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[bookmark: _Toc228443074]Abstract
This dissertation examines the role of power in the construction and interpretation of 19th-century Welsh mock castles, focusing on Penrhyn Castle, Cyfarthfa Castle, and Cardiff Castle. It investigates why industrial elites adopted medieval and neo-Norman architectural styles, and whether these designs were influenced by authentic medieval Welsh castles or functioned as symbolic reinterpretations. Drawing on architectural analysis, historical context, and contemporary public perception, the study argues that mock castles were not simply aesthetic revivals, but deliberate constructions of authority through which industrialists sought to legitimise their wealth and social position.
The research situates these buildings within the broader cultural context of Romanticism and the Picturesque, demonstrating how medieval forms were reimagined as symbols of heritage, stability, and prestige. It further explores how architectural ornament, spatial design, and landscape were used to communicate cultural and imperial power, often prioritising visual impact over practical function. Through engagement with theories of cultural capital, particularly those of Pierre Bourdieu, the dissertation interprets mock castles as instruments for converting economic wealth into social legitimacy.
Finally, the study considers how the meanings of these buildings have evolved in the present day. Survey data and cultural sources reveal contrasting public perceptions, with some castles viewed as symbols of heritage and others as reminders of exploitation and inequality. The dissertation concludes that Welsh mock castles operate as complex and contested sites, where architecture continues to shape and reflect shifting understandings of power, identity, and history.

[bookmark: _Toc228443075]Acknowledgements 
I would like to thank my dissertation tutor Paul Harris for his continuous guidance and support throughout the dissertation writing process. 
I would also like to thank my parents for their support and encouragement through the dissertation writing process and throughout my education in university.

Table of Contents
Author’s Declaration	2
Copyright Statement	3
Abstract	4
Acknowledgements	5
List of Illustrations	7
Introduction	8
Chapter 1: Medieval Castles and Romantic Revival	13
Chapter 2: Ornament and Architectural Design	19
Chapter 3: Industrial Wealth and Social Status	24
Chapter 4: Heritage and Public Perception	29
Conclusion	34
Bibliography: Published Works	37
Bibliography: Unpublished Works	42
Appendix A: Questionnaire on Penrhyn Castle	43
Appendix B: Questionnaire on Cyfarthfa Castle	68
Appendix C: Questionnaire on Cardiff Castle	82




	[bookmark: _Toc228443076]List of Illustrations
	

	Figure 1: Penrhyn Castle Exterior 
	page number

	Figure 2: Margam Castle Exterior
	page number

	Figure 3: Cyfarthfa Castle Exterior
	page number

	Figure 4: Cardiff Castle Exterior
	Page number 

	Figure 5: Caernarfon Castle Exterior
	

	Figure 6: Conwy Castle Exterior
	

	Figure 7: Beaumaris Castle Exterior
	

	
	

	
	

	
	

	
	

	
	

	
	

	
	

	
	


[bookmark: _Toc70545365]

[bookmark: _Toc70545366]

[bookmark: _Toc228443077]Introduction
Wales holds the distinction of being known as the “Castle Capital of the World” due to its number of castles (Lele, 2024). While most have returned to nature, over 100 medieval Welsh castles remain today as celebrated heritage sites and proud landmarks. However, among these crenellated fortresses, some were in fact constructed during the 19th century, during Wales’s Industrial Revolution. These buildings are named “mock castles” because their architectural design deliberately imitates battlements, such as crenellations, false defences, and imposing towers, rather than serving real defensive purposes. The Industrial Revolution in Wales brought great wealth from its natural resources, and those who owned these industries became known as industrial elites. Notably, multiple industrialists in Wales owned mock castles. “The industrial era even produced castles, though these were mock affairs built by nouveaux riches industrialists intent on flaunting their wealth and status.” (Cadw, 2026). Building on this perspective, this dissertation explores how such structures operate not only as displays of wealth but as enduring symbols of power whose meanings continue to evolve.
Why mock castles? This dissertation examines how power is symbolised in mock castles by comparing them with medieval Norman castles in Wales, and by analysing historical movements such as Romanticism and the Picturesque. It also considers how ornamentation in mock castles conveyed dominance, and why it was often prioritised over function. Furthermore, it explores why industrialists sought to use mock castles as symbols of power and why this expression was significant to them. Finally, the dissertation investigates how mock castles are viewed today and the factors that have shaped these perceptions.
Three case studies have been selected for this research. The first is Penrhyn Castle, a mock Neo-Norman castle built approximately between 1820 and 1837 outside Bangor in North Wales. The castle was owned by the Pennant family for 114 years, industrialists who owned many slate quarries in North Wales and sugar plantations in Jamaica. Its architect was Thomas Hopper, who had designed another Welsh mock castle, Margam Castle, located in Port Talbot, for the steelworks’ industrialist, Christopher Rice Mansel Talbot. Today, it is owned by the National Trust as a tourist attraction.
The second chosen case study is Cyfarthfa Castle, located in Merthyr Tydfil, built in 1828. Similarly, it was owned by wealthy industrialists, the Crawshays, who owned the Cyfarthfa Ironworks. The architect was Robert Lugar, who designed the castle in a medieval revival style. In the 1910s, the castle was repurposed as a grammar school (until 2014), and the art gallery museum is still open to the public today.
The third case study is Cardiff Castle, which was renovated in 1868 to a Gothic castellated style, for the aristocratic and industrialist Marquesses of Bute, who owned Cardiff docks and nearby coal mines. The architect, William Burges, had also designed another mock castle for the 3rd Marquess of Bute, Castell Coch, located outside Cardiff. Cardiff Castle’s extensions surround a medieval motte-and-bailey castle located in the heart of Cardiff, capital of Wales.
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	Figure 1: Penrhyn Castle Exterior (Photo credit: M. Antrobus)
	Figure 2: Margam Castle Exterior (Photo credit: P. Highnam)
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	Figure 3: Cyfarthfa Castle Exterior (Photo credit: J. Bolwell) 
	Figure 4: Cardiff Castle Exterior (Photo credit: M. S. Prada)
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[bookmark: _Hlk57989917]In researching material for this dissertation, the writer engaged in four different approaches.

1. Primary case study with two secondary case studies.
Since the dissertation topic analyses only a few buildings in its category, it is essential to research at least three case studies to gather enough information. Penrhyn Castle was chosen as the primary case study because it had the most available resources, was a location visited, and had the most responses to its questionnaire. The secondary case studies are Cyfarthfa Castle and Cardiff Castle, as they share the most similarities with Penrhyn Castle in terms of appearance and history, and can also be compared for their differences. During research, the dissertation writer visited all three locations.

2. Online surveys with specific location responses 
Using Microsoft Forms, the writer created three two-minute surveys for three locations tied to the three chosen case study castles. Using Facebook groups for town communities, such as Bangor, Merthyr Tydfil, and Cardiff, the writer received hundreds of responses; in-person or on questionnaires in the castles would have been used if responses were needed. The surveys allow the writer to collect qualitative data on the topic that is not available online. 

3. Archival research and library sources
Online resources, such as websites and recorded online lectures were researched for the dissertation. Library resources were used to investigate the architectural features of the specific castles. The history of the castle owners, such as William Crawshay II, Lord Pennant, and the Marquesses of Butes, was researched through literature, similarly to the castle architects.

4. Site visits
All three castles were visited during research. On the visits, multiple photographs were taken of small details and information not found online to further investigate the architecture of the castles. Visiting the sites were also helpful to understand the surrounding areas and local communities and how the area reacts to the presence and history of the castles.

[bookmark: _Toc70545368][bookmark: _Toc228406899][bookmark: _Toc228407158]Aims and objectives 
The main aim of this research is to investigate how 19th-century Welsh mock castles functioned as architectural expressions of power. Additionally, how this was done so that industrial elites could construct authority and identity through mock castles, and what meanings have since been reshaped through contemporary public perceptions.

1. Historical foundations
To analyse the symbolic and functional role of medieval castles in Wales, particularly in relation to power, control, and territorial dominance.
2. Architectural reinterpretations
To examine how 19th-century industrialists adopted and adapted medieval and Norman architectural forms in the design of mock castles, through Romanticism and the Picturesque.
3. Ornament and design as power
To evaluate the role of architectural ornament, special design and landscape in expressing cultural, social and imperial power within mock castles.
4. Social context
To investigate how the rise of industrial wealth in Wales influenced the construction of mock castles as tools for legitimising status and negotiating social hierarchy. 
5. Ethnics and power
To assess the relationship between industrial wealth, labour exploitation, and architectural expression in shaping the meanings of these buildings. 
6. Contemporary perceptions
To explore how the meanings of Welsh mock castles have evolved in the present day through public perception and heritage interpretations.

[bookmark: _Toc228406900][bookmark: _Toc228407159]Literature Review
Existing scholarship on 19th-century mock castles in Britain has largely focused on questions of style, revivalism, and the influence of Romantic and Picturesque aesthetics. Historians such as John Ruskin have framed medieval revival architecture as a moral and spiritual expression rooted in craftsmanship and historical coherence, while later critics, including Adolf Loos, rejected such ornament as regressive and culturally superficial. In the context of Welsh industrial architecture, studies by architectural historians have often emphasised the visual eclecticism and aesthetic ambitions of figures such as William Burges, particularly in relation to Cardiff Castle. However, more recent scholarship has turned towards examining architecture as a social and political instrument. Theories of cultural capital proposed by Pierre Bourdieu have been especially influential in understanding how newly wealthy industrial elites used architecture to construct legitimacy and align themselves with established aristocratic traditions. Despite this, there is still a relative lack of analysis on Welsh mock castles as a distinct architectural phenomenon, particularly in relation to their connections with industrial wealth, labour exploitation, and developing public perception. This dissertation fills this gap by repositioning Welsh mock castles not simply as stylistic revivals, but as active constructions of power whose meanings continue to be contested in contemporary heritage discourse.


