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AIMS of this session:

. To introduce the Module

To explain the learning
outcomes and Assignment
Specifications

Structure

The role of the supervisor

To get students to re-visit and
revaluate their summer work



Learning outcomes

1. Critically analyse information and experiences,
formulate independent judgments, and articulate reasoned
arguments through reflection, review, and evaluation in
either written or visual forms.

2. Source, navigate, select, retrieve, evaluate, manipulate,
and manage information and data from a variety of
sources.

3. Anticipate and accommodate change and work within
context of ambiguities, uncertainties and unfamiliarity.



Assessment and Feedback

Your presentation will be assessed using the following five criteria:

1. Engagement with Literature skills

2. Knowledge and Understand

ing Skills

3. Cognitive and Intellectual S

4. Practical Application Skills

Kills

5. Transferrable Skills for Life and Professional

Practice



Assessment and Feedback

Your presentation will be assessed using the following five criteria:

1. Engagement with Literature skills =20%

2. Knowledge and Understanding Skills = 20%
3. Cognitive and Intellectual Skills = 20%

4. Practical Application Skills = 20%

5. Transferrable Skills for Life and Professional
Practice = 20%



Assessment and Feedback

Engagement with Literature skills: Your work must be

informed and supported by scholarly material that is relevant to and focused on
the task(s) set; you should make use of scholarly reviews and primary sources,
where appropriate (for example, refereed research articles and/or original
materials appropriate to the discipline). You should provide evidence that you
have accessed a wide range of sources, which may be academic,
governmental and industrial; these sources may include academic journal
articles, textbooks, current news articles, organisational documents, and
websites. You should consider the credibility of your sources; academic
journals are normally highly credible sources while websites require careful
consideration/selection and should be used sparingly. Any sources you use
should be current and up-to-date, mostly published within the last five years or
so, though seminal/important works in the field may be older. You must provide
evidence of your research/own reading throughout your work, using a suitable
referencing system, including in-text citations in the main body of your work
and a reference list at the end of your work.



Assessment and Feedback

Engagement with Literature skills:

Guidance specific to this assessment:

v' Clearly show your engagement with an extensive range of relevant and
credible literature.

v’ Use discussion, critique and referencing to demonstrate your awareness of
a range of theories and concepits.

v Apply your referencing skills clearly and consistently.



Assessment and Feedback

Knowledge and Understanding Skills:

Guidance specific to this assessment:

v' Manage and organise your research information into a coherent framework
which clearly shows your knowledge and understanding of the principles
and theories of your topic.

v Use analysis, discussion, and bibliographic referencing to show you are
well-informed by a range of research and scholarship.

v Show your ability to learn from your insights and understanding by showing
how this could link to your practice, the future direction of your practice,
and/or the practices of others.



Assessment and Feedback

Cognitive and Intellectual Skills:

Guidance specific to this assessment:

Show your ability to: -
v" Independently select and build a distinctive research area or field;

v’ create links and relationships to theories and practices that apply to this
topic;

v’ critically evaluate and analyse the relevant theoretical and practice-based
discourses;

v’ outline and justify the insights and understanding that have come from your
research.



Assessment and Feedback

Practical Application Skills:

Guidance specific to this assessment:

Use your academic skKills to: -
v Assimilate and apply the required rules and criteria of the dissertation format
to your text.

v Organise information into a coherent framework which identifies and clearly
communicates the ideas of others, your own ideas drawn from a theoretical
discourse, your insights and understandings.

v’ Consistently apply referencing conventions to suit the required format.



Assessment and Feedback

Transferrable Skills for Life and Professional
Practice:

Guidance specific to this assessment:

Use your academic skKills to: -
v’ Present your text professionally, applying attention to the conventions of
English language and grammar.

v' Communicate your ideas in a coherent and consistent style with due
consideration to the reader/audience.

v Apply your writing knowledge showing a command of writing structures,
such as sentence structure, paragraphing, the use of headings and
chapters, and appropriate and explicit use of visuals to enhance
communication.



Brief

At 5,500 words, the dissertation is the most substantial piece of self-
directed research you will undertake as an undergraduate. It gives
you the opportunity to examine, in some detail, a topic of your choice
- subject to agreement with your supervisor.

