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The Crucifixion
Jesus Christ was the centre of the medieval world. This late thirteenth century[footnoteRef:1]  illumination, depicting the Crucifixion,  not only shows the power wielded by the Catholic Church, but what the ‘unenlightened’[footnoteRef:2] populous of the Middle Ages understood about religion and valued in wider society.  [1:  R. Wieck, CORSAIR Online Collection Catalog, http://corsair.themorgan.org/cgi-bin/Pwebrecon.cgi?BBID=128492&V1=1 [accessed 4th September 2018].]  [2:  G. Zilboorg G. Henry, A History of Medical Psychology (New York: W.W. Norton and Co., 1941). ] 

Painted in Amiens, France[footnoteRef:3] this miniature captures the artistic transition from the Romanesque style to the Gothic, with the focus standing against an ethereal gold background and a heavy, ultra-marine blue encasing it. Moreover, the highly decorative steeples at the top of the page, with blue and red accents, echo the gothic architecture of Amiens Cathedral; this display of grandeur adds an air of nobility to the psalter’s patrons. In addition, the exorbitant price of gold leaf and excessive use of it in this piece highlights the wealth of the family, and perhaps is an insight to the expectations placed on the prosperous: to be profligate spenders in the pursuit of a place in Heaven. The hallmark of medieval patronage also remains, as six heraldic shields decorate the border. Both coats of arms are from the Coeuvres and Moreuil family,[footnoteRef:4] and this pairing perhaps hints to a mutually beneficial marriage of the two families. Comtesse de la Table, stepmother of Yolande de. Soissons,[footnoteRef:5] commissioned this psalter for herself; however, as both shields feature it may be suggested that the Comtesse had the sole intention of passing her psalter-hours to her stepdaughter, the lady of Moreuil.[footnoteRef:6] It is surprising that a woman, despite being of such high stature, was in possession of such an ornate and decadent manuscript. Yet, as psalters were demonstrative of both religious conviction and wealth it is clear that the Coeuvres desired for their affluence to be immortalised in this collection of folios.  [3:  R. Wieck, CORSAIR Online Collection Catalog, http://corsair.themorgan.org/cgi-bin/Pwebrecon.cgi?BBID=128492&V1=1 [accessed 4th September 2018].]  [4:  R. Wieck, CORSAIR Online Collection Catalog, http://corsair.themorgan.org/cgi-bin/Pwebrecon.cgi?BBID=128492&V1=1 [accessed 4th September 2018].]  [5:  A. Sand, A Small Door: Recognizing Ruth in the Psalter-Hours "Of Yolande of Soissons", Journal of Gesta, vol.46 (2007), pp. 19-40.]  [6:  A. Sand, A Small Door: Recognizing Ruth in the Psalter-Hours "Of Yolande of Soissons", Journal of Gesta, vol.46 (2007), pp. 19-40.
] 

[bookmark: _GoBack]The prominent presence of ultra-marine blue reiterates this idea, as made from the semi-precious stone Lapis Lazuli it was incredibly expensive to be imported from Afghanistan. Furthermore, enshrining the Virgin Mary in blue suggests that the Comtesse employed the colour knowing its connotations of faith, heaven and purity; which reaffirms her position as a well-educated woman. However, historian Pastoureau suggests that in the Twelfth Century blue became a royal colour, [footnoteRef:7] which exposes the Comtesse’s ulterior motive as one of gaining royal favour. Additionally, using the two most expensive and dominant colours to mirror the heraldic shields, which are largely blue and gold, subconsciously reinforces the importance of the Coeuvres and Moreuils as it connects them to the Holy family and the Royal family. Therefore, despite Zilboorg’s suggestion that those from the Middle Ages were ‘unenlightened’[footnoteRef:8] it is clear that their understanding of colour and its implications in a largely illiterate society was highly elaborate. [7:  M. Pastoureau, Blue: The History of a Color (Princeton: Princeton University Press, 2018).]  [8:  G. Zilboorg G. Henry, A History of Medical Psychology (New York: W.W. Norton and Co., 1941). ] 

Hanged from the cross, Jesus represents the end of sin and yet, this illumination depicts the Cross as the trunk of Tree of Life – the beginning of mortal sin. Adam and Eve’s theft of an apple from the tree of Eden plunged humanity into sin; however, Jesus simultaneously saving the world through personal sacrifice is illustrative of the hope that the Catholic Church instilled in the Medieval populous: mercy and salvation. Nevertheless, pain and suffering was clearly a requirement for such forgiveness, as the illumination depicts a pelican nesting atop of the Cross and the mocking plaque: ‘INRI’. In the Physiologus, it is written that a mother pelican would spear her own breast to feed her children,[footnoteRef:9] and this is an allegorical representation of the ‘agony’[footnoteRef:10] that Mary felt at Golgotha upon Jesus’ death. The spear with which Mary is metaphorically stabbed is most likely the Lance of Longinus, the soldier who punctured Jesus’ side. It is clear that by harming both mother and son with the same spear, Mary’s pain is emphasised which, having suffered more in this depiction, makes Mary more worthy to sit at Jesus’ right hand. The book of Matthew also records the parable of the Sheep and Goats,[footnoteRef:11] in which – upon Judgement Day – the most pious and worthy souls sit on God’s right side and the undeserving sinners sit on his left; therefore, it is somewhat peculiar that Longinus is not also on Jesus’ right side, as he became a saint and his lance became a holy relic. This may be illustrative of the power of commonplace disdain disregarding Papal decree; yet, alongside the soldier is the High Priest, who religiously denounced Jesus, and Balaam, who wickedly prophesised about the Messiah: these men were notoriously evil and their presence on the left of Jesus thus indicates the widespread indoctrination of the Church and its teachings of morality. However, the ignorance of the medieval populace, is seen in the depiction of Moses with horns, on the right of Jesus, because this is as a result of a misspelling in the Deacon (a bible) which occurred hundreds of years ago; moreover, the soldier, Longinus, is shown to be in the clothes of a Medieval knight rather than a Roman warrior which takes from the validity of this portrayal of the Crucifixion. Similarly, the presence of John the Baptist differs to conventional iconography of the Crucifixion because he was dead before the event occurred.  [9:  W. Saunders, The Symbolism of the Pelican, https://www.catholiceducation.org/en/culture/catholic-contributions/the-symbolism-of-the-pelican.html [accessed 4th September 2018].]  [10:  Matthew, The Bible, 27:45, 51 (London: Collins, 2011).]  [11:  Matthew, The Bible, 25:31–46 (London: Collins, 2011).] 

Therefore, it is clear that despite the power of the Church, controlling the temporal world was far harder than the spiritual; because people’s understanding varied to such considerable extremes, as is made clear by this artist’s depiction of the Crucifixion.
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