HPFY3010 – Academic Skills 
– Roman Portraiture

For part of this session on working with iconography / artistic imagery, we will examine Roman portraits. These images were often used to convey ideals and qualities that were not always based on a youthful aesthetic ideal, but reflected important social values. In particular, we will consider the different styles and its wider implications of veristic portraits (which become popular in the second century BC and continued into the Imperial period) and the classicising style adopted by Augustus and some of his Julio-Claudian successors. Accompanying this document is a PowerPoint with the images. You should have a look through these images and think about the questions set below. You may also wish to have a look at some modern scholarship list below (this is useful but not essential).

Consider the following questions:
1) What would you want yourself to look like in a painting or portrait that was being produced for you?
a. Would you want it to be realistic?
b. Would you want it to put yourself in the best possible light? 
c. Would you want anything to be exaggerated? 
d. How much would the context or purposes of the image affect your choices?
2) What is your reaction to the veristic style Roman portraits?
a. Do you find the images particularly attractive?
b. Would you personally wish for yourself to be represented in this way?
c. Why do you think many elite Romans chose to be represented in this way – what qualities may they have been trying to emphasis?  
d. Consider the context in which verism developed – the mid to late Republic, in which an oligarchic elite competitively sought offices and prestige – how might this style feed into that?
i. Consider issues such as age and what that might mean in terms of their career progression.
ii. Consider also what “moral” qualities are being conveyed (austerity, severity, traditionalism). 
3) What might Pompey the Great have been trying to achieve (if this image is in fact of him) on the Glyptotek bust?
a. Do you find it aesthetically pleasing? 
b. Which famous Graeco-Macedonian king (hint Oliver Stone made a movie about him) might Pompey being trying to emulate? 
c. Can the image still be seen as versitic?
4) Why do you think the first emperor Augustus chose to move away from verism and adopt the Augustan “Classicising” style?
a. What benefit might there have been more Augustus to present himself with a more timeless youthful look? [he was fairly young in his rise to power, but he sticks with this style of portraiture for many decades into his reign] 
b. Who is Augustus accompanied by on the Prima Porta statue, what is the significance?
i. Hint: it is a god being represented
5) Does the bust of Livia look distinct to you in any particular way? 
a. How might the social and political position of women in Rome have affected the style of portraits that were produced?
6) What is your reaction to the statue of Claudius and do you find anything particularly odd?
a. Might different parts of the statue be conveying different qualities?
b. What reason may Claudius have had from moving away from the Classicising style?
i. [bookmark: _GoBack]Hint: google his age when he came to power; also consider the fact that Caligula was his predecessor, might there have been any benefit to drawing a contrast with the previous emperor? 

Modern Scholarship (optional):
Smith, R. R. R. 1981: ‘Greeks, Foreigners and Roman Republican Portraits’, JRS 71: 24-38.
Richter, G. M. A. 1955: ‘The Origins of Verism in Roman Portraits’, JRS 45: 39-56.