[bookmark: _Toc228443078]Chapter 1: Medieval Castles and Romantic Revival
Why were Welsh mock castles a reinterpretation of medieval Norman fortresses? This chapter establishes the historical and cultural background for the development of 19th-century mock castles in Wales, examining medieval castle precedents and the impact of the Romantic and Picturesque movements in Britain. The strong symbolic significance of medieval Welsh castles may provide a useful structure for understanding the evolution of the architectural style among 19th-century industrialists in Wales, while also informing research into how social elements affected their preservation. Through examining these earlier symbolic meanings alongside their later reinterpretations, it becomes possible to explore the extent to which such imagery was adapted, reframed, or subtly reproduced in the context of mock castle construction. 
Following the Norman Invasion of 1066, it took the Normans 20 years to overrun the South coast of Wales. The first few of these fortresses were built in the motte-and-bailey style during the 11th and 12th centuries. The locations where the castles were built were strategic, becoming symbols of Norman dominance and political strength over Welsh lands (Davies, 1987). Gwynedd County in North Wales was severely affected during King Edward I’s reign, known as the Edwardian Conquest of Wales.
Edward’s way of displaying his victories over his new territories in Wales was to showcase his military power through his military security, which he expressed through giant stone castles (Williams, 2026). Edward had a “master-builder”, James of Saint George, who designed the series of imposing castles built in North Wales. These castles also featured the most advanced defences of the time, such as fortified gatehouses, towers and keeps, and concentric walls which made them nearly impregnable. Each architectural feature of the castles was deliberately designed with a specific functional intent, a process which, in turn, contributed to the development of an inherently imposing appearance. These castles are known as the “Iron Ring,” with the largest three being Caernarfon Castle, Conwy Castle, and Beaumaris Castle. They were all part of a military scheme, as written by Hilling (1975), “to embrace and grip the intractable heart of northern Wales.”
	[image: Caernarfon Castle Exterior Photograph by Metal Blues Images - Fine Art ...]
	[image: Conwy Castle - Wales Photograph by Joana Kruse - Pixels]

	Figure 5: Caernarfon Castle Exterior (Photo credit: Metal Blue Images) 
	Figure 6: Conwy Castle Exterior (Photo credit: J. Kruse)

	[image: 90+ Wales Beaumaris Castle Stock Photos, Pictures & Royalty-Free Images ...]

	Figure 7: Beaumaris Castle Exterior (Photo credit: S. Heaney)



During the Tudor period, most castles had fallen into ruin and disuse, as their role as military bases was no longer necessary. In 18th- and 19th-century Wales, however, perceptions began to shift through a romantic rediscovery of these structures. Artists such as J. M. W. Turner were inspired by castle silhouettes in dramatic landscapes, helping to establish the idea of castles as fantastical and picturesque. Similarly, William Wordsworth explored these themes in Composed Among the Ruins of a Castle in North Wales, capturing the same romanticised view of castle ruins. This reflects a change in perception, as castles were no longer seen solely as remnants of conflict, but as symbols open to reinterpretation.
However, the Romantic movement extended beyond art and poetry. It acted as a countercultural response to the Industrial Revolution, reshaping attitudes towards emotion, nature, and individual experience. As industrialisation expanded factories and cities, often accompanied by social upheaval, Romanticism offered an escape into nature, which was idealised as a spiritual and restorative force.
The mock castles built by wealthy 19th-century industrialists highlight this shift in meaning. These structures stood in strong contrast to the harsh living conditions of the working class. Figures such as the Marquess of Bute embraced this romantic vision, using castles to create picturesque landscapes and project a sense of heritage and status, even where none existed. Yet this raises an important question: how different is this from the original symbolism of medieval castles? Although reimagined in a more romantic and less threatening light, both mock and medieval castles ultimately served to assert territorial power and dominance over the surrounding landscape. This is because Edward I needed to demonstrate clearly to the Welsh that he had authority over the lands during his conquest. In contrast, the 19th-century castles suggest power through the big difference between their large, decorative, picturesque forms compared to the difficult living conditions of the working class in the industrial era. Medieval castles represent hard power, whereas mock castles symbolise soft power through this means; since they didn’t function as fortresses, they rather communicated wealth and status, shaping cultural identity rather than enforcing political control.
Although mock castles vary widely in style and are not fully authentic representations of medieval castles, their architects regularly drew inspiration from specific real medieval castles when designing them. Penrhyn Castle takes clear inspiration from specific medieval buildings, whereas Cyfarthfa and Cardiff castles draw more broadly on the Norman medieval style rather than directly copying a particular structure. Hopper modelled Penrhyn Castle’s keep in a similar way to Hedingham Castle’s keep, a Norman castle located in Essex. Both are tall, square structures with corner turrets and deep stone walls, which give them a much more imposing and threatening façade than other mock castles. Echoing Norman fortress design, all three case studies incorporate crenellated walls, battlements, and arrow loops, though these features serve only an aesthetic purpose rather than any real defensive function, which portray historical military power. This indicates how industrialists displayed authority through cultural means. 
Penrhyn Castle isn’t purely Norman architecture; Hopper incorporates Romanesque detailing, such as semicircular arched windows and decorative arcading. This makes it exceedingly ornate compared to medieval Welsh castles, especially when contrasted with the level of detail in its neighbouring Norman castles. This being stated, Jenkins (2008) states that Pennant was “conscious of Welsh history, he avoided Edward I's Gothic, choosing the style of Wales’s earlier invaders, the Normans.” But Green (2023) argues that Penrhyn Castle was “possibly inspired by Edward I's castles in Caernarfon, Beaumaris and Conwy,” which are all located within a twelve-mile radius.
On the contrary, Lugar designed Cyfarthfa Castle to be “Norman” as well, but its appearance is less overpowering than Penrhyn Castle, and much inferior in its detailing as well. Cyfarthfa Castle’s round towers, mock battlements and limestone bricks are elements of Norman architecture, but given how Crawshay wanted a “medieval fortress” and demanded a lot of natural light, Cyfarthfa Castle’s large out-of-character windows draw it apart from medieval castles. This illustrates the difficulty of preserving an authentic Norman castle style, since its defensive design principles differ significantly from the functional needs of domestic architecture and interior comfort.
Likewise, the Marquess of Bute and Burges include medieval and Norman revival architecture styles in Cardiff Castle, but it looks least like an authentic medieval castle compared to Penrhyn and Cyfarthfa castles due to its extravagant Gothic architectural ornament. In the words of historian Henry-Russell Hitchcock (1969), the interior of Cardiff Castle is “more like settings for Wagnerian opera than anything the Middle Ages actually created.” In Burges’s notes and drawings, he drew on elements from castles such as Caernarfon and Conwy (Drawingmatter.org, 2017) and an interest in a nearby castle, Caerphilly. The Welsh castles he took an interest in are among the three largest in Wales; all were built in the 13th century during the Edwardian conquest and represent the most developed and enduring form of Welsh medieval fortifications.
This suggests that Burges’s interest went beyond liking medieval architecture in general to its most monumental and imposing examples. This indicates a deeper fascination with their historical symbolism and visual impact rather than with their aesthetics. Across all three case studies, they all share fake battlements such as arrow slits, crenellated walls and gatehouses. This suggests that Norman medieval architecture is used not only for visual effect in mock castles but also for its symbolic significance, taking precedence over function and practicality.
The Picturesque Movement influenced architecture during the 18th and 19th centuries, shifting ideals away from the Neoclassical style's emphasis on order and symmetry. Picturesque was about the importance of the harmony between architecture and its landscapes and the beauty of nature. Romanticism likewise celebrated the beauty of nature but was rather a reaction to the industrialisation of Britain, which emphasised emotion, imagination and individuality. These movements greatly influenced mock castles built in the 19th century.
Lugar was strongly influenced by the Picturesque Movement, which designed Cyfarthfa Castle to be seen beautifully and fit in its landscape, the South Wales valleys. The general massing of the castle’s front is “splendidly composed on the hillside” and gives the building a striking appearance from a distance, which, at the time, overlooked the gloominess of the smoke and fire of Crawshay’s Ironworks, which was intentional. This makes Cyfarthfa different from Penrhyn, Cardiff and other industrialist-owned mock castles such as Margam Castle, since it integrates his industrial works into its landscape. While the other examples of mock castles were built separately from their industries, Crawshay wanted Cyfarthfa ironworks to be visible from the castle. He said that from the terrace at night, as stated by Jenkins (2008), the view down to the ironworks was “truly magnificent… and the mind derive[s] high satisfaction.” This paints Crawshay’s vision of how his spatial dominance is displayed through romanticism, by flaunting two opposite sides of Industrial Wales within the same frame: his impressive, secure fortress on a hill condescending to the dirty, loud, and unpleasant industry he owned.
Penrhyn Castle differs and is fully separated from its industrial works, the slate quarries. Rather, it is built in an area that offers views of the Menai River, the mountains of Eryri National Park, and tenant farmland, all of which were under George Pennant’s ownership. Combined with the surrounding landscape and Penrhyn Castle’s 60-acre garden, which featured exotic plants and a walled garden, the composition was highly picturesque. It is also within a twelve-mile radius of three Iron Ring castles: Caernarfon, Conwy and Beaumaris castles, some of King Edward I’s most successful fortresses. Its close proximity and medieval style can be read as a conscious attempt to rival the prestige and visual dominance of the great Edwardian castles of North Wales. Additionally, its location is not random; it replaced a medieval manor house dating back to the 15th century, once owned by the Welsh gentry, lending the site a historical association with elite occupation. Margam Castle, another example of Hopper’s work, is a mock castle built for the industrialist leader Christopher Mansel Rice Talbot. The site has a rich historical background, including the archaeological remains of a Roman villa, a 12th-century Cistercian abbey, and the old village of Margam, which was demolished in the 19th century to make way for the castle’s construction.
Cardiff Castle’s site is also recognised as a highly significant site in Wales, described as being one of the “few places in Britain offer such a vivid journey through time.” It has an 11th-century motte-and-bailey fortress, which replaced an earlier 3rd-century Roman Fort, with frequent changes and expansions being built and removed from the castle. It is in the centre of Cardiff, which developed into a major town during the 19th century. These three examples imply that the romantic movement was used to give the castles an illusion of authority, and, since the medieval era, has been idealised as a nobler, more organic and spiritual era, directly contrasting with the industrial degradation of their contemporary world. The Marquess of Bute and Burges shared these views, since both were “hopelessly in love with the Middle Ages,” as quoted by Hilling (1976). Castell Coch, another of Burges’s works, is described as a “fairytale castle… a plaything for the rich and powerful,” by Cadw (2026). Together, Cardiff Castle and Castell Coch illustrate one side of the dichotomy that existed between the arts and industry- a “result of the traumatic reaction of the wealthier classes to the brutal reality of the Industrial Revolution, the new source of their expanding wealth,” (Hilling, 1976).
Ultimately, these examples make clear that the Picturesque and Romantic movements were used as intentional strategies of elite self-representation in mock castle architecture. Whether it involved industrial works, natural beauty, or history, landscape and site were important, as they articulated symbolic power with intent in the mock castles' designs. Romanticised medievalism was mobilised to construct this illusion of legitimacy, authority and historical continuity, allowing industrial wealth to be reframed and elevated within an idealised social dominance.
This chapter has outlined the historical and cultural forces that shaped both medieval castles and their 19th-century reinterpretations. While medieval fortifications symbolised military control and political authority, their revival reflects a shift towards aesthetic, ideological, and social expression. The following chapter will explore how these ideas are manifested in the architectural design of the selected case studies to understand why the changes and similarities compared to medieval castles are significant to what their designs and purposes showcase.
[bookmark: _Hlk62472134]

