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Summary of Topic
This dissertation is intended to explore the positive and negative impacts of photo manipulation in relation to conceptual art and the theoretical notions of beauty standards within celebrity culture. The objective is to establish the pros and cons of photo manipulation and whether the cons outweigh the pros. This dissertation will use a wide range of research as points of evidence to argue both sides.















Introduction
Within this dissertation I intend to, in the simplest terms, analyse and discuss in depth both the pros and cons of photo manipulation on photography as an art form. This dissertation will therefore include two chapters each with their own separate topics that entail the subject of photo manipulation. These topics include photo manipulation within art practice and within current beauty and celebrity culture. I myself am mostly interested in the moral and ethical standpoint on photo manipulation and feel that this is an incredibly interesting subject to delve into. I intend to explore this question via looking at a range of existing photographers that make use of various photo manipulation techniques to communicate a wide range of messages. 
Most importantly, I hope to conclude whether or not the cons of this practice outweigh the pros and why? 
As a Photography in the Arts student I use photo manipulation on a regular basis. This is often done to enhance the aesthetics of an image or to communicate an idea. I have placed an example of my previous work below to show how I personally have used photo manipulation. For this image, I captured it digitally, printed it and then by hand glued cut out images of various flowers to create a collage effect. I then proceeded to scan this image into a computer and then print in the darkroom. This was taken from a series I created based on themes of love, purity and intimacy. This image specifically was inspired by the idea of love being like a flower and that being something that grows within a person and consumes their mind.
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Illustration 2: Intimacy

My opinion on photo manipulation divides. Although I do feel that it has benefitted my own practice, I am still deeply aware of the deceitful and unhealthy ways in which it can be used. Photo manipulation brings many new opportunities and can be responsible for how we consume media every day in imaginative and creative ways. We, the public, see it constantly within advertisements, magazines and social media. Whether we know it or not. But it also contributes to forgery, historical manipulation and inaccuracy within reported political issues and campaigns. 
Examples of manipulated photographs can be seen dominating political propaganda. During presidential elections it is especially common to see images of potential candidates cropping up in problematic and questionable scenarios. This is done in order to mock candidates or show them in a negative light – this therefore urges the public audience to lose favour. One particular image of George Bush reading a book upside down became very popular during the 2004 US election. This was created and shared with the intent of making George bush appear to be dumb and unfit for President. (Hoaxes, 2015) This is an example of how photo manipulation can be especially dangerous for people who are not fully understanding or knowledgeable on photo manipulation as they will believe these images and change their opinions based on false information. 
Due to the nature of photoshop used within portraying conventional beauty standards in today’s society, photo manipulation has also received long standing accusations of damaging the self-esteem of many members of the public. This has sparked masses of poor mental health in relation to one’s body image and is shown particularly in young women. I intend to explore this subject more throughout chapter 2 of my dissertation by investigating various ways in which photo manipulation is currently used within the media. 











Chapter 1: Art Practice
The aim of this chapter is to identify the ways in which photo manipulation has broken down creative limitations and benefited photography as an art form. This chapter will refer to photographers who have used photo manipulation as a means to create pieces of art rather than simply just a photographic documentation. Furthermore, it will discuss examples of how photo manipulation has improved photography both aesthetically and conceptually. 
Photo manipulation refers to intentionally transforming or altering a photograph during post production using various methods or techniques. This can be either digitally or otherwise. Non-digital techniques, used before digital photography developed, can include dodging and burning or multiple exposure. Dodging and burning is a darkroom technique in which you can ‘burn in’ certain spots of an image, meaning you allow more light to pass through, or ‘dodge’ from other spots, meaning you hold light back or block the light from going through. This therefore enhances lighting or decreases exposure depending on your desired outcome. Dodging and burning was very popular among artists such as Imogen Cunningham and Ansel Adams whom were both considered to be very iconic photographers within the 20th century. Cunningham was best recognised for her botanical, industrial and nude photography. Adams, on the other hand, was an environmentalist specialising in black and white landscape photography. Adams had quite a reputation for being a master black & white printer and even helped develop the zone system. (The Art of Photography, 2011) Both Adams and Cunningham were praised on the depth and detail of their works.
"Dodging and burning are steps to take care of mistakes God made in establishing tonal relationships." (Adams, 2018)
Photo manipulation techniques such as dodging and burning can be done in order to improve the aesthetic of a photograph. However, there are many different reasons why an artist would use photo manipulation. This chapter will explore a range of photo manipulation techniques and discuss how and why these have been used.

