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Dog is Dead Budget 
 


Item Cost (£) Actual 


Catering 150  


Petrlol/Transport 40  


Props 20  


Token Payment crew 50  


Token Payment location 50  


Token Payment score 20  


Contingency  100  


Total: 430  








Cast and Crew List 
 
Cast: 
 
Martyn Smith – Husband  
 
Jordane-Jade Wright -Wife 
 
A black bag stuffed with foam – The Dog 
 
Crew: 
 
Ash Edwards – Director, Writer, Editor, All around nice bloke 
 
Winnie Finesse – DoP, Prop Builder 
 
John Sullivan – Lighting, Runner 
 
Douglass Morris – Production Documentarian, Security 
 
Eric Fraser – Sound, Boom Op 
 
Lucy Edwards – Executive Producer  
 
Lars Thomas - Score 
 
 
 








Character Bio Brief 
 
Husband: 
 
Husband is in his late twenties, though his back feels like it’s in its late sixties. A master of 
procrastination, lethargy and panic. Does not deal with stress very well, in fact tends to get 
rather flustered at the slightest inconvenience. Considers himself to be quite funny, though 
Wife may disagree, tends to make jokes at inappropriate times. Speaks fluent sarcasm.  
 
 
 
 
 
 
 
 
 
 
Wife: 
 
 
Wife is in her twenties also, though it would be rude to say which side of twenty five she is. 
Level headed, pragmatic and a natural leader, tends to be the adult of the relationship. 
Despite all of that she does tend to lose her calm at Husband and his shenanigans from time 
to time, would never tell him but is in much better physical health than her Husband, also 
has a better credit score.  
 
 
 
 
 
Dog: 
 
Is very much deceased and weighs more than he looks.  








Contributor Release Form 
 
Production Title        ___The Dog is Dead____ 
 
 
I (the contributor) confirm that any and all work provided to ___Ash Edwards__ (the 
filmmaker) for use in the production is that of my own and I am authorised for its use 
without obligation or consent from any other third party. I also understand that the 
filmmaker is under no obligation to compensate me financially for my contribution to the 
production.  
 
I grant the filmmaker irrevocable and unrestricted use of any materials I have created for 
the production, also I understand I have no right to inspect or approve those materials in 
respect of their use in the production. This use may include to display, screen or promote 
the production (including online) or any other purpose the filmmaker requires.  
 
By signing this release, I agree to all aforementioned terms.  
 
 
Contributor Name            ____Doug Morris___________ 
 
Contributor Signature      _____________________________ 
 
Contributor Contact Number   _________________________ 
 
Date                                        ____________________________ 
 
 
 
 
 
 
Filmmaker Name                      ______Ash Edwards_________ 
    
Filmmaker Signature              _______A J Edwards__________ 
 
 
 
 
 








Contributor Release Form 
 
Production Title        ___The Dog is Dead____ 
 
 
I (the contributor) confirm that any and all work provided to ___Ash Edwards__ (the 
filmmaker) for use in the production is that of my own and I am authorised for its use 
without obligation or consent from any other third party. I also understand that the 
filmmaker is under no obligation to compensate me financially for my contribution to the 
production.  
 
I grant the filmmaker irrevocable and unrestricted use of any materials I have created for 
the production, also I understand I have no right to inspect or approve those materials in 
respect of their use in the production. This use may include to display, screen or promote 
the production (including online) or any other purpose the filmmaker requires.  
 
By signing this release, I agree to all aforementioned terms.  
 
 
Contributor Name            ____Eric Fraser___________ 
 
Contributor Signature      _____________________________ 
 
Contributor Contact Number   _________________________ 
 
Date                                        ____________________________ 
 
 
 
 
 
 
Filmmaker Name                      ______Ash Edwards_________ 
    
Filmmaker Signature              _______A J Edwards__________ 
 
 
 
 
 








Contributor Release Form 
 
Production Title        ___The Dog is Dead____ 
 
 
I (the contributor) confirm that any and all work provided to ___Ash Edwards__ (the 
filmmaker) for use in the production is that of my own and I am authorised for its use 
without obligation or consent from any other third party. I also understand that the 
filmmaker is under no obligation to compensate me financially for my contribution to the 
production.  
 
I grant the filmmaker irrevocable and unrestricted use of any materials I have created for 
the production, also I understand I have no right to inspect or approve those materials in 
respect of their use in the production. This use may include to display, screen or promote 
the production (including online) or any other purpose the filmmaker requires.  
 
By signing this release, I agree to all aforementioned terms.  
 
 
Contributor Name            ____John Sullivan___________ 
 
Contributor Signature      _____________________________ 
 
Contributor Contact Number   _________________________ 
 
Date                                        ____________________________ 
 
 
 
 
 
 
Filmmaker Name                      ______Ash Edwards_________ 
    
Filmmaker Signature              _______A J Edwards__________ 
 
 
 
 
 








Contributor Release Form 
 
Production Title        ___The Dog is Dead____ 
 
 
I (the contributor) confirm that any and all work provided to ___Ash Edwards__ (the 
filmmaker) for use in the production is that of my own and I am authorised for its use 
without obligation or consent from any other third party. I also understand that the 
filmmaker is under no obligation to compensate me financially for my contribution to the 
production.  
 
I grant the filmmaker irrevocable and unrestricted use of any materials I have created for 
the production, also I understand I have no right to inspect or approve those materials in 
respect of their use in the production. This use may include to display, screen or promote 
the production (including online) or any other purpose the filmmaker requires.  
 
By signing this release, I agree to all aforementioned terms.  
 
 
Contributor Name            ____Lars Thomas___________ 
 
Contributor Signature      _____________________________ 
 
Contributor Contact Number   _________________________ 
 
Date                                        ____________________________ 
 
 
 
 
 
 
Filmmaker Name                      ______Ash Edwards_________ 
    
Filmmaker Signature              _______A J Edwards__________ 
 
 
 
 
 








Contributor Release Form 
 
Production Title        ___The Dog is Dead____ 
 
 
I (the contributor) confirm that any and all work provided to ___Ash Edwards__ (the 
filmmaker) for use in the production is that of my own and I am authorised for its use 
without obligation or consent from any other third party. I also understand that the 
filmmaker is under no obligation to compensate me financially for my contribution to the 
production.  
 
I grant the filmmaker irrevocable and unrestricted use of any materials I have created for 
the production, also I understand I have no right to inspect or approve those materials in 
respect of their use in the production. This use may include to display, screen or promote 
the production (including online) or any other purpose the filmmaker requires.  
 
By signing this release, I agree to all aforementioned terms.  
 
 
Contributor Name            ____Winnie Finesse___________ 
 
Contributor Signature      _____________________________ 
 
Contributor Contact Number   _________________________ 
 
Date                                        ____________________________ 
 
 
 
 
 
 
Filmmaker Name                      ______Ash Edwards_________ 
    
Filmmaker Signature              _______A J Edwards__________ 
 
 
 
 
 


















Extended Step-Outline Sheet 
 
Scene No 1 Page No 


 
1 


Slugline 
 


Interior – Morning – The Loungr - Crosshands 


Endpoint of last 
scene 
 


Time and location title cards 


Characters in scene 
 


Wife, Husband (off camera), Dog 


Point of scene 
 


Wife finds dead dog, alerts husband 


Conflict 
 


The dog is no longer alive, panic 


Ending / central 
question 
 


Husband alerted, Film title.  


Key Micro 
elements 
employed and brief 
description of their 
use 
 


Costumes; dressing gowns PJ’s, Bedhead, just woken up look to 
reinforce time of day/home setting 
 Hall door, framed photos, sofa, lounge clutter to make house 
look lived in and indicate room setting 
 


Scene description (without dialogue) focusing on key micro aspects (miseen- 
scène, camera, sound, editing, etc) 
 
Wife comes downstairs to find that the dog is dead, then alerts husband. Leads to title 
card which is over film as it plays. Lounge is working to middle class, trinkets, sofa 
framed art etc. Camera is static shot from perspective of dog on floor, sound is diegetic 
noise from room, music on title card, sequence shot so minimal editing other than titles 
and altering to black and white.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 


 
 








Extended Step-Outline Sheet 
 
Scene No 2 Page No 


 
1 


Slugline 
 


Interior – Morning – The Lounge - Crosshands 
 


Endpoint of last 
scene 
 


Title cards, husband alerted 


Characters in scene 
 


Wife, Husband and Dog 


Point of scene 
 


Wife and Husband decide what to do with dog 


Conflict 
 


Stress of dealing with body, finding a solution, stress 


Ending / central 
question 
 


Blanket thrown over dog  


Key Micro 
elements 
employed and brief 
description of their 
use 
 


Blanket for transition, same room. As before dressing gowns, 
PJ’s bedhead. Lounge clutter etc 


Scene description (without dialogue) focusing on key micro aspects (miseen- 
scène, camera, sound, editing, etc) 
 
Husband and Wife debate what to do with dog, Wife finds solution. Same angle and 
set. Sequence shot from dogs POV same as last scene. Diegetic sound from room, 
Sequence shot no cuts until blanket is used, black and white.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 


 
 








Extended Step-Outline Sheet 
 
Scene No 3 Page No 


 
1 


Slugline 
 


Interior – Morning – The Lounge - Crosshands 
 


Endpoint of last 
scene 
 


Dog covered in blanket, plan forming 


Characters in scene 
 


Wife, Husband, Dog 


Point of scene 
 


Husband and wife attempt to prepare dog for transport 


Conflict 
 


Fear of being caught, method of wrapping dog 


Ending / central 
question 
 


Dog is ready for transport and wife leaves to get dressed, will 
they be caught?  


Key Micro 
elements 
employed and brief 
description of their 
use 
 


Same set as last, dressing gowns, PJ’s bed head to indicate time 
of day, Lounge clutter and furniture to indicate room. Mugs of 
tea to show time has passed since last scene, binbags and body 
prop 


Scene description (without dialogue) focusing on key micro aspects (miseen- 
scène, camera, sound, editing, etc) 
 
Having formulated a plan to dispose of dog in the last scene, the husband and wife 
must now cover and prepare the body for transport. Both are still in night ware, and are 
now holding mugs of tea, this shows that time has passed, husband and wife lift the 
body to wrap it in binbags, this is the first time the camera is not a fixed perspective 
from the dog. Camera is now free moving around the lounge, with some close ups, and 
medium shots.  
 
Because of this movement of the camera this is the first time we are able to see the dog, 
though he is covered in a blanket, and then wrapped in binbags. Slow editing to 
increase tension, no music, just diegetic sounds. 
 
 
 
 
 
 
 
 
 
 
 
 
 


 
 








Extended Step-Outline Sheet 
 
Scene No 4 Page No 


 
1 


Slugline 
 


Morning – Exterior – Roadside Crosshands 


Endpoint of last 
scene 
 


Dog wrapped and prepared for transport, plan decided upon 


Characters in scene 
 


Wife, Husband, Dog 


Point of scene 
 


Montage of journey from the house to cycle path 


Conflict 
 


Fear of being caught, dropping of the dog, husband’s fitness 


Ending / central 
question 
 


Arrive at cycle path, will they be able to complete journey?   


Key Micro 
elements 
employed and brief 
description of their 
use 
 


Autum/winter setting, bare trees and fallen leaves to indicate the 
season, low early morning light to show time of day, winter wear 
(coats, hats, boots etc) to indicate season and temperature. Dog 
body prop to be carried, Road side. 


Scene description (without dialogue) focusing on key micro aspects (miseen- 
scène, camera, sound, editing, etc) 
 
Husband and wife are now travelling with the dog (wrapped in bin bags) to the crem, a 
montage will be used with a short dialogue exchange used as voice over. During the 
course of the montage husband can clearly be seen to be struggling with the weight of 
the body. Husband drops dog body at one point whilst trying to light a cigarette, wife 
scolds him. Most shots will be long shots, from a distance at a fixed position, one will 
be a gimbal shot following behind as they walk.  
 
An instrumental score will be played under the footage, minimal to no diegetic sounds. 
Slow editing pace, to match the slow pace of the journey  
 
 
 
 
 
 
 
 
 
 
 
 
 


 
 








Extended Step-Outline Sheet 
 
Scene No 5 Page No 


 
1 


Slugline 
 


Morning – Exterior – Cycle Path - Crosshands 


Endpoint of last 
scene 
 


Arriving at cycle path, husband fatigued  


Characters in scene 
 


Wife, Husband, Dog 


Point of scene 
 


Show progress in journey, wife takes over holding dog with 
ease, montage ends 


Conflict 
 


Husbands fitness, missing appointment, wife being stronger 


Ending / central 
question 
 


Wife takes dog, progress on journey   


Key Micro 
elements 
employed and brief 
description of their 
use 
 


Autum/winter setting, bare trees and fallen leaves to indicate the 
season, low early morning light to show time of day, winter wear 
(coats, hats, boots etc) to indicate season and temperature. Dog 
body prop to be carried, on cycle path, arch of trees, field and 
paths. More rural than last location indicating they are taking the 
long way to avoid engagement , nearing end 


Scene description (without dialogue) focusing on key micro aspects (miseen- 
scène, camera, sound, editing, etc) 
 
Husband and wife continue journey, now on the cycle path. More rural and quieter. 
Husband is unable to go ahead with journey so wife takes over. Open on walking from 
behind using gimbal to show movement, when they stop switch to several mid shots 
and a shot reverse shot for conversation and to indicate some tension. Ending on long 
shot of wife from behind holding dog.  
 