[bookmark: _Toc228443079]Chapter 2: Ornament and Architectural Design
What was the role of ornament in mock castles? This chapter investigates the architectural design choices of 19th-century Welsh mock castles, examining how they portrayed and projected cultural power and authority. Further examination of the designs, massing, function, and construction of Penrhyn, Cyfarthfa, and Cardiff castles argues that statements of wealth and social dominance were prioritised over practical concerns. Examining the three case studies allows for a comparison of whether ornament conveys shared ideals or functions differently in each context. Through this analysis, this chapter extends the previous chapter’s argument about how sovereign power is symbolised in 19th-century Welsh mock castles through ornament: how ornament displayed cultural power and imperial display, and how it was prioritised over authentically replicating medieval castles and their functions.
Ornament in architecture has long been a studied concept, with 19th-century theorists such as John Ruskin writing The Seven Lamps of Architecture (1849) on the subject. He believed that it is a moral and spiritual expression of human labour and divine truth, and that ornamentation should be a natural part of architecture and should not be seen as a mere decorative element. By contrast, Adolf Loos, in Ornament and Crime (1908) rejected ornament as wasteful and regressive, associating its removal with cultural progress. These differing viewpoints suggest that ornament is bound up with broader questions of truth, authenticity, and social meaning. In this sense, it functions as a form of communication through which cultural identity is expressed, hierarchies are reinforced, and perceptions are shaped. The World Castle (2025) states that Penrhyn Castle is “lavishly decorated with ornate interiors… the fusion of styles represents the blend of industrial wealth with the idealised imagery of the past,” supporting the argument that ornament conveys a strong means of constructing and projecting particular interests in mock castles.
Norman revival was the collective architectural style most 19th-century Welsh mock castles shared, including all three case studies. Externally, the castles display varying degrees of eclecticism, with the most elaborate being Cardiff Castle, while Cyfarthfa Castle adopts a more restrained, less eclectic approach, being mostly Norman in appearance. On the other hand, externally, Cardiff Castle has undergone many changes throughout medieval times, but Burges’s modifications in the 19th century stand out distinctively. The Beauchamp Tower, one of Cardiff Castle’s five towers, was originally constructed in the 15th century in a castellated medieval style. It was later altered by the addition of an incongruous spire designed in the 13th-century French Gothic style, since Burges had “huge enthusiasm for the thirteenth-century French Gothic,” (Williams ,2019). High French Gothic style symbolises divine glory, and is an emblem of a French cultural, artistic, and national identity, explains Sharpe (2015). This suggests that the addition was less about architectural harmony and more about imposing personal taste and visual preferences, projecting a distinctly French aesthetic onto a Welsh medieval structure. 
Internally, Cardiff Castle is just as eclectic and extravagant. The majority of the interior is executed in a lavish Gothic Revival style. The Arab Room, located in Herbert Tower, was heavily inspired by Eastern architecture. It has a highly elaborate orientalist interior, drawing on Islamic and “Moorish” design traditions. Additionally, the Roof Garden is based on the idea of a Pompeiian peristyle with Roman-style floor mosaics, designed to evoke the Mediterranean. Burges had also designed a pedestrian bridge connected to the castle, demolished in 1963, named the Swiss Bridge. As it was made of weeping willows and bamboo, in the 1920s, nicknamed the “Japanese Bridge.” Given Bute’s intellectual interests and amount of cultural architecture styles in the castle’s ornament, it is implied to be seen as an attempt to project cultural authority. This approach aligns with Ruskin’s argument that ornament embodies the spiritual and cultural values of its creators, suggesting that the lavish decoration of Cardiff Castle serves not just aesthetic, but ideological purposes.
By contrast, Penrhyn Castle is externally consistent with a medieval style, with the only notable variation being the Romanesque detailing in its stone carvings. However, this stylistic approach was limited to the exterior, since the interiors were designed in a more eclectic and elaborate manner, expressing the visual preferences of the Pennant family. Rather than an Anglo-Norman design, the interior is closer to Byzantine, Arab, and Gothic architecture, like that of Cardiff Castle, but less obvious. The Grand Staircase is adorned with decoration reminiscent of Arab art but isn’t as directly Eastern as Cardiff Castle’s Arab Room. Penrhyn Castle includes the Lower India Room, where the term “India” at the time was often used broadly to refer to anything considered Oriental. Although the room's architecture is Neo-Norman, its furniture and decorations have a Chinese or Japanese origin, such as the wallpaper, wardrobe, and ceramics. Unlike Burges, Hopper doesn’t integrate foreign architectural styles directly into its structure but instead applies them in a more decorative way.
This suggests that Penrhyn Castle expresses a form of global dominance through its ornament, but in a more indirect and opulent manner. This is supported by The World Castle (2015), which states that “their art collections were designed to inspire awe, establish their cultural dominance.” Rather than embedding foreign influences into its structure, it relies on collections and imported objects to signal its reach and status. Cyfarthfa Castle differs architecturally, as it doesn’t feature “exotic” facades or collections like those at Penrhyn and Cardiff castles. Internally, it was described as “even more attractive than its exterior” by Sikes (1881). These interiors no longer exist, as the castle was repurposed into a museum, an art gallery, and a grammar school in the 1910s. This transformation meant furniture, carpets, and interiors were modified spatially. Nevertheless, some features remain, such as painted Ionic neoclassical pilasters and ceiling roses that resemble Regency-era Britain. Cyfarthfa Castle’s museum recontextualised the space, now displaying globally sourced “curios” and artefacts, effectively continuing the tradition of elite cultural display in a public form. This makes Cyfarthfa Castle particularly interesting, as it shows how mock castles can acquire meanings of cultural authority and global reach even after their original aristocratic function has ended.
Further examination of how industrialists sought to display legitimate power through their mock castles involves analysing how ornament was prioritised over function. The National Trust (2009) states that Penrhyn Castle “can never have been very cosy or practical… It was intended to demonstrate the colossal wealth and power of the Pennant family.” Similarly, Williams (2004) agrees that Cardiff Castle “contains rooms that must have been impractical to use,” proving evidence for the contention that symbolism was prioritised over necessities.
Penrhyn Castle is staggering in its size, being Wales’s largest mock castle. High-ceilinged rooms, like the Grand Hall, made the castle notoriously difficult to heat, requiring a fireplace in almost every room. Even so, huge volumes of space would have remained cold, and fuel consumption must have been enormous. This was one of the compromises Lord Penrhyn accepted in building such a vast house, showing how strongly he valued the castle’s sheer scale and its imposing, overwhelming presence.
In comparison, Cyfarthfa Castle and Cardiff Castle are significantly smaller, with Cardiff Castle the smallest of the three. Nevertheless, both buildings still experienced heating difficulties due to their scale, particularly in exposed areas such as the towers, where maintaining warmth would have been especially challenging. A common issue all three case studies faced was the structure, including damp problems in the thick stone external walls, a design choice intended to make the castles appear medieval. This is another factor that makes them hard to heat, especially in Welsh weather, where it frequently rains. This highlights how the replication of medieval fortress forms was ill-suited to domestic living, since castles were not originally designed for residential comfort. Rather than prioritising practicality, these architectural choices prioritise the cultural dominance symbolism of castles as an expression of political authority, a quality industrialists wanted to project.
Additionally, Cardiff Castle has multiple rooms designed for aesthetic purposes and not for much use. The Clock Tower was designed for occasional use, despite being the most iconic part of Cardiff Castle. It is highly ornamented, with the exterior adorned with statues representing several planets of the Solar System, as well as the sun and moon. Burges wrote that the tower told “the story of the heavenly host.” Rooms such as the Winter Smoking Room and Summer Smoking Room were decorated with illustrations, statues and colour, the Summer Smoking Room named “one of the most extraordinary rooms in Britain” by Williams (2019), only to be used a few times a year. Penrhyn Castle is similar, but instead of particular rooms that weren’t commonly used, the castle itself was only occupied during the summer months, further suggesting that Penrhyn Castle’s expression of dominance was prioritised over functional needs.
As Burges largely preserved the 15th-century floor plan of Cardiff Castle, while incorporating extensive 19th-century alterations and new spaces, the resulting layout is notably complex. This is because the building is narrow and long, originally conceived as a medieval fortress but later reassigned to domestic purposes. Similarly, Penrhyn Castle’s size creates a complex floor plan with long distances between rooms. Since it was also designed for a picturesque exterior, areas like the Keep are inconvenient to get to internally, with disorientating corridors. Cyfarthfa Castle, by contrast, has the most practical floor plan, which may be attributed to the fact that it was the Crawshay family’s permanent home.
As the three case studies have suggested, ornament in the mock castles symbolises power: each in a different way. Cardiff Castle, with its elaborate ornament and eclectic mix of styles, reflects the Marquess of Bute’s intellect and his integration of history and culture, projecting authority through architectural eclecticism and historicism. Penrhyn Castle presents global authority in a different form, through its collection of artworks, furniture, and objects associated with Oriental and wider international influences, showing global power and wealth through material display. In contrast, Cyfarthfa Castle shows little evidence of adopting highly exotic or international architectural styles, instead adhering largely to conventional British forms of its period. However, its later conversion into a museum in the early 20th century introduced the display of global collections, in a manner comparable to Penrhyn, recontextualising the building as a site of cultural exhibition. 
Additionally, ornament was prioritised over authenticity and function. The prioritisation of ornamental excess over functional design echoes Loos’s critique that ornamentation can detract from rational architectural progress. As a result, these castles can be understood less as homes and more as architectural statements, designed to reinforce the status and ambitions of their owners in an industrial society where displays of dominant power were increasingly important.
In summary, this chapter has shown that architectural ornament in 19th-century Welsh mock castles primarily served as a calculated means of expressing symbolic power. The case studies collectively show how ornament was utilised to project cultural power through ornament, eclecticism, and wealth display. Combined with the previous chapter’s findings on how they display military power through historical means, this demonstrates the complexity that went into the design of the mock castles to achieve this symbolism.

