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A Critical Comparison of Two Secondary Sources

Introduction

This essay critically compares two papers, Daniela Bertol, ‘Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment,’ Leonardo, Vol. 39, No. 2, pp. 125-130 (2006), and Christopher Key Chapple, ‘Thomas Berry, Buddhism, and the New Cosmology,’ Buddhist-Christian Studies, Vol. 18, (1998), pp.147-154).[footnoteRef:1] The paper is divided into a series of questions.  [1:  Bertol, Daniela, ‘Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment’, Leonardo, 39.2 (2006), pp. 125–30.Chapple, Christopher Key, ‘Thomas Berry, Buddhism, and the New Cosmology’, Buddhist-Christian Studies, 18 (1998), pp. 147–54.] 


Who are the two authors and what is their backgrounds? What is the subject matter and context of the two papers?
 
 Daniela Bertol is an architect. Her paper is about how she uses architecture to illustrate cosmology through various architectural installations in her project ‘Sunset Farm.’ Bertol’s aim in building her art installations is to create a landscape where people can connect with the sky in several ways through their experience of Bertol’s installations in this landscape. Bertol hopes that Sunset Farm will promote a greater appreciation for the way in which people interpret the land and the sky. Bertol strives to achieve this by using examples found in the past, together with the potential that her art installations offer for visitors to explore.[footnoteRef:2] Bertol sums up her installation as: [2:  Bertol, Daniela, ‘Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment’. p.125] 


	Sunset Farm comprises of art works celebrating earth and sky.[footnoteRef:3] [3:  Bertol, Daniela, ‘Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment’. p.128 ] 


Bertol sees Sunset Farm as a place where the visitor can arrive before dawn and through their interaction with her various installations which allow the visitor to explore and experience the journey of the sun across the sky spend the entire day at Sunset Farm ending with the night sky. Bertol sees her installations as having an ecological aspect in that she has designed them in a sustainable way as a source of alternative energy.[footnoteRef:4] [4:  Bertol, Daniela, ‘Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment’. p.125] 


The second paper is by Christopher Key Chapple, a Theologian and Indologist who specialises in Indian religions. Chapple argues that for him Theravada Buddhism has a similarity to the new cosmology(s) that the cultural historian Thomas Berry promoted.[footnoteRef:5] Both topics share cosmology as a common theme, both authors show subjectivity in their work. As an architect using art in her work, Bertol ‘s interpretation of cosmology in being based on her own relationship to the land and the sky is very subjective, while Chapple’s work is academic and theoretical.  [5:  Chapple, Christopher Key, ‘Thomas Berry, Buddhism, and the New Cosmology’.; Professor Christopher Key Chapple biography on Bellarmine College of Liberal Arts Faculty webpage, Loyola Marymount University https://bellarmine.lmu.edu/yoga/faculty/faculty/?expert=christopherkey.chapple accessed on 7 November 2024 ] 



What is Cosmology? What is the New Cosmology? What is Theravada Buddhism?


Bertol and Chapple’s papers concern cultural cosmology how people perceive their place in the universe including their relation to animals, plants, the landscape and the sky. In a cultural context, cosmology refers to a belief system – a world view of how humans understand the universe and their place in it. Whilst cosmology as a cultural concept is usually applied to social groups or at a societal level, the work of the cultural historian Carlo Ginzburg in his study of the sixteenth century Italian miller Menocchio shows that using microhistory cosmology can be found at the individual level.[footnoteRef:6] In considering cosmology in a social  [6:  Carlo. Ginzburg, ‘The Cheese and the Worms: The Cosmos of a Sixteenth Century Miller’ (John Hopkins University Press, 2013).] 



group and societal levels, Nicholas Campion argues that cultural cosmologies are created by the culture of the social group /society and are shaped by a variety of factors. These include the past of the person, the environment, technology and other psychological and social influences. Campion argues that positive cosmologies are found in societies which function well and that are growing, while stagnant societies are prone to see the world from a dark/negative perspective.[footnoteRef:7]  [7:  Campion, Nicholas, Astrology and Cosmology in the World’s Religions (New York University Press, 2012).pp.5-6] 


