looked at closely for any errors or feasible errors. The section that follows will be an evaluation of the websites werewhere, WCAG 2.0 is discussed, along with the website’s content and design. A discussion of recommendations for future improvements is also included in this section.	Comment by Kemi Ademoye: 
Take care with similar sounding words/phrases.

Reference(s):http://www.grammarbook.com/homonyms/confusing-words-letter-b.asp
http://www.oxforddictionaries.com/words/commonly-confused-words
https://copywriterscrucible.wordpress.com/2009/09/01/41-commonly-misused-english-words/
http://www.scholastic.com/parents/blogs/scholastic-parents-raise-reader/top-20-most-commonly-confused-homophones

[bookmark: _Toc503383765]Requirements 

The website was created on the bases of giving tribute to a known British music band, Mumford and Sons, making the website fall under music category. The purpose of the website is to give tribute and promote the band, who currently, are on tour with a new album on the way. It gives fans a place to listen to their albums, keep track on tour dates to ensure they don’tdo not miss the chance to attend concerts when the band performs in their city and be updated with any recent news. The expect expected targeted audience, as research suggests, are young adults within the age of 18 to 26 who listen to the band Mumford and Sons and be expected to visit the code-hand website that was done part of the task.	Comment by Kemi Ademoye: 
Avoid using contractions (shortened form of a word combination using the apostrophe (') e.g. don't, isn't)!

Reference(s):http://grammar.about.com/od/words/a/EnglishContractions.htm

Site map and wireframe diagrams
[image: ]The website is constructed on 5 individual pages. The structure of the website is illustrated as it is shown on the following diagram that can be found bellow.
The user can easily navigate around the website as simple using the navigation bar that can be found at the top of the page. The following image diagram illustrations depict the main design elements of each page on the website.	Comment by Kemi Ademoye: 
Remember to add page numbers to your report.
[image: ]Home Page diagram: 


About Page diagram: 


[image: ]
[image: ]Gallery Page diagram: 
















Tour Page diagram: 
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[image: ]Music Page diagram: 





























Implementation
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	Comment by Kemi Ademoye: Good concept, but consider adding headings just above each album to improve the accessibility of this page. This is also necessary because although the album image covers include the titles, screen readers will not be able to read these and your alternative text descriptions are not very descriptive either.Music Page
































Tour Dates Page















	Comment by Kemi Ademoye: Same comment as before – add captions and/or meaningful alternative text descriptions.Gallery Page






















Validation
By using an online tool, W3’s validator, there were a few errors there that were picked up on from the home page’s HMTL code and main CSS stylesheet code, which a. A brief interpretation of what the errors indicate will be provided starting with the HTML is provided below. For the HTML, validator provided the following error results:
[image: ]





Due to the main home page simple design, since it is constricted constructed with a navigation bar and several images, the number of errors and the errors the indicator provided were very basic. The error messages indicate that, where the </div> tag was placed, it is not allowed due to HTML basic coding rules nor is it needed since all the </div> tags that were place already closed and ended all the statements. 
[image: ]

The first <div> specifies the end of the <div class=”jumbotron”> statement,  it is followed by another for the <div class=”cd-fixed-bg cd-bg-1”> and after there is a third one which, as the validator picked upon, is an extra one that is not needed. After checking CSS code with W3’s indicator, feed backfeedback was given that there were no errors in the file.

[bookmark: _Toc503383766]Evaluation

It is important, when making a website, to ensure that not only that it’s it is designed well but also, that it can be used by a variety of individuals with diverse needs. Some websites, from the home page alone, you can straight away tell the purpose of the website, how to navigate around the pages to be able to find any information if you are looking for any because of how well they are deigneddesigned. Simple with a clean and design and layout. However, a well designedwell-designed website is not where it ends because it doesn’t does not mean it can used and is applicable to every single individual. In 1995, Gregg Vanderheiden released WCAG, short for Web Content Accessibility Guidelines, to specify how to make content accessible for people with diverse needs and disabilities. The latest version, which was released on 2008, is WCAG 2.0 with ISO also been updated into the guidelines on 2012. Keeping this in mind, the guidelines was be compared to the hand-coded website to see how many of the guidelines it meets.	Comment by Kemi Ademoye: Incomplete sentence	Comment by Kemi Ademoye: No references have been listed. You are expected to consult appropriate reference sources for your assignment work and list them Also 
use an appropriate referencing format for your list of references - the school recommends the IEEE/Numeric referencing format - and remember to include a date accessed for web reference sources.