[bookmark: _Toc228443080]Chapter 3: Industrial Wealth and Social Status
Why did the industrialists specifically want mock castles? This chapter examines how industrialists adopted mock castle architecture within the historical context of their rapidly acquired wealth. It examines how industrial growth in Wales created a new class of wealthy individuals, often lacking the inherited status of the traditional elite. Additionally, the chapter considers how industrialists were perceived by both “old money” elites and workers in industries such as the Penrhyn Quarries, Cyfarthfa Ironworks, and the South Wales coalfields. It analyses how mock castles symbolised social power, authority, and a desire to align with aristocratic traditions. Ethical questions surrounding industrial wealth are also addressed, in relation to labour conditions and inequality. Furthermore, this chapter investigates whether these buildings concealed such issues or instead projected dominance and success. Mock castle engagement with Welsh identity is also assessed and will be further researched in Chapter 4. Overall, the chapter evaluates how mock castles shaped perceptions of industrialists and their social standing.
The Industrial Revolution in the 18th and 19th centuries had a significant impact on Wales, transforming it from an agricultural country to the world’s first industrial nation (Welsh Government, 2023). Merthyr Tydfil was known globally as the ‘iron capital of the world’, exporting iron rails to railways in Russia and South America. Cardiff broke all records as the world’s busiest coal-exporting port. And not to be left out, mid and north Wales played leading roles in the onward march of industry with their lead and slate mines (Cadw, 2026). Due to Wales’s massive, easily accessible natural resources and its dominance of global mineral export markets, the industrialists who owned these industries amassed enormous fortunes during their lifetimes. The Pennants, Butes, and Crawshays, along with other industrialist families such as the Vivians, which owned the Swansea “Copperopolis,” and the Mansel-Talbots, which owned Port-Talbot steelworks, rose to be recognised as some of the richest families in Wales at the time.
Cadw (2026) states that “the industrial era even produced castles, though these were mock affairs built by nouveaux riches industrialists intent on flaunting their wealth and status,” listing the examples of Cyfarthfa Castle, Cardiff Castle, and Penrhyn Castle, “the ultimate statement home.” Nouveaux riches (French for “new rich”) was a derogatory term common around the early 19th century, implying that individuals who had recently acquired wealth, rather than through inheritance, lacked social graces and displayed their wealth through conspicuous consumption. In contrast, J. Mordaunt Crook, in his book The Rise of Nouveaux Riches: Style and Status in Victorian and Edwardian Architecture (1999), argues that the land and buildings of the “new riches” were less about flaunting their wealth and more about how they tried to legitimise it. Pierre Bourdieu, in The Forms of Capital (1986), expands on this argument, theorising that their new money implied they lacked the cultural and social capital necessary for legitimate elite status. This demonstrates a sense of social insecurity among industrialists; even if they possess significant economic capital, they feel the need to convert it into recognised forms of prestige.
This ties into how mock castles use strong cultural symbolism in their architecture. The Crawshays are a more prominent example of the nouveaux riche since they had little to no money or status before their extreme success with Cyfarthfa Ironworks (Price, 2026). This reinforces why Cyfarthfa Castle functioned as a façade of a medieval castle overlooking the ironworks. Castles were culturally symbolic structures traditionally associated with monarchs and elites of generational and political power, allowing industrialists to project an image of legitimacy and status beyond their economic wealth. The 3rd Marquess of Bute differs, as he descended from a Scottish aristocratic family, although not recognised as particularly wealthy. Despite this, Cardiff Castle and Castell Coch are clear examples of Bute’s industrial wealth, as well as efforts to legitimise his status through foreign architecture and extreme ornament, to prove his cultural intelligence.
Additionally, another possible factor shaping perceptions of Welsh industrialists was their great wealth, as well as the ethicality of that production. The Glamorgan-Gwent Archaeological Trust (2026) suggests that industrialists were deeply disliked and often hated by the local workforce due to their unethical, exploitative methods that generated massive wealth. The Pennant family were wealthy before owning slate mines in Wales, since Richard Pennant (1737-1808) owned at least six Jamaican sugar plantations and owned around 1,000 enslaved people across his Jamaican properties in the early 19th century. In Parliament, Pennant was an anti-abolitionist MP for Liverpool, serving as chairman of the West India Committee, which campaigned to protect the slave trade from abolition. This was the fortune that George Hay Dawkins-Pennant used to build Penrhyn Castle (The National Trust). Similar to the Crawshay’s ironworks and the Bute family’s ties to South Wales coal mines and Cardiff docks, the industrialists enjoyed immense profits while the Welsh workers endured hazardous conditions, low wages, and poor living standards. Thomas (2024) documents that an estimated 1,500 quarrymen died from accidents in the slate quarries of North Wales, most from Penrhyn Quarry, and in addition, thousands more died from silicosis, a lung disease caused by breathing in slate dust.
William Crawshay II was just as guilty, being nicknamed “the Tyrant” by locals for extremely low wages, shifts as long as 12-13 hours, and high exposure to illnesses similar to those in the Penrhyn Quarries. South Wales coal owners employed workers as young as eight years old, who would work 12 or more hours a day in complete darkness, risking their lives in dangerous conditions. However, there is much debate over whether industrialists' wealth was unethical. Morgan and Plaut (2016) debate this argument; on one hand, industrialist wealth in Wales is often characterised as exploitative due to the extraction of labour and resources. However, at the same time, industry generated employment, economic growth, and many technological advancements, transforming Welsh society. Within this interpretation, the wealth of the Welsh industrialists can be seen as both exploitative and progressive, depending on the perspective from which it is viewed. Due to strikes and community protests in the 19th century at Cyfarthfa, Penrhyn Quarries, and among the coal miners of South Wales, there is strong evidence that Welsh workers viewed them as unethical.
This raises a broader question: were the Welsh mock castles intended to hide the unethical origins of industrial wealth, or were they deliberate symbols of the prestige and pride of the industrialists? Additionally, did they view their wealth and actions as immoral? Two Penrhyn daughters were nicknamed Sugar and Slate in honour of the family’s wealth (Jenkins, 2008), which indicates that the Pennants were proud of their wealth, despite its controversy. Additionally, Penrhyn Castle’s slate is used extensively in the construction of the building, in the roof and a striking one-ton slate bed, a reminder of his ties to the slate industry. This demonstrates that Penrhyn Castle not only reflected pride in its industrial origins but also actively incorporated them into its design. Therefore, rather than concealing the sources of their wealth, the Pennants appear to have embraced and displayed them, using architecture to legitimise their status.
Similarly, William Crawshay II quotes that the scene from Cyfarthfa Castle at night “the mind derive[s] high satisfaction, knowing that several thousand persons are there constantly employed and fed by the active spirit, powerful enterprise and noble feeling of the highly respected owner.” However, this self-representation contrasts sharply with accounts of worker dissatisfaction and hostility towards Crawshay. Rather than recognising the harsh reality of industrial labour, this statement reveals how he saw himself as a successful owner of Cyfarthfa, as illustrated in the castle’s design. The positioning of Cyfarthfa Castle overlooking the ironworks reinforces this perspective, allowing the architecture to function as a visual extension of his self-image. However, Robert Thomson Crawshay inexplicably has the words “God Forgive Me” carved into his gravestone, which locals like to believe is his admittance of “creating hell on earth that was Merthyr” (Russ, 2021).
While the architectural and economic actions of Welsh industrialists reveal attempts to legitimise wealth and authority, they also raise a further question regarding their relationship with Wales itself. It is necessary to consider whether the industrialists identified with, respected, or distanced themselves from Welsh culture and society. The Crawshays were not Welsh by origin, but were a prominent English family from Yorkshire, similar to the Pennants, who were Liverpool-based. The Butes were also not of Welsh origin, but rather of Scottish aristocratic stock. Despite this, the 3rd Marquess of Bute was a Welsh speaker, which indicates a more meaningful engagement with Welsh culture than that demonstrated by industrialists such as the Pennants and Crawshays.
Richard Pennant was titled “Pennant the Improver,” due to how money from his fortune transformed the landscape of North Wales by paying for roads, railways, houses and schools. Richard Pennant’s Obituary in the Gentleman’s Magazine (1808) states that “The memory of his Lordship will long exist in the agriculture of North Wales, in the extensive traffic which has given employment and food to thousands, and in the opening of roads to and through the almost inaccessible mountains.” The 2nd Marquess of Bute similarly invested heavily in Cardiff, expanding the town and contributing to its transformation into a city, which was officially granted city status in 1905 (Palfrey, 2024). Therefore, it is argued that Bute’s contributions helped greatly to establish Cardiff as the capital of Wales. 
Overall, the Welsh mock castles constructed by industrialists contrasted the architecture in Wales of the time, drawing on British aristocratic traditions to reflect a projection of industrial and imperial power. In The Architecture of Wales (2018) by John B. Hilling, he states that “A feature of Welsh buildings is of its size, particularly when compared to buildings in England. The buildings of Wales appear smaller in size and more straightforward in construction than those in its neighbour.” Although the reason behind the simplicity in Welsh architecture was because the country was relatively poor with a sparse population, the mock castles contrast this description, aligning closer with English, or Anglo-Norman architecture. Their scale, style, and placement within the landscape emphasised dominance and control, reinforcing the wealth generated through industry illustrating a pronounced socioeconomic disparity at a significant scale. Consequently, it demonstrates how English industrialists were able to utilise Welsh architectural forms to amplify the grandeur of their mock castles in relation to the surrounding landscape.
In conclusion, the mock castles built by Welsh industrialists were far more than extravagant homes in their eyes; they were carefully constructed statements of social power, status and legitimacy. Emerging from newly acquired wealth, these buildings enabled industrialists to perceive themselves as possessing the authority and permanence traditionally associated with aristocracy. While historians such as Bourdieu argue that such architecture reflected an insecurity and desire for social acceptance, the actions and remarks of industrialists also suggest a clear willingness to display wealth, regardless of its controversial origins. The ethical tensions surrounding industrial wealth, such as exploitation, poor working conditions and links to slavery, were subtly embedded within Penrhyn Castle, which indicates Pennant’s attempt to normalise and legitimise his industry. Furthermore, despite operating within Wales, it showed limited engagement with the Welsh cultural identity, instead drawing heavily on English or British aristocratic styles. Ultimately, mock castles functioned as powerful symbols of a new elite, projecting authority and control while reinforcing the social divide between industrialists and the communities that enabled their wealth.