Chapple’s paper considers how Theravada Buddhism can be used as a tool for the ecology movement in south east Asia through its use with Thomas Berry’s new cosmology(s). Berry argued that over time humanity has become separated from its creation story, and therefore separated from its cosmology(s). Thomas Berry’s solution was the adoption of new cosmologies. He argued that humanity needed to create a new story,  and new cosmologies that would put humanity back in touch with the earth through the inclusion of science and ecology. Berry argued that by doing this that humanity will be able to deal with the climate crisis.[footnoteRef:8] Theravada, which adheres to the Pāli Canon, is the oldest branch of Buddhism in south east Asia.[footnoteRef:9] Damien Keown argues that whilst Theravada is a strand of Buddhist belief that maintains a conservative doctrine, contemporary Theravada Buddhist monks have adopted modern perspectives as part of their Buddhist practices.[footnoteRef:10] Chapple’s argument that Theravada Buddhism is brought together with Thomas Berry’s new cosmology(s) is an example of use in a modern perspective.  [8:  Berry, Thomas, ‘The New Story’, in Teilhard in the 21st Century: The Emerging Spirit of Earth Edited by Arthur Fabel & Donald St John (Orbis Books, 2003), pp. 77–88.Berry, Thomas; Evelyn Tucker, Mary, The Sacred Universe: Earth, Spirituality, and Religion in the Twenty-First Century (Columbia University Press, 2009).]  [9:  Keown, Damien, ‘Theravāda’, A dictionary of Buddhism (Oxford University Press, 2004) https://www-oxfordreference-com.ezproxy.uwtsd.ac.uk/display/10.1093/acref/9780198605607.001.0001/acref-9780198605607-e-1842?rskey=gbP5Lj&result=1842 [accessed 7 November 2024].]  [10:  Keown, Damien, ‘Theravāda’. A Dictionary of Buddhism (Oxford University Press, 2004)  Oxford Reference   https://www-oxfordreference-com.ezproxy.uwtsd.ac.uk/display/10.1093/acref/9780198605607.001.0001/acref-9780198605607-e-1842?rskey=qe6qvn&result=5 [accessed 11 November 2024]] 

	

Are the Papers Clearly and logically Structured? 


Bertol’s paper is clearly structured and is divided into five parts: an introduction, a second  section citing some historical examples of the commemoration of celestial occurrences in the landscape, a third section about Bertol’s exploration of spirals. In the fourth section, Bertol discusses  her development of Sunset Farm including the various art installations, followed by her conclusion in a final section. Bertol has laid out her arguments in a logical way that flows through the sections of the paper.

Chapple’s paper is also clearly structured. Firstly, Chapple places the subjects of Buddhism and new cosmology into context. This is followed by a summary of Thomas Berry’s understanding of Buddhism. The third part of Chapple’s paper contains a brief consideration of Buddhism and the environment, then Chapple contemplates ‘Self and the Cosmological Journey,’ and then finally sums up his argument. Neither author jumps about in their papers and the authors arguments are easy to follow.


How Do They Deal With Similar Concepts?

The two concepts that Bertol and Chapple’s papers have in common are cosmology, the environment, and how people, who in the modern world have been disconnected from these and suggestions for how they can be reconnected to the environment and to cosmology.

The authors are, however, writing about two different topics and have approached these concepts in different ways. Bertol’s topic about her art installation at Sunset Farm concerns physical constructions in the landscape, while Chapple’s paper is of a theoretical nature. Bertol provides an example of how an actual construction can function to both engage people with the landscape and the sky. Chapple in contrast is writing in a theoretical context about how Thomas Berry’s theories about developing new cosmologies can be utilised by Theravada Buddhism to invigorate ecological practices in south east Asia. 