Reference(s):http://www.ieee.org/documents/ieeecitationref.pdf	Comment by Kemi Ademoye: You are required to evaluate the accessibility of your website, cross-referencing the WCAG guidelines, as well as providing a general evaluation and recommendations for future improvements for the implemented website. This is just a general, brief discussion about what website evaluation entails.


	
                 MARKING CRITERIA AND STUDENT FEEDBACK



This section details the assessment criteria. The extent to which these are demonstrated by you determines your mark. The marks available for each criterion are shown. Lecturers will use the space provided to comment on the achievement of the task(s), including those areas in which you have performed well and areas that would benefit from development/improvement.

	[bookmark: assessmentComponent]Common Assessment Criteria Applied  (Assignment 1)
	Marks available
	Marks 
awarded

	1. Research-informed Literature 
Extent of research and/or own reading, selection of credible sources, application of appropriate referencing conventions.
	
	

	[bookmark: feedbackRIL]Unfortunately, there is no evidence of the use of appropriate reference sources. The submitted work does not include a reference list or bibliography. (Grade mark: 0.00%)
	[bookmark: totalRIL]5
	[bookmark: markRIL]0

	
	
	

	2. Knowledge and Understanding of Subject
Extent of knowledge and understanding of concepts and underlying principles associated with the discipline.
	
	

	[bookmark: feedbackKUS]Demonstrates a very good understanding of the standards used to design and implemented a website. Note the importance of using the alternative text attribute on images. See your report for additional comments. (Grade mark: 77.50%)
	[bookmark: totalKUS]20
	[bookmark: markKUS]15.5

	
	
	

	3. Analysis
Analysis, evaluation and synthesis; logic, argument and judgement; analytical reflection; organisation  of ideas and evidence
	
	

	[bookmark: feedbackANA]The evaluation, unfortunately, is weak. You have simply provided a brief introduction to website evaluation in general and not evaluated your implemented solution. (Grade mark: 20.00%)
	[bookmark: totalANA]20
	[bookmark: markANA]4

	
	
	

	4. Practical Application and Deployment
Deployment of methods, materials, tools and techniques; application of concepts; formulation of innovative and creative solutions to solve problems.
	
	

	[bookmark: feedbackPAD]A very good attempt featuring a well-thought-out website and it is evident that you have put in a lot of effort into the content. Well done. See your report for additional comments. (Grade mark: 76.00%)
	[bookmark: totalPAD]50
	[bookmark: markPAD]38

	
	
	

	5. Skills for Professional Practice 
Attributes in professional practice: individual and collaborative working; deployment of appropriate media; presentation and organisation.
	
	

	[bookmark: feedbackSPP]The report is of a good standard, but make sure you read the assignment brief properly in future, If there is anything you do not understand, verify it with your tutor. (Grade mark: 50.00%)
	[bookmark: totalSPP]5
	[bookmark: markSPP]2.5

	
	
	



	Assignment Mark (Assessment marks are subject to ratification at the Exam Board.  These comments and marks are to give feedback on module work and are for guidance only until they are confirmed. )
	Late Submission Penalties (tick if appropriate)
	[bookmark: totalMark]60%

	
	Up to one week late
	[bookmark: fourWeeksLate]
	

	
	1st/2nd/3rd attempt?
	[bookmark: firstAttempt]
	



[bookmark: _GoBack]
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BER:

From playing giggs to now performing all around the world, who are
Mumford and Sons?

For a band who had gigged pretty much nonstop since forming, Mumford & Sons' five-month hiatus — which began when they completed their world tour
for the Babel album in September 2013 - was their first proper break in almost five years. Yet their decision to step off the merry-go-round was born as much
of confidence as it was exhaustion, or a desire to catch up with themselves. In the months leading up to the end of the tour, Marcus, Ben, Winston and Ted
had spent time with The National’s Aaron Dessner, recording demos in his New York garage, pottering around guitar shops, experimenting with his vintage
amps.

The band reconvened in February last year at Eastcote Studios in London, where they had
recorded their debut album, Sigh No More. So began an eight-month period of writing. Joining
them at these sessions was the producer James Ford (Arctic Monkeys, Florence + The Machine,
“Yeah, | like them.’

Klaxons). “He'd listened to a few of the new songs,” says Marcus, “and just sai
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behind the kit, and off we went. It felt like having an older brother in the studio. And he made it
fun. It should be fun.”