[bookmark: _Toc228443081]Chapter 4: Heritage and Public Perception
This chapter examines how the meanings of Welsh mock castles have evolved from symbols of industrial power and elite authority into public heritage sites shaped by how people today interpret and perceive them. Focusing on Penrhyn Castle, Cyfarthfa Castle, and Cardiff Castle, it explores how heritage institutions, public opinion, and cultural representation shape how these buildings are understood today. Drawing on survey data, visitor responses, and literary sources, the chapter considers whether these castles are viewed as architectural heritage, symbols of local identity, or as reminders of exploitation and inequality. It argues that their meanings are no longer fixed but keep changing as different perspectives compete for tourism, education, and historical accountability, revealing an ongoing tension between celebrating and critically rethinking them.
The transition of Welsh mock castles from the estates of an industrial elite into tourist sites creates a significant shift in how their meanings are constructed and understood. As of 2026, the castles are managed by heritage institutions such as the National Trust and county councils, which have some control in shaping how the mock castles are viewed today. In their original context, all three case studies strongly suggest that they were deliberately designed to demonstrate dominance and authority through their architecture. However, tourists who pay to visit these castles are encouraged to leave reviews of their experience and to appreciate the impressive architecture of Wales, even though the castles were historically used by the Norman invaders to oppress the Welsh. Drawing on Pierre Nora’s concept of lieux de mémoire, these castles can be understood not merely as architectural remnants but as active sites of memory where collective identities and historical narratives are continually constructed and contested. Rather than serving as static symbols of the past, they function as living repositories of meaning, shaped by the ways communities remember, reinterpret, and sometimes challenge their significance in the present.
The National Trust’s role in managing Penrhyn Castle is particularly significant in this regard. While in recent years (2019 to 2025), the Trust made efforts to display exhibitions acknowledging the castle’s links to slavery and industrial exploitation, some feel as though the exhibitions aren’t honest enough. Cunningham (2025) supports this by stating, “the interpretation on-site remains cautious, curated, and ultimately inadequate.” As a result, there exists an inherent tension between education and presentation.
Similarly, the social meanings of Cyfarthfa Castle and Cardiff Castle have been reshaped in their roles as museums and tourist attractions. Cyfarthfa Castle has, as of 2026, an exhibition on the Merthyr Rising and the horrors of working in the ironworks. Despite this, the castle’s museum has remained for over a hundred years, showing how sites of historical power can be reinterpreted rather than replaced, blending historical critique with heritage preservation. Cardiff Castle presents itself today as a major cultural landmark and prioritises its architectural and historical richness over a critique of the wealth that enabled its most extravagant developments. How these castles are preserved today is not merely about maintaining physical fabric, but about actively choosing which histories are foregrounded and which are marginalised. Rather than representing a loss of their connection to social power, what has occurred is a shift in its expression.
As part of this research, surveys were carried out to collect data on public perceptions of the three case studies. Three surveys were created for the local areas around the castles of Bangor, Merthyr Tydfil, and Cardiff to determine whether the castles' opinions have changed or if a sense of resentment and hatred still remains. This information will help determine whether the public still sees dominant power in the castles and whether they see heritage or injustice. The number of responses to each survey also indicates which group may still hold strong views about the mock castles- Penrhyn Castle received 192 responses, followed by Cyfarthfa Castle with 87, and Cardiff Castle with 26. Cardiff Castle had the highest level of audience exposure, with shares across three Cardiff residential groups totalling approximately 60,000 members. Penrhyn Castle followed, with distribution to a single group of around 27,000 members. Cyfarthfa Castle was posted in two groups; 65 responses were generated from the ‘Cyfarthfa Castle Grammar School Friends’ group, which has a membership of approximately 256.
Bangor and Bethesda’s survey evidence indicates a more negative perception of Penrhyn Castle compared to Cyfarthfa and Cardiff castles. A total of 89 responses described the appearance of the castle’s architecture as “imposing,” being the most common adjective, indicating that Penrhyn Castle’s appearance is still perceived as dominant and that its expression of symbolic power remains evident. Additionally, survey participants provided further comments on how Penrhyn Castle makes them feel. 127 responses expressed hatred, resentment, and disgust towards the castle and its history, while 48 responses viewed it positively, considering it a source of pride in Welsh heritage.
Comments such as “the castle is a vulgar display of opulence and power” and “cold and hard looking, built to appear strong and imposing” suggest that local residents are aware of its intended symbolic meanings. This demonstrates the effectiveness of Hopper's and the Pennant family's architectural intentions in projecting authority and dominance. Also, some responses, such as “family would turn in their graves knowing we had gone there”, suggest the resentment towards the Pennants was so strong that it became generational. Similarly, Welsh language comments such as “Wedi ei adeiladu o waed chwarelwyr a chaethweision” (Was built on the blood of quarrymen and slaves), imply that the castle is viewed and seen as a result of exploitation and inequality.
Compared to Penrhyn Castle, the response to Cyfarthfa Castle is overwhelmingly positive, with its views of the castle from the residents. A large number of responses (77) feel that Cyfarthfa Castle is a symbol of Merthyr Tydfil pride, and a picturesque addition to the landscape, such as “Proud and privileged to have this beautiful castle in my home town.” Significantly, one response stated, “although the castle is very obviously structured defensively, it doesn’t feel oppressive to the surroundings, which other castles fail to do.” While Cyfarthfa Castle’s conversion into a museum and former grammar school has altered local perceptions, through nostalgia and by creating a meaningful community function, the decline of its imposing character is also rooted in the changes of Cyfarthfa. Originally, the castle stood in strong contrast to the adjacent ironworks, making a powerful visual and social statement. However, Cyfarthfa ironworks has been demolished since 1926 (Wilton, 2013). In the present day, the ironworks have been replaced with a typical Welsh urban landscape, which reshapes Cyfarthfa Castle’s original sense of opposition into a symbol of town community.
Similarly, residents of Cardiff responded (21) that they view Cardiff Castle as a symbol of Welsh pride.  There are very few, if any, mentions of Bute and the 19th century, suggesting that the castle is almost completely detached from its original meanings of cultural oppression. Cardiff Castle is located in the city centre, a vibrant urban space characterised by shops, events, and tourist attractions, of which the castle has become an integral part. To summarise, Penrhyn Castle’s symbolism and meanings have remained the most consistent, whereas Cyfarthfa Castle has evolved to be widely admired and valued, despite some continued opposition, while Cardiff Castle has been redefined as a central symbol of the city.
Further evidence of resentment towards Penrhyn Castle is found in Welsh-language novels, specifically Y Castell Siwgr (The Sugar Castle) by Angharad Tomos (2020). The story follows Dorcas, a 14-year-old Welsh girl who works as a scullery maid at Penrhyn Castle for George Hay Dawkins Pennant. Although he never appears directly in the novel, his presence is nonetheless strongly felt, as the events and atrocities that unfold are driven by his influence.
The novel states, “Why would someone build something new so it could look old? Everything about the place was a joke (or pretend, imaginary),” while also addressing the grandeur and beauty of the castle. It suggests that the architecture serves as a direct visual representation of Pennant’s wealth and acknowledges the underlying oppression it represents. The story further exposes how Welsh people were “not trusted by Pennant,” with Dorcas subjugated by English characters who mock her name and her use of Welsh.
The novel explores dark themes, depicting how the wealthy men hosted by Pennant frequently held parties during which the scullery maids were victims of sexual violence, an experience endured by the protagonist. In the aftermath, Dorcas’s feelings of shame and fear are projected onto the castle itself: “the stone faces on the columns would come alive and watch and laugh cruelly at her.” This suggests that Pennant's and his associates' actions become embedded in the building's fabric, symbolically linking the castle to their wrongdoing. This demonstrates that the castle cannot be easily separated from its history; rather, its architecture continues to embody and reflect the power, exploitation, and trauma associated with its past.
Given that all three of these castles, particularly Penrhyn Castle, are tied to histories of slavery, exploitation, and stark wealth inequalities, the question arises as to whether they should be celebrated as symbols of Welsh heritage or, more critically, interpreted to foreground the realities of their past. Referring back to the contemporary surveys on the three case studies, 98% of respondents expressed a clear consensus that the history of Penrhyn Castle should be acknowledged, suggesting broad support for the inclusion and visibility of uncomfortable or contested pasts. Comments such as “we can’t erase the history it represents, only educate and raise awareness” support this.
However, Restore Trust (2025) raised the issue of how a person of colour found the exhibitions of Pennant’s plantations and slavery jarring. He states, “I wanted history; I was given politics”, and “This points to a deeper problem: the National Trust appears to have taken on the role of political historian or activist, rather than conservationist.” Further supporting this, Penrhyn Castle’s similar exhibition in 2021 sparked some outrage from tourists; a man from Shrewsbury commented on Tripadvisor (2021), “Just a one-sided diatribe presented as fact and without comment, sucking all joy out of what should be an uplifting experience,” With many others dissatisfied with the political awareness. This highlights a tension within Penrhyn Castle between tourism and historical truth, particularly in the differing perspectives of local communities and visiting tourists.
In contrast, public responses to Cyfarthfa Castle and Cardiff Castle reveal a different dynamic, with far less emphasis on ethicalness. Feedback on Cyfarthfa Castle focuses mostly on its ongoing restoration (Touchstone, 2025), with many visitors expressing support for repair and investment, suggesting it is primarily valued as a community and cultural asset. Similarly, criticism of Cardiff Castle tends to centre on practical concerns such as ticket pricing, rather than its historical associations with industrial or imperial wealth. This relative absence of controversy implies that, unlike Penrhyn Castle, their histories have been more neutralised or reframed through heritage presentation, allowing visitors to engage with them as leisure spaces rather than sites of contested memory.
In conclusion, the evolution of Welsh mock castles from private displays of industrial power to publicly interpreted heritage sites shows a significant change in how their meanings are constructed and understood. While Penrhyn Castle continues to inspire strong local resentment and critical consideration due to its associations with exploitation and inequality, Cyfarthfa Castle and Cardiff Castle have been more associated with community and Welsh heritage values. Survey data and cultural representations reveal that public perception is formed not only by historical knowledge, but also by heritage framing and present-day context. Furthermore, these castles no longer function mainly as symbols of authority imposed by their creators, but as contested sites where symbolic power is reinterpreted, negotiated, and, in some cases, obscured.



