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Introduction
[bookmark: _GoBack]For this module I decided to look at three thought-provoking key words: Documentation, Photographic Representation, and Truth Claim. I believe those three words are the fundamentals of critical thinking in relation to photojournalism and documentary photography. I have included three of my chosen images alongside my exploration of each key word to support each point. For my research I have looked at communication, identity and memory, plus Jacques Lacan’s theories applied to social media, Tom Gunning’s Indexicality in photography, and Roland Barthes. I am also intrigued as to how camera phone photography can alter our perception of experiences, events, reality and memory. 

Documentation
In the digital age, we are transfixed to constructed reality on social media platforms where everything is a stage in which we construct the “perfect image”. Smart phones give the user instant access to a camera, which in turn allows them to instantly share photos within a virtual space. Photography is vastly becoming digitalised, especially with the emergence of instant phone photography as the new medium.

Social media platforms allow for self-remodelling to create the ideal self where users sculpt their identity through virtual space. Photos are doctored to make them Instagram-worthy or “picture perfect” in order to fit into constructed online reality. Before the digital age, analogue processes were primarily used to create and store memories for the family album, yet the idea of using photography as a tool for creating memories is also manifesting itself into the digital age. This raises the question: Are photographs altering or replacing our memory?

In the modern age, the compulsive requirement to take and store photos in a virtual space rather than experience an event first hand brings up another question: Does a photograph replace the memory of an event?

Photography’s origins as a tool for “memory making” began in the 19th century where the camera, seen as an object which conveyed the absolute truth, was used to save memories of past experiences which were then portrayed in a pictorial style. In the 1970s, taking snapshots for the family album alluded to a sense of belonging and identity within a family. The same concept regarding a sense of identity and belonging applies to the purpose of constructing an online identity in the digital age. In reality, photos such as the ones shared on social media, are also used to mark someone’s identity as a consumer of culture. 

In the 1990s, the digitisation of photography sparked controversy: newspaper articles reported the ‘death of photography’, pertaining to the idea that ‘you can no longer trust your eyes’ (Lister, 1995 : 1). Cultural theorists also obsessed with the idea of ‘the loss of the real’ (Lister, 1995 : 1).

The idea that photographic images are imprints of physical reality is as old as photography itself (Lister, 1995 : 9). The camera was once highly regarded as a ‘truthful, mechanical analogue of reality’. The Realists however, argued about its ‘constructed and ideological character’ (Lister, 1995 : 9). This is where indexicality comes in. Indexicality is the idea that a photograph is imprinted by light, which therefore makes it undoubtedly truthful and accurate in the eyes of those who supported this theory. 
Arguably, the incorporation of instant photography in everyday life does not give access to reality but constructs a virtual one instead (Lister, 1995 : 11).

[image: ]Dorothea Lange’s iconic, timeless image of the Migrant Mother is regarded as an example of traditional documentary photography, yet it has been suggested by critics that the iconic photo has been manipulated in some way (see Fig. 1). The fact that there are suspicions that the photo has been manipulated touches on the idea of photographic-truth. The digital age has somewhat altered the way we see a photograph as an accurate document of the truth. An argument which supports this is the number of highly-edited photos which are floating around popular websites such as Instagram. There are many photos on Instagram featuring iconic landmarks, but they have been edited to the point where they are completely unrecognisable in a bid to pass off the ordinary as the extra-ordinary. Easy access to digital editing software and photo filters have made this possible for all.Figure 1




Photographic Representation
Photographic representation includes semiotics and the use of symbols to represent something or provide clues about the subject matter in a photograph. Photos belong to a symbol system on par with how literal languages represent their subject matter through descriptive words. Photographs communicate through visual language: showing a photo of a scene compared to describing it through words is inherently different. 

Semiotics are encompassed into everyday life. Road signs and other signs in public spaces are visual representations. The semiotics which surround us on a daily basis are used to represent something which automatically makes sense to us without having to use any literal language to describe it. 

Pictorial representation emphasised the beauty in a subject rather than the real. When we view an aesthetic image, we are actively participating in its fiction. The Seeing-in theory, developed by Richard Wollheim, places visual experience as fundamental to pictorial representation, which utilises the human mind’s inability to create visual experiences out of itself to its advantage (Batty, 2002). Consider this: when taking a photo, the photographer is only capturing what makes sense to them about the subject before the lens, and others may not view the image in the same light. It is subjective: every individual will interpret the photograph differently. 

Also, think about how children see a painting, drawing or photograph compared to adults. Adults have learned a structure whereas children can instantaneously identify subjects without any kind of structuralised knowledge.

