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‘A Critical Comparison of the Astrological Planet Venus in Three Primary Source Documents’
Word Count: 3,169
Introduction
This essay will critically compare and contrast the astrological treatment of Venus among the following three primary sources: Lady of Largest Heart, a hymn/poem to the Babylonian deity Inanna attributed to Enheduanna, a Sumerian high priestess of Ur (ca. Late Third Millennium BCE); the De Vita Coelitus Comparanda (On Obtaining a Life from the Heavens; hereafter De vita) of Marsilio Ficino (1433 – 1499 CE) who, as a Christian Catholic priest of the 15th century Florentine Renaissance wrote the medical treatise Liber De Vita in Tres Libros (A Book on Life Divided into Three Books) - published in 1489 CE - of which the De vita is the third book, and; Planets in Play: How to Reimagine Your Life Through the Language of Astrology published in 2007 by the present-day practicing astrologer and archetypal psychologist Laurence Hillman.[footnoteRef:1]   [1: Enheduanna, Inanna, Lady of Largest Heart: Poems of the Sumerian High Priestess Enheduanna, (trans. by Betty De Shong Meador and Daniel Foxvog) (Austin: University of Texas Press, 2000; 1st ed.); Marsilio Ficino, Liber De Vita in Tres Libros (A Book on Life Divided into Three Books) - Tertius Liber: Liber De Vita Coelitus Comparanda - Compositus ab eo inter Commentaria eiusdem in Plotinum , Liber Tertius (The Book "On Obtaining Life from the Heavens" in Which He Composed among His Commentaries on Plotinus, Book Three). In Carol V. Kaske and John R. Clark (trans.) Three Books on Life - A Critical Edition and Translation with Introduction and Notes. Medieval and Renaissance Texts & Studies,  (Tempe  AZ:  The Renaissance Society of America (1998)). pp. 243-393; Laurence Hillman, Planets in Play: How to Reimagine Your Life Through the Language of Astrology. (New York: Penguin 2007). ] 

Since these three texts span more than four millennia, it is important to recognise the limitations which apply to considerations of the textual evidence, the cultural milieu of the times in which they were written, and later interpretations inclusive of present-day discussions. Barbara Newman, Professor of Classics and History at Northwestern University in the USA, recently cautioned that when it comes to ancient texts, ‘one not only requires a thorough grounding in the period in question, but also extensive experience in paleography and of all extant examples of the manuscripts at hand’.[footnoteRef:2]  From the viewpoint of historians and their historiographical position, Richard Evans writes: ‘Anyone…[will] be aware of the fact that many different interpretations of a text are possible, a number of them only remotely related to the interpretation intended by the author’.[footnoteRef:3] In terms of finding some measure of broader agreement on that author intent, Evans further emphasises that ‘what counts as evidence is not determined solely by one historian’s perspective’ – it is the community which authorises.[footnoteRef:4] Members of that community, if it happens to be scholars of the history of astrology - according to Patrick Curry - must ‘respect and accommodate fully the lived experience of their historical subjects’ and that the remedy for failing in this regard is reflexivity.[footnoteRef:5] Though Curry was referring to the historicity of the astrologer-client relationship, it is applied here as a cautionary principle with respect to any attempt at reviewing and reconciling the intent of ancient manuscripts which are disparate in time; culturally, historically, linguistically, and in the instance of this essay - astrologically. With these cautions in mind, the next section positions each text historically and contextually. [2:  Barbara Newman PhD, pers.comm. 03/09/2022 14:04 CST.]  [3:  Richard J. Evans, In Defense of History, (London: W.W. Norton & Co. 1997). pp. 89-90. (italics my own).]  [4:  Evans, In Defense of History, pp. 110.]  [5:  Patrick Curry, ‘The Historiography of Astrology: A Diagnosis and Remediation’, in Horoscopes and Public Spheres: Essays of the History of Astrology, ed. by Günther Oestmann, Darrel H. Rutkin, Kocku von Stuckrad, (New York: Walter de Gruyter, 2005). pp. 265. (italics in original)] 