[bookmark: _Toc228443082][bookmark: _Hlk70092154]Conclusion
This dissertation has analysed the architectural, social and cultural significance of 19th-century Welsh mock castles, arguing that they functioned as deliberate constructions of symbolic power for industrialist elites to negotiate legitimacy, authority and identity. Through examining the three chosen case studies, Penrhyn Castle, Cyfarthfa Castle and Cardiff Castle, they have demonstrated that their medieval architectural choices were not only for aesthetic purposes, but highly calculated images of social dominance. Therefore, this analysis concludes that architecture can serve symbolic purposes by examining how owners want to be publicly viewed and perceived, as seen in the case of industrialists in Wales and their mock castles.
Chapter 1 established the historical influences of mock castles in Wales, revealing how Norman medieval castles were used as structures of hard power to display authority over areas of Wales. This clear symbolism of Norman castles was reused in mock castles as soft power, since their battlements were false and served only to create perception. Additionally, the Romantic and Picturesque movements reframed medieval castles as aesthetic and emotional objects rather than military buildings, transforming them into symbols of cultural authority and social aspiration. This way, industrialists used their castles to project territorial power and landscapes of beauty and admiration, allowing industrialist elites to draw upon an embedded architectural language of dominance.
Chapter 2 developed this argument by focusing on the role of ornament in mock castle architectural design in expressing power. Through the theoretical perspectives of John Ruskin and Adolf Loos, ornament in architecture isn’t purely decorative but rather a form of communicative symbolism through which cultural and imperial authority was articulated. All three case studies have eclectic designs incorporating Gothic, Islamic and classical influences, which imply cultural power. Cardiff Castle was revealed to be the most eclectic, drawing on international styles such as Islamic, Mediterranean, and Japanese, which demonstrates a form of intellectual and cultural dominance aligned with the interests of the 3rd Marquess of Bute. Penrhyn Castle, by contrast, expressed global power through its collections and artworks, reflecting a more consumptive form of imperial identity. While Cyfarthfa Castle has no evidence that the Crawshays owned global collections, its repurposing as a museum in 1910 suggests that mock castles remained symbols of prestige even after industrialist ownership. The prioritisation of ornament and aesthetic effect over practicality also reinforces the argument that these buildings were designed primarily as statements of power rather than functional homes. In this sense, ornament became a key mechanism through which industrial wealth was transformed into cultural capital, which aligns with Pierre Bourdieu's theories.
Chapter 3 situated these architectural choices within the broader socio-economic context of industrial Wales, examining how industrialists with rapidly accumulated wealth created a new class of elites whose status lacked the traditional aristocratic status and historical legitimacy. This demonstrates how mock castle architecture can be understood as a means of enabling the authority and importance that industrialists sought to secure. The concept of the nouveaux riches proved particularly significant, highlighting the tension between economic power and social recognition. This chapter also addressed the ethical issues of industrial wealth, such as labour exploitation, underpayment, and dangerous working conditions, found in Penrhyn Quarries, Cyfarthfa Ironworks, and the coal mines. Additionally, in the case of the Pennant family, transatlantic slavery. While some interpretations suggest that mock castle architecture sought to obscure these origins, the evidence presented here indicates that industrialists often embraced and displayed their sources of wealth in the symbolic language of their buildings. This suggests that mock castles were not only expressions of ambition but also assertions of confidence and control, projecting an image of authority.
Finally, chapter 4 explored how the meanings of these buildings have continued to evolve in the present day, shifting from industrialist homes to Welsh heritage sites. Through analysis of survey data, visitor responses, and literary representations such as Y Castell Siwgr (The Sugar Castle), the chapter demonstrates that contemporary perceptions of the case studies differ for several reasons. Penrhyn Castle, in particular, remains a site of strong local resentment, with many associating it with exploitation and historical injustice. In contrast, Cyfarthfa Castle and Cardiff Castle have been more successfully integrated into narratives of community identity because they are located within cities or towns that have changed radically since the 19th century. The role of heritage institutions, such as the National Trust, emerged as a factor in forming these perceptions, highlighting the tension between conservation, tourism and historical accountability. These findings reinforce the argument that architectural meaning is not fixed, but continuously renegotiated through changing social values, cultural narratives, and political perspectives.
Taken together, the analysis of this dissertation demonstrates that mock castles in Wales were complex structures intentionally built to display cultural power over Welsh landscapes and residents. Moreover, their purpose prioritises symbolism over the functionality of a domestic building, underscoring how significant it was for the industrialists to establish their wealth, authority, and image. Bourdieu identified forms of capital that play crucial roles in social dynamics and power relations- being economic and cultural capitals, which are visible in the architecture of mock castles. This is done through displays of wealth, art collections and knowledge of cultures. However, the historical factors of power displayed through medieval Norman castles make these case studies uniquely applicable to Wales.
Through examining contemporary perceptions of mock castles in Wales, surveys, literature, and tourist reviews reveal that Penrhyn Castle’s negative views remain, with residents describing it as imposing, oppressive, and a display of Pennant’s wealth. This implies that Penrhyn Castle’s original symbolism of power persists today, unlike that of Cyfarthfa Castle and Cardiff Castle. However, this does not suggest Cyfarthfa and Cardiff castles lost symbolism of power, even if they are no longer associated with the Crawshays and Butes as much as Penrhyn Castle is with the Pennants. This is because the majority of survey respondents described Cyfarthfa and Cardiff castles as symbols of their pride as local residents, shifting the symbol of power from Crawshay to the residents of Merthyr Tydfil and Cardiff. This demonstrates that mock castles remain persistent symbols of power, but their expression is context-dependent, reflecting a continued psychological association with authority.
Ultimately, this study contributes to a broader understanding of how architecture not only reflects power but also participates in its construction and negotiation. By examining the relationship between design, symbolism, social context and public perception, it highlights the complex ways in which built environments shape and are shaped by the societies in which they exist. Welsh mock castles, far from being eccentric or purely aesthetic structures, emerge as significant cultural artefacts that reveal the ambitions, anxieties, and contradictions of industrial modernity. In this sense, they stand not only as monuments to past power but as enduring sites through which its meanings continue to be questioned and redefined.
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10. When you look at the above image of Penrhyn Castle, what feelings do they evoke in you?
		1
	A feeling of grandeur and strength 

	2
	You can really get lost in history here. We love it

	3
	The castle is itself is really beautiful and it an amazing building to look at and around, but the meaning behind is upsetting.

	4
	Part of our local history

	5
	A sense of local history

	6
	That it was built on slave labour, not just the sugar plantations but also from the workers in Penrhyn quarry

	7
	No feelings

	8
	Bygone times where people with money exploited the poor of tge local communities

	9
	i think it looks nice

	10
	Wanting to protect the history for people to learn.

	11
	Slavery and wealth

	12
	Neveau Riche. It reminded me less of a castle and more of US 19th century mansion especially in its internal layout and design

	13
	Power, Darkness, arrogance

	14
	Memories from my childhood

	15
	Oppresiin

	16
	Summer fun taking my children to events there.

	17
	Opulent rich people living off the poor

	18
	Shame

	19
	The castle is an vulgar display of opulence and power. I find the painting of the quarry more interesting.

	20
	Rich versus poor.

	21
	Sense of history

	22
	Hyfryd

	23
	Having grown up in its shadow and taken it for granted, I now have a greater appreciation of its sheer size and opulence

	24
	I am allways reminded as to how ugly ( architecturaly ) it really is.Obviously also a symbol of oppression and exploitation.

	25
	A mixture of impressive and disgust

	26
	Nostalgia as it’s where we visited on school trips. Sad because I know the true history of what happened

	27
	Oppression, built on the backs of slaves and quarrymen.

	28
	A sense of awe but also annoyance at how it was paid for

	29
	Loathing of the ruling classes

	30
	The local people and workers that were treated badly and taken advantage of.

	31
	Nostalgia

	32
	Tranquility

	33
	Amser wedi newid

	34
	Discomfort, uncomfortable awe, oppression, exploitation. I answered neutral to q7 as I think that the castle marks a negative period in history and is an emblem of suffering and exploitation, but also that there there are some positive contempory marks in terms of reminders about history and slavery and exploitation, and also economic benefits in terms of tourism and green space..

	35
	Wedi ei adeiladu o waed chwarelwyr a chaethweision

	36
	Power and influence

	37
	It looks interesting and slightly forbidding.

	38
	Grandeur of a time gone by

	39
	Anger

	40
	Sadness

	41
	Impressed

	42
	Gothic, moody

	43
	Wealth, status, impressive architecture and a sense of darkness from the riches that built it as it was coming from slave labour and questionable treatment of the slate workers.

	44
	None

	45
	A twisted tale of local history and the impact of different classes

	46
	Anger at how Lord Pennant used slaves and also the miners in Bethesda were exploited for his own wealth!!And also, if you ask any of the curators about this they will not answer you.

	47
	Always knowing that it was built upon slavery

	48
	Awe

	49
	Awe

	50
	It’s a reminder of how overlords exploited people across the world - enslaved, mistreated, abused, controlled, deprived people to add to their own riches

	51
	Sadness, darkness, greed, destruction

	52
	Historical ones

	53
	Shameful

	54
	Annoyance for the unfair treatment of slaves and quarrymen

	55
	Nostalgic

	56
	Amazed. Intrigued how they used to live.

	57
	Nostalgia

	58
	Money

	59
	.

	60
	Disgust

	61
	Anger

	62
	interested

	63
	Wealthy landowners

	64
	So mesmerising to look at the magnificent building

	65
	Very grand building

	66
	Very mixed

	67
	Beautiful building

	68
	Injustice, selfishness, English upper class, snobbery.

	69
	Dicter

	70
	Pride in British architecture

	71
	Fascination.

	72
	I am impressed by the architecture and style of the building. It makes me happy

	73
	Cold and hard looking, built to look strong and imposing

	74
	Hate

	75
	Just a castle that’s not as cool as the others

	76
	Lovely

	77
	Sadness for what it represented but also I feel it's important that it is now not a home as it looks heartless and alone and abstract which I am pleased about as it does not represent a sense of community like the slate mining areas. Almost a blot on the landscape with grandeur. We can't erase the history it represents only educate and raise awareness

	78
	An understanding of someone who is so wealthy needing to continue to control and oppress others. I see it from both sides including the anger and frustration of the oppressed

	79
	Oppression

	80
	Oppression

	81
	None really

	82
	Feels like home

	83
	Anger/ Cruelty

	84
	Grandness and sadness

	85
	Joy

	86
	Never allowed there growing up,family would turn in their graves knowing we had gone there

	87
	Not sure

	88
	Wealth, grandeur and power of the time. But now reminds me of the history of the area

	89
	Reminds me of my Dad who served his time there ar an apprentice Gardner.

	90
	It can give you feelings of grandiose but remember about all the miners

	91
	abbhorent slavers

	92
	Injustice

	93
	Contempt, repulsion

	94
	The inappropriate wealth of the family based on the poverty of others

	95
	Nostalgia

	96
	Slavery

	97
	A castle built out of the blood and sweat of slaves and the poors

	98
	A lot of people have worked there over time and made their living

	99
	Revulsion

	100
	Nice building

	101
	The castle has lots of interesting areas. It shows a wealthy family able to build an imposing home.

	102
	Darkness

	103
	They had an enormous amount of money

	104
	Its not the best picture I've seen, this looks da rk and gloomiy

	105
	Home

	106
	Intrigue

	107
	Gwerthfawrogi ei harddwch, ond yn ymwybodol o gasineb rhai pobl leol tuag ato. Mi greodd lot o swyddi…!

	108
	A nice place for a walk

	109
	Proud

	110
	Awe, anger

	111
	An uneasiness about this symbol of oppression, but also an appreciation of its beauty.

	112
	Hiraeth

	113
	The pennant family are so blinded by the wealth they inherited, that they couldn’t care less about where the money came from. Enrages me. Known the family personally

