The Shipman’s Tale

The Shipman himself is a nasty character, he steals, fights and cheats. He tells a fabliau, a bawdy story, originally created by the Aristocracy to define their identity and the peasants in which the tales usually mocked. Clerics and merchants were also the victim of this mockery. They typically involved trickery of the villain against the stupid, gullible victim. Chaucer has reworked this, years after it had fallen out of popularity, twisting its narration and characters to become a tale for the people who were not noble, laughing with themselves, rather than against them. This is incredibly clever of Chaucer, using a style that was focussed on non-nobility but for scathing purposes and recreating it in the shape of something new to suit his purpose, as Hahn said, it ‘retains the structure and tone of the fabliau, but Chaucer transforms and intensifies the generic expectation with wordplay, allusion and an expansion of context’. 
[bookmark: _GoBack]The main theme of The Shipman’s Tale is the interchangeability of sex and money. The wife’s value is depicted as her looks, but when she invests in them, the merchant is unhappy. Normally a fabliau would end with the woman getting caught out and punished, however in this the wife ends up gaining both financially and personally. In the end, the wife paying back her husband with sex instead of money is a perfect ending to this tale, that emphasises sex equals money. Unlike the Wife of Bath, there is no debate present here, and there isn’t much rhetoric from the teller, focussing strictly on the narrative.  There are no classical or biblical references. 
To research further, the Play on words, such as cozyn and cosyn discussed in lecture. Article on moodle.  

Hahn, Thomas. Chaucer in the Eighties. 
