[bookmark: _Hlk89096918]4. Assessment Four: Image Commentary
Image Commentary
c.2000 words (20% of module grade)
Deadline: 12 December 2021
Write a commentary on an image contained that you have found via archival research (either digital or physical archives). This could be a page from a digitised manuscript or a painting, photograph, tapestry, map, etc. located in an archive.
The purpose of the commentary is for you to demonstrate that you understand the significance of a visual image, such as a painting or an illustrated page from a medieval manuscript. What we are asking you to do is to set a visual image it within its artistic, literary, social, cultural and/or historical context. You may wish to comment on the following:
 
· CONTENT: What is depicted in the image? What are its most notable aesthetic features? What artistic techniques were used in its production?
· CONTEXT: What historical period is the image from and how might the image help us understand the historical period (and vice versa)?
· MEDIUM and MATERIALS: What type of image is your source? What physical materials were used in its production?
· PRODUCER(S): Who made the visual source?
· AUDIENCE(S) and/or SETTING: Which people was the source intended to be seen by? Where was the image originally situated?
· SIGNIFICANCE: What is the overall significance of the source? Why do all of the above points matter?
You will also need to relate this to notions of ‘visual culture’ and give consideration to the significance of the particular medium of your chosen image (e.g. a painting, a tympanum, an illumination, photograph, manuscript).
You may choose images of your own, but please check with lecturers that these are appropriate for the exercise.
PLEASE INCLUDE A VERSION OF THE IMAGE IN YOUR SUBMISSION. 


[image: A painting on a wall

Description automatically generated with low confidence]
Lily Crucifixion Llanbeblig Book of Hours[footnoteRef:1]  [1:  The National Library of Wales ‘The Llanbeblig Book of Hours’ NLW17520A https//:www.library.wales/discover/digital-gallery/manuscripts/the-middle-ages/the-llanbeblig-book-of-hours#?c=&m=&cv88cxywh=-1079%2C-371%2C5385$2C3756  accessed 10.11.21] 


 [image: A picture containing wall, indoor, old, dirty

Description automatically generated][image: A picture containing text

Description automatically generated] Ceiling image of Lily Crucifixion. [footnoteRef:2]                    Wall image of Lilly Crucifixion. [footnoteRef:3]                                                [2:  St Helens Abingdon, ‘Lily Crucifixion’ https//:www.abingdon-st-helens.org.uk/images/churchguides/english-guide.pdf. accessed 28.11.21]  [3:  Godshill Church, Isle of Wight ‘Lily Crucifixion’. https//:godshillparish.org.uk/galleries/gallery-all-saints/  accessed 28.11.21] 


The ‘Lily crucifixion’[footnoteRef:4], found in the Llyfr Oriau Llanbeblig[footnoteRef:5] (Llyfr) is an image of a disproportionately tall white lily in a brown coloured vase. Attached to the stem and leaves is the figure of a man his arms outstretched, and his feet crossed at the ankle depicting crucified Christ. It is this part of the image that forms the ‘Lily Crucifixion’ seen on the walls and ceilings of churches. Behind this is a solid block of colour that was originally gold but is now red and gold. To the right is a woman sitting on an intricately carved throne with a green canopy over. [footnoteRef:6] [4:   ‘The Llanbeblig Book of Hours’ NLW17520A ]  [5:  Llanbeblig Book of Hours NLW17520A]  [6:  The annunciation is a proclamation from the Angel Gabriel saying that Mary will give birth to Jesus.] 

 She wears a dress of orange red in colour and a lined cloak of brown and blue, she has a book on her lap - the depiction implies the scriptures. Her arms are raised, not in prayer; potentially in greeting or shock. Her feet are not visible. Around the edge of the image a partially obliterated border of blue, gold and red. The woman is a depiction of the Virgin Mary and the annunciation.[footnoteRef:7]  [7:  E. J. M. Duggan, 'Notes concerning the 'Lily Crucifixion' in the Llanbeblig Hours', National Library of Wales Journal, Vol xxvii, 1991-1992. Accessed 28.11.21] 

It is possible to see the line marks that are used by scribes to set out a page
The manuscript’s estimated date is 1390 – 1400, late mediaeval, though the binding is probably later, made in part of 16th century materials but mostly modern.

The Llyfr is held at the National Library for Wales (NLW). Its original owner is thought to be Isabella Godynogh (d1413). The Llyfr has been found to have ties to a church near Caernarfon Llanbeblig (St Peblig), based upon the dates in the Llyfr’s calendar.[footnoteRef:8] [8:  NLW The Llanbeblig Book of Hours | The National Library of Wales accessed 10.11.21] 

Books of Hours were made for royalty, aristocrats and middle-class owners. The books were often ordered as wedding gifts, becoming family heirlooms. The central text would have been devoted to Mary, whilst other sections would relate to the incarnation, annunciation, the nativity and the final appearance after the resurrection.[footnoteRef:9] [9:  R Clemens & T Graham Introduction to Manuscript Studies (Cornell University Press 2007) p210] 