Right from the opening bars of Tompkins Square Park, it's apparent that those early sessions in
New York and London witnessed a change in the band’s approach not just to writing and
recording, but to texture and dynamics, too. There is a minimalist yet panoramic feel to the new

album, whose sound Marcus describes as “a development, not a departure.” Which came about
how — by accident, or as a result of a conscious decision? “It was a bit of both. Towards the end of
the Babel tour, we'd always play new songs during soundchecks, and none of them featured the banjo, or a kick-drum. And demoing that song with Aaron
meant that, when we took a break, we knew it wasn't going to involve acoustic instruments. We didn’t say: ‘No acoustic instruments.’ But | think all of us had
this desire to shake it up. The songwriting hasn’t changed drastically; it was led by a desire not do the same thing. Plus, we fell back in love with drums! It's as
simple as that.”

Inevitably, after such a long break, they are itching to play live again. This is, after all, the band that responded to the glaring spotlight of the Grammys, the
Brits and playing a gig at the White House by heading off to the Scottish Highlands for a series of small-scale, ad-hoc shows. And who, in 2012/13, staged
the Gentleman of the Road Stopover festivals in out-of-the-way locations across the world, supporting local musicians and businesses, and in the process
reconnecting with their reasons for forming a band in the first place.

“Our enthusiasm for just dropping off and playing gigs was really inspired by touring in the Highlands and going to Orkney and Shetland,” says Marcus.
“Those places were so welcoming, they seemed so pleased to have us there, so, when it came to planning a tour, we all thought as one: ‘Let’s do more of
those.’

“Doing it that way takes you away from this small nucleus of the band,” says Ben. “You start coming up with ideas, concepts, collaborating with new people.
We are proud of them, there’s no point denying that; it feels like something not many other bands have done. Whenever | speak to people we work with,
they seem proudest of that. So they're the vehicle, rather than the other way round. Of course, we wouldn’t be able to do the Stopovers without the music,
but in a way, we create the music so we can go out and do the shows.” As we meet, new Stopovers are being planned. The open road beckons.

Now, though, there’s the small matter of learning to play the new material live — a task lent greater _
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“Those places were so welcoming, they seemed so pleased to have us there, so, when it came to planning a tour, we all thought as one: "Let’s do more of
those.”

“Doing it that way takes you away from this small nucleus of the band,” says Ben. “You start coming up with ideas, concepts, collaborating with new people.
We are proud of them, there’s no point denying that; it feels like something not many other bands have done. Whenever I speak to people we work with,
they seem proudest of that. So they're the vehicle, rather than the other way round. Of course, we wouldn't be able to do the Stopovers without the music,
but in a way, we create the music so we can go out and do the shows." As we meet, new Stopovers are being planned. The open road beckons.

Now, though, there’s the small matter of learning to play the new material live - a task lent greater
urgency by the announcement that they will headline the Reading/Leeds festival this August.
When we meet, the band are one day in to a 20-day rehearsal period; endearingly, they betray the
nerves of first-timers. “We've never played these songs live before,” says Marcus, “which is another
reason the new album is so different.

“But it's not just a case of learning to play them; we've got to learn how to perform them, too.
We've got a lot of work to do.” They have, but it will be worth it. There is a clutch of new songs -
Only Love, Believe, Ditmus, The Wolf, Wilder Mind, Just Smoke — that are going to soar in a live
setting, and take us with them. “There was this moment yesterday," says Ben, “on Tompkins Square
Park, where there's this countermelody | thought I'd played on the recording, and it turned out |
hadn't. So | was like, "Well, what am I doing on the chorus, then?” Amid the gales of laughter that
are always feature of hanging out with the Mumfords, Marcus adds: “And I realised that all | have
to do is strum my guitar, one chord every four bars. I did think, ‘Cant | do that on all the songs?”
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BER:

From playing giggs to now performing all around the world, who are
Mumford and Sons?

For a band who had gigged pretty much nonstop since forming, Mumford & Sons' five-month hiatus — which began when they completed their world tour
for the Babel album in September 2013 - was their first proper break in almost five years. Yet their decision to step off the merry-go-round was born as much
of confidence as it was exhaustion, or a desire to catch up with themselves. In the months leading up to the end of the tour, Marcus, Ben, Winston and Ted
had spent time with The National’s Aaron Dessner, recording demos in his New York garage, pottering around guitar shops, experimenting with his vintage
amps.

The band reconvened in February last year at Eastcote Studios in London, where they had
recorded their debut album, Sigh No More. So began an eight-month period of writing. Joining
them at these sessions was the producer James Ford (Arctic Monkeys, Florence + The Machine,
“Yeah, | like them.’