To complete the dissertation, you will:

v' Define a topic

v Identify appropriate source material and carry out the necessary
research

v' Formulate key questions and evaluate and discuss your material

v' Organise material logically in order to produce a coherent
argument

v Present, reference and illustrate an argument to a high standard



Brief

v You must show, through your use of credible sources, that you can build
an informed piece of research that shows your understanding of a distinct
subject area or field.

v" Make sure that your chosen topic is identified in your question, which in
turn informs the shape of your text through your choice of structure,
writing style and use of referencing.

v' These elements make up your theoretical framework through which you
reach your informed conclusions.

v" Your overall purpose is to show how the insights and understanding
contained in this text could link to your practice or the practices of others.



Brief

Whatever the topic, enquiry must be grounded in research. Books,
journal articles, image banks, films, exhibitions/catalogues etc. are
the most usual source of information and ideas. What we are looking
for is a personal and critical evaluation of the relevant source
material. A good argument, thesis or analysis is always supported by
evidence.



Guidance

|dentify your choice of concepts and underlying principles and reflect upon
them. Why and how would the solutions/conclusions you may be suggesting
work? Think of your chapters as a set of themes to explore on a range of
levels. How might what you are writing link to and impact on your practice?

Keep a research-writing diary and document everything! Use your diary to
keep lecture notes and direct your tutorials. After the tutorials use the diary
to reflect on key moments of learning and tasks you need to complete.
Remember to note down the full Harvard references of all books and other
resources you use as it doubles your workload to find them at the end of the
process when the deadline is approaching.



Guidance

*Please note: You submitted a dissertation proposal at the end of
Level 5, however, this cannot be re-submitted in substantially the
same form for assessment at level 6. You should re-visit, explore
and re-write your proposal with your supervisor, rather than cutting
and pasting previously assessed information into your dissertation. If
you resubmit previously assessed information this counts as self-
plagiarism and you will not receive a mark.



Guidance

Research and Discussion of keyword subject area

Research and Discussion of keyword subject area

Research and Discussion of keyword subject area

Leading to highly focused question



What is a
dissertation?












Research is...
seeing, apprehending,
\  making sense.

Research

ﬁ\\
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Seeing again?

In French: ... and within an

Re- adds intensity to a word, academic, scholarly

chercier translates to search world research can help
you to find ethical,

Re/chercier = To practical and creative

look/intensively ways to live better.



Noun - Her research is interesting
Verb - He researches ecological
approaches to design
Adjectives - The research group
worked collaboratively
Participle — What a well researched
dissertation!

Research

Researching

Looking something up

Gathering what is readily available

Identifying potential clients: ‘Market research’

Social surveys or archival investigations: Academic research



Research

How would you define research?



Structure




Structure

A well-constructed,
« < @  clear, focused
Y | 3 research question
frames the direction of ™*
your writing. |




Structure

5,000 <—-—> 6,000

Absolutes Absolutes



Structure

Title page

Abstract (optional)

Contents page
Acknowledgements (optional)

Introduction, including statement of scope, aims /
guestions, context, methods, and chapter outline



Structure

Chapters - analysis of primary texts; for creative
practitioners, exploration of writing / making styles that
have inspired you & reflection on process

Conclusion - for creative practitioners, self-evaluation;
summary of findings and implications for our
understanding of the topic

Bibliography (including list of images & filmography, if
appropriate)



Traditional Dissertation Structure

(with disclaimers)

Title Title - (Approximate word counts)
Abstract Abstract (100)
Introduction Introduction (700)
Chapter 1 Chapter 1 (1000)
Chapter 2 Sub heading 1 (400)
Chapter 3 1 (100) :
Conclusion 2 (200) Literatures
Bibliography 3 (100)
List of Illustrations Sub heading 2
Appendix Sub heading 3
Chapter 2 (1000)
Chapter 3 (1300)
Conclusion (1000)
Bibliography

List of lllustrations
Appendix



Literature Review




Structure

Literature Review

Key concepts / main arguments

What views need to be tested?

Are there inconsistencies in the literature?

Is there a gap in the knowledge or understanding or the subject?

What contribution can my research make to the field?

What type of literature is relevant to your research?
Books, magazines, journal articles, websites, documentaries, documented
interviews, presentations, tutorials, conference proceedings, newspapers, other
dissertations
Resources to avoid/be wary of: conversation, opinion, Wikipedia, non-peer
reviewed sources, blogs, forums, non-contemporary sources (books). Opinions
may not be represented as fact. However, individual perspective may be
relevant to your research.



What do we already know in the immediate area?