Do They Have Similar or Contrasting Philosophies?

Bertol’s use of art installations placed in the landscape to allow people to interact with the installations, the landscape, the sky, the sun and the planets and stars. Bertol is using Phenomenology as a philosophy to understand the relationship between the land, sky and cosmology. Phenomenology has been used by archaeologists such as Christopher Tilley as a theory for understanding how people interact with the landscape.[footnoteRef:11] Tim Darvill’s view of Phenomenology is that it is a theory to assist the archaeologist in  understanding how people experience the world.[footnoteRef:12] Darvill’s explanation of Phenomenology is a wider definition than Tilley’s landscape orientated view and seeing Phenomenology as a way of understanding a person’s world view is to use Phenomenology to understand their cosmology.  [11:  Christopher Tilley, ‘A Phenomenology of Landscape: Places, Paths and Monuments (Explorations in Anthropology)’ (Berg, 1994).]  [12:  Darvill, Tim, ‘Phenomenology’ (Oxford University Press, 2021). Accessed 11/11/24] 


Likewise, Chapple’s argument for using Theravada Buddhism with Thomas Berry’s new cosmologies is his philosophy. In comparing Bertol and Chapple’s philosophies they are more in contrast to each other than in sharing similarities. Bertol’s use of Phenomenology is shaped by her personal connection to the landscape and the sky, and Bertol talks about person being on a spiritual journey.[footnoteRef:13] While Chapple’s philosophy is theoretically focused on the ecological benefits of bring Theravada Buddhism and Thomas Berry’s new cosmology(s) together. Unlike Bertol, Chapple’s paper does not include any evidence of Chapple’s personal views. [13:  Bertol, Daniela, ‘Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment’. p.126] 



What Kinds of Sources Have Been Used? Are the Arguments and Evidence Presented Well Referenced?

Both authors arguments and references are well presented. Bertol’s discussion about her art installations at Sunset Farm constitutes a primary source. In her discussion of historical examples, Bertol refers to several secondary sources within the field of archeoastronomy including Anthony Aveni, E.C. Krupp, Michael J. O’Kelly and Claire O’Kelly, and to the work of artists who have created art installations about the landscape and the sky, for example, the work of Janet Saad-Cook et al.[footnoteRef:14]  [14:  Aveni, Anthony, Stairways to the Stars: Skywatching in Three Great Ancient Cultures (Wiley, 1997).Aveni, Anthony, Conversing with the Planets: How Science and Myth Invented the Cosmos (Times Books, 1992).; Krupp, E.C., Skywatchers: Shamans and Kings (Wiley, 1997).; O’Kelly, Michael, J. & O’Kelly, Claire, Newgrange Archaeology, Art and Legend (Thames and Hudson, 1995).; Saad-Cook, Janet; Ross, Charles; Holt, Nancy; Turrell, James, ‘Touching the Sky: Artworks Using Natural Phenomena, Earth, Sky and Connections to Astronomy’, Leonardo, 21.2, pp. 123–34.] 


Chapple uses one primary source the work of the fifth century Theravada Buddhist Buddhaghosa.[footnoteRef:15] Of the secondary sources that Chapple uses, all but one of his references refer to Thomas Berry’s writings - a paper by the historian John Grim.[footnoteRef:16] Some of Chapple’s references of Thomas Berry’s work appears to be out of date. For example, Chapple cites Thomas Berry’s paper ‘Moral, Evil and Guilt in Early Buddhism’ (Riverdale, N.Y.: Riverdale Papers, n.d.), pp.1-2’. However, the author was able to clarify that this paper was published in various publications including the Catholic journal Concilium via the Thomas Berry Foundation website which has a bibliography of Thomas Berry’s work.[footnoteRef:17] [15:  Buddhaghosa , Trans. Bhikkhu Nyanamoli, The Path of Purification (Visuddhimagga) (Shambala, 1976).]  [16:  Berry, Thomas, Five Oriental Philosophies (Magi Books, 1968).Berry, Thomas, ‘Moral Evil Under Challenge: The Problem of Moral Evil and Guilt in Early Buddhism’, Concilium, 6.6, pp. 136–133. Berry, Thomas, Buddhism (Columbia University Press, 1996).Berry, Thomas, The Dream of the Earth (Sierra Club Books, 1980).Berry, Thomas, ‘Creative Energy: Bearing Witness for the Earth’, in Dream of the Earth (Sierra Club Books, 1996).; Grim, John, ‘Time, History, Historians in Thomas Berry’s Vision’, Cross Currents, XXXVII.2–3 (1987), pp. 225–39.]  [17:  https://thomasberry.org/bibliography/ accessed on 11/11/2024.] 