 
 
 
 
 
 
 
 
 
 
 


 
 








Extended Step-Outline Sheet 
 
Scene No  Page No 


 
1 


Slugline 
 


Morning – Exterior – Roadside - Crosshands 


Endpoint of last 
scene 
 


Wife taking dog from husband, nearing end of cycle path  


Characters in scene 
 


Wife, Husband, Dog 


Point of scene 
 


Show that the journey is at an end, and they have arrived.  


Conflict 
 


Who holds the dog at the end? Husbands embarrassment, staying 
dignified 


Ending / central 
question 
 


Ring the doorbell and make it to journeys end   


Key Micro 
elements 
employed and brief 
description of their 
use 
 


Autumn/winter setting, bare trees and fallen leaves to indicate 
the season, low early morning light to show time of day, winter 
wear (coats, hats, boots etc) to indicate season and temperature. 
Dog body prop to be carried, back on road side.  


Scene description (without dialogue) focusing on key micro aspects (miseen- 
scène, camera, sound, editing, etc) 
 
Husband and wife are at the end of the journey, they have arrived at the crem, will not 
show crem due to complications, so it will remain off camera. Wife hands back the dog 
to appease the husbands ego, they ring the doorbell and await an answer. During the 
ending of this scene both Husband and Wife try to remain dignified and respectful, 
with somber expresions but continue to crack jokes. Ending is shot from the 
perspective of the door, mid two shot of husband and wife as last frame, wifes 
expression breaks into a snort type laugh. Then cut to black and credits. No music other 
than credits sequence, diagetic only. Mix of camera angles including close two shot for 
exchange of body and long shots from other side of road. Some gimbal tracking shot 
too.  
 
 
 
 
 
 
 
 
 
 
 
 


 
 








Equipment list 
1. Camera (DoP own) 


2. Zoom HZ1 


3. Boom Mic 


4. Boom Pole 


5. Headphones for Boom Op 


6. Wires for Boom Mic 


7. Memory card for Zoom 


8. 2 x Softbox Lights 


9. 2 x LED Battery operated lights 


10. 4 x compact tripods for lights 


11. Reflector panel  


12. Clipboard 


13. Gimbal 


 





		Equipment list






Full Treatment  
 
Title – The Dog is Dead 
 
Genre – Comedy/Black Comedy/Short 
 
Duration – Seven minutes approx.  
 
Target Audience – 16-60 
 
Outline – A couple find that the dog they were looking after has died in their house, they 
must find a way to dispose of the body before it becomes more of a problem. They settle on 
the idea of a pet crematorium nearby. They must walk several miles in the early hours of the 
morning to deliver the body to the crematorium.  
 
Character Breakdown –  
 
Husband: Caucasian male office worker aged 29, tendency to panic quite easily, terrible at 
coping with stress, not in the best physical shape. Considers himself to be quite funny, 
makes light of inappropriate things. Procrastinates and does not manage time very well.  
Has been married for 2 years, no children. Aspires to be a writer.  
 
Wife: Caucasian female office worker aged 26, approaches most situations with a level 
head, pragmatic and a natural leader. Her calm is easily broken by her husband and his 
tendencies to make light at inappropriate subjects, though she can be just as bad when it’s 
just the two of them. Is rational and painfully organised. The adult in the relationship. 
Married 2 years, no children aspires to be a graphic designer.  
 
Dog: Scottish Terrier, male aged 13, is dead. Weighs much more than he looks, is the dog of 
Husbands parents. They are on holiday. Stiff as a board.  
 
Rationale – I chose this concept as it’s from personal life experience and could see it, even 
at the time being an interesting short film. I will use my skills as a writer to make it a funny 
comedy but also sticking to the bounds of reality and being a fitting tribute to my parents’ 
dog Angus.  
 
Research – Other than personally having experienced the events depicted in the production, 
I have researched the location and surrounding area for locations that meet both the visual 
aesthetic and ease of filming.  
 
Requirements and Resources – A cast of 2 and a crew of around 5. Equipment would be a 
DSLR camera, softbox lights, LED lights, Reflector panel, Gimbol, tripods, ZOOM H5, Boom 
Mic and pole, Clapper board, assorted memory cards and cables. 
 
Constraints and contingencies – Ideally the exteriors would feature rain, though not 
necessarily. The script has no reference to it, so it may be added in if it rains on a production 







day, if not it will be left as it is. Two full days have been allocated for filming, with an 
additional day a week later for pick up and reshoots. Three locations will be used, all within 
a short distance. Cast and crew are aware and have agreed to all dates/ locations. 
 
Legal and Ethical Considerations – Documents have been drawn for all cast and crew to 
release image and content. Permission has been asked and a location release will be 
secured for all locations used. No copyright music will be used, in the event that It is 
permission will asked and a release will be drawn prior to its implementation.  
 
Budget- A budget of £500 has been allocated for the production, all cast and crew are 
working for no fee. The budget is for meals and transport as well as any equipment or 
licencing fees that need to be purchased.  
 
Visual Elements –  
 


• Lighting  - Interior will be softly lit with Softboxes and LED, exterior will mostly be 
natural light with the addition of LED on closer shots as well as a reflector panel.  


• Camera movement – Will be minimal in the interior as much of the early shots will 
be from a static camera set at the dogs POV. On exterior shots there will be more 
movment as we follow the couple with the aid of a gimbol. Those there will still be 
some static camera on the exterior.  


• Editing – will be slow paced initialy, as the early scenes will be sequence shots, a 
montage will be deployed on exterior to show the couples travel. Will be shot in 
colour and screened in black and white. 


• Setting – Will be based in the Carmarthenshire area, specifically Crosshands. Time 
will be early hours 5am -7am on a Sunday in April. Year will be 2018.  


• Actors – Both actors are experienced, one being a student the other being a former 
student.  


• Props – The dog will be the main prop required, other than that there will be general 
lounge clutter required and dressed for interior scenes.  


• Costume – Interior scenes will be pyjamas and or dressing gowns, exterior will be 
casual spring wear, coats, jeans etc.  
 
 
Audio Elements –  


• Soundtrack – The sound will be instrumental and sombre, working soundtrack is 
bagpipe music or a custom piano score.  


• Effects – Most sound effects will be diegetic, crinkling of black bag, cars passing 
birdsong and voice etc 


• Music – Minimal if any licenced music, though some may be used for title scene  
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Location RELEASE Form 


 
PRODUCTION TITLE: THE DOG IS DEAD    


PRODUCTION DATE: 01/12/2018 


Permission is hereby granted to Ashley Edwards to use the property located at 


consisting of 


for the purpose of photographing and recording scenes for the above program 
produced by Ashley Edwards. 


Permission includes the right to bring personnel and equipment onto the property 
and to remove them after completion of the work. The permission herein granted 
shall include the right, but not the obligation, to photograph the actual name 
connected with the premises and to use such name in the program(s). 


The undersigned hereby gives to Ashley Edwards, its assigns, agents, licensees, 
affiliates, clients, principals, and representatives the absolute right and permission 
to copyright, use, exhibit, display, print, reproduce, televise, broadcast and 
distribute, for any lawful purpose, in whole or in part, through any means without 
limitation, any scenes containing the above described premises, all without 
inspection or further consent or approval by the undersigned of the finished 
product or of the use to which it may be applied. 


[YOUR NAME] hereby agrees to hold the undersigned harmless of and free from 
any and all liability and loss which Ashley Edwards, and/or its agents, may suffer 
for any reason, except that directly caused by the negligent acts or deliberate 
misconduct of the owner of the premises or its agents. 


The undersigned hereby warrants and represents that the undersigned has full right 
and authority to solely enter into this agreement concerning the above described 
premises, and that the undersigned hereby indemnifies and holds Ashley Edwards 
,and/or its agents, harmless from and against any and all loss, liability, costs, 
damages or claims of any nature arising from, growing out of, or concerning the 
use of the above described premises except those directly caused by the negligent 
acts or deliberate misconduct of Ashley Edwards, or its/his/her agents. 


By (Property Owner/Manager):________________________________  


Signature of Authorized Property Representative 


Date:______________________________  


Filmmaker/Film Location 
Filmmaker:___________________________________Date: ___________ 








Recce Sheet 
 


Title of production The Dog is Dead             Date of recce: 29/10/18 
Location: Crosshands/Cycle path 
Present: Ash Edwards  


 
                    Please indicate               Comments/Details 


          Yes/No for each area 
Local Condition: 
• Any known problems 
If yes, please detail (including 
source of information) 


 
Yes  


Yes, Traffic after 9, 
some unstable 
footpaths, distance on 
cycle path 


• Aid needed 
If yes, please detail name, 
address and contact numbers 
for each person/organization 
• Permission needed 
• Protective clothing needed 
If yes, please detail 


No     
 


 
No 
 


Yes  
 


No, inform local 
authority as public 
place 
 
No but notify 
Coats, boots with grip 


Viewpoints: 
• Appropriate viewpoints 
isolated 
• Any obstructions 
• Easy to reach and safe 
If no, please detail 
requirements 


 
Yes  
 


No  
Yes  


 


 
Yes, clear view of road. 
No blind corners 
minimum obstructions 
from foliage or rocks. 
No planned road works. 
Cycle path accessible 
by road 


Requirements: 
• Power available 
If no, please detail alternative 
arrangements 
• Lighting appropriate  
If no, please detail alternative 
arrangements 
• Sound equipment (please 
detail) 


 
No  


 
 


Yes □ 
 


No power, battery 
packs will be needed, 
Lighting acceptable, 
suggest battery 
powered LED lights for 
close ups. Ambient 
noise from Cars, birds 
etc. Within acceptable 
levels. Boom Mic with 
cover 


Anticipated problems: 
• Sound 
If yes, please detail 
• Picture 
If yes please detail 
• People 
If yes, please detail 
• Other 
If yes, please detail 


 
Yes  


 
No  


 
Yes  


 
Yes  


 


 
Yes if after 9 
 
Weather dependant, 
otherwise no 
 
Pre 9am no, post yes 
 
Animals, on cycle path 
Squirrels, badgers, 
birds, foxes etc 


Other considerations (please 
provide details for each): 
• Security considered 
• Welfare considered (transport, 
food, First Aid etc.) 
• Set dressing required 
• Props required 


  
Member of crew be 
assigned security as 
filming in public place, 
1 crew member min 
first aid trained due to 
slip/trip hazards on 
path 


Comments: 
 
 
 


 Low risk, pre 9am 
minimal problems see 
recce photos 


Please attach sketches (including power points, anticipated camera viewpoints, position of lighting etc.) and 
photographs of the location and its site 


 








Actor Release Form 
 
 
I (actor) _Martyn Smith_ hereby give _Ash Edwards_(filmmaker) the right to use my image,  
likeness, name and recording of my voice for the production, screening (including online) 
and promotion of _The Dog is Dead_ (the production). These likenesses may include video, 
photographs and sound recordings of my voice. 
 
 I also agree and understand that the filmmaker is under no obligation to compensate me 
financially and all work and contributions I may provide to the production are property of 
the filmmaker.  
 
By signing this release, I am agreeing to all aforementioned terms and allow the filmmaker 
permission to use my likeness in their production.  
 
Character name (if any)     _____Husband______ 
 
 
 
Actor/Model 
 
Print Name  ___Martyn Smith_   Contact Number  _____07837558547_________ 
 
Signature     ____M Smith_____    
 
Date             _____30/10/2018____ 
   
 
Filmmaker 
 
Print Name   _____Ash Edwards___________________ 
 
Signature     _______A J Edwards_________________ 
 
Date             _________30/10/2018________________ 
 
 
 
 
 
 
 








Actor Release Form 
 
 
I (actor) _Jordane Wright_ hereby give _Ash Edwards_(filmmaker) the right to use my 
image,  likeness, name and recording of my voice for the production, screening (including 
online) and promotion of _The Dog is Dead_ (the production). These likenesses may include 
video, photographs and sound recordings of my voice. 
 
 I also agree and understand that the filmmaker is under no obligation to compensate me 
financially and all work and contributions I may provide to the production are property of 
the filmmaker.  
 
By signing this release, I am agreeing to all aforementioned terms and allow the filmmaker 
permission to use my likeness in their production.  
 
Character name (if any)     _____Wife______ 
 
 
 
Actor/Model 
 
Print Name  _JORDANE WRIGHT_   Contact Number  _07454719747_ 
 
Signature     _J.Wright_    
 
Date             _29/10/18_ 
   
 
Filmmaker 
 
Print Name   _____Ash Edwards___________________ 
 
Signature     ______A J Edwards__________________ 
 
Date             ________29/10/2018_________________ 
 
 
 
 
 
 
 








 
Filming Risk Assessment Form  Page 1 
  
Event: 
 


Exterior shots Date: 2/12/2018 Venue: Cross hands/cycle path 


 
(1) 


Activity / 
Area of 


Concern 
 


i.e.: what is 
taking place as 


part of the 
event? 