The manuscript is on vellum. The colours, reds, blues and greens could have been produced from sources including animal, vegetable and mineral, the blue is most likely to have been produced from lapis lazuli. [footnoteRef:10] [10:  Janet Backhouse, The Illuminated Manuscript  (Oxford: Marboro Books, by arrangement with Phaidon Press Ltd. 1986) p8] 

Images were often copied from an exemplar transferring pinpricks from one document to the other and then shaking a bag of chalk over the pinpricks creating a shaded line.[footnoteRef:11] [11:  Clemens & Graham, Introduction to Manuscript Studies ] 

Before any work was started, the scribe and Limner[footnoteRef:12] would have sketched out the spaces to left for illumination. Limners and scribes used a goose quill held in the right hand with a knife in the left, the knife held the vellum still but also was used to erase errors. Once the scribe had completed the written work it would be passed to the artist for illumination of letters and drawing of images. Limners’ inkpots were multicompartmental for different colours. [footnoteRef:13] A typical desk would have two levels; the lower was for working on whilst the higher level held the original to be copied from[footnoteRef:14]. As this image is unique perhaps the Limner used two images, one for the Lily Crucifixion and one for the annunciation. The artists completing the illuminations were in the main unnamed or lost[footnoteRef:15], as in this case.  [12:  Mary Wellesley, Hidden Hands The lives of Manuscripts and Their Makers (London: Riverun 2021). Wellesley explains that the word artist did not appear in the English Language until after the medieval period. The word Limner meaning ‘bringer of light’ p121]  [13:  Clemens & Graham, Introduction to Manuscript Studies. p18-19]  [14:  Clemens & Graham, Introduction to Manuscript Studies. p21]  [15:  Wellesley, Hidden Hands The lives of Manuscripts and Their Makers. P122] 

The Llyfr would have been intended for its owner to follow prayers at home on the right day and at the right time, using the calendar in the Llyfr. It is unusual to see the crucifixion and the annunciation together.[footnoteRef:16] In all cases the audience would have been people participating in religious devotions.  [16:  Duggan, 'Notes concerning the 'Lily Crucifixion'.  p 42] 

The Llyfr is believed to be the only depiction of the Lily Crucifixion in this format. However, it can also be found on a ceiling at St Mary’s Church Abingdon, believed to date from 1390[footnoteRef:17]. Godshill Church on the Isle of White is another example. Other depictions include an alabaster carved panel, panel paintings, glass windows and wood carvings.[footnoteRef:18]  [17:  Duggan, 'Notes concerning the 'Lily Crucifixion'.  p 42
18 Duggan, Notes concerning the Lilly Crucifixion ]  [18: ] 

Historically, imagery was used in religious books to encourage the reader to open a book, the prayers are often learned by heart, each of the images in the book would be used to start a new prayer. In the case of the annunciation imagery traditionally it would be encouraging a greeting of ‘Ave Maria’. The annunciation image would normally depict Mary with a shadow to suggest that she is earthly, whilst Gabriel would have no shadow. [footnoteRef:19]  There may have been items like lilies, a garden but not the crucifixion which may be a reason why the image in the Llyfr is said to be unique.  [19:  Canon Howard Barker, The Relationship between art and Spirituality. [Video] www.godshillparish.org.uk/galleries/the-relationship-between-art-and-spirituality/ accessed 29.11.21] 

’Given the likelihood that many among the Gentry were unable to read Latin texts, it seems probable that pictures were crucial to these as the use of such volumes,  stimulated devotional responses.’[footnoteRef:20] Camille goes further commenting that ‘sacred art was not so much the equivalent of reading as of hearing things being said’[footnoteRef:21] he argues that it is not just the gentry who needed images to remind them of what prayers they were to say but even more so for the church community as a whole and that artwork on walls, windows in a church were to help the congregation in so much as images were a memory aid, the belief being at that time every memory was based on an image stored in the brain. ‘Memory, even the memory of objects of thought, is not without an image’.[footnoteRef:22] [20:  Tolley, Thomas, ‘Visual Culture’, Gentry Culture in Late Medieval England, ed. R. Radulescu and A. Truelove (Manchester: Manchester University Press 2005) p172]  [21:  Michael Camille Kim Woods ed in Art and Visual Culture 1100 to 1600 Medieval to Renaissance (London: Tate Publishing in association with Open University 2012). p24.]  [22:  Saint Thomas Aquinas (c1225-74) in Richard Howells & Joaquim Negreiros Art and Visual Culture 1100 to 1600 Medieval to Renaissance ed Kim Woods) London Tate Publishing in association with Open University 2012). p28] 

 Preacher John Mirk (circa 1390-1414)[footnoteRef:23] believed that medieval people could not understand that Christ was crucified on a cross without imagery to explain how this may have happened; therefore, what the image depicts happened.              [23: Woods ed, Art and Visual Culture p 33] 