The first technique that will be analysed is multiple exposure. Multiple exposure is a technique that consists of combining and layering multiple photographs. The technique was first achieved through a film camera and has existed long before the days of digital cameras. Multiple exposure is achieved by exposing the film multiple times through opening the camera shutter multiple times (not rolling your film before proceeding to capture another photograph and so the same photograph layers over the prior image). This can often be done accidentally when using analogue photography or can be done with intent in order to achieve the desired artistic purpose. The technique can now also be achieved through digital photography via superimposing / layering images over each other in post-production.
[bookmark: _Hlk532336686]When researching into photographers who have made use of multiple exposure, Muhammed Faread captured my eye as popular and devoted user of this technique. Illustration 3 shows an example of one of Muhammed Faread’s digitally created double exposure images entitled ‘Hanging on, Growing cold, Mind is leaving’. The artist was originally discovered on an article surrounding ‘Photographers Creating Enigmatic Works with Double Exposure’. (Barnes, 2016) His work has been perceived to be both captivating and fascinating to its audience. The use of photo manipulation therefore helps to elicit a reaction that wouldn’t be possible without. Faread’s works often show large portraits with a scenic imaged layered on top portraying a smaller figure within the head space. This has been interpreted as portraying the inner self. In the image shown in this dissertation, the ‘inner self’ can be seen alone in foggy, seemingly cold woods. This strongly correlates to the title of ‘growing cold, mind is leaving’. Faread communicates feelings and ideas very obviously and concisely within this piece of work. He has previously been noted to have described it as a form of visual poetry. (Photogrist, 2017) His work is an example of how photo manipulation has been used with artistic intent and therefore had a positive impact on photography as an art practice. 
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[bookmark: _Hlk532336792]Illustration 3: Hanging on, Growing cold, Mind is leaving

San Francisco based Photographer Eric James has previously created photographs of a similar style captured on 35mm film. These photographs also show landscapes layered over portraits, however, upon emailing him to ask of the intentions he responded that the images were purely experimental. He stated that the portraits were shot in San Francisco whilst the landscape, overlaying images were shot in New York. (James, 2018) Double exposure allowed him to create work different to his usual style and produce work without creative boundaries.
Different photographers all use different photo manipulation techniques to communicate very different messages and ideas. This is just one of many reasons why an artist might use photo manipulation, specifically multiple exposure, in order to communicate an idea or message. Photographer Idris Khan is widely recognised for his heavily layered images. Illustration 4 shows Idris Khan’s ‘Bernd And Hilla Becher Prison Type Gasholders’.  Bernd and Hilla Becher were two married German artists and photographers who worked together as a collaborative duo from the 60s onwards. They were most famous for their series of images documenting industrial structures and buildings. This included a range of individual series documenting each prison type gasholders, spherical type gasholders, gable side houses and so forth. These photographs were originally captured with the intent of Bernd then painting them, however they later became some of the most loved and well-known artworks of the late 20th century. (Badger, 2007, pp. 70) Khan superimposes the photographs from these series to make one final layered image. The buildings and structures in Bernd and Hilla Bercher original photos are near identical with only slight differences. This means that when we look at the series combined it appears as one creepy and yet surreal structure. The use of photo manipulation used allows us to view this work in a different way. This can now be seen as a transition through time whilst highlighting the dedicated nature behind capturing all of these gasholders. A statement taken from Guggenheim Museums and Foundation’s website summarises this work as…
On the one hand they enact a kind of destruction by blurring the source materials to the point of almost complete illegibility, but at the same time, they embody—and pay tribute to—the sheer labor and singular vision of the original creators. (Guggenheim, 2007)
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Illustration 4: Every…Bernd And Hilla Becher Prison Type Gasholders