(2) 
Hazards Identified 


 
i.e.: what can 
cause harm? 


(3) 
Persons at Risk 


 
i.e.: who could be 


harmed by the 
hazard? 


(4) 
Current Risk 


Factor  
(high, medium 


or low) 
i.e.: determine 


the level of 
risk 


(5) 
Actions to be Taken to Minimize each 


Risk 
i.e.: what action can you take to lower the 


level of risk 


(6) 
New Risk 


Factor 
(high, medium 


or low)  
i.e.: risk factor 


after action 
taken to 


minimize the 
risk  


 
 
Fatigue 
 


Long shooting 
periods 


Cast and crew Low Lunch break half way, access to bottled 
water on set.  


Very low 


 
Trip hazard 


Wires on floor from 
equipment, rubble 
on path 


Cast and crew Low Ensure all wires are away from footpaths 
or are Cleary indicated and visible if 
necessary. Risk assessment day of shoot  


Low 


 
Noise 


 
Noise from traffic 
and persons  


 
Cast and crew 


 
Low 


 
Breaks to minimise exposure, planning to 
shoot at quieter times 


 
Very low 


 
Cold 
enviroment 


 
Exposure to a cold 
environment for 
long periods  


 
Cast and crew 


 
Low 


Ensure all cast and crew are informed to 
wear appropriate clothing on day of shoot, 
check temp before shoot  


 
Low 


 
Name of person completing Risk Assessment (printed):  ……………Ashley Edwards……………………………………………. 
 
Signature:  ……………A J EDWARDS……………………………………  Date:  ………3/11/2018………………….            







 
Guidance for Filming Risk Assessments 
 
1.1 Risk Assessment  
 
Please remember that organisers of events have a legal responsibility to ensure the Health, Safety and Welfare of any employees, 
volunteer helpers or contractors involved in arranging the event and to the public and participants attending, carrying out a detailed risk 
assessment should ensure this. All hazards associated with the event should be identified, the level of risk assessed and appropriate 
action taken to reduce these risks to an acceptable level. All events must comply with recognised safety standards and you must take all 
reasonable precautions to ensure the event takes place safely. 


A formal record should be kept of the risk assessments. A simple guidance note and an example form are provided with this pack. 
Completed forms should be retained for future reference. 


Where the event consists of more than one attraction e.g. a summer fete a written risk assessment may be required for each activity. In 
these circumstances, the enclosed risk assessment form can be photocopied. 


Any contractors involved in the event should also carry out risk assessments. Where relevant, you should obtain copies of these. 


More information regarding risk assessments can be obtained from the Health and Safety Executive (HSE) publications at HSE 
information Centre, Broad Lane, Sheffield, S3 7HQ.  Tel: 01787 881165. 


In addition the Regulatory Reform (Fire Safety) Order 2005 (FSO) will apply to such events and will require the Responsible Person to 
carry out a risk assessment concerning fire safety, which can be carried out along side the health and safety risk assessment. 
Full details are available on; 
http://www.fire.gov.uk/Workplace+safety/ 
 
1.2 Guidance Notes  
 
As the organiser of an event you have legal responsibilities to ensure the health, safety and welfare of any employees, volunteers, and 
contractors involved in arranging the event; and of the public and participants attending. All events must comply with recognised safety 
standards and you must take all reasonable precautions to ensure the event takes place safely.  


The event organiser’s best tool for determining potential hazards connected to their event is a risk assessment. A full risk assessment 
must be carried out for all events. A risk assessment needs to identify the activities, which make up an event and the hazards that are 
associated with each activity, together with a risk rating.  



http://www.fire.gov.uk/Workplace+safety/





Any contractors involved in your event must also carry out risk assessments. Accordingly, if you are employing contractors/other 
organisations it is your duty to ensure that you obtain copies of the risk assessments.  


The following guidance should aid you in carrying out your risk assessments. Please also see the example form, which provides detailed 
examples of some event components. The paragraph numbers below relate to the headings on the Event Risk Assessment Form for 
ease of reference.  


1.3 Identifying the Activity / Area of Concern  
 
An activity is anything which is taking place as part of your event, i.e.: stalls, face painting, fairground rides, car boot sale, staged events, 
music, dancing, sports activities, fireworks, laser show, parade, marquee/tent, food, alcoholic refreshment, etc. In addition, within the 
activities column you must also include the provisions you must make to enable the activities to take place safely, i.e.: first aid, 
stewarding/security, crowd management, car parking, site fencing/barriers, fire precautions and equipment, potential major incidents, 
evacuation procedure (due to emergency or inclement weather), stages/marquees/temporary structures, waste 
collection/handling/disposal, cash collection and signage. Please note that these lists are not exhaustive. 


All activities must be clearly identified on the event/site layout plan you submit. 
 
1.4 Identifying the hazards  
 
All hazards must be identified for each activity. A hazard is something with the potential to cause harm, i.e.: slipping/tripping/falling 
hazards, hazards relating to fire risks or fire evacuation procedures, any chemicals/fumes/substances hazardous to health, moving 
parts of machinery, vehicle movement, electrical safety including use of portable electrical appliances, lifting/carrying/moving, high 
noise levels, poor lighting/heating/ventilation, any possible hazard from specific demonstrations/activities, crowd intensity and pinch 
points – i.e.: areas where there is restricted access/exit for the amount of people.  


This list is not exhaustive and care should be taken to identify any other hazards associated with the specific activities within the event.  


1.5 Identifying the persons at risk  
 
For each hazard identified, list all those who may be affected. Do not list individuals by name, just list groups of people, i.e.: stewards, 
employees, volunteers, contractors, vendors/exhibitors/performers, members of the public, people with disabilities, children/elderly 
people, expectant mothers and local residents. This list is not exhaustive.  


1.6 Identifying the current risk factor  
 
Risk is the chance that someone will be harmed by the hazard. The extent of the risk arising from the hazards identified must be 
evaluated, i.e.: high, medium or low, and actions then taken to minimize the risk. You should be taking into account any information, 







instruction and training regarding the event and the activities involved; and compliance with legislative standards, codes of good practice 
and British Standards. Examples of risks and their categories are as follows:  


High  An inflatable bouncy castle which is not tied down being used in adverse weather conditions by young children; or a 
fairground chair ride without sufficient safe space around it. 


 
Medium  Face painting being undertaken without the knowledge of children’s allergies.  
 
Low  A mime artist performing amongst the crowd.  
 
For each risk consider whether or not it can be eliminated completely. If it cannot, then decide what must be done to reduce it to as 
low a risk as far as is reasonably practicable an.  


1.7 Identifying the actions to be taken to minimize each risk  
 
All identified risks can be minimized by taking appropriate action. i.e.: preventing access to the hazard by enclosure/segregation, 
safe-working procedures, adequate  


Signage/training/instruction, find a substitute for that activity/machine etc, provide welfare facilities for removal of contamination/first aid, 
removal of the hazard, etc. Personal Protective equipment should be considered as a last resort. This list is not exhaustive.  


For the examples listed in 4 above, action taken to minimize the risk could be to secure the inflatable with guy ropes; supply 
sufficient barrier-ed space around the fair ride; ask parents/guardians regarding allergies; supervise the mime artist.  


1.8 Identifying the New Risk Factor  
 
Once you have identified the action to be taken as per 5, insert the appropriate new High, Medium or Low risk rating.  


1.9 Review and Revise  
 
Please remember that if the nature of the activities or hazards change during the planning of the event, the risk assessment will need to 
be reviewed and updated.  
Finally, please print your name, sign and date the form.  


1.10 Further information  
 
• 5 Steps to Risk Assessment: Case Studies (HSE 1998) ISBN 07176 15804  
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Filming Risk Assessment Form  Page 2 
  
Event: 
 


Exterior shots Date: 2/12/2018 Venue: Cross hands/cycle path 


 
(1) 


Activity / 
Area of 


Concern 
 


i.e.: what is 
taking place as 


part of the 
event? 


(2) 
Hazards Identified 


 
i.e.: what can 
cause harm? 


(3) 
Persons at Risk 


 
i.e.: who could be 


harmed by the 
hazard? 


(4) 
Current Risk 


Factor  
(high, medium 


or low) 
i.e.: determine 


the level of 
risk 


(5) 
Actions to be Taken to Minimize each 


Risk 
i.e.: what action can you take to lower the 


level of risk 


(6) 
New Risk 


Factor 
(high, medium 


or low)  
i.e.: risk factor 


after action 
taken to 


minimize the 
risk  


 
 
Assault by 
person/ theft 
 


Filming in public 
place, exposure to 
the public 


Cast and crew Low Member of crew is designated as security, 
inform local authority of filming.  


Very low 


 
Slip hazard 


Wet surfaces, mud 
on path 


Cast and crew Low Ensure all Cast and crew are to wear 
appropriate footwear, Risk assessment 
day of shoot 


Low 


 
Vehicle 
impact/collision  


 
Filming 
roadside/possible 
traffic  


 
Cast and crew 


 
Low 


 
Security to maintain vigilance, minimise 
time roadise 


 
Very low 


      


 
Name of person completing Risk Assessment (printed):  ……………Ashley Edwards……………………………………………. 
 







Signature:  ……………A J EDWARDS……………………………………  Date:  ………3/11/2018………………….            
 
Guidance for Filming Risk Assessments 
 
1.1 Risk Assessment  
 
Please remember that organisers of events have a legal responsibility to ensure the Health, Safety and Welfare of any employees, 
volunteer helpers or contractors involved in arranging the event and to the public and participants attending, carrying out a detailed risk 
assessment should ensure this. All hazards associated with the event should be identified, the level of risk assessed and appropriate 
action taken to reduce these risks to an acceptable level. All events must comply with recognised safety standards and you must take all 
reasonable precautions to ensure the event takes place safely. 


A formal record should be kept of the risk assessments. A simple guidance note and an example form are provided with this pack. 
Completed forms should be retained for future reference. 


Where the event consists of more than one attraction e.g. a summer fete a written risk assessment may be required for each activity. In 
these circumstances, the enclosed risk assessment form can be photocopied. 


Any contractors involved in the event should also carry out risk assessments. Where relevant, you should obtain copies of these. 


More information regarding risk assessments can be obtained from the Health and Safety Executive (HSE) publications at HSE 
information Centre, Broad Lane, Sheffield, S3 7HQ.  Tel: 01787 881165. 


In addition the Regulatory Reform (Fire Safety) Order 2005 (FSO) will apply to such events and will require the Responsible Person to 
carry out a risk assessment concerning fire safety, which can be carried out along side the health and safety risk assessment. 
Full details are available on; 
http://www.fire.gov.uk/Workplace+safety/ 
 
1.2 Guidance Notes  
 
As the organiser of an event you have legal responsibilities to ensure the health, safety and welfare of any employees, volunteers, and 
contractors involved in arranging the event; and of the public and participants attending. All events must comply with recognised safety 
standards and you must take all reasonable precautions to ensure the event takes place safely.  


The event organiser’s best tool for determining potential hazards connected to their event is a risk assessment. A full risk assessment 
must be carried out for all events. A risk assessment needs to identify the activities, which make up an event and the hazards that are 



http://www.fire.gov.uk/Workplace+safety/





associated with each activity, together with a risk rating.  


Any contractors involved in your event must also carry out risk assessments. Accordingly, if you are employing contractors/other 
organisations it is your duty to ensure that you obtain copies of the risk assessments.  


The following guidance should aid you in carrying out your risk assessments. Please also see the example form, which provides detailed 
examples of some event components. The paragraph numbers below relate to the headings on the Event Risk Assessment Form for 
ease of reference.  


1.3 Identifying the Activity / Area of Concern  
 
An activity is anything which is taking place as part of your event, i.e.: stalls, face painting, fairground rides, car boot sale, staged events, 
music, dancing, sports activities, fireworks, laser show, parade, marquee/tent, food, alcoholic refreshment, etc. In addition, within the 
activities column you must also include the provisions you must make to enable the activities to take place safely, i.e.: first aid, 
stewarding/security, crowd management, car parking, site fencing/barriers, fire precautions and equipment, potential major incidents, 
evacuation procedure (due to emergency or inclement weather), stages/marquees/temporary structures, waste 
collection/handling/disposal, cash collection and signage. Please note that these lists are not exhaustive. 


All activities must be clearly identified on the event/site layout plan you submit. 
 
1.4 Identifying the hazards  
 
All hazards must be identified for each activity. A hazard is something with the potential to cause harm, i.e.: slipping/tripping/falling 
hazards, hazards relating to fire risks or fire evacuation procedures, any chemicals/fumes/substances hazardous to health, moving 
parts of machinery, vehicle movement, electrical safety including use of portable electrical appliances, lifting/carrying/moving, high 
noise levels, poor lighting/heating/ventilation, any possible hazard from specific demonstrations/activities, crowd intensity and pinch 
points – i.e.: areas where there is restricted access/exit for the amount of people.  


This list is not exhaustive and care should be taken to identify any other hazards associated with the specific activities within the event.  


1.5 Identifying the persons at risk  
 
For each hazard identified, list all those who may be affected. Do not list individuals by name, just list groups of people, i.e.: stewards, 
employees, volunteers, contractors, vendors/exhibitors/performers, members of the public, people with disabilities, children/elderly 
people, expectant mothers and local residents. This list is not exhaustive.  


