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Task
[bookmark: _Int_f4TKTXGp][bookmark: _Int_iF8eTI0K]Based on the lecture series and in discussion with your tutor, choose a theme, an artist or illustrator that relates to your illustration interests. Write a 1,500-word essay portfolio. Present primary themes, practitioners, key writers, and theorists. 


The Pre Raphaelites

[bookmark: _Int_vW16bxfw]The Pre Raphaelite-Movement was monumental in the world of art, and it can be hard to grasp that its humble beginnings began with three young, enthusiastic but rebellious art students who could not have predicted the impact that they were to make on the world. I would like to discuss in this essay an introduction to the Pre-Raphaelite Brotherhood, how it started and by whom. Each member of the brotherhood had such a vision and despite it lasting only a few years I want to explore their artistic journeys and the impact they made on the art world. There were many who followed and supported them, and Pre-Raphaelitism was to continue and evolve over the coming years and decades, pioneering in so many new art movements. (Rosenfield, and Wood)
Sir John Everett Millais, William Holman Hunt, and Dante Gabriel Rosetti were young talented students and friends in the Royal Academy of Art in London. They were soon joined by four more students, James Collinson, Frederick George, William Michael Rosetti (Gabriels's brother) and finally Thomas Woolner. The original three were the main champions of the movement and would continue to practice and evolve for the remainder of their lives. (Wood, Rosenfield and Daly)

[bookmark: _Int_Ui3S30iN]Millais had been a student at the academy since the age of 9 and was considered quite a child prodigy. The three young men discovered they had much in common regarding their art but also their resentment towards the academy with its strict rules about art and techniques mostly inspired from the High Renaissance period – particularly Michealangelo and Raphael. They wanted to explore other time periods, particularly from a long time before Raphael, they admired the very early Italian artists and medieval themes, respecting the realistic and honest styles that were used, but the academy was rigid and unrelenting in their practices. (Wood, p. 10 Rosenfield p.5 and Daly p.5)
[image: ]
Raphael (1505) Portrait of a Lady with a Unicorn

William Hunt rebelliously stated that it was, 
Not like sober live men, but pageant statues of wax work...the pious had vitreous 	tears on their reverential cheeks; innkeepers were ever round and red-faced, 		peasants had complexions of dainty pink; shepherdesses were facsimiled from 		Dresden-China toys...” (Daly, p 5). 
They no longer wanted to paint idealized and falsely beautiful scenes, but paintings that were real, directly from nature, from things and people that they were viewing with their own sight, images exactly as they were - imperfections and all. (Wood, Rosenfield and Daly)
[bookmark: _Int_ERHwwbRZ]Thus In 1848 the three young men formed a secret society called the Pre-Raphaelite Brotherhood (PRB) and met weekly (Wood p. 9). They were joined shortly after by the other four students, their little brotherhood was now a band of seven. (Wood, Rosenfield and Daly)
They produced a small newsletter called The Germ, sharing their ideas, and philosophies. They sold only a handful of copies, but the PRD caught the attention of the art world. Critics turned on them with venom, “The art establishment reacted angrily to what it regarded as a presumptuous and provocative secret society, formed by rebellious young art students” (Wood, 1981 p15)

During this period, at the age of 21, Millais (1850) completed the painting named Christ in the House of His Parents.

[image: ]Millais (1850) Christ in the House of his Parents. 
Initially, when first displayed at the Royal Academy it had no name, but a biblical quotation,
'And one shall say unto him, what are those wounds in thine hands? Then he shall answer, those with which I was wounded in the house of my friends.' (Zech. 13:6)  (Fowle, ‘Christ in the House of His Parents (‘The Carpenter’s Shop’)‘, Sir John Everett Millais, Bt, 1849–50 | Tate)
The painting depicts a religious scene of the young boy Jesus in the carpentry workshop belonging to his earthly parents Mary and Joseph. There is much symbolism throughout. The young boy has cut the palm of his hand on a nail (which can still be seen hammered into the door on the workroom table), which Joseph is examining. Blood has dripped from the boy's hand onto his foot, foretelling when Jesus, later in life when he would be nailed by the hands and feet to a cross, as mentioned in the scripture. (Fowle, ‘Christ in the House of His Parents (‘The Carpenter’s Shop’)‘, Sir John Everett Millais, Bt, 1849–50 | Tate)
The young boy, to the right of the picture, wearing fur and carrying water to clean the wound, is Christs cousin John, who would later become John the Baptist and would baptize Jesus. Behind them on the ladder sits a dove, symbolic of the Holy Spirit that appeared in the form of a dove at the Holy baptism. Even the ladder itself was symbolic of the steps to heaven. (Fowle, ‘Christ in the House of His Parents (‘The Carpenter’s Shop’)‘, Sir John Everett Millais, Bt, 1849–50 | Tate)
Beside the ladder is a wooden carpenters triangle that symbolizes the Holy Trinity. The Sheep in the background - Jesus is our Shepherd, and we are his flock. ((‘Christ in the House of His Parents (‘The Carpenter’s Shop’)‘, Sir John Everett Millais, Bt, 1849–50 | Tate).

