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SYAMALA SCHUUR

’It is fatal to look hungry. It makes people want to kick you’
George Orwell


RATIONALE

I felt passionate to investigate and express our perceptions as a society on the socio-economic predicament and discrimination of the homeless. 
I believe that in exploring our perceptions and discriminations as a society, of the inequality and social injustices, and the demonization of the poor and the homeless to be an extremely important and valuable question to raise. 
The targeted audience is quite possibly everyone that will come into a theatre space, as the need to raise awareness and reduce the stigma of so called anti-social behaviour and the further isolation and estrangement of homeless people, I believe is vital. 
Through personal reflection, communication and research to our own responses, my aim is to address attitudes, justification, denial and nominalisation towards those less fortunate, as a means to provoke social change. If theatre as a tool can respond to the bare truth of everyday reality and draw a light onto issues and raise questions, I feel confident that this work can highlight recognisable elements of the current socio-economic climate and our responses to the problems and that the concerns illustrated will resonate with a wide audience, especially those who live, work or visit cities such as Swansea, with an unfortunate growing population of rough sleepers. 
Notably the time of year plays a significant factor to the reception of this show, as I believe the plight of homelessness, especially as winter draws in and the festive cartel of consumerism bites at our own bank balances, with the ideology of giving, the reflective and conscientious nature of the public witnessing homelessness in cities and that of an audience’s humanity can be stirred and the struggle to avoid the issue is brought further into our awareness. 



THEATRE TECHNIQUE


This Photo by Unknown Author is licensed under CC BY-NC-ND

BERTOLT BRECHT

Under the supervision of Jonathan Pugh, the development of using a Brechtian style of theatre was established. A number of readings as research were explored into his methodology which informed the rehearsal process unremittingly, guiding the theatrical structure of ‘Homelessness the Musical’. 

‘If, (however) we continue to think, with Brecht, that the world needs to change, if we see it as more in the grip of widespread complacency than universal goodness or inescapable banality, then it is apparent that the V-effect has more work than ever to do’ (Brooker, 1994, p.195).

It is my understanding that Bertolt Brecht was ardent in sharing theatre that was political, provocative and pointed towards realism and thus the style of theatre greatly complements issue-based theatre, allowing for critical thinking as an audience member during the actual performance, without the relationship veering towards emotional immersion and non-engagement in the discussion offered. In using the V-effect, Spass and Gestus the plot of ‘Homelessness the Musical’ thickened.


PROCESS AND REHEARSAL

My initial development of this work followed Alison Oddey’s model of process in devising theatre (Oddey, 1994, p.152). I questioned and explored the topic for this project, the who, what, why, how and where and its rationale. I also explored D. Soyini Madison’s stages of devising theatre the objectives for the rehearsal schedule. (Soyini Madison, 2018 p.45/61). Within my process the steps from topic, research led to improvisation of the characters internal and external demeanour, established using Gestus. I feel that my commitment to following these structures enabled a clarity in the process.
I experienced the six-word stories technique (Soyini Madison, 2018, p.47) to support generation of content in writing two of the songs (Twinkle Twinkle Little Star rendition and Heaven is a place on Earth rendition), and I can see that this will aid future devising in also creating images.

I also maintained a commitment to vocal training from Anne Bogart’s (Chapter 5) ‘The Veiwpoints Book’, varying in the pitch, tempo and timbre and exercised the muscles in my jaw and mouth almost daily to allow for a performative strength in delivering text and songs. Increasingly over the rehearsal period I felt my ability and confidence grow, finding a vocal strength that was sustained through-out the process and performance. The use of songs was advantageous in supporting the V-effect and used the Spass element of fun. 
The V-effect was attained by creating songs that mismatched the familiar melodies of two well-known songs interrupting the sequence of events.
The rendition of the song ‘Twinkle Twinkle Little Star’ with its light-hearted melody of familiarity, juxtaposed with heavy content (Appendix1) served well as a prime example of taking the familiar and adulterating it for a distancing effect promoting thought and not passivity. Brecht used song as a means to break the narrative, as-well as carrying the narrative further. 
The idea was to show singing and not simply sing (Brecht, 2001, p.45), to make an entrance and show singing as a staged method. 
Although I believe in the first outward performance sharing, I may have showed the Belinda Carlisle song (Appendix 1) in a way where I personally was being performative and not showing Courtney, and this may have had a negative impact in sharing the narrative that was her back story. The lyrics to both songs that I wrote, took on a gestic nature revealing the character and narrative. 
I intended to ironically reflect similar needs in Courtney for visibility, as the homeless feel and how one can manipulate homeless issues and charity for one’s own motivation. 
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Although Jonathan Pugh was the main script writer (Appendix 1), I presented short sketches of text, and the ongoing research I made from articles and Ted talks (Appendix 2) on homelessness and also by interviewing two previously homeless people (consensually), all fed into the ongoing discussion and script treatment, songs and the narrative for this performance. 
My direction for this production looked at the tender relationship between security and the fragility of life that causes homelessness and the discrimination and judgement projected onto homeless people. 
Unfortunately, a plan in attaining permission to attend the Swansea council’s early morning round of checking in on the homeless people of Swansea was unsuccessful. I believe that this first-hand experience may have had a profound impact upon the response and reflection of the work developed. 
My intention was also to push the hygiene and self-worth aspect of homelessness especially of menstruating women which was inspired and informed via internet articles and an article ‘I’m on a mission to end Hygiene Poverty’ by Sali Hughs.