However, we must first recognise a symbol in order to see and understand its representation, otherwise it does not make sense and is misinterpreted. The same theory is arguably applied to photographs where the purpose of a photo is not entirely obvious unless the photographer explains it. This is one of the barriers documentary photography often faces, so the photographer must incorporate visual cues into their work for the audience to build up a visual picture of what the work is truly about. But even then, the photographer must not make it too obvious because it diminishes the meaning of a photograph. 

[image: ]
Figure 2
The famous photograph of an African child stalked by a vulture during the Sudan famine was the subject of major controversy in 1993 where the audience brought to light the fact that Kevin Carter made no attempt to help the child. The iconic photo sparked debate over whether a photographer should go to their subject’s aid, or continue to play around with composition, i.e. lighting, angles and the formal elements (see Fig. 2). Carter won a Pulitzer prize for the controversial image. Carter successfully shot his image using the rule of thirds so that the vulture and the child, in line with the audience’s eye, became symbols which told a story. The photo was successful in that it provoked controversy and anger, which encouraged people to look at the famine from a perspective where they would attempt to actively participate in wanting to bring about a positive change (Dougherty, 2006). On the other hand, the photographer was criticised and accused of being a vulture for adjusting the lens to capture the perfect image of the suffering girl. Carter’s daughter thought the image represented her father’s view on the dire situation in Sudan, and that the people who criticised the photo were vultures (Cinders, 2009).

Truth Claim
The Truth Claim takes into consideration the theory of Indexicality in photography, which is the idea that a photograph relies on the physical relation between the subject matter and the final outcome in order to convey the absolute truth. Traditional analogue processes involve the use of light sensitive emulsion and a subject, which brings up the belief that the represented subject is bound by both light and chemicals, meaning it is understood as being an accurate and truthful representation of a subject or object. Although both digital and analogue photography record light to produce a photograph, in digital photography the image is formed through data about light which is made up of numbers. Some theorists have speculated that the way in which both analogue and digital capture information makes one distinct from the other. In the 19th century, the camera was regarded as a scientific tool since it used light to record an image, which again brings to light the above theory regarding digital and analogue. 
Digital photos can be easily manipulated, stored and shared via technology because they are virtual. Film on the other hand, is physical and must be stored away from light and kept in negative carriers since dust can damage the precious film (see Fig. 3). Over time, the threat to developed film is dust, light and other things which can damage its appearance or impact its reproducibility. Digital photographs can become corrupt or lost over time because they are not physical. Despite the idea of Indexicality, a photographer can take a photo of the same subject matter with both a digital and film camera, yet there is no difference between the authenticity of the photograph taken with film nor digital. The theory of Indexicality merely talks about how both cameras register and record light.

[image: ]The choice of lens, film stock, exposure rate, type of shutter, plus the process of developing and printing are devoid if the photograph is regarded as an imprint of reality (Gunning, 2004).
Figure 3
In a nutshell, both digital and analogue have the ability to completely alter a subject or object’s original appearance, but digital is convenient and less time-consuming. The term which relates to the concept of originality is again, semiotics. The manipulated photo must hold visual clues which form some sort of resemblance to the original in order for the audience to recognise or identify something or someone in the photo.

The American Modernist Photography movement abandoned the Pictorialist viewpoint. This brought about a change in how people interacted with photography. In the 1920s, a of photographers who were passionate about ‘pure photography’ formed the f.64 group. Their unique style involved high-contrast silver prints and clear, sharp focus - a complete contrast to the soft focused, aesthetic work of the Pictorialists. The f.64 group believed in ‘visual purity’ which was vital to the movement in that it placed emphasis on the originality and reproducibility of a photograph. Also, the movement was a direct contrast to the idea of painterly images. In the 1970s, there was a gradual change from valuing the visual purity of a photograph, to experiencing a photograph with a variation of sensory input.

Conclusion
What I have researched and wrote about in this proposal will form a solid basis for next year’s dissertation where I will continue to write about the topics I have briefly covered in further detail. Learning to read, understand and criticise images is important for the development of future work. It is important that I use visual cues to encourage the audience to think in-depth about what my work actually communicates about its subject matter. I think it is important that as a student, I continue to develop my ability to read and understand images for the purpose of producing visually-strong outcomes. 

Research Question and Sub-Questions
The Death of Photography: Are Camera Phones Destroying Photography?
· How does iPhoneography impact Photojournalism?
· How does manipulating a photograph impact its originality?
· Do doctored images negatively impact the way we think?
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