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Script

Slide One

I have decided to do my presentation on the development of colour pigments in the 19th century. The images I have chosen to reflect this are all taken from Volume 3 of Lord Kingsborough’s Antiquities of Mexico, and I chose these particular images for the artist’s use of bold bright colours, with a variety of shades that I feel complements the topic I have chosen to discuss.

Slide Two

An article written by J.R. Barnett et al gives an explanation for the sudden explosion of new colours that came during the early 19th century.
 They noted that “The rapid development of the science of chemistry during the 19th century was partly driven by the textile dying industry, and led to the development of many new pigments”

“Factors largely contributing to the spreading of the new pigments and other materials through Europe were the chemical industry development, the establishment of several artists' materials manufacturers and the collapsible tubes invention in the middle of the century”

One of the most important pigments invented at this time was the colour mauve.
 Invented by a young chemist called William Perkin, he originally called it ‘Tyrian Purple’ after the dye that made the Ancient Phoenicians so famous, however he later changed the name.

Slide Three
The pigments used for the colour blue changed and developed significantly in the 19th Century, as new advancements in chemistry led to the invention of the colour Cobalt Blue.
 Cobalt was then combined with other elements such as zinc, aluminium, tin and phosphorus to produce a variety of other colours.
 Cobalt Purple arrived in 1859, and Cobalt Yellow in 1830.
 Cobalt Blue was eventually refined into Cereulean Blue in 1870, by combining Cobalt oxide with tin oxide.

The invention of the colour Chinese White by Michael Faraday in 1834 was a revolution for those who practiced the art of watercolour, as it was the first time that an opaque white pigment had been created that could be used in watercolour without losing its opacity.
 Around the same time, another inventor called George Backhoffer claimed that his invention of Flemish white was superior to Faraday’s.
 This worried Faraday’s financial backers, Winsor and Newton, who sent out publications and propaganda to discredit Backhoffer so that they would not lose the monopoly on the coloured pigment.

Slide Four

Several different varieties of yellow became available during the 19th century. Cobalt Yellow, as I have already mentioned was a combination of cobalt oxide with aluminium nitrate.
 The discovery of Cadmium metal in 1817
 led to a rush of new hues of yellow, from a lemon yellow through to a deep orange.
 The other variety of yellow paint was called Indian Yellow, due to its use in India since the 14th century, though it wasn’t introduced to Europe until the early 19th.
 The production of Indian yellow was soon banned, as it was derived from the urine of cows fed exclusively on mango leaves, which made them very sickly.

The selection of pigments referred to as Mars Colours are derived from iron oxide, and range from reds and yellows to browns and blacks, depending on the conditions of which the oxide is heated.
 Another red pigment was called Alizarin Crimson, and was a synthetic compound from the roots of the madder plant.
 This colour was incredibly popular with artists, despite the fact that its colour faded after a few decades.
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