The Courtney character was initially developed prior to any writing allowing for her tone to direct the piece. I researched numerous videos of ‘The Only Way is Essex’ on YouTube throughout the process to maintain the accent and to observe physicality and attitude combined. My understanding of Gestus is adopting a social and physical combination of attitude that is recognisable. 

‘Effective use of Gestus by the actor enables the audience to perceive and understand the socio-political implications of the events on stage.’ (Eddershaw, 1994, p.256)

In presenting an extreme in modern times, that of an ex-reality tv contestant, exhorting the hyper reality stereotype whilst juxtaposing the sensitive issue of homelessness laid the premises to implement the V-effect, Gestus and Spass, and to impress significant weight and light on the subject matter.

‘Characters and incidents from ordinary life, from our immediate surroundings, being familiar, strike us as more or less natural. Alienating them helps to make them seem more remarkable to us.’ (Brecht, 2001, p.140.) 
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Courtney was styled upon magazine model images and also what was available in mine and my friends’ wardrobes and with charity shop finds to clinch the image desired. (Appendix 3)
Early in the creation of Courtney’s physicality I assumed a small kinaesphere, to be assured that I did not rely on my natural and default performative style of larger physicality. 

In the rehearsal space the use of Grotowski’s movement technique of plastiques was introduced. I found this as a warm up for the body and also as a theatre technique enabled bodily awareness and isolation of movement allowing the body to perform movements outside of natural shapes and flows. I endeavoured to practice this in relationship to the movement around the invisible homeless Dave character.
In rehearsal a positive influence on the credibility that Dave existed was by rehearsing once with Johnathan Pugh in the place of Dave, allowing me to use the eye level, and body position as a reference.
Recently I witnessed the show ‘Margret and the Tapeworm’ (2018) by the ‘Triongl Theatre Company’ and was inspired by the isolation of the Tapeworm whose presence on stage as a character was never recognised in the space by the other actors. In reverse to this, I had an invisible character to communicate with and the task was to bring this personification as a reality to the stage by my dialog and imaginative quality. I believe Jacques Lecoq teachings (Lecoq, 2000, p.86) on the psychological and physical movement dynamic of action mime referring to the actions of push and pull in human movement added to the creation of Dave.

An extremely positive experience during rehearsal was that of taking the character on the journey around the stage space without verbalising the script and finding the nature of Gestus of character that applied to the scene therein. This pushed forward certain gestures that I had not previously found. 
Another strong learning curve that will impact further work, was within an improvisation I experienced a disconnect to the work I was creating, yet I did not adopt another improvisation when aware of the ineffectiveness of current expression. 

At times during rehearsal I would sometimes identify as Courtney and feel saddened and disgusted by her behaviour, e.g. calling Dave a ‘Dirty Ragamuffin’ but in separating myself emotionally and echoing her words a stronger performance was held. 

‘To achieve V-effect the actor must give up his complete conversion into the stage character. He must show the character, he quotes his lines, he repeats a real-life incident.’ (Brecht cited in Eddershaw, p.255)
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Ironically, I sourced the derogatory term ‘Ragamuffin’ within the script from a charity that feeds the homeless twice a week in Swansea City.





Although Courtney’s attitudes highlight social attitudes towards the homeless, unfortunately the behaviour towards homeless people and their suffering in reality is far more extreme.

Beneficial and effective to the process was an ‘Outside Eye’, (Oddey, 1996, p.155) wherein Morgan Thomas came in for the day as an outside commentator to witness and appraise the work in progress. A key aspect raised was to believe in Courtney’s positive motivation and not to judge her and to pertain to her characteristic qualities, in a demonstrating manner. Again, pointing towards the V-effect. 
Several pushes towards extending the gestus were suggested and applying further defined caricature. It was very valuable to have a witness and commentator on the work not only for suggestions but receiving a positive response to the work and in raising my confidence.