Are Their Conclusions Clear and Justified By the Evidence?

Bertol titles the final section in her paper: ‘Art, The Environment And It’s Perception,’ and sums up:

     	The main intent behind Sunset Farm is to create awareness of our presence in space and time, with 
architecture framing the land and the sky, evoking ancient cosmologies and promoting contemplative 
meditation on nature as a means for healing and finding peace.[footnoteRef:18] [18:  Bertol, Daniela, ‘Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment’. p.130] 


Bertol is reminding the reader of the aims of her art installations at Sunset Farm. Bertol’s conclusion about the role of the art installations is clear and justified. 

Chapple’s conclusion contains the following:

	Just as the Buddhists advised understanding the elements and the mind in order to transcend the 
trappings of karma, so also, Berry advises that in order to escape the ravage brought on the earth by 
overconsumption and pollution, we must listen to the earth and understand the workings of our story
to revision a world that can sustain itself and allow humans to flourish…[footnoteRef:19] [19:  Chapple, Christopher Key, ‘Thomas Berry, Buddhism, and the New Cosmology’. p.154] 

	

In his conclusion Chapple is clearly returning to the focus of his argument about how Buddhist philosophy can work with Thomas Berry’s arguments for healing the earth, especially in relation to dealing with environmental issues such as pollution and its effects on human health. [footnoteRef:20] [20:  Chapple, Christopher Key, ‘Thomas Berry, Buddhism, and the New Cosmology’. p.151] 


Do the Arguments Rely on Good Evidence or Not?

Bertol’s subject her art installation is subjective, but in her argument, she has used good evidence in citing previous work in the field of archaeoastronomy to provide historical examples  of how past societies engaged with the land and sky. 

Chapple’s paper is top heavy through his dominant use of the writings of Thomas Berry. As Thomas Berry’s work can be considered to constitute a primary source. Chapple’s limited use of other primary and secondary sources leaves his paper lacking in variety of good evidence – the only good evidence for Theravada Buddhism comes from Chapple’s reference to Buddhaghosa’s writing.[footnoteRef:21] The over use of Thomas Berry’s works makes the paper appear to have a bias towards Thomas Berry with little consideration given to Theravada Buddhism.   [21:  Chapple, Christopher Key, ‘Thomas Berry, Buddhism, and the New Cosmology’. p.151] 


 in comparison to one reference to a primary source and one reference to another secondary source. is 

What Are the Papers Greatest Strengths and Greatest Weaknesses? 

Bertol’s strength is that through her art installations at Sunset Farm she has produced a unique way for people to engage with the landscape and the sky. In a way that allows them especially at the Equinoxes to engage and connect with the sun as it crosses the sky during the day, followed by engaging and connecting with the planets and the stars at dusk and during the night time. In her short paper, Bertol has been able to encompass how her vision developed and how she was able to bring this to fruition and create this vision in reality -  in the landscape at Sunset Farm. Bertol’s weakness is that she takes up too much space discussing her exploration of spirals prior to her work in developing the installations at Sunset Farm. 