Nancy Burson created photo composites in an effort to explore society’s idea of beauty. Illustration 5 shows combined portraits of Bette Davis, Audrey Hepburn, Grace Kelly, Sophie Loren and Marilyn Monroe created in 1982. These were all iconic actresses during the 1950s who were all deemed to be society’s idea of conventionally beautiful. Marilyn Monroe in particular was known to be one of the most popular sex symbols of the 1950s and arguably of all time. This specific work makes a statement against society’s beauty standards only possible with the use of photo manipulation. The piece merges these faces together to create one ideal face. Consequently, highlighting that these standards exist and bring that expectation into question. She continued to create a second beauty composite of iconic actresses during the late 1960s and 70s. This included Jane Fonda, Jaqueline Bisset, Diane Keaton, Meryl Streep and Brooke Shields. This shows the evolution of beauty standards over time. Society’s idea of what is most attractive is constantly changing and what is deemed attractive in one era is not necessarily going to be the same as what is deemed attractive in another. Nancy Burson’s work also contributed to some of the earliest computer-generated portraits thanks to the assistance of MIT engineers Richard Carling and David Kramlich. Burson and Kramlich later married and eventually developed a computer programme that provides the ability to age the human face. This is especially important as it has allowed the FBI to help find missing people. (Martha Garzon, 2018)

Nancy Burson combined art and innovation in a way that challenged photographic truth at the birth of digital manipulation. She is best known for her pioneering work in morphing technologies which age enhance the human face and still enable law enforcement officials to locate missing children and adults. Her Human Race Machine, which allows people to view themselves as a different race, is still used as an educational diversity tool that provides viewers with the profound visual experience of being another race. (Nancy Burson, 2018)
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Illustration 5: First Beauty Composite: Bette Davis, Audrey Hepburn, Grace Kelly, Sophia Loren & Marilyn Monroe

Swedish based surreal photographer Erik Johansson is yet another example of how photo manipulation is used solely for creative and artistic purposes. Johansson shoots his images digitally and then proceeds to edit them in Photoshop. In this case, the post production of the image is the most important part of the process. It has been argued that this is where Johansson’s artistic talents really lie rather than the photographing of the image itself. Johansson previously stated that he felt photography was about being at the right place at the right time, something that anyone could do, and he wanted to do something that differentiated from this. Johansson wanted to embark on a process that began when the shutter clicked as opposed to ending when the shutter clicks. Johansson uses a range of techniques in order to create surreal, fantasy like images. The most interesting aspect of his images, however, being how they also manage to look so real and convincing at first glance. This is purely thanks to the aid of photo manipulation. Illustration 6 demonstrates one very striking example of Johansson’s work. For him, photography is about planning and capturing an idea rather than a moment. Photo manipulation allows him to convey these ideas, without any compromise, and therefore allows for his creative and surreal ideas to be achieves. (TED, 2012)
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Illustration 6: Go Your Own Road

Andreas Gursky is a German photographer and professor best known, and most recently identified, for his large-scale images of landscapes and architecture, typically from a high angle. Hi images contain an immense amount of detail and are recognised to mimic the scale of a typical early 19th century landscape painting. (Artnet, 2018) His work tends to give the appearance of being real, however, photo manipulation is in fact most often used to repeat segments of the image. This explains how he is able to capture such a large surface space in such detail with little to no areas out of focus – it is often a closer image copied and pasted continuously. Applying this technique also encourages the image to be more reminiscent of a landscape painting as paintings usually will not have any areas out of focus. Evidently because the landscape portrayed in a painting is not captured through a lens. Sometimes within Gursky’s works the same subjects can even be seen to appear multiple times in the same pose. 
Individuals get lost in Gursky’s photographs – lost in the economic bulk of his stock exchanges and apartment blocks, and lost in the expanse of the images themselves, some of which are larger than the side of a minivan. (Farago, 2015) 