Despite the beauty of the painting, it came under great condemnation and caused much controversy in the art world. His was not the only painting of the PRB to attract negative and angry attention, but this one was singled out. mainly because of its religious and ‘sacrilegious’ nature. (Wood. P.7)
 Millais used real people, his own family, and friends as his models. He worked on location at a real Carpenters Shop in Oxford Street, painting the same tools and shavings on the floor. The fact he used his Sister-in-law as the model for Mary and then a friend's son as the model for Jesus was considered highly inappropriate and blasphemous, firstly using common, working-class people as the models, and on top of that depicting the Holy Family themselves as ordinary and working people. Victorian depictions of the Holy Family would be of sumptuous and beautiful fabrics, idealistic healthy and voluptuous figures (particularly Mary and the baby Jesus). No imperfections. “The so-called ‘genre’ picture – the picture of ‘low life’ - was thought of as the opposite of the mythological picture. It was vulgar instead of noble.” (Berger p 103) Therefore to depict the Holy Family as ‘low life’ was creating a vulgar representation of them and that was unacceptable. Charles Dickens himself was hugely and vocally offended by the painting, not holding back his words of condemnation. It caused such a stir that Queen Victoria herself had it removed from the exhibition so she could view it personally. (Easby 2015 Sir John Everett Millais, Christ in the House of His Parents – Smarthistory)

[bookmark: _Int_FTKFPdI2][bookmark: _Int_JLUXziLP]The turning point for the brotherhood was when respected art critic John Ruskin sympathized and admired their work (“Wood p 22). Public feelings towards the PRB began to soften. Millais wrote a letter of thanks to Ruskin and there started a friendship. Tragically it did not end well after a holiday that Ruskin, his wife (Effie) and Millais spent together in Scotland. Causing much scandal Effie had asked Ruskin for a divorce so she could marry Millais. Effie and Millais married a couple of years later. Ruskin unsurprisingly ended his support of Millais, although he was still a supporter of the original brotherhood philosophies. (Wood, p. 22)
[bookmark: _Int_8jwMkRN6]The PRB soon began to drift apart, Millais became an associate of the Royal Academy in 1853 (Wood, P.9), much to the disgust of Rosetti. and from there the brotherhood officially ended. The only member of the brotherhood who remained faithful to the movement and original principles was William Holman Hunt who continued to paint in the same style for the remainder of his career (Wood, p. 94).
[bookmark: _Int_EXSiOOk3][bookmark: _Int_HLrkRlXX][bookmark: _Int_cq8VmqPh]The Pre-Raphaelite Movement transitioned into a new era. With the association of three new members Rosetti, William Morris and Edward Burne-Jones, the movement began to creep out into almost every aspect of Victorian life, “furniture, the decorative arts, architecture, and interior decoration, book design and illustration even literature” (Wood, p. 94). They were evolving into the Aesthetic Movement, which instead of the previous moral and religious topics, they now wanted to produce art that was beautiful and sensual, they “began to appeal directly to the senses, exploring the possibilities of carefully balanced harmonies of colour and texture in place of the then jarringly radical realism of earlier years.“ (Rosenfeld, p. 23). The influence of Pre-Raphaelitism has been far reaching, “But any number of movements and styles are unimaginable without the PRB – Symbolism, Art Nouveau, Art Deco, and the rejection of abstraction in modernism by figurative and Pop artists in the 1960s” (Rosenfield, p27).

[bookmark: _Int_6g7xiSsx]It all began with three gifted and talented young men creating a secret society. Students of a large and formidable institution, the famous Royal Acadamy of Art in London. Their feelings of being artistically trapped and wanting to be set free, to explore their own artistic visions. I wonder if even they had any comprehension as to what they had set in motion. Despite the venom and hatred that was initially targeted towards them they were not deterred. The original PRB three, Rosetti, Hunt and Millais were pioneers of their time. As stated by Rosenfield, so many art movements and styles evolved from their ideals and visions. Where would the world be without that little radical secret society taking on the institution of the Royal Academy? Does not bear thinking about! 
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