What are the characteristics of key concepts or the main arguments
and findings?

What are the relationships between these key concepts, arguments
and findings?

What are the existing theories?

Where are the inconsistencies?

Any other shortcomings in our knowledge and understandings?
What views need to be (further) tested?

What evidence is lacking, inconclusive, contradictory or too limited?

What contribution can my work be expected to make?



Structure

Literature Review

8 — 12 sources

Step 1: find relevant sources

Step 2: read and review and summarise

Step 3: synthesize research and present subject knowledge on the area of

research



What type of literature
Is there that you
should look at when
thinking of your
research?




Journal articles
Books
Conferences
Govt. and corp.
reports.

Newspapers
Theses and
Dissertations
Internet
CD-Rom
Magazines

Not
Wikipedia
|




Dissertaitt’
Dissertalisd

Dissertation
Dissertation
Dissertation

Disseﬁa’ 4
Disser E)
Dissertagg *
Dissert

Dib’:‘p_‘ 4 '
| -

Research Dissertation

THE BUSINESS CHANNEL

Practice Dissertation



So WHY do we have to have a methodology?

=

Research Methodology




Traditional Dissertation Structure

(with disclaimers)

Title

Abstract
Introduction
Chapter 1
Chapter 2
Chapter 3
Conclusion
Bibliography

List of lllustrations
Appendix

Title - (Approximate word counts)
Abstract (100)
Introduction (700)
Chapter 1 (1000)
Sub heading 1 (400)
1 (100) Literatures +
2 (200) Methodology
3 (100)
Sub heading 2
Sub heading 3

Chapter 2 (1000)
Chapter 3 (1300)
Conclusion (1000)
Bibliography

List of lllustrations
Appendix



Structure Title

Abstract
Introduction
Chapter 1
Write what's
ready to be
written! o

Conclusion



Writing Practice is..

Developmental
Fluid
Particular/limited
Situation specific
Multi-directional
Partial/ Subjective
Implicit
Optimistic
Relational

Lockheart & Raein (2012) No
one expects the design
inquisition. Journal of Writing
in Creative Practice.




What should
be in an
Introduction?

INTRODUCTION

Fashion advertisement techniques in the 1920's included using “social psychology
for understanding and directing consumer behaviour™ in order 10 encourage a wider group
into buying products. By studying individual's thoughts, feelings and behaviours companies
were able 1o successfully convince soGiety that by acquiring an item of clothing, one would
experience happmess pleasure and fulfiment in contrast to “personal failure and despair”
(English. 2007, 27) This positive connotation linked 1o purchasing tems led to an increase
in consumerism where indivduals are addicted fo material consumption as a misleading
way 10 reconstruct identity, build status and create new experiences. (Fletcher, 2008, [EE)
Undoubtedly. “over-consumption creales an ongoing cycle of appetite” as stated by Joy et
alln 2012

The term “conspicuous consumplion” introduced to us by Veblen In 1889,
successfully underines the motivational role being able to display material weakh has
played within society throughout the years He argues such need to expose abundance
through one’s wardrobe is a response 1o “status anvefIEFJEnglish, 2007) The inability to
fuidly move up the social ladder frustrates individuals who are then mistakenly persuaded
that such goal can be acheved through material purchases. The notion that by following the
latest trend and owning the newes! fashon Bem will reward them with a higher position within
the hierarchal system is a superficial one which has been imprinted info today's consumers,
resulting in tashion WCtims acquinng new Rems athough these arent a necessity (Fleicher,
2010) Consumption s no longer conscious and about fulfiling one's emotional and
psychological needs and o instead an addcive meanngless behaviour dictated by the
mass-production diven fashion and texile industry The same could be argued about
design. Many designers have faled 10 stand strong against mass-production and are now

passively designing withoul purpose  The importance behind the creative process of textile




Introduction

= establishes
two key areas: -

1. situates
the inquiry
In a context

INTRODUCTION

Fashion advertisement technigues in the 1520's included using “social psychology
for understanding and drectng consumer Behawviour” N ofder 10 eNcourage a wider group
into buying products. By studying individual's thoughts, feelings and behaviours companies
were able 1o successfully convince soGiety that by acquiring an item of clothing, one would
experience happmess pleasure and fulfiment in contrast to “personal failure and despair”
(English, 2007, 27) This posiive connotation inked 1o purchasing tems led to an increase
in consumerism where indivduals are addicted fo material consumption as a misleading
way 10 reconstruct identity, build status and create new experiences. (Fletcher, 2008, [EE)
Undoubtedly. “over-consumption creales an ongoing cycle of appetite” as stated by Joy et
all in 2012

