In what ways can touring theatre affect its audience in terms of addressing social, political and cultural issues?
Touring theatre is a form of travelling theatre that takes its productions to different locations either nationally or globally. Our divisive piece is a touring theatre production which explores the themes of collective consciousness. In this essay, I will be exploring how the piece can target social, political and cultural themes to different audiences as well as how touring theatre as a whole help make communities come together. 
Touring theatre has the potential to be used as a tool to empower communities and audiences of politically disadvantaged or marginalised communities. Our piece “the bucket of boffins” is made for primary school children aged 8-11 and the heart of the narrative bases its themes on kindness and awareness of one another. We particularly focus on kindness in particular, to convey the philosophy that working together and standing up for your moral beliefs can inspire change. In the current climate, major environmental issues have been raised by notable activist Greta Thunberg. She is a young 16-year-old girl that conducted a school truancy strike against the Swedish government, protesting that climate change needs to be dealt with as a crisis. Her activism has inspired young generations across the globe to do the same, bringing young people together to stand up for a cause. By targeting our audience to primary school aged children, we can further educate them with current affairs happening in the world today. 
Furthermore, touring a piece to smaller, rural primary schools where there is limited social mobility and cultural diversity can inspire new ways of thinking and introduce them to express themselves in varieties they’re not used to. Bringing theatre to particular communities can also help with relating to their experiences in that particular area. Philip Taylor, in his book called ‘The applied theatre’ explains how using community theatre in New York city has helped process the trauma of the 911 attacks that effected its people. 
“They render their stories into dramatic form. Play texts are written which serve as catalysts for discussion and for further theatre work. Audiences who observe this work share their own stories in post-performance workshops. The theatre becomes a way for the community to examine their own relationship to the shocking events of the attack. “ (Taylor, 2003)
In our narrative, we plan to incorporate the particular area of the school that we are performing to, so that we can tailor it towards them, giving them a sense of belonging. In a world where theatre is enjoyed by mostly middle-class individuals, touring in schools makes theatre available for those who are from a more disadvantaged background. Expanding upon inclusivity, making theatre more accessible to these communities could generate more understanding and lessen the gap between classes. 
[bookmark: _GoBack]By touring a production, you are also opening your show to audiences who are disabled or less able bodied. The theatre critic, Mark Shenton further expands on this point in his comment about accessibility in contemporary theatre. 
“Accessibility also means catering to theatregoers who are not fully able-bodied: for example, by providing regular captioned, British Sign Language or audio-described performances for deaf, hard of hearing or visually impaired audiences.” (Shenton, 2018)
Touring in schools in particular could give young disabled children a sense of inclusion meaning they would not have to travel as far or have to accommodate themselves in outdated venues which do not give provisions to its less able-bodied audiences. 
In conclusion, touring theatre brings individuals together from many political, social and cultural backgrounds, giving people equal opportunities to participate in an artform which is usually enjoyed by a certain demographic. It has the potential to bring light to current affairs and educate those who are less fortunate. 
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