Throughout my studies I have come to understand that performance begins in the body. Although within this project, the new experience of learning a quantity of script, consumed a lot of the time, inside and outside of rehearsal. Possibly with extra time a further developed gestus may have been obtained.
I am overly pleased with my cognitive abilities in remembering the lines, as I was extremely daunted by conversing on stage alone and holding the space. A great technique that worked well in absorbing the script was in breaking the text into the intentions of the character and breaking it into chunks whilst performing the Gestus.
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PERFORMANCE AND FEEDBACK


 A great success for me in the two performances was following rehearsal into performance without deviating, as I can often play up to an audience and allow the spontaneous artist within to take control. I believe that using the Brechtian Technique and from reading work from Michael Chekov, I was able to maintain a higher quality of performativity. 
Chekov (Chekov, 2002, p.97.) states that the higher self as the creative self, expands your awareness and can be independent of you, it can use the material created and your body in space and time, and in this activity you can either stand side by side or it can rule and create chaos to you as a performer and to an audience. 
I consider that as a performer in these two performances I balanced energetic performativity with controlled performativity.
Present within the actor relationship dynamic is the ‘Other I’ the ‘Higher Creative Self’, alongside the ‘Everyday Consciousness’ of oneself and then the ‘Character’ created for the narrative (Chekov, 2002, p.98.), which in terms of Brecht’s V-effect of distancing from character as the performer marries well with this theory. 
It is a strange thing to occupy three personalities, one the character and oneself, in one’s body whilst also allowing the creative artist to be live, all in front of an audience with aim to project them separately and cohesively. 
One successful and effective manner in which I demonstrated this was within the song ‘Twinkle Twinkle Little Star’ to my own lyrics, where I interjected each verse by breaking character and the forth wall and shifted into my everyday consciousness reading information and facts concerning homelessness in Britain, whilst holding cardboard placards and shared them to the audience to pass around. 
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A lack of commitment to the rehearsal within the performance occurred when changing scene, I overlooked changing the table set which would have added to the distancing effect of the audience to story, although this was complete in other arrangements, made visible through costume change and technical equipment present on the stage and projection.
I feel that the character/narrator relationship impacted the audience with an element of Spass, and through direct address and distancing, that kept them aware. 
Another key moment of coming out of character and directly addressing the audience reminding them that they were following an invented narrative, was
within the phone call where Courtney spoke French.
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From feedback I can appreciate that as a piece of theatre it was not only enjoyable but raised awareness of the homeless issue and inspired and provoked the audience to communicate and donate to either homeless people individually or to charities.

I believe that my professional practice and skills have expanded immeasurably as the ability to hold a striking and believable, yet imaginary sequence of events was truly challenging as a one-person fifty-minute performance.






















Appendix 1 Script and Songs Click to Open.



Appendix 2 Homeless Research:

Berry, R. (n.d) A practical way to help the homeless find work and safety [video] Available at:
https://www.ted.com/talks/richard_j_berry_a_practical_way_to_help_the_homeless_find_work_and_safety (Accessed: 11th November).


Blanton,B. (2009) The year I was homeless [video] Available at:
https://www.ted.com/talks/becky_blanton_the_year_i_was_homeless/up-next (Accessed: 12th November).

Broomfield, M. (2017) Why you should give money to directly and unconditionally to homeless people, NewStatesmanAmerica, 24th October Available at:
https://www.newstatesman.com/politics/uk/2017/10/why-you-should-give-money-directly-and-unconditionally-homeless-people (Accessed: 15th November).

Bustle (2016). How do homeless women cope with their periods [Video] Available at:
https://www.youtube.com/watch?v=ABch4VYOJZ0 periods (Accessed: 17th November).

 
[bookmark: _GoBack]MSN, (n.d.). Beaten stabbed and humiliated the reality of life on the street. Available at:
https://www.msn.com/en-gb/news/local/beaten-stabbed-and-humiliated-the-reality-of-life-on-the-streets-in-bolton/ar-BBQMU2L (Accessed: 17th November).

Oppenheim, M. (2015) Homeless women having a period isn’t a hassle it’s a nightmare, Vice, January 23rd. Available at: 
https://www.vice.com/en_ca/article/xd5jy4/for-homeless-women-having-a-period-isnt-just-a-hassle-its-a-nightmare-124 (Accessed: 15th November).


Poverty.org, (2012). Homelessness. Available at: http://www.poverty.org.uk/homelessness-wl/ (Accessed: 16th November).

Robinson, M. (2018) One in 200 people now homeless in Britain as crisis deepens. CNN, November 22. Available at:
https://edition.cnn.com/2018/11/22/uk/homelessness-britain-rise-gbr-intl-scli/index.html (Accessed: 12th November).

Swansea Council. (2018) Homeless Strategy Final For Consultation. Available at:
https://democracy.swansea.gov.uk/documents/s48066/Appendix%20A%20Draft%20Homelessness%20Strategy%20for%20consultation%20final.pdf (Accessed: on 11th November).

Vora, S. (2016) No More Taboo. Available at:
https://homelesshub.ca/resource/no-more-taboo-experiences-menstruation-homeless-women-preliminary-report (Accessed: 17th November).


Youle, R. (2018) Homeless People in Swansea will be helped off the streets by a new 7-days-a-weeek team. Wales Online, 7 march. Available at:
https://www.walesonline.co.uk/news/wales-news/homeless-people-swansea-helped-streets-14379622 (Accessed: 8th November).