1.6 Identifying the current risk factor  
 







Risk is the chance that someone will be harmed by the hazard. The extent of the risk arising from the hazards identified must be 
evaluated, i.e.: high, medium or low, and actions then taken to minimize the risk. You should be taking into account any information, 
instruction and training regarding the event and the activities involved; and compliance with legislative standards, codes of good practice 
and British Standards. Examples of risks and their categories are as follows:  


High  An inflatable bouncy castle which is not tied down being used in adverse weather conditions by young children; or a 
fairground chair ride without sufficient safe space around it. 


 
Medium  Face painting being undertaken without the knowledge of children’s allergies.  
 
Low  A mime artist performing amongst the crowd.  
 
For each risk consider whether or not it can be eliminated completely. If it cannot, then decide what must be done to reduce it to as 
low a risk as far as is reasonably practicable an.  


1.7 Identifying the actions to be taken to minimize each risk  
 
All identified risks can be minimized by taking appropriate action. i.e.: preventing access to the hazard by enclosure/segregation, 
safe-working procedures, adequate  


Signage/training/instruction, find a substitute for that activity/machine etc, provide welfare facilities for removal of contamination/first aid, 
removal of the hazard, etc. Personal Protective equipment should be considered as a last resort. This list is not exhaustive.  


For the examples listed in 4 above, action taken to minimize the risk could be to secure the inflatable with guy ropes; supply 
sufficient barrier-ed space around the fair ride; ask parents/guardians regarding allergies; supervise the mime artist.  


1.8 Identifying the New Risk Factor  
 
Once you have identified the action to be taken as per 5, insert the appropriate new High, Medium or Low risk rating.  


1.9 Review and Revise  
 
Please remember that if the nature of the activities or hazards change during the planning of the event, the risk assessment will need to 
be reviewed and updated.  
Finally, please print your name, sign and date the form.  


1.10 Further information  
 







• 5 Steps to Risk Assessment: Case Studies (HSE 1998) ISBN 07176 15804  
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Filming Risk Assessment Form  Page 1 
  
Event: 
 


Interior shots Date: 1/12/2018 Venue: Llanelli, house 


 
(1) 


Activity / 
Area of 


Concern 
 


i.e.: what is 
taking place as 


part of the 
event? 


(2) 
Hazards Identified 


 
i.e.: what can 
cause harm? 


(3) 
Persons at Risk 


 
i.e.: who could be 


harmed by the 
hazard? 


(4) 
Current Risk 


Factor  
(high, medium 


or low) 
i.e.: determine 


the level of 
risk 


(5) 
Actions to be Taken to Minimize each 


Risk 
i.e.: what action can you take to lower the 


level of risk 


(6) 
New Risk 


Factor 
(high, medium 


or low)  
i.e.: risk factor 


after action 
taken to 


minimize the 
risk  


 
 
Fatigue 
 


Long shooting 
periods 


Cast and crew Low Lunch break half way, access to bottled 
water on set.  


Very low 


 
Trip hazard 


Wires on floor from 
equipment 


Cast and crew Low Ensure all wires are away from footpaths 
or are Cleary indicated and visible if 
necessary  


Low 


 
Noise 


 
Noise from traffic 
and persons 
outside  


 
Cast and crew 


 
Low 


 
Breaks to minimise exposure, planning to 
shoot at quieter times 


 
Very low 


 
Fire 


 
Fire from 
overheating 
equipment/ fault 


 
Cast and crew 


 
Low 


Ensure all equipment is pat tested and test 
again before use, ensure all cast and crew 
are aware of exits  


 
Very low 


 
Name of person completing Risk Assessment (printed):  ……………Ashley Edwards……………………………………………. 
 
Signature:  ……………A J EDWARDS……………………………………  Date:  ………3/11/2018………………….            







 
Guidance for Filming Risk Assessments 
 
1.1 Risk Assessment  
 
Please remember that organisers of events have a legal responsibility to ensure the Health, Safety and Welfare of any employees, 
volunteer helpers or contractors involved in arranging the event and to the public and participants attending, carrying out a detailed risk 
assessment should ensure this. All hazards associated with the event should be identified, the level of risk assessed and appropriate 
action taken to reduce these risks to an acceptable level. All events must comply with recognised safety standards and you must take all 
reasonable precautions to ensure the event takes place safely. 


A formal record should be kept of the risk assessments. A simple guidance note and an example form are provided with this pack. 
Completed forms should be retained for future reference. 


Where the event consists of more than one attraction e.g. a summer fete a written risk assessment may be required for each activity. In 
these circumstances, the enclosed risk assessment form can be photocopied. 


Any contractors involved in the event should also carry out risk assessments. Where relevant, you should obtain copies of these. 


More information regarding risk assessments can be obtained from the Health and Safety Executive (HSE) publications at HSE 
information Centre, Broad Lane, Sheffield, S3 7HQ.  Tel: 01787 881165. 


In addition the Regulatory Reform (Fire Safety) Order 2005 (FSO) will apply to such events and will require the Responsible Person to 
carry out a risk assessment concerning fire safety, which can be carried out along side the health and safety risk assessment. 
Full details are available on; 
http://www.fire.gov.uk/Workplace+safety/ 
 
1.2 Guidance Notes  
 
As the organiser of an event you have legal responsibilities to ensure the health, safety and welfare of any employees, volunteers, and 
contractors involved in arranging the event; and of the public and participants attending. All events must comply with recognised safety 
standards and you must take all reasonable precautions to ensure the event takes place safely.  


The event organiser’s best tool for determining potential hazards connected to their event is a risk assessment. A full risk assessment 
must be carried out for all events. A risk assessment needs to identify the activities, which make up an event and the hazards that are 
associated with each activity, together with a risk rating.  



http://www.fire.gov.uk/Workplace+safety/





Any contractors involved in your event must also carry out risk assessments. Accordingly, if you are employing contractors/other 
organisations it is your duty to ensure that you obtain copies of the risk assessments.  


The following guidance should aid you in carrying out your risk assessments. Please also see the example form, which provides detailed 
examples of some event components. The paragraph numbers below relate to the headings on the Event Risk Assessment Form for 
ease of reference.  


1.3 Identifying the Activity / Area of Concern  
 
An activity is anything which is taking place as part of your event, i.e.: stalls, face painting, fairground rides, car boot sale, staged events, 
music, dancing, sports activities, fireworks, laser show, parade, marquee/tent, food, alcoholic refreshment, etc. In addition, within the 
activities column you must also include the provisions you must make to enable the activities to take place safely, i.e.: first aid, 
stewarding/security, crowd management, car parking, site fencing/barriers, fire precautions and equipment, potential major incidents, 
evacuation procedure (due to emergency or inclement weather), stages/marquees/temporary structures, waste 
collection/handling/disposal, cash collection and signage. Please note that these lists are not exhaustive. 


All activities must be clearly identified on the event/site layout plan you submit. 
 
1.4 Identifying the hazards  
 
All hazards must be identified for each activity. A hazard is something with the potential to cause harm, i.e.: slipping/tripping/falling 
hazards, hazards relating to fire risks or fire evacuation procedures, any chemicals/fumes/substances hazardous to health, moving 
parts of machinery, vehicle movement, electrical safety including use of portable electrical appliances, lifting/carrying/moving, high 
noise levels, poor lighting/heating/ventilation, any possible hazard from specific demonstrations/activities, crowd intensity and pinch 
points – i.e.: areas where there is restricted access/exit for the amount of people.  


This list is not exhaustive and care should be taken to identify any other hazards associated with the specific activities within the event.  


1.5 Identifying the persons at risk  
 
For each hazard identified, list all those who may be affected. Do not list individuals by name, just list groups of people, i.e.: stewards, 
employees, volunteers, contractors, vendors/exhibitors/performers, members of the public, people with disabilities, children/elderly 
people, expectant mothers and local residents. This list is not exhaustive.  


1.6 Identifying the current risk factor  
 
Risk is the chance that someone will be harmed by the hazard. The extent of the risk arising from the hazards identified must be 
evaluated, i.e.: high, medium or low, and actions then taken to minimize the risk. You should be taking into account any information, 







instruction and training regarding the event and the activities involved; and compliance with legislative standards, codes of good practice 
and British Standards. Examples of risks and their categories are as follows:  


High  An inflatable bouncy castle which is not tied down being used in adverse weather conditions by young children; or a 
fairground chair ride without sufficient safe space around it. 


 
Medium  Face painting being undertaken without the knowledge of children’s allergies.  
 
Low  A mime artist performing amongst the crowd.  
 
For each risk consider whether or not it can be eliminated completely. If it cannot, then decide what must be done to reduce it to as 
low a risk as far as is reasonably practicable an.  


1.7 Identifying the actions to be taken to minimize each risk  
 
All identified risks can be minimized by taking appropriate action. i.e.: preventing access to the hazard by enclosure/segregation, 
safe-working procedures, adequate  


Signage/training/instruction, find a substitute for that activity/machine etc, provide welfare facilities for removal of contamination/first aid, 
removal of the hazard, etc. Personal Protective equipment should be considered as a last resort. This list is not exhaustive.  


For the examples listed in 4 above, action taken to minimize the risk could be to secure the inflatable with guy ropes; supply 
sufficient barrier-ed space around the fair ride; ask parents/guardians regarding allergies; supervise the mime artist.  


1.8 Identifying the New Risk Factor  
 
Once you have identified the action to be taken as per 5, insert the appropriate new High, Medium or Low risk rating.  


1.9 Review and Revise  
 
Please remember that if the nature of the activities or hazards change during the planning of the event, the risk assessment will need to 
be reviewed and updated.  
Finally, please print your name, sign and date the form.  


1.10 Further information  
 
• 5 Steps to Risk Assessment: Case Studies (HSE 1998) ISBN 07176 15804  
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Scene No:    1                                                                                                            Page no: 1 


 
Time and day cards for 
establishing shot 
 
 
 
 
 
 
 
 
Cut to 


Cut to lounge, cantered 
angle from POV of dog.  


Wife walks into lounge, 
greets dog as she walks 
past. Same fixed camera 
angle 








Scene No:    1                                                                                                            Page no: 2 


 
Wife walks through lounge 
and out of shot to kitchen 
Same angle no cuts 


Sequence shot continues as 
noises can be heard from 
kitchen, diegetic such as 
kettle and doors. 


After calling out for the 
dog, and failing to get a 
response, Wife rushes 
back to lounge and goes 
down towards camera 
(Dog POV) to shake him 








Scene No:    1                                                                                                            Page no: 3 


 
Wife rushes to door after 
discovering dog is dead. 
Begins to shout upstairs to 
alert husband  


Cut to title card after final 
“Dog is dead” has been 
said. Sequence shot ends 


 








Scene No:    2                                                                                                          Page no: 1 


 Establish on husband an 
wife looking at body, 
another sequence shot no 
camera movement.  


Husband begins to pace, 
wife stays in place 


Husband still pacing, wife 
moves in and places hand 
on shoulder to stop him 








Scene No:    2                                                                                                          Page no: 2 


 Wife gets phone out as 
husband resumes pacing 


Husband moves in close to 
camera (Dog POV) and 
examines dog 


Husband gets back up and 
returns to wife, two are 
stationary for amoment 
while they talk 








Scene No:    2                                                                                                          Page no: 3 


 Husband makes phone 
gesture to ear, moves 
slight distance back, ready 
to pace again 


Husband resumes pacing 
only to stop, turn and snap 
fingers abruptly 


Wife raises hand to cut 
husband off, explains her 
idea. Husband stops to 
listen 








Scene No:    2                                                                                                          Page no: 4 


 Wife moves over to 
husband to pass the 
phone 


Wife leaves the room to go 
upstairs, Husband moves to 
foot of stairs to shout up 


Wife comes in with 
blanket, Husband turns 
around to follow. Wife 
throws blanket over dog, 
cut to black. Sequence 
shot ends 








Scene No:                                                                                                             Page no: 1 


 Establish on over the 
shoulder close up Static 


Cut to Static camera higher 
than POV in last scene. 
Husband and wife are now 
holding mugs of tea   


Husband hands tea to wife 
while he goes to get bin 
bags same angle 








Scene No:    3                                                                                                         Page no: 2 


 Cut to over the shoulder 
shot of wife as she looks 
at dog 


Cut to side on medium shot 
of wife as she talks to 
husband 


Cut to high medium shot 
of both as husband 
returns with binbags 








Scene No:    3                                                                                                         Page no: 3 


 Same shot, static as man 
begins to unravel and tear 
off bin bag. Wife moves 
left and places cup down 


Cut to side on medium shot 
of both as husband hands 
her bin bags 


Same shot, camera pans 
down with husband as he 
bends to lift dog 








Scene No:    3                                                                                                         Page no: 4 


 Pan back up as husband 
lifts body, wife moves 
around with bin bags 


Cut to extreme close up of 
husband as he struggles 
with weight. Hold for a few 
seconds as wife wraps body 


Cut to Medium shot of 
two as husband puts dog 
down and stands back up 








Scene No:    3                                                                                                         Page no: 5 


