Bibliographical Exercise- INC 34
Part One:

Opera. Thebais. Achilleis. By Publius Papinius Statius.
[This text has no title page]

Colophon
[Colophon on N5v ] Impreʃʃum Venetiis Per Magiʃtru | Iacobum depaganinis briʃienʃis. | M. CCCCLXXXX. XXIIII. | Decembris. | Finis.
This details that this text was printed in Venice, December 24th, 1490, by the Iacobus de Paganinisc publishing house.

Collation
a-o8, p6, q4, A8, B-C6, D-G8, H-N6

Format
Though the text initially presents in the octavo format, it later falls to only six leaves, and one gathering of only four leaves, though I was not able to note any missing leaves. In particular, it shifts away from the octavo format in the second half, which is presented in collation through capital letters, following the first half of the text, presumably the first book in the collection, which counts through lowercase lettering.
The text was laid out in the constant a, a1, a2, a3, blank, blank, blank, blank, blank, b, b2, etc..
It began in lowercase a, through to lowercase q, of course, excluding the letter J, and in the second part, it began in uppercase A, through to uppercase N.











Part Two;
Publius Papinius Statius:

Early Life
In the book I had selected, which is printed on 24th of December 1490, in Venice by Iacobus de Paganinisc, contains a collection of the works of classical Roman poet Publius Papinus Statius, known commonly as Statius, famous for his recovered works the unfinished epic Achilleis, Thebais, and the Silvae. Statius was a poet from the first century, a notable influence on such poets as Dante. Statius, ‘born in Naples, Italy’[footnoteRef:1] in the year 45 A.D. and died in the year 96, is a notable poet with clear classical influence from Roman and Greek mythology. This text is an incunabula from the Rodererick Bowen archives, printed between 1450 and 1500. Over the course of this essay I will present my research findings surrounding the life and works of the Roman poet Publius Papinius Statius and his connection to the renaissance humanism movement. [1:  ‘Statius | Harvard’s Geoffrey Chaucer Website’, n.d. https://chaucer.fas.harvard.edu/pages/statius [accessed 19 February 2026].] 

It is said that Statius’ father, too, was a poet, though his name is unknown, young Statius ‘seems to have been trained as one from childhood’[footnoteRef:2]. Though he was born in Naples, he later moved to Rome, and became court poet under the rule of the Emperor Dominitian. [2:  ‘Statius | Roman Epic Poet & Lyricist | Britannica’, 1 January 2026 <https://www.britannica.com/biography/Statius> [accessed 20 February 2026].] 


Opera. Thebais. Achilleis.
both the Achilleis, an unfinished, two book epic and the Thebaid, a twelve book, completed epic poem , appear in this text, both being epic poems following ancient Greek myths. Statius had Greek heritage, so would have had great influence from both Greek and Roman mythology, while writing in latin. According to Britannica, the Thebaid supposedly ‘It has many features borrowed from Virgil, but suffers from overstatement and exaggeration’[footnoteRef:3] however, it starts and ends ‘with passages that convey an atmosphere of dramatic tension and considerable tragic power.’[footnoteRef:4] This work of his, though not as well renowned as Homer or Virgil, is still an influential piece of literature popular in the 15th century. Additionally, Britannica describes the Achilleis as giving ‘a charming account of the early education of Achilles, but at the point at which he is taken off to Troy by Odysseus’, though it only goes so far as that, as the poem dies before its completion. ‘one of only two completed Latin epics (Ovid’s Metamorphoses is the other) to survive from the early Roman empire’[footnoteRef:5] [3:  ‘Statius | Roman Epic Poet & Lyricist | Britannica’.]  [4:  ‘Statius | Roman Epic Poet & Lyricist | Britannica’.]  [5:  Publius Papinius Statius, n.d. <https://www.litencyc.com/php/speople.php?rec=true&UID=4196> [accessed 19 February 2026].] 


Other Works
The poet’s only other works from his lifetime include the Silvae, considered his best work, a collection of five books, in which contain thirty-two poems. Five of which surround flattery of the Emperor. Meanwhile another group of poems centre around picturesque scenes of his friends’ gardens, villas and the ostentatious upper class, likely inspired by his time as court poet. Other poems involve themes of familial affections and personal losses. This collection of poems is considered ‘valuable for their description of the life style of a wealthy and fashionable class—the liberti—during the reign of the emperor Domitian.’[footnoteRef:6] [6:  ‘Statius | Roman Epic Poet & Lyricist | Britannica’.] 