Andreas Gursky and Canadian artist Jeff Wall have both been described as “pioneers of conceptual photography”. (O’Hagan, 2015) Jeff Wall challenges the notion of what photography once was, a non-fictional documentation, by capturing recreated scenes. Jeff Wall recreates moments he has witnessed prior but did not photograph at the time. He believes that in doing this, he is provided with a level of freedom that means he can recreate or reshape the scenario as he pleases. This typically takes him months to redirect and restage. As oppose to the conventional ideas of photography, being that it is first and foremost a way of capturing a snap moment in time, the moments wait for him rather than him waiting for the moment. Jeff Wall regularly uses digital manipulation within his images as every aspect of his image is very carefully constructed. Every detail is essential in order to tell a story and thus every detail has been thoughtfully revised.  Illustration 7 shows an example of one of his many reconstructed scenes. 
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Illustration 7: Boxing

Erik Almas and Andric Ljubodrag are two examples of photographers who both work with photo manipulation and heavily within advertisement. This is most likely due to the very eye catching and clean images they create. Almas has produced work for well-established clients such as Microsoft, Puma, Toyota and Nike. (Almas, 2018) Photo manipulation means that the aesthetics of an image can be enhanced in order to create much more appealing and enticing images. Making an image brighter and bringing out brighter colours can for example give the photograph a much more inviting and positive feel rather than a dull, cold image. This then helps to advertise the product as it makes the product appear much more inviting. Andric Ljubodrag has been previously commissioned as a travel photographer. (Andric, 2018) In these photographs, the appearance of locations are drastically enhanced. Streets and buildings are cleaned up whilst weather is greatly improved to an almost surreal extent. These photographs provide an inaccurate and glamourised representation of the locations portrayed.  Whether this a pro or con in regards to photo manipulations effect on photography as an art form is very debatable. We could argue on how ethical this is – is this producing deceitful advertising? 

This chapter has established a range of photographic works as evidential points to the beneficial effects of photo manipulation. The chapter began by discussing multiple exposure within photography, referring to artists such as Eric James and Muhammed Faread. Whilst Faread achieved double exposure digitally and James did so using analogue, their works had very similar styles. Faread’s work showed an example of how manipulation could be used to evoke a certain feeling. James’ on the other hand, provided proof of how photo manipulation paves a way for experimentation. Allowing us to create photographs not possible before the discovery and development of photo manipulation. This chapter continued by discussing Idris Khan, who worked with multiple exposure on a much denser scale. Viewing his work as a combination of previous works highlighted how photo manipulation allows us to view work in a different way, in this case we could view it as a transition through time. It is no longer simply just one snap recorded moment, but can be multiple moments combined among many other things. Nancy Burson’s work displayed photo manipulation used not only to make important statements about society but also in helping the FBI to find missing people. Photographers such as Erik Johansson and Andreas Gursky demonstrated photo manipulation used to turn creative ideas into pieces of art. Whilst Jeff Wall used it as a vehicle to tell stories. 


Chapter 2: Beauty and Celebrity Culture
This chapter will explore the impact of photo manipulation on celebrity culture and current beauty standards. Photoshop is used religiously within mass media as a means to alter and enhance the appearance of celebrities and models in order to cater to the conventional beauty standards expected of them. This is especially dangerous to audiences who are unaware that the images have been manipulated and begin comparing themselves to false and unattainable beauty ideals. The public are consistently being fed air brushed, slimmed down and perfected images of men and women within mainstream publications and advertising. As a result of this, the ideal expectations of beauty are being heavily pushed upon us day in and day out. The promotion of unrealistic beauty standards is therefore becoming a much more prominent issue. 
A statement by executive chairman of the Futures Company, J Walker-Smith, states that as of 2004 we can be exposed to as many as 5000 advertisements in just one day. (Ramachandran, 2014) Advertisements such as how to lose weight and how to get the perfect body or the perfect skin. Products cannot sell to a person who does not believe they need them or a person already satisfied with what they have. Advertisements rely on selling you ways in which you can be better, more attractive, lead a better life or be happier. We are being sold a desire for unattainable beauty in an era obsessed with perfection that merely perpetuates a mutual insecurity.