Context and Position of the Three Primary Sources
Considering positionality, each of the three primary sources here is unique. The person of Enheduanna, daughter of King Sargon (ca. 2334 – 2279 BCE) and as high priestess and scribe at Ur, authored more than forty hymns/poems.[footnoteRef:6] As an itinerant, she was considered by Betty De Shong Meador as having written for the ‘local hegemony of each city’s gods’ and her vocation was to the living out of the spiritual journeys of the Old Babylonian figure of Inanna on Earth, which provides a later Sumerian connection with the heavenly goddess in the figure of Ishtar, associated with Venus.[footnoteRef:7] According to Francesca Rochberg, scribes of the temple provided proto-scientific descriptions of visible celestial phenomena which render an ‘anthropomorphising of deities’.[footnoteRef:8]  In this light, Inanna and Ishtar are considered as anthropomorphised in the planet Venus. Campion supports this view of Enheduanna in his description of the ‘high priestess of Nanna” (goddess of the Moon) who pays tribute to the planet Venus as the ‘visible representative in the sky of Inanna’ as the queen of the heavens.[footnoteRef:9] A personification of the physical description of a celestial body to then represent the god – namely a metaphorical Venus – lays the groundwork for Lady of Largest Heart as a proto-astrological text. [6:  Nicholas Campion, A History of Western Astrology, Volume 1: The Ancient World. (London: Bloomsbury Academic 2008) pp.51.]  [7:  Betty De Shong Meador, in Inanna, Lady of Largest Heart: Poems of the Sumerian High Priestess Enheduanna, (trans. by Betty De Shong Meador and Daniel Foxvog) (Austin: University of Texas Press, 2000; 1st ed.). pp. 155.]  [8:  Francesca Rochberg, 'Personifications and Metaphors in Babylonian Celestial Omina', Journal of the American Oriental Society, vol. 116, no. 3 1996. pp. 478.]  [9:   Campion, A History of Western Astrology, Volume 1, pp.52.] 

Enheduanna’s Lady of the Largest Heart is the longest of her oeuvre and is in five sections: an invitatory which describes Inanna’s powers which ends in ‘a grisly song of death’; the “head-overturning” which is a ritual of joining an androgynous female with a male to consecrate them to the temple; a third section where Inanna is shown to be able to conduct herself in human affairs and in the inner workings of the person, and; fourth and fifth sections comprising litanies spoken by the high priestess to demonstrate lasting devotion to the supremacy of the goddess Inanna.[footnoteRef:10] Enheduanna’s terrestrial audience were the attendants at temple with their supplications and her celestial recipient was the manifestation of Inanna in the planet Venus. Hence, Enheduanna’s position is a theurgic one.  [10:  De Shong Meador, Inanna, Lady of Largest Heart, pp.116.] 

Marsilio Ficino (1433 – 1499 CE) wrote his De vita as a treatise on the life and health of the body to an audience of his peers - privileged peers. In De vita, Ficino first honours his patron Matthias Corvinus, the king of Hungary (1458-1490 CE) and then addresses it to the ‘learned doctors and astrologers’ of Florence and all other ‘guest intellectuals’ who are willing to set aside any ‘disagreeable resentments and partake of the rich medicines’ to which he was about to write.[footnoteRef:11],[footnoteRef:12] Ficino’s treatment of the planet Venus, for which he appears to have possessed a particular interest within De vita, was often conjoined to the Moon no matter whether these objects appeared in the birth chart in conjunction or were required as a visible pair in the sky in order to glean favours.[footnoteRef:13],[footnoteRef:14] Kaske and Clark maintain that one of Ficino’s enduring characteristics was his ‘obsession with his own horoscope’ and that he had exaggerated in De vita that ‘Venus herself according to astrologers gives birth equally to the musician and the doctor’.[footnoteRef:15] The harmonisation of music and medicine will be taken up later. [11:  Marsilio Ficino, Tertius Liber: Liber De Vita Coelitus Comparanda, pp. 238-239. (Note: Dual page notation refers to locations in the critical edition with Latin-English facing pages). ]  [12:  Carol V. Kaske and John R. Clark, In Carol V. Kaske and John R. Clark (trans.) Three Books on Life - A Critical Edition and Translation with Introduction and Notes. Medieval and Renaissance Texts & Studies, (Tempe  AZ:  The Renaissance Society of America (1998)). pp. 406, note 1. ]  [13:  Carol V. Kaske and John R. Clark, Three Books on Life, pp. 34-36]  [14:  Marsilio Ficino, Tertius Liber: Liber De Vita Coelitus Comparanda, Cap. V, VI, pp. 262-263 seq. ]  [15:  Carol V. Kaske and John R. Clark, Three Books on Life, pp. 21 and Note 17.] 

