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Q1. Imagine that you have won a RIBA Award for a building that you designed, but which the client changed throughout the build process. You feel that the building is no longer your original design. What are your emotions about winning the award?

Essay plan…
· Intro – what are architectural awards?
· What types of awards are there? 
· Renzo Piano has the most 
· Pros and cons to awards
· How might other architects feel when the win? Good/bad
· What are your emotions about the award? Pros/cons - Opportunities, getting the practice name publicized (Richard rogers quote), female winner (gender imbalance), influx of clients, feel very accomplished because not in the usual age range that wins awards, new clients might not be for the type of work that you do, not true to myself as it isn’t my original design, can feel detached from your sense of style, not being true to yourself- clients will catch on to this. 
· Conclusion 
Architecture awards are given out every year to architects whose work has made a significant contribution to humanity and architecture. The desire to win a prize motivates architects to push themselves harder and achieve greater success in their work. The Gurkin received a RIBA award the same year as a house designed by mole architects in Cambridgeshire. Both large and small practises have a chance to win (Walder, L, 2022)

There are many architectural awards, a few of which are; RIBA Gold Medal, AIA Gold Medal, UIA Gold Medal, Pritzker Prize and Premium imperial. These gold medals used to be made entirely of gold, however, this is not the case anymore. The architect with the most gold medal is Renzo Piano. (Walder, L, 2022)  

The Pritzker Prize is an American honour that was created in 1979. It is one of the most prestigious awards. Anne Lacaton and Jean-Philippe Vassal were the most recent recipients of this prize in 2021. The Pritzker Prize is the most well-known and prestigious award. It's to pay tribute to a living architect. It is thought to be one of the most prestigious architectural awards in the world. (Best Architecture Masters, 2022)

The American Institute of Architects (AIA) gold medal, which was founded in 1907, is another prestigious award. Edward Mazria was the most recent winner. This prize honours someone who has had a lasting impact on architectural theory and practise. (Best Architecture Masters, 2022)

Another award is the royal gold medal of the Royal Institute of British Architects (RIBA), which was founded in 1948. This prize is given every year to an architect or group of architects whose work has had a significant direct or indirect impact on the progress of architecture. A gold, silver, or bronze medal is awarded by the RIBA. Individuals receive gold, students receive silver, and buildings receive bronze. The RIBA sterling prize is given to the best building of the year, which is inspired by the World Trade Centre (Walder, L, 2022). Because this award is the oldest in the history of architecture awards, winning of these is a very meaningful and rewarding experience regardless. 

Every three years, the international union of architects (UIA) gold medal is granted to professionals whose skills, talents, and deeds have had an international impact on the many sectors of architectural practise. (Arch Daily, 2017)

There is also the Aga Khan Award, which is given out every three years and focuses on projects that have a positive impact on Islamic communities. Aga Khan established this award in 1988. (Arch Daily, 2021)

The Japanese Premium Imperiale award, which was founded in 1989, is the youngest award. It is given out every year for outstanding contributions to the art's development, promotion, and advancement. (Walder, L, 2022).

Competitions in architecture include both positive and negative features. They can be an opportunity for some, but they can also be a burden for others. Many architectural firms earn a lot of attention for their work in these public competitions, which gives them prominence and opens up new prospects. However, the reality is that these contests are quite costly and do not guarantee a prize, even though being nominated can be advantageous. On the other hand, they offer good opportunity for critical conversations and may present a larger creative and inventive opportunity than working directly with a client and having to follow their regulations. Architectural contests are an excellent way to obtain exposure and attract new clients. (Arch Daily, 2013)
When architects win awards, it can benefit them both positively and negatively. They may gain a lot of new clients, but they may also become overconfident and raise their costs too much, driving clients away.