In a recent Channel 4 podcast by presenter Krishnan Guru-Murthy, he invites former presenter, actor and campaigner Jameela Jamil to discuss her opposing views on the current beauty culture within today’s society. Jamil previously suffered from an eating disorder in which she describes not eating a meal between the ages of 14 and 17 and not menstruating for three years. (Channel 4, 2018) She was one of just the many young women across the UK to suffer from an eating disorder. In fact, Beat Eating Disorders estimates that around 1.25 million people in the UK suffer from an eating disorder whilst the National Institute of Health and Clinical Excellence estimates that only around 11% of those affected are male. Jamil blames mass media and pop culture for her eating disorder explaining that she starved herself to fit into an ideal. She urges that women of intellect were not given any attention in the press, while only sexualised pop stars and actresses whose weight was obsessively noted were. 
I’ve seen how the toxicity has grown and how it’s spread further and it’s kind of come right into our periphery. And also, back then, it was just celebrities who had that kind of pressure to look a certain way. But because of social media, it’s evened the playing field and now it’s everyone. And everyone’s got access to airbrushing. Airbrushing, which I think is one of the foulest things to have happened to women in the last couple of decades. (Channel 4, 2018)

The quote above is taken from this very podcast and touches on how due to rapidly advancing technology, photo editing software is becoming easier and easier to use as well as much more accessible. This can be seen in the development of mobile phone apps such as Facetune. Facetune, advertised as the ‘Selfie Photo Editor for Perfect Selfies’ is an easy to use app that allows users to smooth skin, reshape & refine, whiten teeth and so forth. This means that any person with a mobile phone is able to capture a selfie and edit it as desired. In fact, in 2016 a Samsung phone was released with a default ‘beauty mode’ filter on the front camera that airbrushed a person’s face automatically. Opposing this is the level of skill, time and effort that would have been required to manipulate a photo many decades ago. Manipulating the appearance of a person within a photograph was once only possible through dodging & burning and retouching using paints and gelatines. (Cosslet, 2016) As mentioned within this quotation we also have the rise of social media, specifically photo sharing app Instagram – one of the most popular social networks worldwide. This means that comparing enhanced selfies and strategically presented lifestyles all across the world is easier than ever and every person from your local school girls to your favourite pop stars are sharing and posting on a daily basis.
Instagram has been repetitively criticised for having a strong link to mental health issues. During May of 2017 the BBC News published an article branding Instagram as the ‘worst for young mental health’. This is due to the insistent trend of promoting highly idealised lifestyles. BBC News’ article states that a poll asking 1,479 people between the ages of 14-24 to score various apps on anxiety, depression, loneliness, bullying and body image found Instagram to be the most damaging. In contrast to this, the same article stated that Instagram had shown positive effects on self-expression and self-identity.  Social media in general can be problematic to a person’s self-esteem and with an estimated 90% of young people using it this can be worrying. (BBC, 2017) Social media is used as a platform to show others only what you decide to show – sparking others to fall into bad habits of comparing yourself to another person whose life you only see positive aspects of whilst not realising that its an inaccurate portrayal of their reality. When seeing a person on social media, who you’ve only seen of online, it is likely you only see their good angles with the most flattering lighting, filters and edits. This perpetuates the comparison to unrealistic beauty that is seen throughout the media.  
Within the podcast previously mentioned, Jamil criticises how magazines have published images of her after editing her skin tone to make her appear white and slimming her nose to give the appearance of “a little white nose”. This is commonly known as ‘whitewashing’ and is another very detrimental issue entirely.  Whitewashing refers to the practice in which non-white women are photographed and digitally manipulated to appear whiter. This is often done within the fashion industry, advertising and mass media in general. It is dramatically offensive from a cultural standpoint and encourages the idea that conventional beauty is predominantly white. Editing a person’s ethnicity has extremely negative effects, not only to that person but to other people of similar ethnicities, as it communicates the message that their ethnicity and / or skin tone is not good enough and needs to be altered. Whitewashing also extends to a whole practice outside of photo manipulation in which white people are cast within film and tv for the role of historically non-white people or roles scripted for non-white people. (Tierney, 2017) This is an incredibly problematic and racist movement which photo manipulation has allowed to continue within mainstream publications. Illustration 8 is taken from a fashion and beauty magazine, Fabulous, cover published in February 2011 in which Jamil appears much lighter than usual. 
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Illustration 8: Magazine Cover