Some five centuries after De Vita, Laurence Hillman in Planets at Play offers a treatment of what he refers to as the “Venusian principle” or, alternatively, to invoke his latest terminology, the “Yin function”.[footnoteRef:16]  Written for a general audience with little to no specific background in astrology, but perhaps an interest in a beginning exploration of the individual’s psychological and behavioural characteristics, Hillman refers to Planets in Play as a way to ‘find hidden knowledge in a precious document’ – the natal (birth) chart. To achieve this outcome related to personal knowledge of the ‘hidden’, Hillman demands of his readers that they ‘must put aside our current worldview if it comes to us through fixed, unchanging lenses’.[footnoteRef:17]  His treatment of Venus, however, commits itself to an archetypally inspired update on Venus looking through what appears to be an unchanged and traditional astrological lens. Hillman also submits that for those who do possess an extensive background in astrology, Planets in Play will ‘significantly add to what you already know with layers of understanding from mythology, archetypal psychology, symbolism, and Jungian thought’.[footnoteRef:18]  The latter two references – his grounding in an archetypal psychology which was the seminal idea of his father, James Hillman (1926 – 2011 CE), and an appeal to the manner of thinking about “archetypes” as influenced by the elder Hillman’s mentor, C.G. Jung – underpin this work; with over two-hundred direct references to the term ‘archetype’ within Planets at Play. Laurence Hillman defines ‘archetype’ as a conceptualisation of certain qualities in an individual as being prototypical and having permanency.[footnoteRef:19] Though the archetype has a transpersonal and transhistorical permanence for Hillman, varying expressions over time is a theme reinforced on multiple occasions in Planets at Play – especially in instances of enculturated gender-appropriateness and artistic expression of the archetype over time: ‘In the astrological worldview, every human being is endowed with all ten planets/archetypes’.[footnoteRef:20] [16:  Laurence Hillman PhD, pers.comm. 12/08/2021 10:04 CST (email).]  [17:  Laurence Hillman, Planets in Play: How to Reimagine Your Life Through the Language of Astrology. (New York: Penguin 2007). pp. 1-2.]  [18:  Laurence Hillman, Planets in Play, pp. 2.]  [19:  Laurence Hillman, Planets in Play, pp. 5.]  [20:  Laurence Hillman, Planets in Play, pp. 128-129.] 

Intertextual Approach
[bookmark: _ftnref1]Complete versions of the three primary source texts were coded within NVivo 12™ for all references to Venus, Inanna or Ishtar. This procedure was used to determine any critical interconnections that emerged from the primary sources.[footnoteRef:21] The following themes emerged through coding as having the largest numbers of interconnections across the primary sources: 1) Venus as Voluptuous Muse; 2) Venus as Evening Star - Lover and Priestess, and; 3) Venus as Morning Star - Warrior and Androgyne. These themes form the basis of the ensuing compare and contrast discussion, to be complemented by selected aspects of the astrological Venus drawn from secondary sources. [21:  Pat Bazeley and Kristi Jackson, Qualitative Data Analysis with NVivo (2nd Ed.) (London: SAGE 2013). pp. 244-247.] 

Venus as Voluptuous Muse 
In consideration of the astrological use of Venus as “voluptuous muse”, the phrase is intended to describe qualities (or quantities) which appeal to all human sense perceptions in addition to those attributes of Venus which can be considered inspirational or catalyse an aspect of human action which is desirous. In Lady of Largest Heart, Enheduanna extols the virtues of a goddess (Inanna) who is personal to her. Many of those virtues appear to us as appallingly violent or malignant while other descriptions appeal to a certain delicacy and beauty in Inanna to which we are more accustomed when envisioning the qualities of the “Venusian” feminine. In one stanza of the poem, Inanna is described this way: ‘mistress of brawn, boldly strong; the Bearer of Happiness’.[footnoteRef:22] These lines witness to the physicality of Inanna and potentially to her androgyny. The only instance in Lady of Largest Heart where we discover Enheduanna drawing upon the organic attractiveness of Inanna rests with the stanza: ‘Inanna, child of the Moon God, a soft bud swelling, her robe cloaks the slender stem of her body’.[footnoteRef:23] Otherwise, there is scant evidence in Lady of Largest Heart for that which a modern interpretation of ‘voluptuous’ would embrace.  [22:  Enheduanna, Inanna, Lady of Largest Heart, pp. 119]  [23:  Enheduanna, Inanna, Lady of Largest Heart, pp. 93.] 

