Loneliness, so the pundits tell us, is not only an emotion that one can experience when being stuck somewhere all on your own, but, is also something that you can keenly feel when you are in the middle of a boisterous crowd of people. It was then that I thought about ‘William Worsworth’s’ line – ‘I wandered lonely as a cloud’ and took on the challenge of writing a monologue, to express the lonely feelings of a bride preparing for her wedding – to her knight in shining armour, her prince, her soulmate, her future millstone around the neck, her very own - larger lout Cecil.  

When writing my monologue, I tried to cover various aspects of preparation for a wedding such as the wedding vows, where I felt like the bride to be may prefer to change the Dickensian word ‘obey’ to something less austere such as -  ‘be attentive to each other’. When writing the monologue – I was aware that one day soon I was going to have to perform this piece of work in public – therefore I needed to include things to give me scope for different voices such as the constructive comments from my characters parents ‘Marry in haste and you’ll repent at leisure’ to Cecil’s repetitive, slogan ‘Not now luv, I’m late’.

It was during the rehearsal when I suddenly felt like the prisoner in the iron mask that my thoughts went to – ‘Motion is continuous it never stops’ it was then that I felt like using my body to create a different character behind the mask. It gave me added confidence to transform my body and movement to create a more flamboyant character. During the rehearsal I was advised to use a Welsh accent for ‘Cecil’ – I struggled with this at first but persevered and with practise I managed to conquer this problem for the final performance. My climax to the piece was when I start talking about the bride’s excitement for the honeymoon, ‘the two-week honeymoon, in the Caribbean, which mummy has already paid for – with Thomas Cook!’ I was advised for the final punchline that I should lower my voice, instead of doing the high pitch voice I was doing – so that the final joke would be heard by the audience. When trying this I felt like it worked much better and helped me to develop my character further.

However, on the big day, I must say I was bitterly disappointed with my actual performance of the piece, due to the fact that I believe that my nerves got the better of me as it was my first rendering of a monologue in public. I was about halfway through when my mind suddenly went blank, time suddenly stood still – my heart rate must have gone up 100 percent, my mouth went as dry as the Sahara Desert, and I thought ‘What do I do? What do I say?’ Eventually I managed to carry on after missing a paragraph which unfortunately involved me missing some of the voices, I had prepared. But I feel that what I have gleaned from this experience will enable me to perform to a much higher standard in the future.
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