	114
	Its beautiful and must visited place

	115
	Anger that so much was spent on this vanity project when enslaved African people were cruelly treated and overworked, underfed and not treated with basic human rights

	116
	Very mixwd

	117
	Admiration

	118
	Inferiority and oppression

	119
	Dwi ddim yn hoffi'r lle

	120
	Privilege, ruling class, slavery , inequality,

	121
	Anger that the family could benefit from the poor quarrymen who worked for a pittance forcing them to strike for weeks and their families into hardship and poverty. There are people in the area who would never put a foot anywhere near Penrhyn Castle wholst they lived in opulence with no regard for the workers in the quarries and families

	122
	Slightly out of place

	123
	Beauty

	124
	It looks very gray, and dull. A fake castle built to appease the rich.

	125
	A marvellous building built by local craftsmen

	126
	Amazing architecture and history

	127
	Wealth and history

	128
	Coming home

	129
	Show-off-ish, pretty, blocky, picturesque in the trees. Beautiful

	130
	Fondness

	131
	Disappointment

	132
	Historic visuals of past times.

	133
	Power

	134
	It’s a beautiful building but built from the money of slave labor

	135
	Impressed

	136
	Anger and injustice

	137
	Impressive from the outside but I feel somewhat uneasy inside because of its oppressive influence on humans

	138
	proud of my welsh heritage but also understanding of what atrocities it took to build it

	139
	Built with slave money

	140
	Nausea; glad i don't have to live in such an ugly building

	141
	Wealth gained by slavery/poverty

	142
	History. Power. Wealth. A place to tower over those below you. On the other side, an admiration for natures beauty, for art, for the view of the hills on which it resides.

	143
	Happy memories of visits with relatives long past

	144
	Anger

	145
	Sleeping beauty film

	146
	Privilege

	147
	None

	148
	A demonsration of wealth, seen throughout GB during this period of our history

	149
	One of wealth victorian house and master of the area and employer

	150
	Subordination

	151
	Anger

	152
	it's all right it's a bit dull but it's the greenery and the background (sky, flowers, grass, sea) that makes it pretty

	153
	Power, old ways

	154
	A sense of pride, an a very important part of Welsh industrial life, so many jobs and families owe thanks to the owners of the day. Were they without sin? No, but show me anyone who isn’t!!!

	155
	Interesting beauty

	156
	Power

	157
	A mix of awe, and later disgust when you learn about the history

	158
	Interest

	159
	Anger

	160
	Family time

	161
	Wonder and admiration.

	162
	Arrogance

	163
	Exploitation

	164
	Home the area i grew up

	165
	Built with blood money

	166
	Oppression and greed

	167
	Sort of pride ,I live in a penrhyn cottage near the castle

	168
	Stunning stonemasons work

	169
	Dislike that it was built from money made by over worked poor people and slaves

	170
	Admirement from a history master graduate pov. The gothic castle style was a means for the family to intimidate and show off wealth to those who visited. It was meant to look older to suggest that it was a generational home.

	171
	Uncertainty and dread

	172
	I always have a strange feeling when looking at anything to do with Penrhyn. A very uneasy feeling. There is beauty inside but I always think of the horrors upon which this wealth was created.

	173
	N/a

	174
	Seems not to fit in, as if its not meant to be there

	175
	Sense of scale

	176
	Depression

	177
	Grandeur

	178
	Wow but built with ill gotten gains

	179
	How people with money and power, not from the area, can use the local working, indigenous people, to increase their own wealth and standing, but with no thought for the people who llve in the area.

	180
	School trips

	181
	They make me think of: darkness, privilege, unimaginable weather, secrets

	182
	Extravagant

	183
	Sad

	184
	Beautiful building with somewhat of a sad history of a wealthy family taking advantage of their position in society

	185
	Intriguing

	186
	Grandeur

	187
	It's an imposing building but I'm not moved by it emotionally.

	188
	Impressive, attractive, nostalgia

	189
	mainly indifference, but it has a sense of coldness to it (may be due to the grey stone and angular boxy shapes)

	190
	Oppression, but I think that is due to the angle of the photo with it looming over the viewer.

	191
	It was designed and built to display wealth, power and opulence and it certainly did that. The history of the castle is so interlinked with the history of Bethesda which wouldn’t be the town it is today were it not for Richard Pennant. What came after was an ugly scar in the history of Bethesda






11. Do you or your family have links to Penrhyn Castle?
	1
	No

	2
	No.

	3
	No

	4
	My partner’s family have links to the mines

	5
	Worked in they gardens 40 years ago

	6
	No

	7
	No

	8
	No

	9
	No

	10
	No, but we live in bethesda and he owned the quarry so it’s a bit tabboo to visit the castle if youre from here

	11
	No

	12
	No

	13
	None

	14
	No

	15
	Yes, my great grandfather was a fisherman at Port Penrhyn and he provided fish for Lord Penrhyn and/or lady Janet

	16
	No

	17
	No

	18
	My father was a quarryman

	19
	No

	20
	No

	21
	No

	22
	No

	23
	Na

	24
	Only that I grew up living in Llandygai village

	25
	No . But in a way I suppose I have. I worked in Kingston Jamaica for two years, 1970 72 On my return to Wales we bought a house in Llwybrmain, Mynydd Llandygai , built by Penrhyn to an arranged pattern on poor mountain land each cottage with an acher of land. I was struck then by the serendipity of my situation, having just returned from Jamaica where on the Penrhyn estates , the newly ‘ emancipated slaves were told they could build their houses on poor unproductive land.

	26
	No

	27
	No

	28
	My great Auntie used to be a housekeeper there. The irony being her family were from Bethesda and were involved in the strike.

	29
	No

	30
	No

	31
	Working at Penrhyn quarry.

	32
	No

	33
	No

	34
	Na

	35
	No

	36
	Na

	37
	No

	38
	No

	39
	No

	40
	My dad was a slate splitter in the quarry as was his dad before him, during the Great Strike.

	41
	No

	42
	No

	43
	No

	44
	No other than visitors.

	45
	No

	46
	Yes - my Taid and his family were all workers at the Penrhyn slate quarry

	47
	Yes, I believe my great grandfather was a gardener in the early 1900’s. They had a cottage in Llandegai.

	48
	No

	49
	No

	50
	No

	51
	No

	52
	No

	53
	No

	54
	No

	55
	No

	56
	No

	57
	No

	58
	No

	59
	Not really.

	60
	None

	61
	No

	62
	Family on both sides were quarrymen. One great, great grandad black listed for his part in the strike. His son and grandson also. Family did not return to work at Penrhyn until 1963 when the quarry had been sold to McAlpine

	63
	No

	64
	No

	65
	No

	66
	No

	67
	No

	68
	No

	69
	No

	70
	Na

	71
	No

	72
	No

	73
	No

	74
	I use to see Lady Janet Pennant sometimes. My Dad lived in Porth Penrhyn, near to the back gate entrance. She was an amazing lady, joyous and kind.

	75
	Definitely not

	76
	No

	77
	The fact they bought maes g farm and turned it to a social housing

	78
	No

	79
	Yes. I had relatives who lived in an apartment there. I used to stay every Easter and all school holidays except Christmas there for about 10 years. My aunt was married to the administrator and was friends with Lady Janet. Although my relatives left in the early 1970’s I continued to visit the castle as a NT member. I still am a member and I am also a castle volunteer. My connection is over 60 years.

	80
	No

	81
	No

	82
	No

	83
	Don’t know

	84
	No

	85
	None direct, but I live in one of Penrhyn former estates

	86
	No

	87
	No

	88
	Worked there as a guide for the National Trust as a student

	89
	No

	90
	As Q9, and in addition my grandfather on my mother’s side of the family and his brothers and their father worked at the quarry.

	91
	No

	92
	no

	93
	No

	94
	No.

	95
	No

	96
	Yes, my grandfather was a fisherman for the family

	97
	No

	98
	Yes, a past relative was a nanny there

	99
	Some of my past family have worked in the castle and some in the local quarries

	100
	Not directly.

	101
	No

	102
	No

	103
	No

	104
	No .. except I can see it from my kitchen window.

	105
	None if photo was from a different angle on a bright sunny day, it would look much more appealing.

	106
	No

	107
	No

	108
	Yn ôl pob sôn, cafodd tŷ ni (Tŷ Coch, Glasinfryn) ei adeiladu ar gyfer unai merch neu stiward Stad y Penrhyn yn 1832. Croeso ichi gysylltu inni gyd drio dysgu mwy!

	109
	None other than being local National Trust members. A handy place for a walk with good views although increasingly difficult as my husband is now in a wheelchair.

	110
	No

	111
	No.

	112
	No

	113
	No

	114
	Yes

	115
	No

	116
	Yes. We are a group of locals linked with locals in Clarendon who share a history of exploitation - contact me lizmillman@yahoo.co.uk to get a link and come along one Thursday to the Jamaica Wales Alliance Pennants Project Committee and join the Clarendon Historical Society that we are just setting up -

	117
	No

	118
	No

	119
	No

	120
	Na

	121
	My family were exploited by these entitled exploiters

	122
	No

	123
	No

	124
	No

	125
	No.

	126
	No

	127
	No

	128
	No

	129
	Family have worked there in the past

	130
	No

	131
	I worked there for a season with the National Trust as a Catering Assistant. It’s such an incredible place with fascinating history. Somewhere I shall return to again and again.

	132
	No

	133
	No

	134
	No

	135
	From a local family so great grandparents etc would have been aware of mines if not worked in there themselves

	136
	No

	137
	No

	138
	None

	139
	unsure

	140
	No

	141
	No

	142
	No

	143
	No

	144
	No

	145
	No

	146
	Not really

	147
	No

	148
	No

	149
	NO

	150
	No

	151
	No

	152
	No

	153
	no

	154
	No

	155
	Yes, I used to work there, and certain family members used to work there.

	156
	No

	157
	No

	158
	No

	159
	No

	160
	No

	161
	No

	162
	None

	163
	No

	164
	No

	165
	No

	166
	Family worked at the local quarries

	167
	Yes I come from Mynydd Llandegai where all the houses were built for the quarry workers. Both my grandfathers were quarrymen My grandfather died of emphysema due to the dust. The whole area remembers the big strike when people were starving and that Lord Penrhyn was cruel.