A dramatic turn takes place once we reach the 15th century astrological use of Venus in the work of Marsilio Ficino. In a letter to Lorenzo de’ Medici, Ficino provides astrological advice on a prospective marriage, invoking Venus as ‘signifying human nature …[for] human nature herself is a nymph with body surpassing and is born of a heavenly origin’.[footnoteRef:24] In De vita, even ‘the songs of Venus are voluptuous with wantonness and softness’.[footnoteRef:25] Laurence Hillman echoes these physical attributes in Planets in Play with his use of ‘delectable’ and phrases such as ‘sexually attractive, pleasing to the senses, arousing desire’ as being indicative of the visible attributes of what he expresses as the ‘archetypal language of Venus’.[footnoteRef:26] Alternatively, Hillman echoes Enheduanna and the ferocity and untamedness of Inanna with his description of a client whose ‘Venus in her chart is a rugged, self-assured woman dressed in leather who tends to be attracted to “bad boys” who travel in packs on the fringes of society’.[footnoteRef:27]  [24:  Marsilio Ficino, Prospera in fato fortuna; Vera in virtute felicitas (Good Fortune is in Fate; True Happiness in Virtue). In Marsilio Ficino. Edited and introduced by Angela Voss. (Berkeley CA: North Atlantic Books 2006). pp. 104. ]  [25:  Marsilio Ficino, Tertius Liber: Liber De Vita Coelitus Comparanda, Cap. XXI,125. pp. 360-361.]  [26:  Laurence Hillman, Planets in Play, pp. 133. (italics my own).]  [27:  Laurence Hillman, Planets in Play, pp. 124.] 

The archetypal psychologist Thomas Moore, who was described by Campion as one who ‘relied heavily on Marsilio Ficino’ and who ‘respected astrology but avoided astrological technique’ devoted a section of his The Planets Within to a detailed examination of Ficino’s use of the astrological Venus.[footnoteRef:28] As a contemporary of Hillman, Moore aligned his Ficinian vision of the voluptuous muse with the portrayal of Venus and the personification of three Venusian principles – the graces of chastity, pleasure and beauty – as illustrated in Sandro Botticelli’s (ca. 1445 – 1510 CE) painting La Primavera (Spring). Botticelli was an immediate contemporary of Ficino, and in Primavera, Venus herself is portrayed as curvaceous and with child, to which Moore makes an explicit connection to Ficino’s ideal of Venus as responsible for the procreation of beautiful offspring.[footnoteRef:29] The ideal(s) of what constitutes feminine beauty and desirability across the four millennia of Enheduanna, Marsilio Ficino and Laurence Hillman can be summarised as follows: all are in possession of the ancient, proto-astrological theurgic beginnings in Inanna’s powerful and very physical presence as a heavenly deity who demands the attention of her priestesses below to recognise that somehow there is beauty in carnage and devastation. Centuries hence, significant change takes place as Ficino alters the Venusian connection between earth and heaven drawing us to harmonious, conjugal, procreative relations driven by favours asked of the stars. Hillman grasps Ficino’s melodious harmonies of the musica mundi and writes of a new vision of the Botticellian Venus – she is leather-wrapped in an astrological dance around a ‘muse-ical’ Venus.[footnoteRef:30]  [28:  Nicholas Campion, A History of Western Astrology, Volume 2: The Medieval and Modern Worlds. (London: Bloomsbury Academic 2009). pp. 259. ]  [29:  Thomas Moore, The Planets Within: The Astrological Psychology of Marsilio Ficino, (Lindesfarne Books, 1982). pp. 139.]  [30:  Laurence Hillman, Planets in Play, pp. 127.] 

