Ways of perceiving – draft 

[bookmark: _Int_12WZEhdX]Entitled ‘Entropy’ I intend to curate an exhibition containing six pieces pf work, and in collaboration of three different artists. I intend to hold my exhibition in the Glynn Vivian Art Gallery in Swansea, while focusing on the association of entropy and peace within decay. To support my concept, I have selected relevant work to hold in my exhibition, which will allow the public to visualise the topic of entropy and natural decay. 
[bookmark: _Int_4lagbAgC][bookmark: _Int_SBrXXCCE][bookmark: _Int_su3jtDrV]I intend for my exhibition to be held in room 5, second floor. When walking into the room the first thing to be seen will be the Fragment instillation on the left and the Urban decay straight on. The room will be dimly lit, whilst the only lights will focus on the pieces in the room. To match my dim room the walls will be black to absorb the light, no noise in the room either. My intention is when walking into the room that it does not feel like a room, like theres no space, all the is seen are the pieces held in the room. 
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Fig One
[bookmark: _Int_lebEH8OY]In the centre of the room this installation by —(cant find artist name)—. This piece to me represents what once was which is no more. Something at its final state. This links to my theme of Entropy and aging. This piece allows the viewers to think of what the exploded fragments could have been in their last state. ——. The colours and tones in this work keep the neutral earth tones that I intend to focus of for this exhibition. 
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Fig Two
[bookmark: _Int_b9jiZOqE]To include texture, on the wall to the right as entering the room will be this fabric piece by Sue Hotchkis from her ‘Beauty of Decay’ collection. These works are made from fabrics and fibres and inspired from textures created through the process of decay. Again, the colours associate nicely and will work well with the other artists I intend on using. Sue creates these pieces that are based on loss and urban decay, these two topics tie I very nicely with my exhibitions theme. 
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Fig Three
Displayed to the right of the entrance will be these pieces created by Alice Fox from her collection ‘Tide Marks’ 2013. Created using rusty items washed up at shore and the left in the fabric to rust. Alice only used the seawater and tea agent, then allowing the natural waves to create the direction of the rust marks. In doing this her goals were to achieve texture and work with the environments landscape as well as working with organic and environmentally friendly materials. To finish the pieces off Alice hand wove the rusty items into the fabric. 
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Fig Four
[bookmark: _Int_mzcLzdt1]On the furthest wall will be a garment from Hussein Chalayans collection titled ‘Dirty Looks.’ Throughout this collection Hussein again explores beauty within decay and age. To achieve this look, he buried a garment from one of his earlier collections wrapped in copper fillings near a river. The water in the soil will allow the rust to soak into garment and speed up the rusting process. His collection was then later evolved in philosophical themes in Solitude studios ——. 
[image: ]Fig Five 
[bookmark: _Int_pouq5sXx][bookmark: _Int_J7zyN4ik]This installation titled ‘Number 8’ 1988 produced by artist Leonardo Drew who works in the field of creating abstract sculptures using wood, metal, timber splinters, oxidised metal, paper, cotton, and mirrors. Working by hand he builds these textured installations that appear both broken and constructed, which Is why I chose this artist to display in my exhibition as these words associate to decay / urban decay, Leonardo hovered between collapse and control in his work, describing decay as ‘a form of regeneration,’ he says his own work is an ‘abstract, cyclical nature of life’, with an interest in the scientific topic of entropy. This work piece will be found opposite the door as you enter the room.
[image: ]Fig Six
[bookmark: _Int_CHzlf0NV]As I tend to work on human forms I wanted to include some of my own work previously inspired by decay. When making this garment I thought of the process of decay, what happens to items through wear and age. Involving tears, stains, burn marks, and folds that tell stories. This piece includes many different textures and materials, coffee, tea, paper, mesh, card, ribbon. T=The paper I gathered to create the skirt was made from old unwanted and very stained pattern cutting booklets which held many earlier stories of their own in their marks. I studied through microscopes to get a closer look into unseen textures and involved that into the detail on the back of the garment, overlapping textures and creating tones, folding, tearing, and burning edges. Once this garment was complete, I let it sit aside, unaware of what could happen to it next, over time it began to become more fragile and worn, giving me un understanding on how temporary things can be. 