Appendix 3 Styling Courtney: Glamour. (Vol. 2.)
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‘Homelessness: The Musical’ or ‘The Ballard of Courtney Mason’



Projected onto wall: Prologue					

NARRATOR

It’s a sunny day in your town, and Courtney Star Mason, ‘Big Brother series 4’ almost runner, has just closed the Community Recycled Art Project: exhibition ‘Beach Craft’ that she had hosted at her almost beautiful town house which she shared – until recently - with Big Brother series 8 runner up Jo Pluck. They were almost a happy couple, both scooped from obscurity by the likes of a Dermot or a Davina and baked in a camera glow until well and truly done. 

But JO-CO is no more. Oh no.

JO-HO is the new JO-CO and they are off now to an island to eat bits of animals, large invertebrates and more than likely, each other, in front of and Ant or maybe a Dec but certainly a ‘hidden’ camera. 



Projected onto wall: Scene 1 - Ignorance and Happiness

NARRATOR

Thrashing her way through her own tangled jungle of difficulties, we find Courtney deep in discussion with a concerned minor executive from the Environment Agency whose main responsibility is to manage the muddled middle, which today places him in Courtney’s way.

COURTNEY

[on phone]

No.

No.

No.

[Surprised – but not interested] Nooooooo!

Really??

Oh-my-god-hang-on - he’s calling again.

Should I speak to him or should I…

What if he wants me to give my keys to ‘is mum - well he can…

Mmmhmm I know

Yeah

Yeah

Yes

Sorry, what were you saying Ben?

It was good wasn’t it? 

No, it’s gone now. 

Well I can’t have all of that beach crap hanging around my house. My house. Is it still my house? 

Beach CRAFT, BEACHCRAFT whatever – there’s no difference is there? [pause]

Well the skip has gone anyway so – no they can’t have it back. Landfill is better than in the sea though…think of the turtles Ben. 

Between you and me though Ben, [pleased] no-one will see it…

Yes… in bubblewrap.

Oh stop it I know I’ll be fine!

Yes I’ll be fine! Ok, I know I’ll be FINED. [Aside] Gawd why can’t ‘e talk proper?

Look, my gels won’t get themselves done.

Going babes. Goiiiiing.

[Hangs up]

What a life…

[Sighs, sits down on tea chest or box, falls backwards into box.]

Song 1- No one really cares

Ohh ohh I don’t really care

Ohh ohh nobody really really cares

all alone with my thoughts and prayers

All alone no-one really cares

Ohh oh no-one really cares



Voted out of the house

It’s not like I behaved like a mouse

Not the first to leave But oh my 

Life I still grieve

But don’t you know that I’ve got flare

m’a sassy girl and I want you to stare

I’m brighter than the star on-your tree

So like and love and click share (on me?)



Chorus



I want perfume named after me

So my scent is you breathing me

I want diamonds dripping from me

I want photos taken of me

I wannabe a celebrity



(But) when your down on your luck

No-one really gives a fuck

(And) I think to myself how many cocks 

do I have to suck



(I know) I’ll do anything for charity

Just to keep my fragile sanity

Coz I don’t wanna be ashamed anymore

I want fame And I want more



Climbing the ladder back to fame

I want people to call my name

I want people to exclaim

I seen her in the Halls of Fame

Ohh ohh but its a waiting game



…………. 30s ………….

COURTNEY

And I’m not very good at waiting for things. If I want it now I deserve it now, like all of the Spice Girls rolled into one with a sprinkling of Kim and a grating of Cardi B. 

[There will be more rehearsal adlib here.]

Actually you know what – I’m not done singing turn it up again…


I want status and visibility

not be ignored like some nobody


a celebrity with integrity

Or a fabulous destiny



Ooo I’ll act like I really care

ohh no-one really really cares

I’m all alone with my thoughts and prayers 

All alone no-one really cares 

Ohh oh none really really cares



Projected onto wall: Scene 2 - Reality and Unhappiness

					NARRATOR

Some days later, outside a café, on a nice chair with a nice table with a nice large latte. Courtney sits smartly – in case someone is looking, which she regularly checks - reaching out to the less fortunate on Facebook. [blocking: she is shifting her sitting position or shifting the whole chair whilst reaching out for selfies.] Often confused as to whether her right side is the right side to show, she tirelessly tweets and shares her social side with other admirers, who delight in her bags and her baggage. She ponders her current situation and her currency situation with remarkable depth.

[In a pink wig with a magazine and a large bag]

					COURTNEY

[Speaking to herself or maybe the audience]

I need a new cause because without a cause what are you actually standing up for yourself for? 

[takes magazine out of bag. Struggles with the large strap on the bag] Ych what’s the point of the large strap? Who holds a bag like that?

So, what’s Melania up to? 

Doesn’t she look lovely? [copies pout, gradually the pout fades as she reads the article headline to herself] That looks hard. And expensive. No. [Turns pages]

What about Baby Spice? What’s she up to? [Surprised] Oh, Again? [Disappointed] oh.