Unfortunately, many celebrities, such as Lupita Nyong’o, Beyonce, Naomi Campbell and Rihanna have all fallen victim to whitewashing. Lupita Nyong’o, a Kenyan-Mexican actress widely recognised for her role in 12 Years a Slave, is synonymous for being a strong dark-skinned female figure in celebrity culture. Dedicating a portion of her platform to boosting self-love and pride within other dark-skinned females. In January 2014, Vanity Fair published an image of her that quickly received controversy due to the fact that her skin appeared to be much lighter. (Gordon, 2015) In addition to this, during November 2017 Lupita expressed disappointment and offense via her Instagram in response to her altered photograph on the cover of Grazia magazine. Grazia magazine had edited out her natural kinky hair by removing her ponytail and air brushing the rest of the hair to appear smoother. In this post she emphasised that she continues to embrace her natural heritage and that she had not been consulted of this alteration before-hand. She mentions having grown up believing that lighter skin and straight, silky hair equalled beauty. Now knowing otherwise, this is likely to have been due to the representations encouraged within media, such as magazines like Grazia.
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Illustration 9: Instagram Post

The new post-photographic process had diminished both the professional photographer and his subject – we were, like so much else these days, part of a larger system controlled elsewhere (Ritchin, 2009, pp.27)

This quote is taken from an extract detailing professor of photography and imaging, Fred Ritchin’s, own experience of being photographed for an article publication. Prior to being photographed he had been asked of his limitations in regards to having his portraits manipulated and had even been offered to have an image of Mel Gibson’s body replace his own. Ritchin’s describes perceiving the photographer as nothing more than a “paid researcher” who would then proceed to pass his portraits on to an Editor unknown to Ritchin who would manipulate as pleased. This altered perception of the photographer was a first for Ritchin in comparison to the creative and artistic perception that would have led before.  Through this Ritchin implies that digital photography and the current photo editing process that follows have taken away from what photography once was. 
Ritchin is by no means the only person to have fallen victim of photo manipulation in the press. Some celebrities have even began speaking out against this. Actress Lili Reinhart recently took to social media to speak out of her disappointment of being photoshopped for Philippines Cosmopolitan’s Instagram. Both herself and her Riverdale co-star Camila Mendes had been manipulated to give the appearance of a slimmer waist. As a response, Reinhart posted images of the manipulated images alongside the original images and stated that the photoshopped images had been published without consent. (Petter, 2018) It is not uncommon for women in the spotlight, and out of the spotlight for that matter, to have body confidence issues and low self-esteem. Due to the immense pressure society and the acting industry have on looking a certain way this can be extremely intensified for women on tv and with a large following. Having your image edited without consent is incredibly insulting as it would be for any human.
As fashion and beauty magazines have proliferated in China in recent decades, so has their ability to produce standards of “ideal beauty”, engendering anxiety about body appearance among their readers. The repeated images of youthful, slender and beautiful women represent an “impossible” feminine beauty ideal in various glossy magazines. It is “impossible” because such photos in magazines are almost always electronically altered and retouched. (Wen, 2013, pp. 129)