Chapple has also been able to present an argument in a short paper. His strength is that he sees the advantages of pairing Thomas Berry’s new cosmology with Theravada Buddhism. It is difficult to say what Chapple’s weakness is in this paper, as Chapple has argued his case well in a short space. It is a paper that was written some 26 years ago in 1998, but its subject remains relevant at a time when the global  climate crisis is accelerating, and people are aware of the dangers of industrial pollution.


Bibliography:


Aveni, Anthony, Conversing with the Planets: How Science and Myth Invented the Cosmos (Times Books, 1992)
Aveni, Anthony, Stairways to the Stars: Skywatching in Three Great Ancient Cultures (Wiley, 1997)
Berry, Thomas, Buddhism (Columbia University Press, 1996)
Berry, Thomas, ‘Creative Energy: Bearing Witness for the Earth’, in Dream of the Earth (Sierra Club Books, 1996)
 Berry, Thomas, Five Oriental Philosophies (Magi Books, 1968)
Berry, Thomas, ‘Moral Evil Under Challenge: The Problem of Moral Evil and Guilt in Early Buddhism’, Concilium, 6.6, pp. 136–133
Berry, Thomas, The Dream of the Earth (Sierra Club Books, 1980)
Berry, Thomas, ‘The New Story’, in Teilhard in the 21st Century: The Emerging Spirit of Earth Edited by Arthur Fabel & Donald St John (Orbis Books, 2003), pp. 77–88
Berry, Thomas; Evelyn Tucker, Mary, The Sacred Universe: Earth, Spirituality, and Religion in the Twenty-First Century (Columbia University Press, 2009)
Bertol, Daniela, ‘Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment’, Leonardo, 39.2 (2006), pp. 125–30
Buddhaghosa , Trans. Bhikkhu Nyanamoli, The Path of Purification (Visuddhimagga) (Shambala, 1976)
Campion, Nicholas, Astrology and Cosmology in the World’s Religions (New York University Press, 2012)
Chapple, Christopher Key, ‘Thomas Berry, Buddhism, and the New Cosmology’, Buddhist-Christian Studies, 18 (1998), pp. 147–54
Darvill, Tim, ‘Cosmology’, The Concise Oxford Dictionary of Archaeology (Oxford University Press, 2021) <https://www-oxfordreference-com.ezproxy.uwtsd.ac.uk/display/10.1093/acref/9780191842788.001.0001/acref-9780191842788-e-1022?rskey=ou4deX&result=1095> [accessed 9 November 2024]
Darvill, Tim, ‘Phenomenology’ (Oxford University Press) <https://www-oxfordreference-com.ezproxy.uwtsd.ac.uk/display/10.1093/acref/9780191842788.001.0001/acref-9780191842788-e-3103?rskey=EzPLps&result=3319>
Ginzburg, Carlo, ‘The Cheese and the Worms: The Cosmos of a Sixteenth Century Miller’ (John Hopkins University Press, 2013)
Grim, John, ‘Time, History, Historians in Thomas Berry’s Vision’, Cross Currents, XXXVII.2–3 (1987), pp. 225–39
Keown, Damien, ‘Theravāda’, A dictionary of Buddhism (Oxford University Press, 2004) <https://www-oxfordreference-com.ezproxy.uwtsd.ac.uk/display/10.1093/acref/9780198605607.001.0001/acref-9780198605607-e-1842?rskey=gbP5Lj&result=1842> [accessed 7 November 2024]
Krupp, E.C., Skywatchers: Shamans and Kings (Wiley, 1997)
O’Kelly, Michael, J. ; O’Kelly, Claire, Newgrange Archaeology, Art and Legend (Thames and Hudson, 1995)
Saad-Cook, June; Ross, Charles; Holt, Nancy; Turrell, James, ‘Touching the Sky: Artworks Using Natural Phenomena, Earth, Sky and Connections to Astronomy’, Leonardo, 21.2 (1988), pp. 123–34
Tilley, Christopher, A Phenomenology of Landscape (Berg, 1994)
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