Oh! Carol Vorderman! That old CLAPA always ‘adds’ up for me [impressed with her own joke]. Oh. Running for Cancer. I would run, but I can’t with my weak ankle lingerments and I’m a Sagittarius. Gawd it’s ard being a caring, charitable person isn’t it?

Especially if you’re like me, cause I’m caring and deep but not so much that I’m boring-caring. 

Maybe I should focus on me for once. 

[Flicks through magazine physically responding to the pictures as if to check for her need for botox, new boobs, new teeth or a nip and tuck]

NARRATOR

Oh how the nip and the tuck would lift the shadows of Courtney’s woes, and the hammer and the mirror would reduce Courtney’s throes of selfied doubt.

But the dog years of scant employment meant that the dog-ears of her magazine would be the extent of her photoshopped fantasy – for now.

					COURTNEY

A holiday! Yes! I could be on a tropical island in no time [laughs] and I wouldn’t have to eat kanga-cock to get there.

					NARRATOR

From Manchester to Magaluf, from Bristol to Biarritz, from Cardiff to Corfu, [Courtney traces the flight path with her finger] alas, there would be no tattoo strewn beach fixing for Courtney. The season was over for hotties for totties, and the clientele was now more hot teas and toasties, for off-season holidays are the playground for retired teachers and B&B owners, while the real partiers were focusing on Christmas and sparkle not desperate singles.

[Courtney glares at Narrator]

With her newly found housing woes, very little attention from her agent, and even less pay in charity work, [Slide with CEO of Charities pay from BBC] this flightless angel [Courtney forgives Narrator] would have to count her money more carefully from now on. But maths was never a strong subject in her life.

					COURTNEY

Come on…come on…channel your inner Carol – how can I make two from the top and one from the bottom into £3,450? [poses at passer by, maybe two]

Oh it don’t work! Even if I made a fousand before Friday, I’d still need like a fousand pounds spending and that’s… that’s… loads.

[Does she see one of the passers by that she has failed to flirt with throw money at Dave? Live sound effect?]

I wish I had money just thrown at me like that. What a life! No stress, no expectations to be as beautiful as me everyday – gawd you can almost forgive ‘em for liking it on the street.



Projected onto wall: Scene 3 - Truth and Positive Action

She stands up and falls over Dave, a homeless man.

				COURTNEY

Oh my gawd getoff me! 

[Threateningly] I can handle myself you know hashtag female empowerplant!

					NARRATOR: DAVE

Didn’t touch you love. You ok? 

Do I know you from…?

					COURNTEY

[instantly more friendly but still cagey]

Yes, yes, you probably do, would you like a photo?

					NARRATOR: DAVE 

Really? A photo of a homeless person?

COURTNEY

I’m not homeless you cheeky fuck! I can stay in the house until March.

[silence] 

Do you mean me.

Or you?

					NARRATOR: DAVE

I know you from school?

COURTNEY

I didn’t go to homeless school.

NARRATOR: DAVE 

Neither did I.

Courtney right?

Great Baddow High 1986

					COURTNEY

SHATAP!

[to invisible passers by] 1996 – he meant 1996.

					NARRATOR: DAVE

You never were good at maths. And you still aren’t.

COURTNEY

What do you mean you cheeky sod?

NARRATOR: DAVE

[Mimicking] one fousand and one fousand is not £3450.

And pouting at regular guys makes you look more anaphylactic than sultry.

COURTNEY

Anna Fillactic? Is she Famous? Is she hot? Bitch

NARRATOR: DAVE

Really?

COURTNEY

No! I know.

Anna Filaxia. 

She’s porn.

Right?

NARRATOR: DAVE

Spare any change for an old school mate?

COURTNEY

Who d’you know what was in school wiv me anyway? They’re lying.

[long silence]

You? 

NARRATOR: DAVE

Baldegg was right about you Courtney. You really wouldn’t know if you made it or not. Nutter.

					COURTNEY

I’m not a nutter- you’re a nutter – which one of us is broke and ain’t go no ‘ouse eh? Who? Eh? [The reality of what she’s said ‘starts’ to dawn on her – but she hides the thought away]

Baldegg Maffs? How do you know ‘im? Do you know ‘im? Are you ‘im? I hope he’s dead now. He’d be…[thinks about adding years since school to work out his age, but gives up].

[Stares at him. More interested] But there were no homeless families in my school, or maybe I just never went to their parties – which street did you live on – I mean, you know – ‘ON’?

					NARRATOR: DAVE

I haven’t been homeless all my life and if you gave me a pound instead flapping around and pretending that you’re ten years younger than you really are then I could get my stuff together and try to get into the hostel tonight instead of sitting here hoping that it doesn’t freeze. [Courtney continues staring at Dave and checking her phone] 

					COURTNEY

[Silence]

So you’re not on Facebook then?

					NARRATOR: DAVE

My name is David. Dave to my friends. I don’t actually have any charge on my phone at the moment. 