[image: ]Fig Seven

[bookmark: _Int_o3Amq0VT][bookmark: _Int_j560ARTR]As shown in fig 7 I intend on holding my exhibition in a dark room, all walls blacked out with lights that only focus dimly on the art pieces in the room. Doing so allows me to involve more of the feeling of being at ‘the end.’ The room is also found in a corner of the gallery, I feel this will again suit my exhibitions topic much better, it makes it feel as if its hidden, tucked away and not as talked about as it should be. Entropy and decay of a matter can be a subject that is either not talked about or a very in-depth topic, my intention on holding this collection is to bring visitors into the idea of ‘what happens next?’ from many different perspectives, such as the afterlife, personal beliefs, or even from a physical view of sustainability, recycling. Or the artistic side of it, the textures that are involved or the earthy tones. Entropy describes somethings final state, the idea of everything returning to environment, rotting, decaying. Decay is something that is unavoidable in many cases, this exhibition is to help viewers understand the beauty within decay and not to fear it. 
[bookmark: _Int_DRrm4xUi][bookmark: _Int_SzCElL8j][bookmark: _Int_29uOMGcl][bookmark: _Int_SZxPe6e6]“It is more elegant, wise, and stylish to decay than flourish; better to decline than to pant, rush around, sweat and get hoarse in vulgar get hoarse in vulgar bargaining” states George Mikes, a British / Hungarian journalist. To me this is stating how there’s beauty in age, time and aging should not be rushed and fought against but be cherished. 
[image: ]Fig Eight
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Fig Nine
[bookmark: _Int_KBWeNOcU]Shown in Fig Nine is the artefact I have chosen to show in my collection, this is an 8,000-year-old clay pot found under the ground of central china. Along with a few other pots found at the same location these show the earliest evidence of China using monascus (a fungi) to produce alcohol in these pots, this gives us historical evidence backing up methods used in ancient times on techniques used in agriculture, pottery, making textiles and overall technique development. Having this artefact in my collection fights different views on decay, I have included it to show change, in those techniques used, traditions and how times have changed. The pot has eroded but very barely which is very impressive, it being in good condition allows the viewers get a good look back in time to when the pot was created and how much has changed and regenerates since then. 
[bookmark: _Int_U0knMA9t][bookmark: _Int_GcZW2pVt][bookmark: _Int_dBXgDS0H][bookmark: _Int_14WpKMks]“One must know how to decay and learn how to be a decedent. You must desire to decay, yet your inborn excellence, splendid human qualities, and shining character may keep you on top, or else you might overdo it and decay a shade too speedily.” Stated ——. To me I interpreted this as you must accept what is bound to happen, rather than fear it, all the time you have will be wasted on fearing it. Living in fear of something that cannot be avoided is wasted time, you must accept things that are unavoidable and enjoy the present.    
[bookmark: _Int_lSopywHy][bookmark: _Int_lLOlvuun]Upon my recent visit to to the Glynn Vivian art gallery, swansea I explored each room and picked out what I wanted to go o and intend on using in this exhibition and what would not work. I much preferred the darker tones rooms as it gave the work a much better change of standing out and catching eyes. I also preferred a room with a good number of items to look at, rather than the minimalistic white walled ones, it gives the viewer a range of things to look at therefor they may be willing to spend more time in there. When I explored each room I considered the sizes of the room, the smaller rooms look fuller in comparison to the larger ones that look more spaces out and therefor as if theres less in them. Room number 8 stood out to be with it being tucked way in a dark corner, the walls were navy blue and the artworks in there were well lit. I also chose that room having imagined how my selection of items will fit in there, not too much space that its empty and not too busy. 
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