 Same shot, static, husband 
raises his arm in protest 


Cut to medium close up of 
husband for dialouge 


Cut to medium close up of 
wife for shot reverse shot 
of dialogue  








Scene No:    3                                                                                                         Page no: 6 


 Wife moves towards the 
door, same shot 


Husband moves closer to 
the dog. Shakes head and 
sips from tea. End scene  


 








Scene No:    4                                                                                                        Page no: 1 


 Montage begins: 
Static shot from other side 
of road follow both on 
their journey 


Couple progress along 
road, camera starts to pan 
to follow 


Cut to couple coming from 
an underpass, static shot 
walking towards camera 








Scene No:    4                                                                                                        Page no: 2 


 Couple continue to move 
closer to camera same 
shot 


Cut to gimbal footage from 
behind, follow for a while 


Cut to husband bending 
over to tie lace and 
dropping body 








Scene No:    4                                                                                                        Page no: 3 


 Wife walks into shot to 
scold husband. Husband 
rises and places hands 
behind head 


Cut to static footage as 
couple arrive at the 
entrance to Cycle path 
Montage ends 


B Roll to be used as fill 








Scene No:    5                                                                                                        Page no: 1 


 Open on husband and 
wife walking towards a 
static camera. Husband 
complains and they agree 
to swap 


They stop, camera zooms 
and tracks husband placing 
the body down 


Cut to close up pan of wife 
lifting the dog 








Scene No:    5                                                                                                        Page no: 2 


 Camera follows body as 
wife lifts it onto her 
shoulder 


Cut to medium two shot as 
wife is walking away and 
husband is in disbelief  


 








Scene No:    6                                                                                                        Page no: 1 


 Open on tracking shot of 
couple walking along road.  
Husband signals to wife 


Wife turns he asks to hold 
dog again. Camera static  


Wife places dog down, 
camera follows 








Scene No:    6                                                                                                        Page no: 2 


 Cut to POV of the door, 
they ring doorbell and 
await an answer. Wife 
snorts a laugh 


Cut to black the credits 
credits 


 








The Dog is Dead 


Ash Edwards 


 ©ashjedwards 07920013207 







                                                             


   Created using Celtx                                       


1. Morning, interior, Living room - the house 


The lounge is dimly lit several pictures are on the wall a 
sofa is next to a door, footstepts can be heard coming down 
the stairs. WIFE walks through the door into the lounge. 


WIFE 
Morning boy 


The dog does not react or respond to WIFE, she is oblivious 
to this and walks through to the kitchen. A kettle can be 
heard switching on, a second door is heard opening and 
closing. A toilet is heard flushing and a door is re opened 
and closed. Another door is opened. 


WIFE 
Come on boy, come for a wee. 


There is a pause, then WIFE returns to lounge after the dog 
does not come. 


WIFE 
Come on sleepy head 


She flicks the light on and makes her way to the dog. She 
squats down and places her hand on the dog, and recoils 
almost instantly. 


WIFE 
Oh no 


She stands, turns and moves towards the hallway door 


WIFE 
Hey, can you come downstairs? 


HUSBAND 
(O.S) 


What? 


WIFE 
Just come down! 


HUSBAND 
(O.S) 


What? Why? 


WIFE 
I think the dog's dead. 


HUSBAND 







                                                          2. 


   Created using Celtx                                       


(O.S) 


You what? 


WIFE 
Fuck sakes 


She takes a deep breath moves to the foot of the stairs 


WIFE 
(slowly) 


THE DOG IS DEAD! 


Title card in time with words being spoken 


2. MORNING, INTERIOIR, LIVING ROOM - THE HOUSE 


HUSBAND and WIFE and both in the living room in front of the 
dog. HUSBAND is pacing back an forth. WIFE has hands on hips. 
Both look distressed and have clearly just woken up. 


HUSBAND 
Shit 


He continues to pace, periodically stopping and looking at 
the dog. 


WIFE 
You alright? I know he meant a lot to 
you. 


WIFE steps closer to HUSBAND and places her hand on his 
shoulder. Stopping his pacing. 


HUSBAND 
Yeah,I'll be fine, it's just if I 
would have known I'd end up with a dog 
cadaver in my lounge I wouldn't have 
signed up for this. 


WIFE 
Well he was getting on... 


HUSBAND 
I know, what're we going to do though? 
We can't keep him there? There's a 
finite time you can keep a dead dog. 


(beat) 
How long before he... you know... 
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WIFE 
What? 


HUSBAND 
You know, melts like. 


WIFE 
He's not going to melt you melon. 
He'll probably start to smell in a day 
or so though. 


HUSBAND 
Of course he's going to melt!And think 
of the carpet! Google it! 


HUSBAND resumes pacing, WIFE takes her phone from dressing 
gown pocket. 


WIFE 
Good thinking Batman. 


HUSBAND 
And I think you'll find I'm right, 
goo! 


WIFE 
No no, I'm going to google what to do 
with a dead dog. 


HUSBAND 
Ah, fair enough. Look at his eyes, 
kind of creepy. 


He squats down and leans closer to the dog, he starts to pet 
him. 


HUSBAND 
Feels like he's watching us. Any luck? 


HUSBAND stands back up and and moves closer to WIFE 


WIFE 
Well there's a few interesting craft 
and cooking suggestions come up, don't 
think they'll be much use to us 
though. 


HUSBAND 
Bollocks, we could bury him in our 
garden? Oh can you bury a dog in 
rental property? Is that allowed? 
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WIFE 
It's an idea, though what if your 
parents want the body. Oh no! Your 
parents, should we tell them? 


HUSBAND 
Oh you're right, hang on. 


(mimes phone to ear) 
" Hi mum and dad, how's the holiday? 
That's nice, anyway the dog's dead, 
how's the weather out there?" 


WIFE 
Point taken. We've still got to sort 
this, when they back? 


HUSBAND 
Tuesday 


WIFE 
Two days? That's not too bad, maybe we 
can preserve the body until then. 


HUSBAND 
No, next Tuesday 


WIFE 
Ah, maybe not then. 


HUSBAND 
Christ alive, this is serious. What 
are we going to do with a body for 
nine days? Keep googling. 


HUSBAND paces then stops abruptly and clicks his finger, the 
click draws WIFES attention as she was previously looking at 
the dog. 


HUSBAND 
I got it, remember that episode of 
Breaking Bad? With the bathtub? 


WIFE 
Oh no. 


HUSBAND 
How'd you not remember? That's classic 
tv! 
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WIFE 
No, I remember. I'm saying no to 
disolving the dog in acid. We didn't 
fucking murder him, it's not like we 
need to hide the body. We just need to 
deal with it. 


HUSBAND 
They were dealing with... 


Looking at her phone, WIFE raises her free hand to cut 
HUSBAND off 


WIFE 
I got something, there's a pet 
crematorium near by. 


HUSBAND 
How near? And it's a propper one yeah? 
Not an enusiastic amateur or 
soemthing. 


WIFE 
Two miles, and yeah it's five star on 
trip advisor. Weird that it's on 
there. 


HUSBAND 
Yeah that's unusual. Can we cover him 
with something, his eyes are starting 
to weird me out like. 


WIFE 
Yeah I'll get a blanket, you ring 
them. 


WIFE hands over her phone and makes her way to the stairs. 
HUSBAND looks at the phone, WIFE's footsteps can be heard 
from the stairs. HUSBAND moves to the foot of stairs. 


HUSBAND 
Not one of the good blankets yeah? 


WIFE 
(O.S) 


I wasn't going to 


HUSBAND 
Do you reckon they'd be open at this 
time of the morning? 
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WIFE re enters room holding a large blanket 


WIFE 
It said 24 hour service on the 
website. Even Christmas. 


HUSBAND 
No wonder they've got five stars. 


WIFE 
I know right. 


WIFE looks at the dog and unravels the blanket. 


WIFE 
Night night boy. 


She throws the blanket over the dog. 


3 MORNING, INTERIOR - LIVING ROOM - THE HOUSE 


The dog is now covered with a blanket, HUSBAND and WIFE are 
standing over him both are now holding a cup of tea. 


HUSBAND 
What if he gets wet? 


WIFE 
I don't think he'd mind, it's a bit 
late for that. 


HUSBAND 
No you egg, can they still burn him? 
Shall I ring back and ask? 


WIFE 
Of course he'll burn. Though we should 
keep him dry, for dignity maybe? 


HUSBAND 
Bin bags? 


WIFE 
Bin bags. 


HUSBAND passes WIFE his mug of tea, he then leavs the room, 
and returns with the bin bags in hand. WIFE looks on uneasy, 
sheplaces both cups down. HUSBAND unravels and snaps off a 
binbag. 


HUSBAND 
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Right, I'll lift him and you put it 
around his legs. Ready? 


WIFE 
Ready. 


HUSBAND 
Fuckin hell! 


WIFE 
What? You alrigtht? 


HUSBAND 
Yeah, Jesus he's really stiff! How?! 
he can only be dead like a few hours! 
Feel him! You could use him as an 
ironing board. 


WIFE 
(laughing) 


Show some respect you knob. 


HUSBAND 
And how is he so heavy!? He's like a 
bag of cement! 


WIFE 
Shut up and keep him still. 


The dog is now mostly wrapped and HUSBAND and WIFE step back 
to admire their work. They pick up their cups and inhale 
deeply. There is a pause. 


WIFE 
We can't take him like that 


HUSBAND 
Oh God no we can't, it looks like a 
body. 


WIFE 
Well technically it is 


HUSBAND raises his free hand in protest. His tea nealy 
spills. 


HUSBAND 
No it looks like a kid's body! 


WIFE 
How else are we suppose to him? 
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HUSBAND 
I really don't want our neighbours to 
think we're child killers. 


WIFE 
We said we'd be there by seven, We'll 
have to risk it. There won't be 
anybody about at this time. 


HUSBAND 
Police! The police! They'll probaly be 
around! 


WIFE 
Not at this time, it's a bit too 
early. 


HUSBAND 
The polie don't close dear, they're 
not like co-op! 


WIFE 
Well either way we're going to have to 
go. Any later and it'll get busy. 


HUSBAND 
Fine, but if we get stopped you know 
I'll get flustered. They'll ask what's 
in the bag, and I'll tell them it's a 
body. And I won't specify what type of 
body. I'll be too worked up. 


WIFE 
Just try and make him look less 
conspicuous, I'll go get dressed. 


WIFE moves away and leaves room. HUSBAND sips from his mug 
and shakes his head. 


4. MORNING, EXTERIOR - ROADSIDE - CROSSHANDS 


(Montage begins) 


HUSBAND is holding dog as he and WIFE are walking along side 
of road. HUSBAND is struggling with weight of dog. 


HUSBAND and WIFE are coming out of an underpass, HUSBAND 
looks distressed.The dog almost slips from his hands 


HUSBAND and WIFE are walking along another stretch of road. 
HUSBAND still holding dog. HUSBAND squats down to rest, WIFE 
looks back annoyed. 
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HUSBAND 
(V.O panting) 


He's too fucking heavy, he's pure dead 
weight! 


WIFE 
(V.O) 


He is dead, now keep moving we're not 
too far. 


HUSBAND 
(V.O) 


How far is not too far? I'm not sure I 
can go on. 


WIFE 
(V.O) 


About a mile and a half 


HUSBAND 
(V.O) 


You've a sick sense of humour, you 
know that, don't you? 


WIFE 
(V.O) 


Less gassing more walking please. 


HUSBAND and WIFE continue along road. HUSBAND squats and 
rests dog on his knees while he fishes for cigarettes in his 
pockets. While doing so dog falls onto floor, WIFE turns in 
horror, snatches cigarette from mouth. HUSBAND sheepishly 
picks up dog. 


HUSBAND and WIFE arrive at entrance to cycle path. 


(Montage ends) 


5. MORNING - EXTERIOR - THE CYCLE PATH - CROSSHANDS 


HUSBAND and WIFE are walking along the cycle path there are 
trees either side and the path is covered in fallen leaves, 
HUSBAND is still holding the dog. He looks weak and 
flustered. 


HUSBAND 
Seriously now, I know I've said this 
like a hundred times... 


WIFE 
Don't say it 
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HUSBAND 
...But I'm fucked. Can we take five 
minutes here? 


WIFE 
The sooner we get there the sooner you 
can rest. Tell you what shall I take 
him for a while, you've done all of 
three quarters of a mile to be fair. 


HUSBAND 
Is that all!? Jesus I feel like we've 
been walking for days! You going to be 
able to mange? 


WIFE 
I'll manage, put him down. 


HUSBAND gently places dog on the ground, stands and stretches 
his back. He leans forward over the dog catching his breath. 


HUSBAND 
My back is going to be knackered 
tomorrow I'll tell you that. 


WIFE walks over to the dog, bends lifts the dog to her arms 
then places him in a fireman lift over her shoulder. HUSBAND 
looks on agape. WIFE gives out a grunt then smiles at 
HUSBAND. 


HUSBAND 
Why didn't you do that earlier? 


WIFE 
Didn't want to show you up.Come on, 
let's keep moving. 


HUSBAND 
Well you're hard ain't you. 


WIFE 
Harder than you. 