	168
	Only living in one of their workers cottages

	169
	I run a small quarry in moelfre Anglesey and we supplied replacement stones for a conservation job on tha castle.

	170
	No

	171
	My grandmothers sister worked there for a short period of time (I can’t remember as what) but as she ultimately decided to stop working there as the mile long driveway was too long to walk up! Another family connection is Penrhyn Quarry which my grandfathers family worked for many generations (living in Bethesda). Another story is that my grandfather once set the quarry on fire after casting away a cigarette which ignited some fuel which was being stored incorrectly. He was sacked and then was able to return to work a bit later on.

	172
	No

	173
	No

	174
	No

	175
	No

	176
	No

	177
	No

	178
	No

	179
	No

	180
	No

	181
	The pennant brothers are a friend of a friend to me

	182
	I worked there in 2020- no family links as my family are originally from a different part of Wales.

	183
	No

	184
	No

	185
	No

	186
	No

	187
	No

	188
	No

	189
	No

	190
	No

	191
	No

	192
	I worked in Penrhyn Castle for 3 seasons between 2016-2019 where, as someone born and raised in Bethesda meant I was proud to be a part of it and being able to share its history and how it connected with Bethesda and Llandygai.
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9. When you look at the above images of Cyfarthfa Castle, what feelings do they evoke in you?

	1
	Calmness

	2
	Magical feelings.

	3
	History

	4
	school memories...fares...all merthyr getting together

	5
	Fond Memories of childhood spent visiting park and attending school.

	6
	Pride

	7
	It looks lovely but I know that the castle itself needs a lot of work done.

	8
	Pride. Happiness, I went to Grammar School there.

	9
	Although the castle is very obviously structured defensively it doesn’t feel oppressive to the surroundings which other castles fail to. So I would say as a castle it evokes a feeling of subtlety and intrigue.

	10
	Sense of belonging, good memories of visits over the years

	11
	Pride

	12
	A mixture of pride and anger. How people could build such a house in such a short time and how someone the town could live so opulently whilst the caused others to be so destitute.

	13
	Pride

	14
	Memories of some fun times in a dilapidated building

	15
	Happy memories of being at school there in the 1980s.

	16
	Hiraeth

	17
	Big house owned by moneyed people, who made that money off the backs of local workers, then left with the money leaving little for the people of Merthyr Tydfil. No inducement to promote the Welsh language.

	18
	Sadness due to it falling into disrepair

	19
	My old school

	20
	Overlordship

	21
	Honour, pride, and interest.

	22
	Nostalgia

	23
	I’m proud to be from Merthyr Tydfil

	24
	The urgent need to invest in the maintenance of Cyfarthfa Castle to ensure its future.

	25
	Happy school days and wonderful gardens. Summer fetes etc

	26
	Pride in our heritage

	27
	Nostalgia

	28
	Mixed as it was built on the backs of poorly paid workers however those workers brought Merthyr to the attention of the world

	29
	Happy. Loving xx

	30
	Pride

	31
	Memories of going to school there

	32
	Pride

	33
	Fantastic schoolday memories

	34
	Memory

	35
	Happiness of the time spent in school there

	36
	Positive memories and pride

	37
	All my grammar school days

	38
	Memories

	39
	It was my school so I remember happy days. No days. It is so majestic and an

	40
	It was my grammar school for six years and holds very fond memories

	41
	Happy memories from school and visiting the museum as a child

	42
	Memories of school days

	43
	Nostalgia

	44
	Pride in the history of the town, sadness at the way it's been allowed to decline

	45
	Awe

	46
	Warmth yet sadness to see the state of disrepair.

	47
	I love this place and it makes me feel proud

	48
	Home

	49
	Familiarity

	50
	Pride

	51
	Nostalgia, happiness

	52
	Memories of going to school there

	53
	Fond memories including our wedding photos

	54
	Happy memories of it being my Grammar School.

	55
	Not many really,

	56
	Pride as its love ly to visit

	57
	Pride, sentiment, a feeling of lack of investment

	58
	Proud of its history

	59
	no

	60
	nostalgia, pride

	61
	Proud

	62
	Childhood. I went to school in the Castle

	63
	Proud that it’s in merthyr

	64
	Memories, nostalgic ones of my school days

	65
	Pride, awe

	66
	Pride, connected

	67
	Pride

	68
	Pride and privileged to have this beautiful castle in my home town

	69
	Haunted, spooky

	70
	Glad that it still exists as so many other features of that time have disappeared but sad and angry at the opulence displayed when thousands lived in squalor making him his money.

	71
	Nostalgia

	72
	Nostalgia, I went to school in that building for 7 years

	73
	Pride

	74
	Good ones

	75
	Pride

	76
	Memories of my schooldays and past in Merthyr

	77
	Nostalgia

	78
	Childhood memories

	79
	Childhood memories went to school there

	80
	Lots of nostalgia as I went to school there.

	81
	Pride, nostalgia. A sense of disappointment that it is under utilised and allowed to to waste

	82
	Memories of school days

	83
	Pride

	84
	Landmark. Looks far better than the rest of Merthyr!

	85
	Pride

	86
	Happy school memories




10. Do you or your family have links to Cyfarthfa Castle?

	1
	No

	2
	No

	3
	No

	4
	i went to school there when i was young

	5
	School

	6
	No

	7
	It used to be a school so a lot of family members attended.

	8
	I spent all my Grammar School (7 years) education there. Happy times with inspirational teachers.

	9
	No, we do have links the greatest and oldest pub in Neath though, long live the duke.

	10
	No

	11
	No

	12
	I taught there for about 15 years whilst it was a school.

	13
	Went to school there

	14
	I attended school there

	15
	Yes I attended school there as did my grandmother in the 1920s

	16
	It was my school

	17
	No

	18
	Sort of, me and my sister went to school there

	19
	Yes

	20
	No

	21
	No

	22
	Yes (my grandparents’ & mothers’s school)

	23
	I went to school there!

	24
	No.

	25
	Myself and several family members attended Cyfarthfa Castle Grammar School

	26
	Myself, children and grandchildren attended school there

	27
	Yes

	28
	Yes

	29
	No

	30
	I went to grammar school when it was converted into a grammar school

	31
	Only through school

	32
	Went to school there

	33
	Yes. Attended school there for 5 years

	34
	We went to school there

	35
	I went there when it was a grammar school

	36
	Went to school there

	37
	Attended grammar school

	38
	Attended School there

	39
	Yes my school and my mother , father and sisters school

	40
	Yes my name is David Edwards it was my wonderful grammar school

	41
	Yes, grammar school

	42
	I and my sister attended Cyfarhfa Castle Grammer School

	43
	Yes went to the grammar school

	44
	I went to school there

	45
	Not that I know of

	46
	Only as stated above

	47
	No

	48
	No

	49
	My father, sister, and I went to school in the castle. My aunt got married there

	50
	No

	51
	Yes

	52
	Yes

	53
	My son lives in #1 Lakeside Gardens, so when we visit we take the grandkids to the park

	54
	No

	55
	My partner used to attend school within the castle.

	56
	No

	57
	No

	58
	No

	59
	no

	60
	family members attended the school

	61
	Yes

	62
	Only through my school days

	63
	Three generations went to school there

	64
	No

	65
	No, just grown up in the area

	66
	Not directly but we have visited throughout our lives

	67
	My wife and I were married there.

	68
	No

	69
	no

	70
	Go few up on Gellideg Estate so it wax the first thing you saw when you opened the curtains, went to school there, walked the dogs in the grounds, picnicked there, children played there, not many weeks have passed in my 65 years when I have not been there for one reason or another.

	71
	Went to school there in the 60’s

	72
	No

	73
	I went to Cyfarthfa Castle Grammer School

	74
	School - sisters went to Grammar School there I visited the playground many times

	75
	Yes, I went to school there

	76
	Yes

	77
	Yes. My mother and her siblings went to school there.

	78
	Yes, went to school there

	79
	Yes school

	80
	Yes. My family still live in Merthyr and it’s a place we often visit for a walk and to take the children

	81
	Yes. My mother was school cook there in the 80s to 00s

	82
	No

	83
	Only for my education and livelihood

	84
	My mum went to school there

	85
	Yes,I went to school there.

	86
	Yes - my grammar school




[bookmark: _Toc228443087]Appendix C: Questionnaire on Cardiff Castle
This questionnaire was posted into three groups on Facebook, “Cardiff Community Hub” with 8,813 members and 2 responses. The second group is “Caerau (Cardiff) Residents” with 40,260 members and received 1 response. The third group is “Fairwater and Pentrebane Community Group (Cardiff)” with 15,779 members and received 23 responses. In total, this questionnaire received 26 responses. The average time it took to fill out this form was 2:02 minutes. 
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10. When you look at the above images of Cardiff Castle, what feelings do they evoke in you?

	1
	Reduction of a powerful family.

	2
	Happiness

	3
	Home

	4
	Regal

	5
	Big part of the history of Cardiff and S. Wales.

	6
	Magnificent

	7
	Pride and welshness

	8
	i feel proud to be welsh when i see images of the castle and walk past the castle

	9
	Familiar

	10
	Nationality , Heritage

	11
	Proud

	12
	Nice to see some history remain in cardiff

	13
	Historic nostalgia

	14
	Pride

	15
	Proud

	16
	Pride in my city, comfort in its familiarity.

	17
	Proud to be welsh

	18
	Powerful

	19
	Happiness

	20
	Pride for our great city and all its history

	21
	Awe, peace, calm

	22
	Patriotic, proud, appreciate the city I live in and the beauty nestled within the bustling city

	23
	Interest

	24
	Lovely use of stone

	25
	Bravery, strength, pride

	26
	It's iconic Cardiff, castle holds many memories for me my kids growing up, events with friends, beautiful summers




11. Do you or your family have any links to Cardiff Castle?

	1
	No.

	2
	Yes I got married there!

	3
	Don’t know

	4
	Memories from concerts and events. Grew up visiting castle and had picnics on the benches during covid

	5
	No

	6
	No 🥴

	7
	No, we just live in Cardiff

	8
	no

	9
	No

	10
	No

	11
	No

	12
	No

	13
	No

	14
	No

	15
	No

	16
	No

	17
	No

	18
	No

	19
	No

	20
	No

	21
	No

	22
	No

	23
	No

	24
	No

	25
	No

	26
	No
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