It is an honour to have won a RIBA award since it will open up many new doors and bring in new clients, which will help my firm greatly because our brand will be publicised. I agree with Richard Rogers that awards are more of a compliment to the practise than to the architect. Being the recipient of a RIBA award is a very prestigious and historic honour, which just adds to the flattery of winning one. The 60s age group wins the most RIBA royal gold medals, followed by the 50s, then the 70s, then the 80s, then the 40s, and finally the 90s age group, which takes home 2% of the overall gold medal (Walder, L, 2022). Given that the most of the winners were in their 60s, including notable architects Zaha Hadid and Renzo Piano, I feel quite successful, due to the fact that I am a considerably younger winner. There is a huge gender imbalance in architectural award winner and only 4% of women have won a gold medal. This statistic is very recent. So there is an improvement in the system, even though it’s a very slow improvement (Walder, L, 2022). Winning  an RIBA Gold Medal is breaking the barriers that women face in this profession and has motivated me to work harder to change these statistics. 

Even though this is a major accomplishment, due to the major design changes during the construction phase, I cannot help but feel some sort of detachment from the scheme and this award. I feel as though am I not being true to who I am and the type of architectural style that I have adopted over the years. There's a fear that clients will see and conclude that I'm an insincere architect who cares more about prestige and money than ethics and honesty. It is inevitable that I will gain more clients as a result of obtaining this award; nevertheless, the type of clients I will draw may not be for the type of job I genuinely do; hence, this award for this project is deceiving. This has made me question my ability as an architect because I'm not sure if my initial design would have won a RIBA prize as well.

Overall I believe that an award winning architecture can put cities on the map, and can be a definition of a city acting as a statement about its history, ambition or how it wants to be perceived. Winning a RIBA award for Swansea can make people feel differently about the city and more proud of it, and it can change the city's attitude (Walder, L, 2022). A award has symbolic value but has only a transient impact on daily decision-making. 

Q2. Consider the term ‘organic architecture’?  What is your understanding of this term and does it have any relevance to architecture today? 
Essay plan…
· Intro – Origin and background
· Concept and roots 
· Celtic art and Egyptian art and architecture
· Louis Sullivan – the first to introduce this and influenced Wright 
· Frank Lloyd Wright – organic, harmonious with nature 
· Antoni Gaudi – Ruskin, Ornamentation, gothic 
· Inorganic architecture – Mies Van De Rohe, Barcelona Pavilion 
· Is it relevant in today’s architecture? Yes 
· Conclusion – what is your overall understanding? What aspects stick out to you?

Traditional architectural styles began to fade in the nineteenth century as more industrial building techniques were used. Many architects were pushed to develop their own style at this time. Rather than focusing on mechanisation, the pioneers of organic architecture looked to nature for inspiration. (Living Architecture, 2022)

Organic architecture has a harmonious relationship with nature and blends in with its surroundings. The term organic architecture is a relatively modern phrase that people started to use in the last 100 years or so. (Kanchwala, H, 2022)

Because it is man-made, all architecture is inorganic; nonetheless, organic architecture refers to a concept of architecture that encourages a relationship between what is man-made and what is natural. This is accomplished through design techniques that are sympathetic to their environment.

Celtic and Egyptian art and architecture are similar to organic architecture. Organic forms resembling trees, plants, water, and earth are preferred in Celtic art, and spirals interconnecting them can be seen too. Natural elements of the human body were also studied and abstracted as geometry in Egyptian art and architecture. To create harmonic proportions for their shrines and temples and to establish harmony between themselves and the earth, they used circles, ellipses, triangles, and rectangles. (Kanchwala, H, 2022)

Despite his classical architecture education, Louis Sullivan (who was Frank Lloyd Wright's mentor in some ways) was the first to introduce the initial definition of organic architecture. What Louis Sullivan started here was the modern understanding of what organic architecture is; harmonious blends with nature. His philosophical approach was that form should always follow function. He was the first to employ the form follows function principle, which the Bauhaus adopted and used as well. When looking at Sullivans buildings such as The Guaranty, it is highly ornamented and has high degrees of craftsmanship. (Living Architecture, 2022)

When I think of organic architecture, I immediately think of Frank Lloyd Wright, who drew a lot of his inspiration from the natural environment and the intended site. By using repeated materials and forms in his designs, Frank Lloyd Wright was able to make his ideas appear more purposeful.

