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1. Introduction 
The exploration of beauty in Chuang Tzu's thought started from Wang Guowei and others in modern times. Compared with the western Plato and Socrates, Chuang Tzu's exploration of aesthetics is as deep as the western aesthetics. Chuang Tzu's aesthetics is not born out of thin air. On the contrary, it germinates from the society and is highly refined and generalized of human wisdom.
2.1 Connotation of Chuang Tzu's Aesthetics 
Chuang Tzu is advocated the natural disposition, he repeatedly stressed that people should retain the natural instincts, and people should return to nature. In support of this argument, ‘Sharon Small remarks that Chuang Tzu philosophy offers us the chance to learn how to live our lives aesthetically, to appreciate that all we encounter are simply themes and variations upon the ever-changing melody of the Great Transformation’(Small, 2017). However, others argue that in artistic creation, artists not only need to retain their nature, but also need to subjectively add their own feelings according to the background of the times and their own thinking on the topic, and finally present them in an artistic way. Indeed, this point of view is more objective, when we are doing artistic creation, if we can not return to the nature of things themselves, from the perspective of nature, then our thinking on art is not deep enough.

Chuang Tzu thought that if you want to get freedom, you must first learn to live in harmony with nature. In the relationship between man and nature, Chuang Tzu inherited Laozi's view that man should conform to, revere and protect nature in the process of transforming the objective world(Poškaitė, 2017).
The harmonious coexistence of man and nature itself is a beautiful picture. There is evidence to show that the Realm of Freedom Is Aesthetic Realm(Lee, 2015). Rur-bin Yang, "From 'Merging the Body with the Mind' to 'Wan- dering in Unitary Qi': A Discussion of Zhuangzi's Realm of the True Man and Its Corporeal Basis," explores the concept of body" implicit throughout the Zhuangzi and its relation to Zhuangzi's metaphysics, fo- cusing on cases of Dao-embodiment, in which adepts allow perception and rationality to disintegrate, lose the sense of personal identity, and gains a more " authentic knowledge."(Poškaitė, 2017).
[bookmark: _GoBack]Overall this evidence suggests that Zhuangzi's exploration of the realm of heaven and man and the material foundation is very profound, and Zhuangzi's pursuit of freedom is also very yearning.

2.2 infiltration of Artistic Thinking
Zhuangzi was one of the first people in China to start thinking about what is beauty. The aesthetics of Lao Zi and Zhuang Zi opened up the way of Chinese aesthetic thought, and his attitude towards life of advocating freedom also had a great impact on the ideological realm of artists. Zhuangzi emphasized that artists should have "frankness" and "naturalness." Zhuangzi's philosophical thoughts, such as materialization, heart and so on, have a profound impact on the origin of artistic conception aesthetics. For example, in the first reference, it was written that Zhuangzi's "implicit" ecological view had a profound impact on the development of Chinese landscape painting.(Small, 2017)
2.3 Influence in Artistic Creation
Zhuangzi thought laid the pattern of Chinese painting ever-changing without losing the core thinking. Zhuangzi views things with Tao. In his "Qi Yun," "Chi" links form and spirit, which is the combination of form and mind in Chinese painting. Chinese painting emphasizes vividness, emphasizing the pursuit of the "truth" of the object. This "truth" is not only similar to the shape of the painting object, but also requires the likeness of God. For the description of the object not only to grasp the shape, but also should have a aura, there is Qi Yun, and this is Zhuang Zi's "Qi yun." As Bai Juyi said “Those who learn in the bone marrow, from the heart art; As for the workers, they come from Heaven and Earth.” Chuang Tzu for "true" also made interpretation, "true, sincere to also. Not pure not sincere, can not move, so strong crying, although not sad; The strong anger, although strict but not threatening; Strong relatives laugh discord. Sad, silent and sad; True anger, not hair and Wei; True love, without laughter and. True inside, the spirit moves outside. That's why Takeshi is here.” This is reflected in the painting is to pay attention to the artist's emotional authenticity. Such as the Qing Dynasty outstanding painter Mr. Zheng Banqiao, by painting bamboo to express his inner feelings, his works are devoted to feelings. Therefore, Mr. Zheng Banqiao's bamboo is living on paper(Small, 2017). Zhuangzi, who is energetic and energetic, put forward the concept of "empty tranquility" and "mind fasting." "Empty quiet" requires people to abandon any distractions and desires, not by the secular around, the heart without distractions. But Zhuangzi said that to achieve this kind of "empty quiet" is to experience "the heart fasting, sit forget" can be achieved. How to achieve the state of "virtual quietness" in painting creation, we need to present it in a natural way when creating, not deliberately(Möller, 1999). In the story of “happy fish” passage concluding the “Autumn Floods” chapter of the Classical Chinese text Zhuangzi also mentioned, in addition to superb skills, but also must be pure mind, no distractions(Cantor, 2020).
[bookmark: _Toc81585135]
3. Conclusion
The aesthetics of Lao Zi and Zhuang Zi from the beauty of nature to freedom, Then to the final beauty of heaven and earth - the beauty of personality, a more comprehensive description of what is beauty, through the perspective of philosophy on what beauty is, where beauty exists and how to define beauty. And his aesthetic point of view for modern art has also produced an indelible impact on our study of the spirit of Chinese art and artistic creation have a far-reaching impact. In today's era of cultural openness, integration and exchange, we should not forget the traditional Chinese culture, but also keep the wisdom left by the Chinese traditional culture and apply it to the development of Chinese art.
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