The term “conspicuous consumplion” introduced to us by Veblen In 1889,
successfully undedines the motivational role being able to display material weath has
played within society throughout the years He argues such need to expose abundance
through one’s wardrobe is a response 1o “status anvefEFEnglish, 2007) The inability 1o
fuidly move up the social ladder frustrates individuals who are then mistakenly persuaded
that such goal can be achieved through material purchases. The notion that by following the
latest trend and owning the newes! fasheon fem will reward them with a higher position within
the hierarchal sysiem is a superficial one which has been imprinted into today's consumers,
resulting in tashion wictims acquinng new Bems athough these arent a necessity. (Fleicher,
2010) Consumption is no longer conscious and about fulfiing one's emobional and
psychological needs and & instead an addcive meaningless behaviour dictated by the
mass-production diven fashion and texide industry The same could be argued about
design Many designers have faled 1o stand strong agains! mass-production and are now

passively designing withoul purpose. The importance behind the creative process of textile




Introduction

2. establishes
scope of essay
states your
argument / aims

and fasteon has been devalued and the COMpCStons generdted Dy Over CONSLMPEoN ae
wmply dasegarded by loday § desgren

Thes essay aems 1o dent®y some of the Mary negative mMpacts over CONSuMphion has
Nad PON he BANOR tyem noudng Porealed even of dertly Confubon aMongy
NAvauals the 083 Of Sesgn TaREMAnshg and Suthentcly he nse of Baposable fashon
and the erywonmental and o0l suet wheh have Deen 10 Mientvely grored due 10 hegh
demands withen the fasheon ndustry they have simos! Deen sccepied 88 8 NOrMaity
Chapter 2 and ) wil Comtrate COMemporary JeLgrer aho lane notce of The Problematc
B3u0s Tesed Dy the ndustry and Choose 10 actvely eNge0e 8nd rodUCe CONSCIOUS Jewgns
through ther prachice stmvng 10 reduce Consumplon and'or BAng Dach purpose 10 the
ndustry Whathe' & be by Sslancng themisives fom the modem faaheon demands of by
NCOMPOrating Sustanabie Methods 10 thew creatrve process (Fletcher 2008)

AS & young teatile desgner. | see myself a3 the future of the Industry and | am
therefore Sware Mass PrOGUCHON 8Nd Over CONUMEramM Rave &0 UNLatsfactony mMpact
upon the textle and fasheon Ndustry | hope el esady aill Lrther educate me on the Isues
therefore aliowng Me 10 More sdeguately sddress Mem and promote & More Sustanable
future 107 the NAUSEry TVOugh My practce




Chapter 1

What is this chapter about?

Is it intended to provide a historical or
theoretical overview?

Are you introducing key terms and words?
If so, for what purpose?

Is it a summary of literatures?

Does your dissertation require a
methodology? If so, should it occupy this
position in your text?



Body of essay

provides evidence / analyzes primary sources
- each paragraph focuses on and develops
one idea / topic

- paragraphs should be linked in logical
sequence

- secondary sources should be used to argue
with or against (don’t rely on secondary
sources to make your main points or use
them as the basis for your structure; create
your own structure)



Structure

What should
be in the
chapters?

Title
Abstract
Introduction

Chapter 1

Chapter 2

Chapter 3

Conclusion



Chapter-by-Chapter Structure

* Number your chapters (e.g. Chapter 1, Chapter 2
...) you may give them individual titles

« Each chapter should be devoted to a specific
aspect of the overarching argument of your
dissertation

« Each chapter should have its own very short
overview/context Introduction, Body of Evidence, and
Conclusion (i.e. each chapter is a kind of essay in its
own right)

 Interweave the threads between chapters, e.q.
signpost how the next chapter develops the concerns
of the present chapter



Use maps,
diagrams and
images to build
your ideas ...
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... the process of devising whole systems or environments




THE NAKED CITY 3.

<
HLUSTRATION B€ L'NYPOTHESE DLS PLAQUES “"
TOURNANTES [N PSYCHOGIOSRAPMIOUE N

“The map is not the territory”

(Korzybski / Borges)



Psyche-geographic map of the Sam Diego/Tiuana Border region,

Psycho-geographic maps identify the psychological
space you encounter



Blek ON Tine. SAME STREET? g
parka
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Psycho-geographies encourage you to highlight
the most meaningful aspects of a journey




Structure

What should
be in the
conclusion?