Maybe you remember the football lads better than…[he continues speaking but Courtney speaks over him] me, Phil was in goal, Rod and Mick…

					COURTNEY

Dave! Dave? You were never Dave? Dave! You never were! Dave? Dave Armstrong Dave? Dave Armstrong was hot not disgusting – well you are – but you know, I’m sure you’re ‘good disgusting’. Somehow. But Dave Armstrong was football hot! Dave Armstrong - Michelle White - Eagles toilets orgasm - Dave Armstrong!

And you can’t be Dave Armstrong because Dave Armstrong was good at maffs and there’s no way that a good at maffs footballer would turn into…you. 

You horrible liar I feel sick. It’s wrong that people like you can lie about good people like Dave Armstrong and not go to jail. I bet Dave Armstrong is a police officer – no police chief now. He’d bang you away you dirty ragamuffin! [to self] bang you away straight away. Liar. Dave Armstrong. 

Dave Armstrong? 

But Dave Armstrong had a good job after sixth form, my mum told me, and was married for years, and was running the business… [remembering] but then had the breakdown after his wife… [excited] oh my god…

Dave Armstrong [laughing]

Dave Armstrong! You might actually be you!

Oh. My. Gawd. Wait until I tell my mum who I’ve seen! Dave Armstrong.

[Goes to take selfie with Dave but realises what she’s doing – a little]

					COURTNEY

So why did you chose to be homeless then? I mean the beard suits you but…

I can see that you got money – if I had that much ready cash I’d ‘ave bought both pair of trousers in the sale!

Do you know what? I might help you. I sort of know what it’s like to be homeless-ish. I feel your pain. I – [Attempting sign language and speaking more loudly] sympa-fise with you. 

I could give you some money, next week-ish. I’ve blown all of my cash on new trousers [still slightly disgusted at him, she rummages through her bag to find something for him] although you look like you need new trousers more than me but I doubt you’d suit my look heheh. What is that on your trousers Dave? [Hands him a chapstick] It looks like the McDonalds pavement on a Sunday morning! It looks like sick Dave, it is sick Dave. Don’t you have some febreeze? 

No of course not- you don’t have a cupboard to store it do you Dave? I’ve got some impulse in my bag for other people’s emergencies Dave – here have a squirt it’ll help take the edge off the ssss [not saying the word ‘stink’].

You look cold. I would give you my coat but it’s designer Dave. It’s Bench… Oh! That would probably suit you though yeah? [Laughs at own joke]. 

[Silence]

[Awkwardly – then walking away] Well I’ve gotta go Dave, I’m nearly really on a big charity project – you know – busy busy… [Stops]

Ohmygawd - I could make you into my next project! Stop Dave begging! No… Stop the Homeless! Mmmm Help Dave Shave! YES! You’d look so much better if you shaved and washed a bit more often – you’d definitely get more money that way. [Seriously] And maybe see more of Anna Filaxia. NO- don’t fank me, I do this a lot [to invisible passers by] and fanking me breaks my ‘art. I will help you Dave Armstrong. You wait and see.



Projected onto wall: Scene 4 - Truth and Negative Response

					NARRATOR

And Courtney was true to her word. She thought and thought about what she could do to raise awareness of her plight and maybe get Dave a shave in the meantime. After all, if Dave Armstrong could be homeless, then she could be homeless too, and if she could just reach out to everyone’s inner hot-Dave then maybe it wouldn’t be such a terrible way to live. Being homeless, together – maybe somewhere nice.

COURTNEY

[On the phone wearing a headband – business look]

And I can have them for free? That’s so fantastic! Yes, and they’re single use so there’d be no griminess, very thoughtful. 

…old stock… yes that’s fine…how old? 

And what’s that in seasons? No-no, Autumn-Winter 16/ Spring-Summer 17? [Snorting laughing] Owmygawd that is old hahaha I can’t even remember who the face was [of the add campaign]. What? NO that’s fine for them, that’s fine for them. What? And it’s still popular in Calais! Ooo la-la! How powsh mon fillet. I’ll take 10. Oui merci je vais prendre en dix, merci vous. Lovely. [Sincerely] I’ll mention you in my book. Yes, thank you, no thank YOU. 

[Hangs up]


Tick – this is so exciting. I’ll ‘ave quite the little stock pile soon and then bang! [Physical action which goes from magnanimously sowing seed / giving out gifts to accepting adulation + accompanying expressive Bogart style sound] The selfies, the carpets, the awards, the givin – from the ‘art. Their grubby little faces pressed up against the window to get some smellies or a flannel. Happy smiling people, clean and smart, all fankful to me.

I wonder when they were last inside? I wonder if they’ve been inside before? It’ll be amazing for them to be on the right side of the windows. Snug and warm with double glazing – amazing – woooh! Amazing, glazing, Amazing, glazing haha! I should write a song [to the tune of amazing grace] Amazing glazing hmm hmm hmmm, hmhmm saved homeless-kind…note to self – write a charity song. Rhyme ‘amazing’ with ‘glazing’ for added impact.