She begins walking off, HUSBAND follows 


6. MORNING - EXTERIOR - ROADSIDE - CROSSHANDS 


HUSBAND and WIFE are walking along the roadside, WIFE is 
still carrying dog. She is only slightly flustered, HUSBAND 
is red faced and panting. 
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WIFE 
Hey there it is. 


Wife points with her free hand toward pet crematorium, It 
looks from the outsdide to be a small cottage, to it's left 
are gravestones. A sign out the front advertises it as the 
crem. 


WIFE 
We've got to be dignified now. 


HUSBAND 
I can do dignified. Pass me the dog. 


WIFE stops and raises an eyebrow to husband and stops. 


WIFE 
Why? 


HUSBAND 
Well I'm a lot redder and sweatier 
than you. So I don't want them to 
think I'm just unfit. 


WIFE 
Jesus,fine. But don't drop him again. 


WIFE passes the dog to HUSBAND.He grunts from the weight and 
almost drops the body 


HUSBAND 
You ring the bell and I'll stand here 
all dignified. 


WIFE rings door bell, they stand side by side at the door. 


WIFE 
You do that, oh look they sell puppies 
here. 


HUSBAND 
Arrive with a dead one, leave with a 
baby one. Solid business plan. 


WIFE 
(laughing) 


Shut it you, dignified remember? 


HUSBAND 
Couldn't help myself. 
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There is a pause, both attempt to wear their most serious 
face. 


WIFE 
Shall I ask if they do part ex? 


HUSBAND and WIFE attempt to laugh subtly 


HUSBAND 
(still laughing) 


Pack it in now, dignified yeah. 


The door is answered, both of their faces are a somber 
expression. WIFE then snorts a laugh. 


CUT TO BLACK 


END 
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1. Morning, interior, Living room - the house 


The lounge is dimly lit several pictures are on the wall a 
sofa is next to a door, footstepts can be heard coming down 
the stairs. WIFE walks through the door into the lounge. 


WIFE 
Morning boy 


The dog does not react or respond to WIFE, she is oblivious 
to this and walks through to the kitchen. A kettle can be 
heard switching on, a second door is heard opening and 
closing. A toilet is heard flushing and a door is re opened 
and closed. Another door is opened. 


WIFE 
Come on boy, come for a wee. 


There is a pause, then WIFE returns to lounge after the dog 
does not come. 


WIFE 
Come on sleepy head 


She flicks the light on and makes her way to the dog. She 
squats down and places her hand on the dog, and recoils 
almost instantly. 


WIFE 
Oh no 


She stands, turns and moves towards the hallway door 


WIFE 
Hey, can you come downstairs? 


HUSBAND 
(O.S) 


What? 


WIFE 
Just come down! 


HUSBAND 
(O.S) 


What? Why? 


WIFE 
I think the dog's dead. 


HUSBAND 
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(O.S) 


You what? 


WIFE 
Fuck sakes 


She takes a deep breath moves to the foot of the stairs 


WIFE 
(slowly) 


THE DOG IS DEAD! 


Title card in time with words being spoken 


2. MORNING, INTERIOIR, LIVING ROOM - THE HOUSE 


HUSBAND and WIFE and both in the living room in front of the 
dog. HUSBAND is pacing back an forth. WIFE has hands on hips. 
Both look distressed and have clearly just woken up. 


HUSBAND 
Jesus, why'd he have to die here? 


He continues to pace, periodically stopping and looking at 
the dog. 


WIFE 
You alright? I know he meant a lot to 
you. 


WIFE steps closer to HUSBAND and places her hand on his 
shoulder. Stopping his pacing. 


HUSBAND 
Yeah,I'll be fine, it's just if I 
would have known I'd end up with a dog 
cadaver in my lounge I wouldn't have 
signed up for this. 


WIFE 
Well he was getting on... 


HUSBAND 
I know, I'll miss him. What're we 
going to do though? We can't keep him 
there? There's a finite time you can 
keep a dead dog. 


(beat) 
How long before he... you know... 
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WIFE 
What? 


HUSBAND 
You know, melts like. 


WIFE 
He's not going to melt you melon. 
He'll probably start to smell in a day 
or so though. 


HUSBAND 
Of course he's going to melt!And think 
of the carpet! Google it! 


HUSBAND resumes pacing, WIFE takes her phone from dressing 
gown pocket. 


WIFE 
Good thinking Batman. 


HUSBAND 
And I think you'll find I'm right, 
goo. 


WIFE 
No no, I'm going to google what to do 
with a dead dog. 


HUSBAND 
Ah, fair enough. Look at his eyes, 
kind of creepy. 


He squats down and leans closer to the dog, he starts to pet 
him. 


HUSBAND 
Feels like he's watching us. Any luck? 


HUSBAND stands back up and and moves closer to WIFE 


WIFE 
Well there's a few interesting craft 
and cooking suggestions come up, don't 
think they'll be much use to us 
though. 


HUSBAND 
Shit, We could bury him in our garden? 
Oh can you bury a dog in rental 
property? Is that allowed? 
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WIFE 
I's an idea, though what if you're 
parents want the body. Oh no! Your 
parents, should we tell them? 


HUSBAND 
(mimes phone to ear) 


Oh you're right " Hi mum and dad, 
how's the holiday? That's nice, anyway 
the dog's dead, how's the weather out 
there?" 


WIFE 
Point taken. We've still got to sort 
this, when they back? 


HUSBAND 
Tuesday 


WIFE 
Two days? That's not too bad, maybe we 
can preserve the body until then. 


HUSBAND 
No, next Tuesday 


WIFE 
Ah, maybe not then. 


HUSBAND 
Christ alive, this is serious. What 
are we going to do with a body for 
nine days? Keep googling. 


HUSBAND paces then stops abruptly and clicks his finger, the 
click draws WIFES attention as she was previously looking at 
the dog. 


HUSBAND 
I got it, remember that episode of 
Breaking Bad? With the bathtub? 


WIFE 
Oh no. 


HUSBAND 
You don't remember? That's classic tv! 


WIFE 
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No, I remember. I'm saying no to 
disolving the dog in acid. We didn't 
fucking murder him, it's not like we 
need to hide the body. We just need to 
deal with it. 


HUSBAND 
They were dealing with... 


Looking at her phone, WIFE raises her free hand to cut 
HUSBAND off 


WIFE 
I got something, there's a pet 
crematorium near by. 


HUSBAND 
How near? And it's a propper one yeah? 
Not an enusiastic amateur or 
soemthing. 


WIFE 
Two miles, and yeah it's five star on 
trip advisor. Weird that it's on 
there. 


HUSBAND 
Yeah that's unusual. Can we cover him 
with something, his eyes are starting 
to weird me out like. 


WIFE 
Yeah I'll get a blanket, you ring 
them. 


WIFE hands over her phone and makes her way to the stairs. 
HUSBAND looks at the phone, WIFE's footsteps can be heard 
from the stairs. HUSBAND moves to the foot of stairs. 


HUSBAND 
Not one of the good blankets yeah? 


WIFE 
(O.S) 


I wasn't going to 


HUSBAND 
Do you reckon they'd be open at this 
time of the morning? 


WIFE re enters room holding a large blanket 
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WIFE 
It said 24 hour service on the 
website. Even Christmas. 


HUSBAND 
No wonder they got five stars. 


WIFE 
I know right. 


WIFE looks at the dog and unravels the blanket. 


WIFE 
Night night boy. 


She throws the blanket over the dog. 


3 MORNING, INTERIOR - LIVING ROOM - THE HOUSE 


The dog is now covered with a blanket, HUSBAND and WIFE are 
standing over him both are now holding a cup of tea. 


HUSBAND 
What if he gets wet? 


WIFE 
I don't think he'd mind, it's a bit 
late for that. 


HUSBAND 
No you egg, can they still burn him? 
Shall I ring back and ask? 


WIFE 
Of course he'll burn. Though we should 
keep him dry, for dignity maybe? 


HUSBAND 
Bin bags? 


WIFE 
Bin bags. 


HUSBAND passes WIFE his mug of tea, he then leavs the room, 
and returns with the bin bags in hand. WIFE looks on uneasy, 
sheplaces both cups down. HUSBAND unravels and snaps off a 
binbag. 


HUSBAND 
Right, I'll lift him and you put it 
around his legs. Ready? 
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WIFE 
Ready. 


HUSBAND 
Fuckin hell! 


WIFE 
What? You alrigtht? 


HUSBAND 
Yeah, Jesus he's really stiff! How?! 
he can only be dead like a few hours! 
Feel him! You could use him as an 
ironing board. 


WIFE 
(laughing) 


Show some respect you knob. 


HUSBAND 
And how is he so heavy!? He's like a 
bag of cement! 


WIFE 
Shut up and keep him still. 


The dog is now mostly wrapped and HUSBAND and WIFE step back 
to admire their work. They pick up their cups and inhale 
deeply. There is a pause. 


WIFE 
We can't take him like that 


HUSBAND 
Oh God no we can't, it looks like a 
body. 


WIFE 
Well technically it is 


HUSBAND raises his free hand in protest. His tea nealy 
spills. 


HUSBAND 
No it looks like a kid's body! 


WIFE 
We said we'd be there by seven, We'll 
have to risk it. There won't be 
anybody about at this time. 
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HUSBAND 
Police! The police! They'll probaly be 
around! 


WIFE 
Not at this time, it's a bit early. 


HUSBAND 
The polie don't close dear, they're 
not like co-op! 


WIFE 
Well either way we're going to have to 
go. 


HUSBAND 
Fine, but if we get stopped you know 
I'll get flustered. They'll ask what's 
in the bag, and I'll tell them it's a 
body. And I won't specify what type of 
body. I'll be too worked up. 


WIFE 
Just try and make him look less 
conspicuous, I'll get dressed. 


WIFE moves away and leaves room. HUSBAND sips from his mug 
and shakes his head. 


4. MORNING, EXTERIOR - ROADSIDE - CROSSHANDS 


(Montage begins) 


HUSBAND is holding dog as he and WIFE are walking along side 
of road. HUSBAND is struggling with weight of dog. 


HUSBAND and WIFE are coming out of an underpass, HUSBAND 
looks distressed.The dog almost slips from his hands 


HUSBAND and WIFE are walking along another stretch of road. 
HUSBAND still holding dog. HUSBAND squats down to rest, WIFE 
looks back annoyed. 


HUSBAND 
(V.O panting) 


He's too fucking heavy, he's pure dead 
weight! 


WIFE 
(V.O) 


He is dead, now keep moving we're not 
too far. 
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HUSBAND 
(V.O) 


How far is not too far? I'm not sure I 
can go on. 


WIFE 
(V.O) 


About a mile and a half 


HUSBAND 
(V.O) 


You've a sick sense of humour, you 
know that, don't you? 


WIFE 
(V.O) 


Less gassing more walking please. 


HUSBAND and WIFE continue along road. HUSBAND squats and 
rests dog on his knees while he fishes for cigarettes in his 
pockets. While doing so dog falls onto floor, WIFE turns in 
horror, snatches cigarette from mouth. HUSBAND sheepishly 
picks up dog. 


HUSBAND and WIFE arrive at entrance to cycle path. 


(Montage ends) 


5. MORNING - EXTERIOR - THE CYCLE PATH - CROSSHANDS 


HUSBAND and WIFE are walking along the cycle path there are 
trees either side and the path is covered in fallen leaves, 
HUSBAND is still holding the dog. He looks weak and 
flustered. 


HUSBAND 
Seriously now, I know I've said this 
like a hundred times... 


WIFE 
Don't say it 


HUSBAND 
...But I'm fucked. Can we take five 
minutes here? 


WIFE 
The sooner we get there the sooner you 
can rest. Tell you what shall I take 
him for a while, you've done all of 
three quarters of a mile to be fair. 
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HUSBAND 
Is that all!? Jesus I feel like we've 
been walking for days! You sure you 
can manage him? 


WIFE 
I'll manage, put him down. 


HUSBAND gently places dog on the ground, stands and stretches 
his back. He leans forward over the dog catching his breath. 


HUSBAND 
My back is going to be knackered 
tomorrow I'll tell you that. 


WIFE walks over to the dog, bends lifts the dog to her arms 
then places him in a fireman lift over her shoulder. HUSBAND 
looks on agape. WIFE gives out a grunt then smiles at 
HUSBAND. 


HUSBAND 
Why didn't you do that earlier? 


WIFE 
Didn't want to show you up.Come on, 
let's keep moving. 


HUSBAND 
Well you're hard ain't you. 


WIFE 
Harder than you. 


She begins walking off, HUSBAND follows 


6. MORNING - EXTERIOR - ROADSIDE - CROSSHANDS 


HUSBAND and WIFE are walking along the roadside, WIFE is 
still carrying dog. She is only slightly flustered, HUSBAND 
is red faced and panting. 


WIFE 
Hey there it is. 


Wife points with her free hand toward pet crematorium, It 
looks from the outsdide to be a small cottage, to it's left 
are gravestones. A sign out the front advertises it as the 
crem. 


WIFE 
We've got to be dignified now. 
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HUSBAND 
I can do dignified. Pass me the dog. 


WIFE stops and raises an eyebrow to husband and stops. 


WIFE 
Why? 


HUSBAND 
Well I'm a lot redder and sweatier 
than you. So I don't want them to 
think I'm just unfit. 