Klaxons). “He'd listened to a few of the new songs,” says Marcus, “and just sai





image18.png
I e A L

behind the kit, and off we went. It felt like having an older brother in the studio. And he made it
fun. It should be fun.”

Right from the opening bars of Tompkins Square Park, it's apparent that those early sessions in
New York and London witnessed a change in the band’s approach not just to writing and
recording, but to texture and dynamics, too. There is a minimalist yet panoramic feel to the new

album, whose sound Marcus describes as “a development, not a departure.” Which came about
how — by accident, or as a result of a conscious decision? “It was a bit of both. Towards the end of
the Babel tour, we'd always play new songs during soundchecks, and none of them featured the banjo, or a kick-drum. And demoing that song with Aaron
meant that, when we took a break, we knew it wasn't going to involve acoustic instruments. We didn’t say: ‘No acoustic instruments.’ But | think all of us had
this desire to shake it up. The songwriting hasn’t changed drastically; it was led by a desire not do the same thing. Plus, we fell back in love with drums! It's as
simple as that.”

Inevitably, after such a long break, they are itching to play live again. This is, after all, the band that responded to the glaring spotlight of the Grammys, the
Brits and playing a gig at the White House by heading off to the Scottish Highlands for a series of small-scale, ad-hoc shows. And who, in 2012/13, staged
the Gentleman of the Road Stopover festivals in out-of-the-way locations across the world, supporting local musicians and businesses, and in the process
reconnecting with their reasons for forming a band in the first place.

“Our enthusiasm for just dropping off and playing gigs was really inspired by touring in the Highlands and going to Orkney and Shetland,” says Marcus.
“Those places were so welcoming, they seemed so pleased to have us there, so, when it came to planning a tour, we all thought as one: ‘Let’s do more of
those.’

“Doing it that way takes you away from this small nucleus of the band,” says Ben. “You start coming up with ideas, concepts, collaborating with new people.
We are proud of them, there’s no point denying that; it feels like something not many other bands have done. Whenever | speak to people we work with,
they seem proudest of that. So they're the vehicle, rather than the other way round. Of course, we wouldn’t be able to do the Stopovers without the music,
but in a way, we create the music so we can go out and do the shows.” As we meet, new Stopovers are being planned. The open road beckons.

Now, though, there’s the small matter of learning to play the new material live — a task lent greater _
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“Doing it that way takes you away from this small nucleus of the band,” says Ben. “You start coming up with ideas, concepts, collaborating with new people.
We are proud of them, there’s no point denying that; it feels like something not many other bands have done. Whenever I speak to people we work with,
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but in a way, we create the music so we can go out and do the shows." As we meet, new Stopovers are being planned. The open road beckons.

Now, though, there’s the small matter of learning to play the new material live - a task lent greater
urgency by the announcement that they will headline the Reading/Leeds festival this August.
When we meet, the band are one day in to a 20-day rehearsal period; endearingly, they betray the
nerves of first-timers. “We've never played these songs live before,” says Marcus, “which is another
reason the new album is so different.

“But it's not just a case of learning to play them; we've got to learn how to perform them, too.
We've got a lot of work to do.” They have, but it will be worth it. There is a clutch of new songs -
Only Love, Believe, Ditmus, The Wolf, Wilder Mind, Just Smoke — that are going to soar in a live
setting, and take us with them. “There was this moment yesterday," says Ben, “on Tompkins Square
Park, where there's this countermelody | thought I'd played on the recording, and it turned out |
hadn't. So | was like, "Well, what am I doing on the chorus, then?” Amid the gales of laughter that
are always feature of hanging out with the Mumfords, Marcus adds: “And I realised that all | have
to do is strum my guitar, one chord every four bars. I did think, ‘Cant | do that on all the songs?”
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WUMFORD & SONS  Home about wusic

Don't miss out on Mumford and Sons upcoming performance

# DATE COUNTRY VENUE

1 19 JANUARY 2018 LOS ANGELES, UNITED STATES IHEART ALTEREGO
2 21 SEPTEMBER 2018 ORLANDO, UNITED STATES AMWAY CENTER
3 20 SEPTEMBER 2018 TAMPA, UNITED STATES AMALIE ARENA

4 19 SEPTEMBER 2018 TAMPA, UNITED STATES AMALIE ARENA

5 19 SEPTEMBER 2018 MIAMI, UNITED STATES AMALIE ARENA

6 18 SEPTEMBER 2018 NEW YORK, UNITED STATES UNITED PALACE
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