[Leaves through one door and will come in another]

NARRATOR

With her pop-up shop of old magazine free samples, Courtney strode forward to her new destiny as the princess of perfume an incentive that would improve the general appearance of people that seemed not to prioritise their spending in the right area. Her selection of creams and aftershaves, balms and serums were all made to tighten and soften, scent and refresh…

					COURTNEY

[Busting in through door in slightly ripped clothes – shirt particularly so that it can go over the top of any other outfit]

Oh my gawd I've just been attacked! Savaged even!

Can u believe that? For trying to help poor people!

What is the world coming too!

What is the world coming too??



I was just trying to make people feel good so they could cope with life better, feeling good should be everyone’s right. It shouldn’t be something special. There’s nothing superficial about that… -but oh my gawd there was this one girl ‘n she just kept shouting ‘where are the tampons’ ‘where are the tampons’ she was really angry.



Oh my life, I am exhausted, what a day, what a night ohh but it is a beautiful night….all twinkly twinkly. But it’s cold ‘n I don’t think anyone really wants to sleep under the stars



Song 2: To the tune of ‘Twinkle twinkle little star’

Twinkle twinkle little star

Helping people’s bloody ‘ard.

She was like an angry mob

Tellin me to shut my gob. / Stoppin me from doing my job

I’m the kindest one by far

Like an angel – yes you are


When the cold is all about
they freeze they fear n they doubt
looking like they’re all alone
on the streets camping out
the world seems to pass them by
pedestrians in denial

[Sentence of explanation]


How is it that we neglect 
‘n’ how is it that we forget 
coz blood bleeds from the womb 
on the streets (this means) impending doom
toilet paper and old socks 
d.i.y tampons and toxic shock


homelessness is not a choice
being stigmatised quiets your voice
it effects your mental health
whilst governments hold the wealth
what is needed is affordable housing
cos the number of homeless people is rising

it makes me laugh it makes me cry
how many more have die
cos their fined 100 pound 
for just sit-in on the ground
their oneway train tickets are free
but that don’t change reality

If anyone needs a drink 
it’s the homeless don’t u think
cos when you’re eating outa bin
life is pretty grim
a beer can relieve the stress

It’s not always what put you into this mess


[Acapella] 
next it could be one of us
we're all a Dave who we mistrust
you cud be a maffs teacher
but then life cud go en cheat-ya
what today is important
cud all be gone in an instant



Lies on the Dave pile.



Projected onto wall: Scene 5 - Plan and Appropriate Action

					COURTNEY

[To audience] Dave Armstrong? Dave Armstrong? Have you seen Dave Armstrong? 

[To ‘passer by’] Excuse me nice gentleman - Have you seen Dave [physically infers that the passer by is walking away] Armstrong? Hello there sir [snarling] madam, have you…? [Same action again].

Has anybody actually seen Dave Armstrong? How can you lose a person? How can you ‘not’ see someone one day what you were virtually tripping over them last week?

					NARRATOR

Uplit and down turned, empty stared and self eyed the passers by saw only what they wanted to see, and ignored the plight of poor Courtney. Afterall, your opinion on that opinion about a sale to end all sales is more important than staring reality in its cold eye.

					COURTNEY

Why is nobody looking me in the eye? Why is everybody ignoring me when I obviously need help? Get off your bloody phones people? And look at me… look around you – I need help!

What do I have to do? Sing a bloody song? 

Owmygawd that’s it! I can sing a bloody song! Something that’ll grab attention like, like a Christmas number one!

[Gets onto chair]

Snow is falling

All around you

Children Playing having fun…

Is this sending the right message I wonder?

Snow is falling

All around you

Homeless people having fun….

No – that’s not quite right

Snow is falling

All around you

David Armstrong’s on his own….



Oh bugger it! No-one’s listening. I may as well go ‘ome. [Aggressively at the passers by] But I’m on my bloody own too. And no-one’s listening! [loud again] Why is no-one listening? I’ve got it harder than you and I’m obviously trying to do good things. I’m on my own - yes, obviously attractive but on my own, famous, well, well known, but forgotten and I’m gonna lose me ‘ouse in the new year and all you people are doing is shopping for extra biscuits! 

Maybe I need to make more noise, give myself a bit of a boost. Come on join in!

Snow is falling – join in!

Snow is falling

All around you

David Armstrong’s on his own….

Don’t we sound great hahaha! Oh my gawd! If I try to make this a Christmas single, I’ll get even more attention, and maybe more money will come my way. A Christmas single… oh no – that sounds like a description of me… I’m not going there – let’s call it Courtney’s Solo Song, and I can get lots of help to make my solo song. Now then, where can I get help… 

[To audience] You will help me won’t? Hang on - I’ll get some stuff…

[Courtney collects shakers and bells to distribute amongst the audience]

[Ideally we will have a 5 minute session on how to make a good noise here – shakers, sleigh bells, on counts of 4, triangle on fourth count, tambourines twice per 4 beat. Anybody else can clap]

					COURTNEY

Let’s make some noise for more awareness, join in friends, let’s make the chorus!

