Photobook Proforma

	Student Name: Seren Davies 




	Knowledge and Understanding Skills: 20%


	Guidance specific to task (from the brief):

Your evaluation should show clear understanding of the history, function, practical development and production of the photobook through a range of critically understood examples. The analysis of these will highlight the functions and strategies employed by the photographer and your interpretation of their communication of meaning through the publication.


	
Using examples (3 max), explore your understanding of the history, function and practical development of the photobook. Your analysis should highlight the strategies used by the artist/photographer to communicate their message. Include visuals (500 – 1000 words)

Photobooks are not just books that hold images they are carefully designed to create meaning. 
Over time, they have developed from a simple documentary collection into more experimental forms where the story, materials, and layout are just as important as the photos.
The three examples Hiromix, Anders Petersen’s SoHo, and Boring Postcards each show different ways photographers use the photobook to express their ideas. 
Each one reflects changes in photography over time and shows how artists use the book itself to communicate their message.
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Hiromix shows a change in photography where the images felt more personal and like a diary instead of trying to objectively document reality. 
The photobook feels like we are experiencing the life of the photographer than just looking at some images.
The work breaks away from the usual rules of photography. 
The images feel quick, casual and personal with some images in the book often looking unplanned or imperfect. 
The cover of the book is a close-up portrait of the photographer which gives the book a personal feel to it before even opening the book. 
In the photobook the order of the images Instead of telling a clear story, the photos build up in a way, showing small moments from the photographer’s everyday life.
The format throughout the photobook helps keep this feeling across all the pages. 

[image: A collage of a person

Description automatically generated][image: A person taking a selfie

Description automatically generated]
[image: An open book with a city at night

Description automatically generated][image: A book with writing on it

Description automatically generated]











SoHo by Anders Petersen makes use of the photobook to capture people and their environment. While his work comes from documentary photography, it is also personal and immersive.
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The order of the images in SoHo is strong and carefully planned. The use of high contrast black and white photos creates a powerful mood and emotional depth.
Unlike Hiromix, which feels more personal. 
The images are also different sizes with some covering the whole page and others being smaller while in Hiromix the images are covering the pages throughout the book. 
In Petersen’s book, the sequence contributes to creating an environment that is coherent yet highly intense. The repetition of recurring elements such as people, rooms, and their actions contributes to evoking a feeling of entrapment, while maintaining coherence. 
This shows how the photobook can pull the viewer in, making them feel part of the world rather than just looking at it.

Boring Postcards presents an entirely unique method by utilizing already existing images rather than taking new ones. 
The book is about postcards that show ordinary, everyday scenes.
It also questions what makes an image important, who the creator really is, and what makes something interesting to look at. The title also affects how we see and understand the images in the book.
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The cover of the book is designed in a very simple way on purpose to match the plain and quiet feel of the images. This simplicity makes the idea behind the work more important than making the book look fancy.
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Across these three examples, the photobooks are shown as a flexible and powerful way to present work. Each one uses a different approach whether it being personal storytelling, carefully ordered images, or idea based editing to share their message.
But what the photobook do have in common is that the meaning is created by how the images are put together 
These examples show that a photobook is not just a book of images, but it shapes how we interpret the images inside it. Whether it’s the personal feel of Hiromix, the intense atmosphere of SoHo, or the idea based approach of Boring Postcards, each photobook uses its structure to add more meaning to the images. 








	Cognitive and Intellectual Skills: 30%


	Guidance specific to task (from the brief):

Your research report should critically analyse the theories and concepts explored in your photobook, as well as the techniques it employs. Focus on developing a reasoned and informed debate rather than simply describing the work. Your analysis should lead to clear, valid conclusions, considering the form of the book, the reading experience it creates.



	
Avoiding description, critically analyse the theme/ context you explore within your photobook. Your critical analysis should demonstrate your cognitive and intellectual skills in how you have understood the subject and made work as a response to it. Consider how the form of your book communicates meaning in relation to the subject of exploration. (500 -1000 words)

For my photobook the theme I chose to explore was “traces” I chose to explore the theme by using images of graffiti as a way of examining the relationship between the people and the urban environment. 
Rather than focusing on graffiti as something visual, I approached it as evidence of a presence of someone who left a mark by using graffiti. Each mark suggests an action that has already taken place. This changes the focus from what the graffiti is saying to what it shows as it acts as a sign that something happened and highlights how the city is always changing.
The graffiti shows both expression and absence, because it proves someone was there, but they are not there anymore. Even though graffiti is usually seen as communication, in my images the meaning is often unclear, because many of the marks don’t have a clear message.
This challenges the idea that images need to say something obvious and instead shows that meaning in the city can be broken and unclear. Leaving the mark becomes more important than what it says, because it shows how people interact with the environment.
I developed this idea by focusing on details such as cracks, and worn surfaces, because these show that traces are not only made by people but also changed by time and weather. 
By cropping these images and zooming in on these details, it shifts the viewers attention away from seeing graffiti as a clear image and more towards the surface itself. This shows that the city is always changing, because surfaces are both marked by people and damaged naturally. 
The layout of the book isn’t organised with the same images one after the other, but it is organised with different images in different orders such as one image looking at the graffiti then the next page focusing on the detail such as the marks or cracks by cropping the images and making them bigger. 
By focusing on graffiti and surface details, the photobook highlights the city as a layered and constantly changing environment, because it is shaped by both human activity and the passage of time. In doing so, it encourages the viewer to reconsider overlooked details, because these traces reveal how the city is continuously being marked, erased, and redefined. put this into simple words. 
Through these decisions, the photobook becomes more than a collection of images, because meaning is constructed through sequencing and layout rather than through a clear narrative or explanation.







