Independent Research Project Plan: The Secular Performance of Music in the High Medieval Period, 1050-1350.


	I would like to use this document to outline a coherent and fleshed out project plan for my research proposal. In this document, I will define the topic and title I have chosen. I will outline my passion for the subject, my unique perspective, and the skills and knowledge I will be able to apply to the topic. I will outline what I would like to achieve in this research module and the areas I will tackle, through clear research questions. Finally, I will outline the projected outcome of the assignment, and the current reading I have found that will help me complete the work. 

	First it is important to outline the working title for this assignment and to define the terms held within. ‘The Secular Performance of Music in the High Medieval Period, 1050-1350.’ 

	The surviving musical traditions of the medieval period can easily be divided in to secular and ecclesiastical music. The topic of my assignment however is focused on the contextuality of performance rather than the nature of the lyric or even authorship. For this reason, I have outlined the topic of ‘secular performance’ rather than ‘secular music’. This covers the performance of music with the exclusion of music performed for an ecclesiastical context. Within this still broad topic, is contained a wide range of social strata. Due to an unfortunately low number of surviving records, the study of early folk music is difficult. For this reason, the higher social classes will likely form the bulk of the essay. However, it is still important to cover folk music as much as possible. The date range I have chosen is the high medieval period, I have chosen for the working date parameters, 1050 and 1350. This three-hundred-year history of music is still a broad one, however, I have decided to limit it to the dates to the high medieval period for several reasons. The late, and particularly the early medieval periods deserve their own studies. Unfortunately, we do not have music surviving from the early medieval period, this makes the methodology for studying it very different. Political developments that occurred over the 11th century, particularly influenced by groups such as the Normans and other groups, mean that the late 11th - early 14th centuries were culturally distinct to a large enough degree that they deserve separate study. Likewise, the 14th century is arguably the beginning of the late medieval period, and the music becomes more stylistically distinct. Due to the larger number of surviving sources, late medieval music could certainly be described as more widely popular and more widely studied. Unfortunately, the 12th and 13th century, except for groups such as the Troubadours is a less studied field that deserves further research. 

	I have always been passionate about medieval music. Growing up in a household where both of my parents have professionally practiced medieval music since the 1990’s, I have developed a great understanding and respect for the often-misunderstood musical traditions of the middle-ages. My mother has worked in several well-known groups within the admittedly niche sphere including ‘Misericordia’, ‘Fleurs de Lys’, ‘Rheged’, and ‘Zephyrus’. My father has worked on particularly early lyre music and has joined my mother in the band ‘mandrake’. Growing up around this music has led me to a unique perspective on historically informed performance, I have gradually evolved a natural understanding for medieval music. Further than this, I also have the professional knowledge of my parents and contacts I have obtained through them to help me begin my research, something I have already begun to utilise. 

	To ensure my research remains coherent and focused, it is important to outline clearly defined research questions. Through these questions the ideas my project will explore should become more tangible and direct. 

‘Who authored and performed music in professional and domestic settings?’

It is important to explore how music was perceived in medieval society, not only was secular music performed and written professionally, but it was also performed in the home both to guests and additionally without an audience. 

‘How was secular music circulated in the high medieval period, and how far did ecclesiastical music feature in a secular performance context?’

Ecclesiastical music does not necessarily have to remain in an ecclesiastical context, songs written about ecclesiastical concepts that were performed in secular settings will still be considered in this research project, and therefore the question of their circulation is imperative. 

‘How was secular performance listened to by different social classes of the high medieval period?’

Although little evidence survives of peasant songs, music would have been listened to by everyone in medieval society. There were a variety of settings in which music was heard by the different social classes of the medieval period, and this is important to explore in the project.

‘What can we tell from the limited evidence about the nature of medieval folk music, how it was practiced and written?’

An easy to neglect field of medieval music is that of folk music, the scores and lyrics to these songs are few and far between at best. However, there are still ways we can explore the settings music may have been heard by its audience.


The outcome that best suits this research topic in the opinion of the author is an academic essay. An essay is the most capable format for exploring the research questions and will allow them to be answered coherently to converge on the larger conclusion of the project. 

Unfortunately, most of the written work necessary for the project will need to be requested to the library. However, a working bibliography has already been established and will conclude this research proposal.
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