Panofsky, an Iconologist, suggests that when unravelling the meaning of imagery, it is best to take a common-sense approach to describe what is present, dividing that into two parts factual and expressional.[footnoteRef:24] Stating the factual evidence is based on observation, in these images there is no actual expression as might be seen in portraiture or family groups. However, the artists do portray in each image an icon in the form of Christ on a Lilly. Panofsky’s second stage relates to conventions, here the bible tells us that Jesus was wearing a crown of thorns, seen in the Godshill image, his clothing removed and then he was crucified, hanging his head in death.[footnoteRef:25]   Religion was the main stay of the way of life, ‘time was considered holy’ with a calendar that marked hourly, daily and weekly times for prayer abstinence and penance, Saturday being the day for prayer and devotion to Mary. [footnoteRef:26] [24:  Richard Howells & Joaquim Negreiros Visual Culture 1100 to 1600 Medieval to Renaissance 3rd ed,  (Cambridge: Polity Press 2012)]  [25:  John 19 versus 17 to 30]  [26:  Nicholas Orme, Going to Church in Medieval England (Yale: Yale University Press 2021). p198] 

Barber suggests that the evaluation of an image is based upon ‘subjectivity, emotion and rationality’.[footnoteRef:27] The image analysis appears subjective and lacks emotion. Emotion is applied if the image is described as beautiful, however if described as beautiful today was it considered beautiful in C13 and vice versa. Hutcheson argues that ‘beauty is in eye of the beholder.[footnoteRef:28] Barber argues that an artist tries to create a scene that is sad, fearful, passionate and emotive, as seen in the ceiling painting at Abingdon. Barber posits the idea that medieval art represents stupidity, ignorance and darkness.[footnoteRef:29] Taking the Lily Crucifixion as the example, crucifixion is dark; to see it represented on a lily could be construed as stupid and ignorant. [27:  Sarah Barber History Beyond the Text A Students Guide to Approaching Alternative Sources (Abingdon: Routledge 2009). p13]  [28:  Hutcheson in Barber, History Beyond the Text. p16]  [29:  Sarah Barber, History Beyond the Text A Students Guide to Approaching Alternative Sources Abingdon Routledge 2009). p18] 

Thompson[footnoteRef:30] a sociologist agrees that art should be analysed in three parts. The first part relates to the Social and historical conditions that the text is produced, in this instance the artist is unknown therefore analysing actual conditions is not possible. Some assumptions can be made on the basis that the picture forms part of a Book of Hours from late C14. It is linked to St. Peblig church through the calendar. We know that the church was given to Aberconwy Abbey by Llewellyn ap Gruffydd in C13.[footnoteRef:31] It is feasible to connect the monks as scribes producing the book. Arguably, this would not be the case as Aberconwy is a Cistercian Abbey[footnoteRef:32] and monks, if they followed Saint Bernard, did not commission illumination.[footnoteRef:33] Additionally by the C13 most production of manuscripts was secular with the written document produced in one workshop and illumination in another the process taking up to a year.[footnoteRef:34] We also know that Caernarfon Castle and town wall were being built as a stone structure from late C13[footnoteRef:35] that would suggest that there were many people in the area of varying skills wealth and poverty. By the beginning of the C13 scribes and illuminators could be found living and working in towns as craftsmen.[footnoteRef:36] [30:  Howells & Negreiros, Visual Culture. p107]  [31:  R. Haslam, J. Orbach & A. Voelcker, The buildings of Wales Gwynedd London: Yale University Press (2009) p283]  [32:  Burton, J. & Stober K, Abbeys and Priories of Medieval Wales (University of Wales Press, 2015). Loc 862 of 4312]  [33:  Woods ed, Art and Visual Culture. p28]  [34:  Clemens & Graham, Introduction to Manuscript Studies p21]  [35:  Bernard Lowry, Medieval Castles of England and Wales (Oxford: Bloomsbury Shire 2017).]  [36:  Backhouse, The Illuminated Manuscript. p9] 

The second stage relates to close inspection of what is familiar; for example, what can be seen in the image that the viewer has knowledge of?
The final stage is how the text is viewed by people; the last point is not a straightforward commentary with an historical image.[footnoteRef:37] It is not possible to know what a person viewing an image in fourteenth and fifteenth centuries thought of the image, the summary is based upon the thoughts of people viewing an image in the twenty first century more interested in the image than a need to use it for the purpose it had been produced.  [37:  Howells & Negreiros, Visual Culture. p107] 

One of the biggest steps forward is the availability of digital visual culture making it possible to search archives museums and libraries for images and sources for research. Visual digital media is one of the dominant past times today, as a result digital visual studies as a topic is developing and facilitates the interpretation of what we see. Whilst it is a time-consuming task to scan upload and catalogue items for digital searches it means that sources become available to a wider range of society it makes the inaccessible accessible. A digital source will never have the same feel to it that a manuscript might have. Staring at a screen will not have the same atmosphere as walking into a library, archive or museum and the availability of help and support for questions is limited digitally.
The paper found that a medieval image can be described based on what can be seen and what is known. A greater insight can be gained using theories; one theory is insufficient to pick the image fully apart, to look at how the image has been developed, what it might have meant in C14th and what it means today. The use of digital imagery made this image available without the need to travel some 200 miles and is thus environmentally friendly.
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