	Practical Skills: 40%


	Guidance specific to task (from the brief):

Present your book professionally, carefully considering how you deploy methods, technical processes. Your methods should synthesize the form of your book and the context/meaning of your subject. Your book should demonstrate proficiency, selection in editing and flair. The decisions you make should be as product of significant research into book production and design. Within your evaluation, ensure to provide examples of book dummies to show the developments in your practical processes. These decisions should be as product of significant book design planning including alternative idea generation.



	
Evaluate the methods and technical processes you have employed in the making of this body of practice. Explain your process for making your book, consider how editing/ design/ typography and format speak to the subject matter you have explored. Provide examples of the book dummies you have created over the past semester to show developments in your practical processes. (800 – 1500 words)

For the process of making my book I took many different photographs of the graffiti within its environment like the streets or abandoned spaces, while the close-up images focus on textures such as peeling paint, layers or cracks on the walls.
For editing the Images I focused on cropping the images also resizing the images to fit the page to show off the details of the marks such as the cracks or fading paint and making the colours from the graffiti stand out more by brightening and bringing up the vibrance. 
The manipulation of contrast, cropping, and even some desaturation helped in bring focus to the shape and texture rather than it having any clear meaning. 
The process of resizing/cropping the images to focus on the details became very important in the sense that it stripped away the context, hence making some pictures seem ambiguous. This reflects how graffiti can lose meaning when taken out of its original location.
Organising the images together in the book was the important part of the process as I didn’t want to just place them in order of when they were taken or where I wanted to have the images in a certain order so that they would be different where as some images focused on close ups of the marks such as the cracks while the other images were of the graffiti. 
During the process of making my photobook many dummies were made each of them showing development. The first dummy I made was more of me trying to figure out how to create a book and trying out layouts for the images. 
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When I went onto my second dummy I thought more of design and how I wanted to create the cover but then after I had created the 2nd dummy I then realised I didn’t really like the cover design because I felt that it didn’t fit with the work.  
When I had been on a shoot for the book, I picked out some images that had stood out to me for the cover design so I took them onto photoshop and edited them to how I preferred then for my third dummy I used those 2 images as the cover which I thought worked well so I decided to keep those for the cover design. 
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For the inside of my 3rd dummy, I arranged the images in a sequence and experimented with the layout, with some images covering a full page while others were smaller and placed in different areas such as the corners, because this variation in scale and position creates a more dynamic viewing experience and reflects how details in the city are sometimes noticed clearly and other times overlooked.
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After my 3rd dummy and having some feedback for my 4th dummy, I decided to change the design of the images in the book and I re arranged them some images stayed on the same page but most of them I moved and put them in different order. 
I also worked on resizing images so they would fit the whole page, and I focused on making the images bigger to focus on the detail that I wanted to show in the images I also added some new images into the book to have more work inside.
As for my 5th dummy I mainly focused on the title of the photobook as I didn’t have one yet, so I wanted to work on the title but also the introduction for my photobook. 
For the title I decided to look at some of the images to try and see if I could see any words from the graffiti that I could use for the title I then came across one of the images that had the word “censored” placed on one of the graffiti so I took that word from the images by taking the images onto photoshop and cropping it so it was only an image of the word then I edited it so it would fit with the cover of the book so I made the image black and white and I played about with the editing tools and I made the images darker but brought the brightness up so the word on the image would be more noticeable as the word wasn’t that clear before. 
I made 3 different designs of the cover with the title to see how I preferred it to look on the cover by placing the word in the centre of the cover and by placing it on the side but making it bigger then smaller. 

Cover designs 
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	Transferable Skills for Life and Professional Practice 10%


	Guidance specific to task (from the brief):

Your photobook should meet industry standards in design, development, and production. Plan your workflow according to your chosen publication method to ensure timely completion. Active participation in sessions is essential for sharing your work, engaging in discussions, and demonstrating both employability skills and a strong grasp of the module content. Your evaluation should reflect on your learning throughout the process and highlight the transferable skills you have developed.


	
Evaluate what you have learnt throughout the process of making your photobook. Pay particular attention to the transferable skills you have developed. (500-1000 words)

Throughout the process of making my photobook I have learnt was learning how to select images for the book as selecting the images wasn’t about which images are the best but what images that worked well together.
This meant looking at similarities, differences, and ideas that would connect them. 
This project required me to step back and thinking about the project, not just individual images. 
This is a useful skill because it can be applied to many areas where I would need to make decisions, improve work, and think critically.
Arranging the images in the photobook also required a skill for me to be able to learn how to arrange the images to be able to have them to work well but also how the images would have an effect and to bring the work together for it to make the work tell its story. 
Another skill I would’ve developed would be to be able to know how to design a photobook as thinking throughout the process and creating many dummies to get to the final result as creating dummies helped me by being able to think of design and my decisions on how I wanted to create my photobook with decisions about sizing, placement and material choices. 
Another skill I have learnt is technical skills by being able to create a photobook I had to learn how to work InDesign which I never used before so being able to create my photobook has helped me to be able to use InDesign to create my book. 
I learnt how to manage my time within this process. 
Time management was another important skill I developed during this project. Producing many different dummies and working towards the final outcome required careful planning and organisation. 
I had to manage my time effectively in order to meet deadlines, while also allowing enough time for experimentation and improvement. This experience has improved my ability to plan projects and work more efficiently.
Overall, throughout this project it has helped me develop a deeper understanding of how to create a photobook, from editing and selecting images to designing and presenting them effectively. 
More importantly, it has strengthened my ability to think critically, solve problems, and make informed decisions.
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