Renaissance Humanism and Statius
Statius is recognised as having influence on poets such as Dante Alighieri, a Roman poet famous for his Divine Comedy. Statius’ work was revived for the Renaissance Humanism period, printed in the midst of printing’s origin, in 1490s Venice this book is referred to as an incunable, a book printed between 1450 and 1500, in the cradle of printing period. Many printing shops had been opened around this area, hailing back to classical texts that were now so in demand because of the humanist beliefs, and its new found structure to education. Poetry had become an important foundation to education, according to Francis Bacon’s Advancement of Learning, which argued the importance of ‘the three Faculties of man’s soul, which is the seat of learning. History is referred to Memory, Poesie to the Imagination, Philosophy to Reason’[footnoteRef:7] arguing the importance of history, to which Statius’ works do apply, philosophy and ‘Poesie’[footnoteRef:8] or poetry, which are essential to formulating a well rounded education. And so the revival of Statius’ work is an essential piece of the renaissance humanism and printing period of the 15th century.  Amongst the Renaissance humanism period in Rome, ‘His Thebaid, the epic of the struggle of Oedipus' sons, the story of "The Seven Against Thebes," was his most popular work in the Middle Ages’[footnoteRef:9] this is one of the works included in the text I chose to analyse for my bibliographical exercise. His works were epic and lyrical poems focused on Greek and Roman mythology, a key piece of the humanism education. Writers such as Francis Bacon praised the use of poetry in education, as suggested in an essay from the Francis Bacon charitable trust, ‘Bacon relished poetry and the theatre as a branch of learning, a source of delight and a means of educating people to virtue’[footnoteRef:10] one of the core beliefs of Humanism in the renaissance, was ‘a belief that poets, writers, and artists can lead humanity to a better way of living’[footnoteRef:11] which was why they hailed back to the use of writers such as Statius, whose poetry would have also given valuable historical insight into the court of an emperor from ancient Rome, through his poetry in the Silvae. [7:  ‘FBRT | Baconian Poetry: Masques, Plays and Entertainments by Francis Bacon’, Francis Bacon Research Trust, n.d. <https://www.fbrt.org.uk/shakespeare/baconian-poetry/>  [accessed 19 February 2026].]  [8:  ‘FBRT | Baconian Poetry’.]  [9:  Statius - New World Encyclopedia, n.d. <https://www.newworldencyclopedia.org/entry/Statius> [accessed 20 February 2026].]  [10:  ‘FBRT | Baconian Poetry’.]  [11:  Mark Cartwright, ‘Renaissance Humanism’, World History Encyclopedia, Online, 4 November 2020 <https://www.worldhistory.org/Renaissance_Humanism/> [accessed 4 February 2026].] 

Domenico (Domizio) Calderini’s Commentary
Domizio Calderini, originally named Domenico, was born in Torri in the province of Verona, around the year 1446, ‘after studying at Verona and then Venice, he went to Rome, where he became professor of rhetoric at the university in 1470’[footnoteRef:12]. He was a well renowned humanist from the 15th century, known for his commentary on classical poets. Before his in 1478, aged 32, he wrote commentaries on such authors as Virgil, Juvinal, including Statius himself, amongst others. [12:  ‘Conunentaria in Martialem Ca. 1475-1490’, n.d. <https://www.lib.uchicago.edu/ead/pdf/ewm-0011-desc.pdf>.] 


Venetian Printing
This copy of the works of Statius was printed in the year 1490, in Venice, which ‘was the largest printing and exporting place in fifteenth-century Europe, with over 200 printing shops’[footnoteRef:13]. Due to the call back to renaissance humanism literature and the demand for classical pieces, they were printed in abundance thanks to all of the new equipment available. Statius’ work would have been one of the many classical Roman and Greek mythology works in demand.  [13:  Riccardo Olocco, ‘A New Method of Analysing  Printed Type: The Case of  15th-Century Venetian Romans’ (Unversity of Reading, 2019) <https://d1wqtxts1xzle7.cloudfront.net/61559652/Olocco_A_new_method_of_analysing_printed_type__the_case_of_15th-century_Venetian_romans_PhD2019_intro20191219-82336-1tu5mxb-libre.pdf?1576761888=&response-content-disposition=inline%3B+filename%3DA_new_method_of_analysing_printed_type_t.pdf&Expires=1771597643&Signature=eu0eVFxOq-oZnkJo0bQzwwU~DF0GGNS8PUqD~URX3K~rqZxqVllkXtJCBDE1ynIT71YX-CH3tu9xTTJFvRLq3iRFJwc2OyPgTfBbcPhWOGT-q7cex97aDU7JrmPzex-35yAg66wgo5Ssk8M0DpD0IsK72un41~G-UWHuxFNYLEpNqHN1nwMDnN7ZAnUsl94Wt5GCr20MuRVZFTm14p~NKxw9l1s8ZJt7~jIvQkg7dIEQZ~B5GpdsaMT05JQmp3BFr9tLKLOG~2uewBT5CYtNLFBTdpWQSxQRBArllw019GcAbnjM~Vb5G-SMaKSvf8lSlWb0tKDZSq6Tpl9VwEfOOQ__&Key-Pair-Id=APKAJLOHF5GGSLRBV4ZA>.] 

Overall, Statius was an influence poet of the first century who died at the age of fifty one in the year 96. He was a court poet who wrote about his own environment surrounded the wealthy, the beauty and light, unlike that of Virgil, giving a brief respite to readers from the dark and gloom of most classical and mythological writings. This copy of the text, written in Latin, has a commentary by Domenico Calderini, a late fifteenth-century humanist. The text as a whole, though it does not have a title page, is of much interest and is rife with history and information on the process of printing. It is a copy bound in cow or pig skin, with obvious signs there used to be some kind of latch attached from the denting on the front cover, though there is no clear dedication, no visible missing leaves or illustrations, the body of work has lots of information surrounding the poetry itself, still known today, still a poet known for his work in mythological retellings.
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