Venus as Evening Star - Lover and Priestess
In what could be an proto-astrological allusion to the luminaries (Sun and Moon) and the five planets of antiquity, Enheduanna writes to Inanna: ‘Your hands seize the seven great powers; rightly you are High Priestess….[to] worship in lowly prostration and to worship in high heaven; these are yours Inanna’.[footnoteRef:31] This vision is reflected in Campion’s illustration of the ancient rites as when ‘those ancient evenings involved the priestesses’ anticipation of the evening apparition of the planet Venus near sunset which he referred to as the ‘rising of her (Inanna’s) planet Venus as night fell’. [footnoteRef:32] Campion’s astronomical sketch has the “Evening Star” appearing out of the darkening western skies as Venus was setting amidst the astronomical twilight when the ‘astrologers set to work on their deeply rational attempts to find the divine will’.[footnoteRef:33] This motif of Venus as the ‘evening star appearing’ occurs in Lady of Largest Heart as Enheduanna describes Inanna as a child of the Moon God – the Venus of the evening – who ‘steps her narrow foot on the back of a wild lapis lazuli bull; and she goes out white-sparked, radiant in the dark vault of evening’s sky’.[footnoteRef:34] Ficino, in his brief list of earthen materials through which favours from Venus could be received, includes carnelian and lapis lazuli, just as Enheduanna says of Inanna’s adornments.[footnoteRef:35] This is Venus as evening star and priestess spanning forty centuries. Ficino, however, completely eschews the notion of an astrological Venus as priestess, for he specifically excludes women from a clerical role in the Proemium to the De vita liber tertius. Similarly, Laurence Hillman falls silent on connecting an astrological Venus to that of a priestess invoking deities in the feminine.  [31:  Enheduanna, Inanna, Lady of Largest Heart, pp. 158.]  [32:  Campion, A History of Western Astrology, Volume 1, pp.52.]  [33:  Campion, A History of Western Astrology, Volume 1, pp.52.]  [34:  Enheduanna, Inanna, Lady of Largest Heart, pp. 94.]  [35:  Marsilio Ficino, Liber Tertius: De Vita Coelitus Comparanda, Cap. II, 3-5. pp. 252-253.] 

When it comes to the astrological use of Venus as “lover”, all three primary sources possess plentiful manifestations. For Laurence Hillman, Venus personifies ‘love, beauty, harmony, and the arts’ noting that there is a variation on the Venusian archetype which ‘eroticizes the world’; not exclusively in the realm of sexuality but by knowing ‘what you love’, not just whom’.[footnoteRef:36] Enheduanna, in a stanza of Lady of Largest Heart, creates erotic tension among lovers with ‘to have a husband….to have a wife of vulva moist; to thrive in the goodness of love are yours Inanna…[to] spark a quarrel within love’s lustful delights; is yours Inanna’.[footnoteRef:37] Of this, De Shong Meador writes: Inanna ‘represents assertive, exaggerated sexual desire’ and so may represent forms of sexuality which were once deemed socially acceptable and at other times became contrary.[footnoteRef:38] Female genitalia were the subject of hymns of praise in Sumerian texts, and celebrating the vulva of Inanna and other deities was explicit and encouraged.[footnoteRef:39] Praise of the vulva turns to suspicion four millennia later in the De vita. Ficino refers to ‘lascivious Venereal daimons who take the form of beautiful girls to entice handsome men, using the opening of the vulva to swallow them and as a means of draining them dry’ – ore vulva partier exsugant ac prorsus exhauriant.[footnoteRef:40] This from a section on how fashioning images when the Moon and Venus were coming together in Pisces or Taurus would bring about passionate love. Ficino leaves the details hidden from the reader but refers the reader to a text of Apollonius which is about lamia, or vampirism, thereby pejoratively attacking the feminine. Ficino betrays a tension with respect to the eroticism of the lovers which does not present a problem for Enheduanna.   [36:  Laurence Hillman, Planets in Play, pp. 126. ]  [37:  Enheduanna, Inanna, Lady of Largest Heart, pp. 128.]  [38:  De Shong Meador, Inanna, Lady of Largest Heart, pp.159.]  [39:  De Shong Meador, Inanna, Lady of Largest Heart, pp. 5 seq.]  [40:  Marsilio Ficino, Liber Tertius:De Vita Coelitus Comparanda, Cap. XXI, 10-12. pp. 354-355.] 