WIFE 
Jesus,fine. But don't drop him again. 


WIFE passes the dog to HUSBAND.He grunts from the weight and 
almost drops the body 


HUSBAND 
You ring the bell and I'll stand here 
all dignified. 


WIFE rings door bell, they stand side by side at the door. 


WIFE 
You do that, oh look they sell puppies 
here. 


HUSBAND 
Arrive with a dead one, leave with a 
baby one. Solid business plan. 


WIFE 
(laughing) 


Shut it you, dignified remember? 


HUSBAND 
Couldn't help myself. 


There is a pause, both attempt to wear their most serious 
face. 


WIFE 
Shall I ask if they do part ex? 


HUSBAND and WIFE attempt to laugh subtly 


HUSBAND 
(still laughing) 


Pack it in now, dignified yeah. 







                                                         12. 


   Created using Celtx                                       


The door is answered, both of their faces change to a somber 
expression. WIFE snorts a laugh. 


CUT TO BLACK 


END 
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1. Morning, interior, Living room - the house 


WIFE walks through lounge into kitchen 


WIFE 
Morning boy 


The dog does not react or respond to WIFE, she backs out of 
the kitchen and stands infront of the dog. 


WIFE 
You okay boy? 


She leans forward to shake the dog 


WIFE 
Oh shit, wake up . 


She continues to shake the dog. 


WIFE 
Fuck, fuck, fuck. Oh no. 


She stands, turns and moves towards the hallway door 


WIFE 
(Shouting upstairs) 


Hey, can you come downstairs 


HUSBAND 
(Muffled from upstairs) 


What? 


WIFE 
(Louder) 


Come downstairs! 


HUSBAND 
(Faint) 


What? Why? 


WIFE 
I think the dog is dead. 


HUSBAND 
(Faint) 


What? 


WIFE 
(Louder) 


The dog's dead! 







                                                          2. 


   Created using Celtx                                       


HUSBAND 
(Faint) 


You what? 


WIFE 
Fuck sakes 


She takes a deep breath moves to the foot of the stairs 


WIFE 
(Shouting slowly) 


THE DOG IS DEAD! 


Title card in time with words being spoken 


2. MORNING, INTERIOIR, LIVING ROOM - THE HOUSE 


HUSBAND and WIFE and both in the living room in front of the 
dog. HUSBAND is pacing 


HUSBAND 
Bollocks, why'd he have to die here? 


He continues to pace, periodically looking at the dog. 


HUSBAND 
I mean, if I would have known I'd end 
up with a dog cadaver in my lounge I 
wouldn't have signed up for this. 


WIFE 
I don't think anyone really wants a 
dog cadaver to be fair... well apart 
from taxidermists maybe. 


HUSBAND 
What're we going to do? We can't keep 
him there? There's a finite time you 
can keep a dead dog. Shit, how long 
until he, you know... 


WIFE 
What? 


HUSBAND 
You know, melts like. 


WIFE 
He's not going to melt you melon.  
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He'll probably start to smell in a day 
or so though. 


HUSBAND 
Of course he's going to melt! That's 
what happens, You rot and melt into a 
goo. Google it! 


WIFE 
Good thinking Batman. 


HUSBAND 
And I think you'll find I'm right, 
goo. 


WIFE 
No no, I'm going to google what to do 
with a dead dog. 


HUSBAND 
Ah, fair enough. Look at his eyes, 
kind of creepy. 


He leans closer to the dog 


HUSBAND 
Feels like he's watching us. Any luck? 


WIFE 
Well there's a few interesting craft 
and cooking suggestions come up, don't 
think they'll be much use to us 
though. 


HUSBAND 
Shit, We could bury him in our garden? 
Oh can you bury a dog in rental 
property? Is that allowed? 


WIFE 
I's an idea, though what if you're 
parents want the body. Oh no! Your 
parents, should we tell them? 


HUSBAND 
(mimes phone to ear) 


Oh shit you're right " Hi mum and dad, 
how's the holiday? That's nice, anyway 
the dog's dead, how's the weather out 
there?" 
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WIFE 
Point taken. We've still got to sort 
this, when they back? 


HUSBAND 
Tuesday 


WIFE 
Two days? That's not too bad, maybe we 
can preserve the body until then. 


HUSBAND 
No, next Tuesday 


WIFE 
Ah, maybe not then. 


HUSBAND 
Shit, this is serious. What are we 
going to do with a body for nine days? 
Keep googling. 


HUSBAND paces then stops abruptly 


HUSBAND 
I got it, remember that episode of 
Breaking Bad? With the bathtub? 


WIFE 
Oh no. 


HUSBAND 
You don't remember? That's classic tv! 


WIFE 
No, I remember. I'm saying no to 
disolving the dog in acid. We didn't 
fucking murder him, it's not like we 
need to hide the body. We just need to 
deal with it. 


HUSBAND 
They were dealing with... 


Looking at her phone, WIFE raises her free hand to cut 
HUSBAND off 


WIFE 
I got something, there's a pet  
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crematorium near by. 


HUSBAND 
How near? And it's a propper one yeah? 
Not an enusiastic amateur or 
soemthing. 


WIFE 
Two miles, and yeah it's five star on 
trip advisor. Weird that it's on 
there. Yelp too. 


HUSBAND 
Yeah that's unusual. Can we cover him 
with something, his eyes are starting 
to weird me out like. 


WIFE 
Yeah I'll get a blanket, you ring 
them. 


WIFE hands over her phone and makes her way to the stairs. 
HUSBAND looks at the phone, the towards the stairs. 


HUSBAND 
Not one of the good blankets yeah? 


WIFE 
(Muffled from upstairs) 


I wasn't going to 


HUSBAND 
(Loud to hall door) 


Shit would they be open at this time 
of the morning? 


WIFE re enters room holding a large blanket 


WIFE 
It said 24 hour service on the 
website. Even Christmas. 


HUSBAND 
No wonder they got five stars. 


WIFE 
I know right. 


WIFE looks at the dog 


WIFE 
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Night night boy. 


She throws the blanket over the dog 


3 MORNING, INTERIOR - LIVING ROOM - THE HOUSE 


The dog is now covered with a blanket, HUSBAND and WIFE are 
standing over him. 


HUSBAND 
What if he gets wet? 


WIFE 
I don't think he'd mind, it's a bit 
late for that. 


HUSBAND 
No you egg, can they still burn him? 
Shall I ring back and ask? 


WIFE 
Jesus, of course he'll burn. Though we 
should keep him dry, for dignity? 


HUSBAND 
Bin bags? 


WIFE 
Bin bags. 


HUSBAND gets bin bags and both proceed to cover dog. 


HUSBAND 
Right, I'll lift him and you put the 
bag around his legs. Ready? 


WIFE 
Ready. 


HUSBAND 
Fuckin hell! 


WIFE 
What? You alrigtht? 


HUSBAND 
Yeah, Jesus he's really stiff! How?! 
he can only be dead like a few hours! 
Feel him! You could use him as an 
ironing board. 
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WIFE 
(laughing) 


Show some respect you knob. 


HUSBAND 
And how is he so heavy!? He's like a 
bag of cement! 


WIFE 
Shut up and keep him still. 


The dog is wrapped and HUSBAND and WIFE step back to admire 
their work. 


WIFE 
We can't take him like that 


HUSBAND 
Oh fuck no we can't, it looks like a 
dead body. 


WIFE 
Well technically it is 


HUSBAND 
Ha ha, you know what I mean, a dead 
child. It looks like a black bag 
stuffed with a child's corpse. We'll 
look like child killers! 


WIFE 
We said we'd be there by six, We'll 
have to risk it. There won't be 
anybody about at this time. 


HUSBAND 
Police! The police! They'll probaly be 
around! 


WIFE 
Not at this time, it's a bit early. 


HUSBAND 
The polie don't close dear, they're 
not like co-op! 


WIFE 
Well either way we're going to have to 
go, we'll miss our slot. 


HUSBAND 
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Fine, but if we get stopped you know 
I'll get flustered. They'll ask what's 
in the bag, and I'll tell them it's a 
body. And I won't specify what type of 
body. I'll be too worked up. 


WIFE 
Just try and make him look less 
conspicuous, I'll get dressed. 


4. MORNING, EXTERIOR - ROADSIDE - CROSSHANDS 


(Montage begins) 


HUSBAND is holding dog as he and WIFE are walking along side 
of road. HUSBAND is struggling with weight of dog. 


HUSBAND and WIFE are coming out of an underpass, HUSBAND 
looks distressed.  


HUSBAND and WIFE are walking along another stretch of road. 
HUSBAND still holding dog. HUSBAND squats down to rest, WIFE 
looks back annoyed.  


HUSBAND  
(V.O panting) 


He's too fucking heavy, he's pure dead 
weight! 


WIFE 
(V.O) 


He is dead, now keep moving we're not 
too far. 


HUSBAND 
(V.O) 


How far is not too far? I'm not sure I 
can go on. 


WIFE 
(V.O) 


About a mile and a half 


HUSBAND 
(V.O) 


You've a sick sense of humour, you 
know that, don't you? 


WIFE 
(V.O) 


Less gassing more walking please.  
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HUSBAND and WIFE continue along road. HUSBAND squats and 
rests dog on his knees while he fishes for cigarettes in his 
pockets. While doing so dog falls onto floor, WIFE turns in 
horror, snatches cigarette from mouth. HUSBAND sheepishly 
picks up dog. 


HUSBAND and WIFE arrive at entrance to cycle path.  


(Montage ends ) 


5. MORNING - EXTERIOR - THE CYCLE PATH - CROSSHANDS 


HUSBAND and WIFE are walking along the cycle path, HUSBAND is 
still holding the dog. He looks weak.  


HUSBAND 
Seriously now, I know I've said this 
like a hundred times...  


WIFE 
Don't say it 


HUSBAND 
...But I'm fucked. Can we take five 
minutes here? 


WIFE 
The sooner we get there the sooner you 
can rest. Tell you what shall I take 
him for a while, you've done all of 
three quarters of a mile to be fair.  


HUSBAND 
Is that all!? Jesus I feel like we've 
been walking for days! You sure you 
can manage him?  


WIFE 
I'll manage, put him down. 


HUSBAND gently places dog on the ground, stands and stretches 
his back.  


HUSBAND 
My back is going to be knackered 
tomorrow.  


WIFE walks over to the dog, bends and places him in a fireman 
lift over her shoulder. HUSBAND looks on agape.  


HUSBAND 
Well that's my dose of emasculation  
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for the day.  


WIFE 
Come on, let's keep moving.  


HUSBAND 
Well you're hard ain't you. 


WIFE 
Harder than you.  


HUSBAND 
Bet you won't be able to carry him as 
long as me.  


6. MORNING - EXTERIOR - ROADSIDE - CROSSHANDS 


HUSBAND and WIFE are walking along the roadside, WIFE is 
still carrying dog. She is only slightly flustered.  


HUSBAND 
Well I think you're cheating, you got 
him further but in a less dignified 
way.  


WIFE 
I'm not even going to acknowledge your 
statement, and besides you bet time 
not dignity and distance. And we've 
only taken so long because you made us 
hide from those cyclists.  


HUSBAND 
Yeah I got a bit carried away, sorry 
about that. Point still stands. I win 
by default.  


WIFE 
Shhhh, there it is.  


Wife points with her free hand toward pet crematorium  


WIFE 
Now, shut up about bets. We've got to 
be dignified.  


HUSBAND 
I can do dignified. Pass me the dog.  


WIFE stops and raises an eyebrow to husband.  
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WIFE 
Why?  


HUSBAND 
Well I'm a lot redder and sweatier 
than you. So I don't want to think I'm 
just unfit.  


WIFE 
Jesus fine, careful 


WIFE passes the dog to HUSBAND.  


HUSBAND 
You ring the bell and I'll stand here 
all dignified.  


WIFE rings door bell 


WIFE 
You do that, oh look they sell 
puppies. 


HUSBAND 
Arrive with a dead one, leave with a 
baby one. Solid business plan.  


WIFE 
(laughing) 


Shut it you, dignified remember?  


HUSBAND 
Couldn't help myself. You love it 
really.  


WIFE 
Well it is a solid business plan, 
shall I ask if they do part ex? 


HUSBAND and WIFE attempt to laugh subtly  


HUSBAND 
(still laughing) 


You're worse than me, dignified now 
yeah.  


The door is answered, both of their faces change to a sober 
expression. WIFE stifles a laugh.  


FADE TO BLACK 
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1. Morning, interior, Living room - the house 


The lounge is dimly lit several pictures are on the wall a 
sofa is next to a door, footstepts can be heard coming down 
the stairs. WIFE walks through the door into the lounge. 


Cantered angle, sequence shot POV from dog 


WIFE 
Morning boy 


The dog does not react or respond to WIFE, she is oblivious 
to this and walks through to the kitchen. A kettle can be 
heard switching on, a second door is heard opening and 
closing. A toilet is heard flushing and a door is re opened 
and closed. Another door is opened. 


WIFE 
Come on boy, come for a wee. 


There is a pause, then WIFE returns to lounge after the dog 
does not come. 


WIFE 
Come on sleepy head 


She flicks the light on and makes her way to the dog. She 
squats down and places her hand on the dog, and recoils 
almost instantly. 