Organic architecture encompasses not only a building's physical relationship to nature, but also how the structure's design is implemented to nurture its surroundings and function as a whole organism.

In organic architecture, every feature of the building from its windows, doors and furniture reflects this form. All these components are interconnected and represent natures symbiotic order. In this style of architecture the human environment and the natural environment are merged together through the interiors and exteriors of a building, preserving a harmonious atmosphere.

Falling Water by Frank Lloyd Wright is an excellent example of this. His design philosophy for this building was to create a structure that rises from the rock it stands on. He states this concept in his highly influential book “The Cause of Architecture”, by saying that “A building should grow indigenously from its site…it should appear as if created by nature itself”. Other reasons why falling water is a good example of organic architecture is that it employs materials that imitate natural colours, as well as, the main form of the building flows fluidly with the surrounding tree branches. Also, short ceilings in the interior of the building draw the eye outwards to the wide balconies that connect the internal and external spaces. Another aspect that contributed to this is the use of a corner-to-corner glass window, which creates the illusion of no boundary between the two. 

Another architect who adopted this organic architectural style was Gaudi, but his method differed greatly from Wright's. Similar to Ruskin's concept,  Gaudi believed that ornamentation is at the heart of architecture, and that Gothic architecture is the only authentic and appropriate form of architecture. Nature's organic shapes, particularly rushes, reeds, and bones, inspired Gaudi, which demonstrate his awareness of his surroundings. Rather than developing ties between the natural surroundings of his structures and the interiors, like Wright did, he discovered a way of adopting nature to the structural forms of his buildings. 

Mies Van De Rohe's Barcelona pavilion, on the other hand, can be considered an inorganic structure because it looks to be much more detached from its environment. Studying both Frank Lloyd Wright's and Mies Van De Rohe's work, I believe their approaches to designing around nature may have clashed.

Inorganic architecture contrasts with nature and creates a stronger statement in its location. An example of this can be the Gropius House, although he uses some of the same technologies and ideologies as wright used in falling water and also uses large windows to allow nature in, the language of the building differs in many ways, For example, it does not mix in with its surroundings and has a much more emphasised boxy aspect to it with harsher lines and angles. In contrast to the Schminke House, which is likewise considered an organic structure.

Organic architecture is important in today's society because many architects seek to design structures that appear to be a product of their environment. Architects are frequently encouraged to design green buildings, especially when higher structures are being constructed, to create a more natural environment rather than people being surrounded by tall, unnatural constructions on a daily basis. This is particularly evident in densely populated countries like China. Residential community buildings in Sichuan, China, are an example of this. Although they don't appear to be in line with the surroundings, the greenery that covers them helps us to feel more linked to them. Many architects today have followed Wright's tactics and principles; for example, Leed's Maggie's Centre, designed by Heatherwick studios and completed in 2020, is an organic structure. The structure is covered in plants and appears to be growing from the ground. It is well-integrated into its surroundings.

Finally, organic architecture is a style of structure that is in tune with its surroundings, from its structural form to its colours and materials to its windows and doors and interior. An organic building is a holistic structure that complements and is inspired by its surroundings. This kind of architecture is still important today, though it might vary depending on the client, as some people prefer statement structures that stand out, while others prefer the reverse.

Q3. What does the inclusion of ‘ornament’ actually signify, in architectural terms? 
Essay plan… 
· Intro – what is ornament, background 
· Ornamentation – describe In detail 
· Used to be a sign of luxury 
· Industrial revolution – minimalism was more desirable
· Adolf Loos – ornament and crime 
· Ornamentation in architecture – can affect client and architect relationships 
· Columns and categories
· John Ruskin – opposite to Loos 
· Mies Van De Rohe – ‘less is more’, Farnsworth house 
· Robert Venturi – ‘less is bore’, molecular biology lab
· Frank Lloyd Wright – Oak Park, decorated 

Architecture is the building of a physical environment, and it has been a part of our culture and a method of expressing ourselves throughout history. Although ornaments are not required in modern architecture, some people appreciate them, despite the fact that modern architects have encouraged them not to. Ornaments are decorative additions and embellishments that enhance the appearance of a structure. This can be done on the outside as well as the inside of a building.