Venus as Morning Star – Androgyne and Warrior 
Morris Jastrow, who translated the Neo-Assyrian cuneiform tablet fragment A Hymn to Ishtar (K. 1286) from the Kouyjunjik Collection of the British Museum, described it as an example of astrological forecasts taken from observations of the star identified with Ishtar. That star would be Venus, but with a difference. This was a “bearded Venus”.[footnoteRef:41] Jastrow maintains that the ‘Babylonians conceived of Ishtar as bi-sexual’ with the ‘female star standing at sunset and the male star standing at sunrise’.[footnoteRef:42] This could explain, astrologically, why Enheduanna writes the following about a dawn ritual at temple: ‘Inanna dressing a maiden within the women’s rooms; embraces with full heart the young girl’s handsomeness and bearing’.[footnoteRef:43] De Shong Meador claims that the word “la-la” in the original denotes ‘the vigour of a young man in his prime’.[footnoteRef:44] Francesca Rochberg articulated that an attribute of a god, such as the beard of Ishtar, can be said of the celestial body which represents the god; in this case, Venus. The beard of Venus is therefore a ‘figurative description for a radiance of the planet’ while at the same time is “the beard of Ishtar” the androgyne.[footnoteRef:45] Enheduanna writes: ‘In sacred rite she takes the brooch which pins a woman’s robe, [and] consecrates the maiden’s heart as male, and gives her a mace’.[footnoteRef:46] This, for De Shong Meador, is the cross-dressing of pili-pili where the man assumes the mantle and traditional dress of the temple woman while she takes on that of the ‘emblems and power of a man’. Later in the poem, the person of Inanna embraces her seven-headed mace as warrior deity and sets about a blood-soaked and horrific campaign. According to Hillman, when love is lost it brings about intense heartbreak, and what follows can be ‘insanity, murder, depression, war or suicide’.[footnoteRef:47] Imagine Inanna, from Enheduanna’s poetic and stark perspective, even today a representation of some very dark qualities of the divine feminine; the Venus of whom Ficino could never have written. [41:  Morris Jastrow, 'The "Bearded" Venus', Revue Archeologique, Quatrieme Serie, January - June 1911. pp. 271.]  [42:  Morris Jastrow, 'The "Bearded" Venus'. pp. 279-280.]  [43:  Enheduanna, Inanna, Lady of Largest Heart, pp. 162.]  [44:  De Shong Meador, Inanna, Lady of Largest Heart, pp.202, note 14.]  [45:  Francesca Rochberg, 'Personifications and Metaphors in Babylonian Celestial Omina', Journal of the American Oriental Society, vol. 116, no. 3 1996. pp. 475..]  [46:  Enheduanna, Inanna, Lady of Largest Heart, pp. 166.]  [47:  Laurence Hillman, Planets in Play, pp. 125.] 

Marsilio Ficino’s androgyne Venus is of a very different character. Nowhere in De vita is it explicit that Venus is androgynous, though he does maintain ‘that the masculine sex is everywhere mingled with the feminine’ and ‘all yearn for union among themselves’.[footnoteRef:48] This union, the coniugium concupiscere, is a ‘lustful and covetous mutual union’ and that union is brought about by the planets.[footnoteRef:49] In the instance of, say, how Venus coupled with the Moon would be an ideal instance of this celestial union, whether by morning or evening, there can be no warrior archetype for Ficino. Notably, there is no mention in De vita of a morning, pre-dawn apparition of Venus deemed favourable.  [48:  Marsilio Ficino, Liber Tertius:De Vita Coelitus Comparanda, Cap. XXVI, 44-45. pp. 386-387.]  [49:  Marsilio Ficino, Liber Tertius:De Vita Coelitus Comparanda, Cap. XXVI, 44-45. pp. 386-387.] 


Concluding Remarks
This essay set out to compare and contrast three primary source texts in an examination and commentary of their respective treatments of the astrological planet Venus. Authorship spanned more than forty centuries which typically would invite implausibility of authentic interpretations and little prospect of commonalities. The texts were permitted to speak for themselves about Venus to a present-day reader. Intertextual analysis provided three thema with respect to Venus: voluptuous muse, lover-priestess, and androgyne-warrior. The voluptuous muse was determined to be present in all three texts and their time periods, often surrounded by harmonious music, dance, fine articles and minerals, and medicinal cures. Marsilio Ficino’s De vita embraced the lover in Venus but held her sensuality in suspicion, not finding a place for the venereal in the priestess or the blood-drenched warrior-goddess. Laurence Hillman’s archetypal Venus accommodates with ease the Venusian love principles, echoes many Ficinian astrological techniques and significations but is uncomfortable with any hint of the “bad girl”. The androgynous Venus is a subtle, interpretive element in all three writers. In exercising Evans’s caution about ever having capability to know with certainty authors’ intent, are we left then only with the cyclic permanence of the astronomical Venus of the mechanical universe and synodic cycle? The texts examined here provide a common way forward, and it is a complementary and astrological way; the way of Venus as Morning Star and Evening Star. Across four uninterrupted millennia after Enheduanna, Venus is spoken of and written about in select personifications in accordance with cultural norms and influences. Venus has his ancient dawns, and Venus has her ancient evenings. 
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