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The Formal Analysis and Critical Evaluation of a Chosen Adaptation, With Reference to Martin Scorsese’s Film Goodfellas (1990) in Relation to Nicholas Pileggi’s Book Wiseguy.
As far as book to film adaptations usually go, there are few as faithful to the source material as Goodfellas (1990) is to Wiseguy (pubilished in 1985).  The book is a true crime story, a factual account of real events from some of those who experienced them firsthand and it lends itself well to the gangster movie genre.  It is, for the most part, a transposition, a linear retelling with some structural changes, personal flair from the director and artistic licence taken for the sake of narrative or character develpment.  Both mediums tell the story of Henry Hill, portrayed in the film adaptation by actor Ray Liotta, mostly from his own perspective, and his life growing up as a part of an Italian American mafia crime family in New York City during the 1950s and through to the 1980s. 
The author of the book, Nicholas Pileggi, and the film’s director, Martin Scorsese, had a good, somewhat symbiotic relationship with each other.  In an interview with Matt Prigge for Metro US in 2015, Pileggi described his experience of the adaptation process of his work of non-fiction.  He explains how Scorsese mentored him, “He said “take the book and structure it the way you see it as a movie.” So that’s what I did.  And he said “I’ll do the same thing.” So we both did it.  And we both kicked out his stint in the military, we both kicked out almost the same stuff.  The storyline we came up with was come upon by the two us each independently. We both sat down and looked at each other’s outlines and we realized we had come up with the same outline. We both laughed.”   
In the same article, Pileggi goes on to explain the reasoning behind an early instance of restructuring, the decision to begin the film in medias res and how it was to do with story pacing and expectations of gangster movie genre conventions.  “The script doesn’t open the way it opens. It opens with him looking out the window at the cab stand. Basically the way the book opens. Once the structure was there Marty realized it was too slow. This is a gangster movie. He came up with the notion of starting it with the body in the trunk. Then you have the story take him up to the part where they kill Billy Batts, and the movie begins again from where it started. This way you start with this extraordinary, insane moment.”  I feel another good reason for the restructuring of the opening scene is to hook the audience by introducing enigma codes.  By opening in medias res, the audience does not yet know who these characters are nor why there is a body in the boot (or trunk) of the car.  By then flashing back to the start of the story, it should engross the viewer to find out the answers to their questions, but the story should also hopefully be good enough to hold their attention to watch past this moment and see its resolution. 
The verisimilitude of the film Goodfellas is portrayed incredibly through the attention to detail from both the cast and the crew who worked on it.  Scorsese himself is Italian American and was raised in New York - born in Queens and growing up in Little Italy.  He would have witnessed firsthand life around the Sicilian mafia from the perspective of an outsider, as well as all of the smallest, authentic Italian American details.  The same goes for the actors.  According to Pileggi in an interview for the making of documentary produced by Brett Ratner Scorsese’s Goodfellas in 2015, Robert De Niro, who played Jimmy Conway, wanted to know such small details to be as authentic as possible, including how the real James Burke tipped ketchup out of the bottle, prompting Pileggi to phone up the real Henry Hill to find out.  Such a small detail that neither needs to be mentioned nor can it be shown in the book, and yet it adds to the belief that this is a real, breathing character, in a manner of speaking.  (Ratner, May 2015)
An advantage that the film has over the book is being able to include visuals, sounds and soundtrack.  Scorsese only wanted to use music that was authentic to the time period of the scene it was featured in, which could have been heard at the time.  As an article on the website Pop Matters states, “Scorsese has a gift for marrying music, and especially rock, with film (...) Scorsese masterfully uses music to set time and place, to pull in historical context, to ratchet up both tension and excitement, and even to inject some humor. Especially, though, (he) uses music to capture what's going on under the surface of these guys depending on, and often despite, their onscreen actions and bravado.” (Cosby, 2013)  Towards the end of the film, when Henry’s life is starting to change and he and Karen are gripped with paranoia, the music becomes more frantic and punk rock, compared to the more classic, subdued sounds from earlier in the film.  In an old, in depth interview about Goodfellas from Film Comment in September/ October 1990, Scorsese explains why he chose to close the film with the song My Way, specifically, the version by Sid Vicious.  “Oh, it’s pretty obvious, it may be even too obvious.  It’s period, but also it’s Paul Anka and of course Sinatra—although there’s no Sinatra in the film. But “My Way” is an anthem. I like Sid Vicious’ version because it twists it, and his whole life and death was a kind of slap in the face of the whole system, the whole point of existence in a way. And that’s what fascinating to me —because eventually, yeah, they all did it their way. [Laughs] Because we did it our way, you know.”
Tommy DeVito, based on Thomas DeSimone and played by Joe Pesci, has arguably the most famous moment of the film - his “I’m funny how” speech.  This was not something that happened to the real Tommy or Henry, though it is inspired by true events as Pesci witnessed something very similar in his youth.  Therefore, he and Liotta decided to improvise what turned out to be such an intense, awkward and funny scene.  It is improvisation like this and other scenes, such as the breakfast/ dinner scene at Tommy’s mother’s house, as well as the skill of the actors and the trust the director puts in them that truly adds to the verisimilitude of the story world that is being created.
Nicholas Pileggi’s book Wiseguy informs Martin Scorsese’s film Goodfellas by being a legally and factually accurate account of a true crime story, allowing lending itself well to transposition for narrative and character development and the film informs the book by having an authentic, albeit dramatised, visual representation of the events.  Any structural reordering, such as shifting when exactly Henry and Karen first met, are most likely done for the sake of pacing, character, and entertainment value, overall resulting in a successful adaptation and an incredible piece of cinema.   
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