WIFE 
Oh no 


She stands, turns and moves towards the hallway door 


WIFE 
Hey, can you come downstairs? 


HUSBAND 
(O.S) 


What? 


WIFE 
Just come down! 


HUSBAND 
(O.S) 


What? Why? 


WIFE 
I think the dog's dead. 
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HUSBAND 
(O.S) 


You what? 


WIFE 
Fuck sakes 


She takes a deep breath moves to the foot of the stairs 


WIFE 
(slowly) 


THE DOG IS DEAD! 


Title card in time with words being spoken 


2. MORNING, INTERIOIR, LIVING ROOM - THE HOUSE 


HUSBAND and WIFE and both in the living room in front of the 
dog. HUSBAND is pacing back an forth. WIFE has hands on hips. 
Both look distressed and have clearly just woken up. 


Cantered angle sequence shot POV of dog 


HUSBAND 
Shit 


He continues to pace, periodically stopping and looking at 
the dog. 


WIFE 
You alright? I know he meant a lot to 
you. 


WIFE steps closer to HUSBAND and places her hand on his 
shoulder. Stopping his pacing. 


HUSBAND 
Yeah,I'll be fine, it's just if I 
would have known I'd end up with a dog 
cadaver in my lounge I wouldn't have 
signed up for this. 


WIFE 
Well he was getting on... 


HUSBAND 
I know, what're we going to do though? 
We can't keep him there? There's a 
finite time you can keep a dead dog. 
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(beat) 


How long before he... you know... 


WIFE 
What? 


HUSBAND 
You know, melts like. 


WIFE 
He's not going to melt you melon. 
He'll probably start to smell in a day 
or so though. 


HUSBAND 
Of course he's going to melt!And think 
of the carpet! Google it! 


HUSBAND resumes pacing, WIFE takes her phone from dressing 
gown pocket. 


WIFE 
Good thinking Batman. 


HUSBAND 
And I think you'll find I'm right, 
goo! 


WIFE 
No no, I'm going to google what to do 
with a dead dog. 


HUSBAND 
Ah, fair enough. Look at his eyes, 
kind of creepy. 


He squats down and leans closer to the dog, he starts to pet 
him. 


HUSBAND 
Feels like he's watching us. Any luck? 


HUSBAND stands back up and and moves closer to WIFE 


WIFE 
Well there's a few interesting craft 
and cooking suggestions come up, don't 
think they'll be much use to us 
though. 


HUSBAND 
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Bollocks, we could bury him in our 
garden? Oh can you bury a dog in 
rental property? Is that allowed? 


WIFE 
It's an idea, though what if your 
parents want the body. Oh no! Your 
parents, should we tell them? 


HUSBAND 
Oh you're right, hang on. 


(mimes phone to ear) 
" Hi mum and dad, how's the holiday? 
That's nice, anyway the dog's dead, 
how's the weather out there?" 


WIFE 
Point taken. We've still got to sort 
this, when they back? 


HUSBAND 
Tuesday 


WIFE 
Two days? That's not too bad, maybe we 
can preserve the body until then. 


HUSBAND 
No, next Tuesday 


WIFE 
Ah, maybe not then. 


HUSBAND 
Christ alive, this is serious. What 
are we going to do with a body for 
nine days? Keep googling. 


HUSBAND paces then stops abruptly and clicks his finger, the 
click draws WIFES attention as she was previously looking at 
the dog. 


HUSBAND 
I got it, remember that episode of 
Breaking Bad? With the bathtub? 


WIFE 
Oh no. 
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HUSBAND 
How'd you not remember? That's classic 
tv! 


WIFE 
No, I remember. I'm saying no to 
disolving the dog in acid. We didn't 
fucking murder him, it's not like we 
need to hide the body. We just need to 
deal with it. 


HUSBAND 
They were dealing with... 


Looking at her phone, WIFE raises her free hand to cut 
HUSBAND off 


WIFE 
I got something, there's a pet 
crematorium near by. 


HUSBAND 
How near? And it's a propper one yeah? 
Not an enusiastic amateur or 
soemthing. 


WIFE 
Two miles, and yeah it's five star on 
trip advisor. Weird that it's on 
there. 


HUSBAND 
Yeah that's unusual. Can we cover him 
with something, his eyes are starting 
to weird me out like. 


WIFE 
Yeah I'll get a blanket, you ring 
them. 


WIFE hands over her phone and makes her way to the stairs. 
HUSBAND looks at the phone, WIFE's footsteps can be heard 
from the stairs. HUSBAND moves to the foot of stairs. 


HUSBAND 
Not one of the good blankets yeah? 


WIFE 
(O.S) 


I wasn't going to 
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HUSBAND 
Do you reckon they'd be open at this 
time of the morning? 


WIFE re enters room holding a large blanket 


WIFE 
It said 24 hour service on the 
website. Even Christmas. 


HUSBAND 
No wonder they've got five stars. 


WIFE 
I know right. 


WIFE looks at the dog and unravels the blanket. 


WIFE 
Night night boy. 


She throws the blanket over the dog. This cuts to black and 
acts as transition  


3 MORNING, INTERIOR - LIVING ROOM - THE HOUSE 


The dog is now covered with a blanket, HUSBAND and WIFE are 
standing over him both are now holding a cup of tea. 


Shot close up from behind over the shoulder 


HUSBAND 
What if he gets wet? 


Shot medium two similar shot as dog POV but higher and not 
cantered  


WIFE 
I don't think he'd mind, it's a bit 
late for that. 


HUSBAND 
No you egg, can they still burn him? 
Shall I ring back and ask? 


WIFE 
Of course he'll burn. Though we should 
keep him dry, for dignity maybe? 


HUSBAND 
Bin bags? 
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WIFE 
Bin bags. 


HUSBAND passes WIFE his mug of tea, he then leavs the room, 
and returns with the bin bags in hand. WIFE looks on uneasy, 
sheplaces both cups down. HUSBAND unravels and snaps off a 
binbag. 


Cut to close up over the shoulder behind of WIFE while 
husband gets bin bags, the cut side on of wife long shot and 
cut back to medium two as he arrives back 


HUSBAND 
Right, I'll lift him and you put it 
around his legs. Ready? 


WIFE 
Ready. 


Side long shot of HUSBAND bending to lift body, Cut to Medium 
from side as he lifts, then body out of frame while wrapping. 


HUSBAND 
Fuckin hell! 


WIFE 
What? You alrigtht? 


HUSBAND 
Yeah, Jesus he's really stiff! How?! 
he can only be dead like a few hours! 
Feel him! You could use him as an 
ironing board. 


Cut to extreme close up of HUSBAND's face as he's holding 


WIFE 
(laughing) 


Show some respect you knob. 


HUSBAND 
And how is he so heavy!? He's like a 
bag of cement! 


WIFE 
Shut up and keep him still. 


The dog is now mostly wrapped and HUSBAND and WIFE step back 
to admire their work. They pick up their cups and inhale 
deeply. There is a pause. 
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When dog is back down Cut back to medium two shot 


WIFE 
We can't take him like that 


HUSBAND 
Oh God no we can't, it looks like a 
body. 


WIFE 
Well technically it is 


HUSBAND raises his free hand in protest. His tea nealy 
spills. 


Shot reverse shot on next exchange, close ups 


HUSBAND 
No it looks like a kid's body! 


WIFE 
How else are we suppose to him? 


HUSBAND 
I really don't want our neighbours to 
think we're child killers. 


WIFE 
We said we'd be there by seven, We'll 
have to risk it. There won't be 
anybody about at this time. 


HUSBAND 
Police! The police! They'll probaly be 
around! 


WIFE 
Not at this time, it's a bit too 
early. 


HUSBAND 
The polie don't close dear, they're 
not like co-op! 


WIFE 
Well either way we're going to have to 
go. Any later and it'll get busy. 


HUSBAND 
Fine, but if we get stopped you know 
I'll get flustered. They'll ask what's 
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in the bag, and I'll tell them it's a 
body. And I won't specify what type of 
body. I'll be too worked up. 


Cut back to medium two shot after exchange 


WIFE 
Just try and make him look less 
conspicuous, I'll go get dressed. 


WIFE moves away and leaves room. HUSBAND sips from his mug 
and shakes his head. 


4. MORNING, EXTERIOR - ROADSIDE - CROSSHANDS 


(Montage begins) 


HUSBAND is holding dog as he and WIFE are walking along side 
of road. HUSBAND is struggling with weight of dog. 


panning long shot from side 


HUSBAND and WIFE are coming out of an underpass, HUSBAND 
looks distressed.The dog almost slips from his hands 


Static Long shot from front 


HUSBAND and WIFE are walking along another stretch of road. 
HUSBAND still holding dog. HUSBAND squats down to rest, WIFE 
looks back annoyed. 


Start Gimbal from behind close up, over the shoulder. cut to 
Side on medium two 


HUSBAND 
(V.O panting) 


He's too fucking heavy, he's pure dead 
weight! 


WIFE 
(V.O) 


He is dead, now keep moving we're not 
too far. 


HUSBAND 
(V.O) 


How far is not too far? I'm not sure I 
can go on. 


WIFE 
(V.O) 


About a mile and a half 







                                                         10. 


   Created using Celtx                                       


HUSBAND 
(V.O) 


You've a sick sense of humour, you 
know that, don't you? 


WIFE 
(V.O) 


Less gassing more walking please. 


HUSBAND and WIFE continue along road. HUSBAND squats and 
rests dog on his knees while he fishes for cigarettes in his 
pockets. While doing so dog falls onto floor, WIFE turns in 
horror, snatches cigarette from mouth. HUSBAND sheepishly 
picks up dog. 


Side on long shot, zoom on drop and track 


HUSBAND and WIFE arrive at entrance to cycle path. 


Medium two from behind 


(Montage ends) 


5. MORNING - EXTERIOR - THE CYCLE PATH - CROSSHANDS 


HUSBAND and WIFE are walking along the cycle path there are 
trees either side and the path is covered in fallen leaves, 
HUSBAND is still holding the dog. He looks weak and 
flustered. 


Medium two from front, zoom into close up and track body as 
it's being placed down 


HUSBAND 
Seriously now, I know I've said this 
like a hundred times... 


WIFE 
Don't say it 


HUSBAND 
...But I'm fucked. Can we take five 
minutes here? 


WIFE 
The sooner we get there the sooner you 
can rest. Tell you what shall I take 
him for a while, you've done all of 
three quarters of a mile to be fair. 


HUSBAND 
Is that all!? Jesus I feel like we've  







                                                         11. 


   Created using Celtx                                       


been walking for days! You going to be 
able to mange? 


WIFE 
I'll manage, put him down. 


HUSBAND gently places dog on the ground, stands and stretches 
his back. He leans forward over the dog catching his breath. 


Cut to medium shot tracking into close of WIFE lifting body 


HUSBAND 
My back is going to be knackered 
tomorrow I'll tell you that. 


WIFE walks over to the dog, bends lifts the dog to her arms 
then places him in a fireman lift over her shoulder. HUSBAND 
looks on agape. WIFE gives out a grunt then smiles at 
HUSBAND. 


Cut to long shot from behind 


HUSBAND 
Why didn't you do that earlier? 


WIFE 
Didn't want to show you up.Come on, 
let's keep moving. 


HUSBAND 
Well you're hard ain't you. 


WIFE 
Harder than you. 


She begins walking off, HUSBAND follows 


6. MORNING - EXTERIOR - ROADSIDE - CROSSHANDS 


HUSBAND and WIFE are walking along the roadside, WIFE is 
still carrying dog. She is only slightly flustered, HUSBAND 
is red faced and panting. 


Start on Medium two from side, and cut to close up of WIFE 
and shot reverse shot for exchange 


WIFE 
Hey there it is. 


Wife points with her free hand toward pet crematorium, It 
looks from the outsdide to be a small cottage, to it's left  
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are gravestones. A sign out the front advertises it as the 
crem. 


WIFE 
We've got to be dignified now. 


HUSBAND 
I can do dignified. Pass me the dog. 


WIFE stops and raises an eyebrow to husband and stops. 


WIFE 
Why? 


HUSBAND 
Well I'm a lot redder and sweatier 
than you. So I don't want them to 
think I'm just unfit. 


WIFE 
Jesus,fine. But don't drop him again. 


WIFE passes the dog to HUSBAND.He grunts from the weight and 
almost drops the body 


Close up as HUSBAND lifts body 


HUSBAND 
You ring the bell and I'll stand here 
all dignified. 


Cut to front on medium two shot from the door's POV 


WIFE rings door bell, they stand side by side at the door. 


WIFE 
You do that, oh look they sell puppies 
here. 


HUSBAND 
Arrive with a dead one, leave with a 
baby one. Solid business plan. 


WIFE 
(laughing) 


Shut it you, dignified remember? 


HUSBAND 
Couldn't help myself. 


There is a pause, both attempt to wear their most serious  
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face. 


WIFE 
Shall I ask if they do part ex? 


HUSBAND and WIFE attempt to laugh subtly 


HUSBAND 
(still laughing) 


Pack it in now, dignified yeah. 


The door is answered, both of their faces are a somber 
expression. WIFE then snorts a laugh. 


CUT TO BLACK 


END 