The quote above, taken from the book ‘Buying Beauty: Cosmetic Surgery in China’ furthermore provides evidence to the theory that photo manipulation encourages unrealistic beauty standards and promotes anxiety about one’s own body image. The quote is not only relevant to China but also to the UK and most likely many other parts of the world too. 
Although photo manipulation, particularly Photoshop, has strong associations in terms of correlating to unhealthy and unattainable beauty standards. Photographers such as Cindy Sherman have used photo manipulation as a tool against unhealthy beauty standards. Cindy Sherman took to Instagram to share an ongoing collection of strange and disorientating selfies. In an interview with V Magazine she stated that the series had been inspired by a photograph a make-up artist had taken of her upon completing her make up. Sherman explained that she had originally been especially pleased with how he had made her look up until she realised that it was merely due to the use of the editing app Facetune. Sherman began using this app, alongside Perfect365 and YouCam Makeup to edit her own self-portraits into grotesque and unsettling selfies. Essentially, she uses apps designed to hide flaws and alter a person’s features to make them appear “prettier” and instead achieves something quite the opposite. Within these images, the person’s skin is extremely blurred in contrast to eyes dramatically sharpened and the features completely reshaped and refined into distortion. Sherman’s selfies provide a mockery of these Apps and therefore a mockery of this specific use of photo manipulation. She uses enhanced photo manipulation itself as a tool to protest the ways in which it is used in selfie culture. (Russeth, 2017)
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Illustration 10: Facetime with Cindy Sherman

Chapter 2 provides a cultural perspective on photo manipulation, thus providing a good counterbalance to chapter 1 in which photo manipulation was looked at strictly in relation to conceptual art. This chapter delved into many negative effects of photo manipulation within celebrity and beauty culture. First touching upon beauty standards within advertisements, we can summarise that advertisements regularly promote unhealthy body and beauty standards. This is because of the obsessive fixation on beauty and is heightened by deceitful, manipulative images shown in advertising as well as in the media in general. This chapter references podcasts, articles and a book in order to examine the subject of photo manipulation from a warped beauty standard perspective. The use of airbrushing and photo manipulation within magazines and social media is discussed as a negative aspect of media publishing. To the end of this chapter, Cindy Sherman is used as an example to show art and culture merging together. 

















Conclusion
Within this dissertation, I set out with the intention of answering the question of: 
Through the study of various photographers and the theoretical notions of beauty standards, how has photography benefited or been negatively impacted by the process of photo manipulation?
In order to answer this, I have looked at various websites, books, articles, images, podcasts and videos. Through this research I found mixed justifications for how photo manipulation has had both a positive and negative impact on photography. To conclude, I do not feel that photo manipulation is inherently negative by any means. Such as anything else in life, it is only negative when used in a negative way. In the simplest terms, only when used deceitfully and dishonestly. When photo manipulation is used within celebrity culture or within political propaganda for example it is not immediately made known that the images have been manipulated. One could argue that it is often relying on the belief that photographs are a piece of non-fictional documentation to lead the audience into assuming the reliability of the image. When thinking of the history of photo manipulation, one might first think of the very famous example of Joseph Stalin regularly having people air brushed out of his images once they’d fallen on sour terms.(Blakemore, 2018)  I would argue that this is deceitful and therefore shows photo manipulation to be used negatively, however I would not blame this on photo manipulation but rather the manipulator choosing to use the privilege of this technique in such a way. Just as I would argue that the negative effects of photo manipulation within beauty and celebrity culture are not due to photo manipulation but due to society and its unhealthy fixation on a person’s appearance. I would use, Cindy Sherman especially to back this up as she uses photo manipulation as a beneficial statement in criticising warped beauty ideals. As a result of all my research, I personally feel that photo manipulation, without a doubt, is a benefit to photography. 
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