Decoration, ornamentation and detail are three words used with architectural embellishment. In the past, architectural ornamentation was highly valued and considered a symbol of wealth. The more ornate a building or piece of clothing is, the more labour went into its creation, resulting in a greater price. Therefore, in the past, the more money a client had, resulted in more ornamentation and adornment the structure had. for example, the natural history museum which has huge amounts of decoration on it. Another example is the Big Ben, a governmental structure with extensive decoration.

Everything changed with the Industrial Revolution and machine manufacture. Decoration became suddenly cheap, and because of this, the more basic something was, resulted in it being more desirable. This effectively marked the beginning of Modernism. (Heathcote E, 2015)

European architect Adolf Loos was known for his controversial beliefs and writing. He felt that the way we construct should be guided by logic. In his work "Ornament and Crime," Loos proclaimed ornamentation to be a crime. His theory was that the removal of decoration from utilitarian goods is related to the growth of culture, as we have outgrown ornamentation. (Loos, A, 1931)

Every time that decoration is added to a building, the relationship between a client and architect can grow one step apart as it is a physical barrier between them. When an architect believes the best approach is that the building should have ornamentation, a client might not understand this vision, and it puts a degree of separation between the profession and the public. Therefore, it is important to explain to the client why you are doing this and make them feel a part of it, therefore, this separation can be avoided. 

One of the elements of ornamentation is, columns. The great amount of decoration on the Corinthian column appears to have inspired ornamentation. The decoration of Trajan's column in Rome is also quite impressive. Columns can also be applied ornament on other buildings, for example in the colosseum.

There are three distinct categories of ornament in architecture which include, imitative; which is copied or has a symbolic form, applied; which is when it adds beauty to a structure and finally, organic; which is when its inherent in the buildings functional materials. For example, the glass façade of the Opus, Dubai by Zaha Hadid. (Walder, L, 2022)

Applied decoration can include organic ornamentations such as vegetation on buildings. Some of these buildings can be rather uninteresting without the vegetation; one example is the residential neighbourhood in Sichuan, China. Plants are a popular technique to embellish, and the Corinthian columns' ornamentation is entirely made up of plants.

The use of ornamentation on the interiors of buildings began to increase in the 1960s. For example, the Foreign Office of London, which appears simple from the outside but is lavishly ornamented within. 

John Ruskin, an English art and architecture critic, was the most influential figure in ornamentation. He thought that an architect could only achieve greatness if he could sculpt and decorate his own works of art. He may be described as the polar opposite of Loose (Ruskin, R, 1849). Mies Van De Rohe, on the other hand, believed that ‘less is more’ and preferred a plain façade.

When comparing Mies van De Rohe's and Venturi's work, it's evident that Mies' design philosophy was toward a minimal, unadorned style. This is seen in the Farnsworth House, a steel and glass construction that is both minimal and modern. It's a very plain, modest, and bare structure. Robert Venturi, on the other hand, liked the opposite. The Molecular Biology Laboratory, completed in 1983, was Venturi's largest project at the time. He had simply planned the exterior of the structure; the architectural expression follows pattern rather than ornament. "Less is bore," Venturi said in a contradicting manner to Mies Van De Rohe (Walder, L, 2022). Another ornamental building is Frank Lloyd Wright's Oak Park, Arthur B. Heurtley house, which was built in 1902 and is a prairie style example with a lot of detail.



Q4. Conservation /Restoration, b) renovation c) refurbishment? Discuss these ideas in terms of architectural philosophy when acting as an architect working with historic buildings? 