[Work on the rhythm without the track – this can be improvised in rehearsal and refer to her lack of mathematical ability]

Song 3: Charity beats Reality.

Chorus 1

Turn off the queen on that TV

Go and hug your family

You don’t need a Christmas tree

To make charity your reality



Chorus 2

Give a quid or two or three

That’s just a drink to you or me

Lose one chai latte and you’ll see

That charity beats earl grey tea/ reality



Winter scenes on all the glazing

High streets suddenly look amazing

Behind the lights no hearth is blazing

Concrete pavements full to bursting



(The) party season’s what it’s known as

(but) celebrations have outgrown us

Consumerism drives poor focus

What does it take to raise awareness?



Human kindness is under-rated

We’re all thankful for salvation

That don’t come in pints of lotion

Nor bent statistics fuelling sanctions



(So) work hard men work harder women

keep yourselves tied up with living

(the) lives you see on television / up to the lies from advertising

who is driving this illusion?



Songs sing that it is cold outside

It is – they’re right, no need to hide

The truth, it’s cold like spiteful lies

The weak / Poverty (are) always politicized



Your tofu turkey and your sprouts

Will help to make your kids devout

That they must not do without,

It’s Christmas’ – block the bad truths out.



So spike festive reality

With a spare thought for charity

Dig deep before they dig for me

To make charity your reality



Projected onto wall: Scene 6 - Event and Death of Character

[During the first part Courtney is posing for selfies with audience members – giving out biscuits and fashion advice]

					NARRATOR

And Courtney Star Mason was better than she thought she could be at working with people instead of working on herself, [Courtney ‘hears this’ and stops taking selfies and is a little more humble] for within a few short hours she had managed to collect councillors and school children, firemen and lecturers, the tuneful and the harmonious involved with her musical venture. 

With a festive glow and an icy determination, Courtney dreamed of converting her much counted blessings into likes and her likes into airmiles before leaving this street-party to the deserving. 



 [This could be prop heavy Courtney gives out Chains or hat or robe from registry!/ ties/ helmet/ glasses/tinsel].

 [Some footage of the group singing needs to be projected onto the wall, as if Courtney is watching it on YouTube]

					COURTNEY

Oh my gawd! We’ve gone virus people! We’ve gone VIRUS!! What could possibly make this more perfect? [More emphatically] What could POSSIBLY make this more perfect for me? [Looks expectantly at the door – no-one will come in though]

Oh no, that’s right, Dave is gone – he was asked to move on by the Council because of a special visit from the royal family of reality TV - the Big Brother winter tour bus, but the money from the digintal release of the single alone will help the homeless services of the city and the city might want to celebrate our success with a parade or a statue or maybe a new featre! Of course a new featre!  

Screen: Single Cover with ‘100 views’ across front

					COURTNEY

Hooray! I’ve done it –I’ve done something! Because of me and my solo song, Charity beats Reality! We’re trending and mending people at the same time…ohmygawd there’s another rhyme! I’m on fire now! 

[Humbly] What have I actually done? Oh I don’t know but I should celebrate – for me. I’ll ‘ave one of them biscuits after all. Oh! Choc Explosion, choclit is bad for the vocal chords you know, orange truffle – same again – oh! The Nutter – sounds like me – Dave this is for you! [Courtney bites the biscuit, but instantly chokes it out. She dies of anaphylaxes because of the nuts in the biscuit. What follows is a fairly long gasping death]



Projected onto wall: EPLIOGUE 

					NARRATOR

Poor Courtney Star Mason never did see the impact of her hard day’s work. Some say that this was a lucky thing, as the money raised could never reach as many people as she had hoped and during the cold, wet winter, people still died. [Slide with stats] Other people overspent and slipped further into debt and depression, some got very drunk and woke up in a terrible mess, whilst others used the festive season to give their annual gift of charity money to squirrel conservation, or little donkeys. But at this time of year the spirit of Courtney lives on in all of us, so in the dark nights of midwinter dig deep…

					COURTNEY’S GHOST

Oh.

My.

Gawd. I’m an Ain-jwl! An-gel! Look at me baby Jesus I’m an Angel! This is like the nativity back in ’86… at least I was a virgin then. I can see everything so clearly from up here! I can look down on all of you. And you. And you… and oh Jo no, not you too… oh I don’t give a fuuu – [realises that angels shouldn’t swear] about you.

I don’t give a fuck.

But I should, we should all give a fuck.

If we all gave a fuck we could make a difference in so many ways. Let’s say it together: I Give a Fuck! [Chanting with shakers] I Give a Fuck! There are so many things to give a fuck about - but just don’t give a fuck about all of them all at once or you’ll disappear. Be good innit, but be good at being you first – cos charity begins at home, and if you really want to be proper good - be more like me. Corr that’s deep innit! 

[Phone rings, she answers]

Hello? Freddie? Freddie Mercury? Really? You heard my song? How nice… a duet? Oh-my-gawd! I’m in heaven! Hahaha I really am! Oh my life!



						END
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