Title
Abstract
Introduction

Chapter 1

Chapter 2

Chapter 3

Conclusion



Conclusion

- summarizes findings & underlines your
‘verdict’

- elaborates wider implications



Example
Conclusion

CONCLUSION:

It is clear in companson 10 other creative industries, such as product design and
architecture, the fashion and textile industry has been considerately slow at tacking mass
production and blind consumption issues. (Black, 2012) In fact, the industry has taken a real
beating and has been left almost shattered in relation to its true value within socsety As
mentioned, mass production has confused consumers as well as designers and the beauty
behind original, innovative, eco-friendly designs has been bured under the fasi-fashion
demands and overconsumption. The current fashion system is bad all round According 1o
Black (2012), 1 is bad for the designer; bad for the environment; bad for the workers and

without a doubt, bad for the wearer

Socleties taste for authenticity has been poliied by the pressure 10 be in trend which
has resulted in fashion homogeneity, Yamamaoto was brave enough 1o go as far as 1o say
cheap fashion has made the majority ook ugly. (Allwood, 2017) A designer's creativity has
been restricted to trend forecasting where rebeling against the season's tendencies could

resull in a career defeal,

Although designers and labaels such as Vikior and Roll, Margot Selby and UNMADE
should be celebrated for having made their iMentions clear and chosen 10 deviate from the
manstream by designing purposively. Positive change will only be truly noticed f & wave of
others rises 1o follow their focisteps lowards a more sustainable industry and also decide o
design with a consclous. Considering not only the concept behind a plece but its matenal
qualittes, durability and connection to the wear, (Fletcher, 2008) Essentially, society needs

mone designers wiling 1o be adventurous, Innovative and asming 1o produce 2erm wasie

Thare needs to be a new definition of fashion whare priority lays on developing real
solutions 1o WMestyle and resource challenges other than insisting on promotng a

romanticised image of fashion whare the supply chain is treated as non-axisient ideally
24



Example Conclusion

damage to the environment due to textile and fashion production should be kept 10 3 minimal
or awareness 1o the problems caused by industry should be made available 10 consumers

therefore resulting in conscious consumgption.

Uttimately the impications deriving from textile production will only be rescived by a
society which is actively involved with fashwon and textiles, and by establshing a strong
connection between designer, clothing and wearer (Black, 2012) As Vivienne Westwood
suggest. the future of fashion Is meaningful, and indivwduals should “buy less  choose well
and make it last” other than uncontrollably attempting to quench one's insatiable thirst for

commodities
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The Role of the
Supervisor

To offer advice on your Dissertation subject

To ensure that you know the ‘rules’ of this Module

To help develop critical analysis

Help with written communication skills — but NOT
PROOFREAD!

Encourage appropriate use and acknowledgement of
source materials

Advise on professional presentation

Give appropriate feedback on the strengths and/or
weaknesses of the work



The Role of the
Supervisor

REMEMBER: The supervisor will NOT write or
proofread your work

REMEMBER: The supervisor is only allowed to see
you in specified timeslots. You will need to arrange
these with your supervisor.

REMEMBER: DO NOT BE LATE FOR BOTH THE
LECTURE OR YOUR SUPERVISION MEETING. TIME
IS LIMITED!




Re-visiting and revaluating 1

Brainstorming
« Start thinking about the Dissertation process
* Is the topic strong enough?
* Refine your topic

Research
« Why is Research so important?
« How can it be used?

Analysis
« What particular subject is the best to analyse?
« Choices... choices... choices...

Synthesis
« The combining of elements to express ideas
* Analyse research to improve ideas
« Up-date research material



Re-visiting and Revaluating 2

Topic Sentence and Thesis Statement
* Write a topic statement — what is this Dissertation about
* Narrow the topic?
« Write a short paragraph outlining further ideas about the
Dissertation

Outline the Dissertation
« Sizeable ‘chunks’ or ‘portions’ within each chapter
« Does it all fit' and ‘work’ together?

Citations
 These are quotes, reading lists, etc. — to be discussed next
week

GET IT STARTED...



DEADLINE FOR DISSERTATION

HAND-IN:

Wednesday, 12t
December 2018
12:00pm




Questions?