Essay plan…

· What are the legislations revolved around these?
· Grade 1,2,2* listed 
· CADW
· SPAB approach
· English heritage 

Q4A. Conservation /Restoration

Building conservation with the SPAB Approach combines well-proven principles with practical restoration solutions. It has inspired building conservation around the world and is a major component of UK heritage legislation. The SPAB Approach began as a protest against damaging labour, but today's counsel is practical and encouraging. Its goal is to raise awareness and protect old buildings' fabric. It is important to protect old buildings for future generations. As a result, the SPAB Approach opposes Restorationists. (SPAB , 2017)

Historic fabrics are listed. Listing a building or area celebrates its heritage. The older a building is and the rarer its type is the more likely it is to be listed. The general rule is that all surviving structures built before 1700 should be listed. There is a very careful selection for buildings built post 1945. Listed buildings can grade 1 listed which means that they are expectational, these are rare and only 2.5% of overall listed buildings are grade 1. These can include specialise monuments such as castles. The second type is grade 2* listed which involves buildings which are particularly important, grade 2* listed buildings are a middle ground for grade 1 and grade 2 buildings. Grade 2* takes up 5.8% of listed buildings. Finally, grade 2 buildings which are often buildings post 1919. There is an estimate of 500,000 listed buildings in the national heritage list for England. (Historic England ,2022)

Restoration is the process of helping to turn a building back to its original state. This type of work is usually done on buildings with historic value and it involves properly replicating the shape, characteristics, and character of historic structures as they appeared at a specific time while maintaining their historic character. As part of the restoration process, any degradation or modifications to the structure can be reversed. The amount of evidence there is available is very important and can dictate if restoration work can be done. (Designing Buildings, 2021)

When dealing with historic fabric, it is critical for an architect to respect the building's materials and history. The goal of this project is to preserve history and what came before us for as long as possible, in order to foster a sense of culture and ownership among those who live in areas with significant historic fabric. Older generations are strongly attached to historic structures and locations. Therefore, when working on these types of buildings it is preferred for architects to replace missing parts carefully so that it is in harmony with the remainder of the building. Reversible methods are encouraged so that replacements can be done without damaging the original fabric. 

Q4B. Renovation 

When renovating, a building is resorted back to a good state, renovation can involve modernisation of a building or improving a buildings function. Major renovations involve 25% or more of the building undergoing renovation, this is compliant to part L of building regulations. A buildings value can be increased once renovated, which is often why people purchase buildings which are In awful conditions as this process of restoring the good can make them profit. Structural renovation include intensions, conversions, taking out/bringing in walls or adding new drainage pipes etc. On the other hand, appearance improvements include painting, new flooring or even landscaping. (Designing Buildings ,2022)

Working with historic structures as an architect can be challenging because repairing historic materials takes time and requires much research. They must first diagnose the problem with the building before devising solutions to improve and treat it. When renovating historic structures, it is critical to maintain the structure's original character, which necessitates paying close attention to historical features and building regulations. More importantly, as an architect working with historic fabric, it is preferable to seek repair rather than replacement when a part of a building requires renovation, and if replacement is required, it should be in harmony with the remainder of the building (Studio Techne Architects, 2021)



Q4C. Refurbishment 

Cleaning, decorating, and re-equipment are all part of the refurbishment process. It may also include retrofitting aspects with the goal of making a structure more energy efficient and sustainable. Refurbishment is often used simultaneously with renovation and restoration (Designing Buildings, 2022)). Approximately less that 10% of refurbished projects receive a BREAM excellent in rating compared to new build buildings which receive an excellent rating more than 30% of the time. 

These sensitive programmes necessitate a high level of specialised knowledge, familiarity with appropriate regulations, and preservation processes. Often architect will work along designer, the client and the national heritage authorities for this kind of work. Through this work, the architects aim is to prolong the lifecycle of the building by effectively refurbishing it. Because every building is different, not only structurally, technically, and typologically, but also in terms of its location, the best strategy to renovation should be determined by the specific circumstances. (Russell WBHO, 2022)
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