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Log Three: 6th July

In tech we were presented with a new challenge; our director caught Covid and was unable to attend rehearsals or the show. ‘Tech week is seldom thought of as a time for creativity… That being said, tech week is where some of the most interesting, important choices are made. These choices can make or break an entire production.’ (What Does A Theatre Director Do? StageMilk, May 2017) This was interesting as she has never seen ‘Crazy For You’ before therefore having a new set of eyes was helpful as she could present new ideas. A lot of ideas were similar to our previous director’s to do with accent/dialect. However she personally helped me with comedic timing and how to properly use it.

In the past; I have found comedic timing quite difficult as its easy to overthink. Often times I would either get a few laughs or none at all so I was eager to work on primarily my comedic timing as Patsy is a very ditsy character. ‘Comedic timing is one of the most difficult acting skills to define and teach. Instinct is key—you really have to feel it in order to get big laughs.’ (Comedic Timing 101, Leah Thomas, June 2022) Throughout the show Patsy delivers some very funny lines that show how clumsy and naïve she is. Tonya our director taught me about the pace of lines and how I can use actions to place emphasis on those comedic lines. For example; in Act Two everyone is in a meeting to decide about if their show should continue. After a big argument, Patsy puts her hand up which Tess assumes is an idea. However Patsy just needs the bathroom. In this scene; I experimented with my body language and I decided to have Patsy grow more desperate for the toilet as the argument goes on. I got given a note to try and leave everytime someone stands up. I feel that this built up the comedy and the tension Patsy leading up to her finally asking to go to the toilet. 
Another note given to us was about our Accents. Patsy’s accent is a strong RP accent and to be able to do this I needed to extend my vowels. ‘Received Pronunciation (RP), spoken by those who learned it at home and in the public schools.’ (Received Pronunciation, Britannica, 2022) By extending my vowels it created a clear difference between the Welsh people who don’t extend their vowels and shorten words to the London people who use more diction. I practiced this backstage by using a phrase to lead me into the accent. The phrase I got taught was ‘ a what a to do, to die, today at a minute or two to two’. When saying this I would use a lot of diction and emphasis on my ‘t’s’. I found that by having a strong RP accent it helped with my characterization and provided background for Patsy; she could have been brought up in a wealthy family. 
Show week gave me the opportunity to wear my costume and do hair and makeup. I felt a Psycho-physical feeling when trying on my costume as it made me feel more like my character. ‘‘In his latter years Stanislavski worked from the notion that there is a reciprocal relationship between mind and body. The body may respond to thought, feeling and intention, but this process can also happen in reverse.’ (The Psycho and the Physical in Psycho-Physical Actioning, Nick Mosely, 2022) I found that when I wore my skirt and blouse with my character heels; my posture changed from being slouched to more upright and I began to hold myself in a lady like way. I felt that my stance was placed and everything was neat like Patsy had been trained to present herself in a proper way. I got used to wearing my heels in rehearsals and this showed when performing the final product as I looked comfortable, like I’d been walking in heels for years. 
Overall, I believe that the final show went well. Every night had a different audience response depending on what ages the audience were. For example in our matinee show we performed to a group of year 9 students. They were less responsive than the more adult audience that attended our evening shows. It felt easy to experiment with delivery of lines as I could bounce off the audience’s feelings. I had more energy when the audience were more upbeat and active. The dancing went really well and I’ve seen over the last couple of weeks of rehearsal’s how much my stamina has improved as my body got used to the routines. 
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