SHAKESPEARE MODULE- PROCESS                              THOM BOWEN


SECTION 1: CHOICES OF SPEECHES
My choice of monologues is those of which I am familiar with, by means of that I have either performed or read the play they come from previously. This is because I feel comfortable in how I feel I can perform them as that I have studied their text and seen how others have done them, giving me a basic idea of what I should portray in the character if their Monologue is selected.

My original idea for Monologues was to perform something so more comedic, to appeal to my ability of physical comedy. As of this original idea, I looked at such Monologues as the Porter from Macbeth, Act 2 Scene 3, and Puck from A Midsummer Night’s Dream, Act 3 Scene 2. Reading through both monologues I could see how I could bring a very active and strong physicality to both monologues as the two had very over the top characters in that the Porter, I saw, would stumble around the stage and be able unable to fully control simple actions of his alcohol intake, like that of Charlie Chaplin’s performance in his movie City Lights (1931). For Puck, I imagined him almost acting out what he is saying, as he is recounting to Oberon in the scene what he has done for him. Using this idea, I felt it would make a great portrayal of the character to see him as almost someone who never has matured like Oberon or the other fairies but has resumed as someone who is immature and revels in childish pranks, of which I feel is like that of Disney’s adaption of Peter Pan (1953) in someone who has not grown up from when they should but has remained as a child either physically or in their personality. This would then feature into the hyperactivity of the piece, as Puck would be very excited over what he has done for Oberon.

However, as I looked back through the Monologues of the Porter and Puck I realised that I should probably try to step outside of my comfort zone and challenge more of my acting ability by performing a serious monologue. As of this, I looked at both Antonio from Twelfth Night, Act 5 Scene 1, and Horatio from Hamlet, Act 1 Scene 1. Both Monologues I found to be of very serious situations that are putting both characters’ inner thoughts into play that I could try and portray. Such is this case for Antonio’s monologue in which I saw him as someone who secretly loves someone, Sebastian, who he has given up most of his time for but has been stabbed in the heart by their betrayal. I believe Antonio to feel this way to Sebastian as of what was previously said in earlier scenes in the play. Such text as “Will you stay no longer, nor will you not that I go with you?”[footnoteRef:1] of which Antonio follows with saying “Let me yet know of you whither you are bound”[footnoteRef:2] leads me to believe Antonio of feeling love for Sebastian as of him wanting to keep him by him always, as well as later on when Sebastian says to Antonio “I would not by my will have troubled you, But, since you make your pleasure of your pains, I will no further chide you.”[footnoteRef:3] This text, and the others, show to me that Antonio always likes to stay beside Sebastian, which gives me a subtext of him wanting to always stay by him as of loving Sebastian, as even if someone did like another person I do not feel they would want to stay beside said person as much as Antonio has been liking to stay beside Sebastian. Seeing this in the character, I feel I could portray how Antonio truly loves Sebastian but has in this scene have his world come crashing down around him and has his true emotions come out. For Horatio, I felt from reading the actual scene itself that he is someone who feels powerless in the world he currently exists in and wants to take charge in some way, as he mentions how the current King has put in place new things around the castle. “The source of this our watch, and the chief head Of this posthaste and rummage in the land.”[footnoteRef:4] So, when the ghost of the past King appears he tries to command it in hope of Horatio gaining power over it or the others around him, that he way he can obtain control in his life. [1:  (Shakespeare, 1602) Twelfth Night, Spark Notes: Act 2, Scene 1, Page 1]  [2:  (Shakespeare, 1602) Twelfth Night, Spark Notes: Act 2, Scene 1, Page 1]  [3:  (Shakespeare, 1602) Twelfth Night, Spark Notes: Act 3, Scene 3, Page 1]  [4:  (Shakespeare, 1609) Hamlet, Spark Notes: Act 1, Scene 1, Page 6] 


But although the previous two seemed like good choices to start I found that my main Monologue choice I want is of Bassiano from The Merchant of Venice, Act 3 Scene 2. From knowing the character from studying the play and reading through the Monologue myself a few times I see this character as someone who has been constantly told what to expect in life but has decided to follow his dreams no matter what. This I feel from when Bassiano says “By something showing a more swelling port Than my faint means would grant continuance”[footnoteRef:5] this is showing how he originally went after his goals in life with no thought of any consequences and have thus resulted in him being placed in a great financial debt. Using this in my performance I feel will give a deeper depth to what he is saying to Portia in the monologue, as I feel he can realise what others have gone for in this decision of choosing the boxes and can realise what Portia’s father truly wants her future partner to be. Someone who does not think in the guidelines established by their current society, but rather what they have decided for themselves. My view on this is from when Bassiano says “The world is still deceived with ornament.”[footnoteRef:6] This makes me think of Bassiano thinking of what the world generally thinks of attraction to another soul, of which he dissuades as a terrible notion and one that should not be encouraged, thus leading me upon the thought of the character not taking on the general idea of love that others share and brings about a moment of pure honesty to Portia and others who may be around him. [5:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 1, Scene 1, Page 5]  [6:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 3, Scene 2, Page 4] 


SECTION 2: CHARACTERISATION
The connection I feel towards Bassiano that I shall try to represent in my Monologue is of him now thinking of the idea of love being something beyond what a person looks like and relating to them on a deeper and meaningful level. I felt this greatly shows throughout the Monologue in how Bassiano is always relating how something bad can be covered up by making it look good to others around them. “In law, what plea so tainted and corrupt, But, being seasoned with a gracious voice, Obscures the show of evil?”[footnoteRef:7] I wholeheartedly agree with Bassiano as I feel others who solely want to be with another purely because they look ‘hot’ or ‘sexy’ is an incredibly bad mindset, as once they realise that they do not connect on any further level than that, they will upset them since they were only with them to ‘sleep with them’. [7:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 3, Scene 2, Page 4] 


Reading through the text itself, then once again but this time using No Fear Shakespeare to get a more basic understanding, I originally found using a more sarcastic tone of voice with the character suited my portrayal of him as someone who mocks the world around him for their view upon the idea of love as being something that you must be with someone who is ‘beautiful’, whereas Bassiano sees it as something that should be of who they really are and if they can connect with them on this level. But after presenting my vocal work, and taking on the notes given to me, I found that by slowing down the pace and giving thought to the words helped to build the tension of the scene the monologue is set in, with him choosing from the 3 caskets to marry Portia. This vocalisation I found connected me to the character more in terms of what his super-objective is within the play, myself believing it to be to marry Portia, as he has now nearly reached the finish line of his story but must then deal with Antonio and Shylock, as Antonio is a dear friend he doesn’t want to see hurt and may possibly care for more, from what is seen later when Portia pretends to be Balthazar the Lawyer to fool Bassiano with her ring trick. The slow pace of this, I feel, should be slow but slightly quick pace as although Bassiano is taking his time with his decision of which Casket to choose I feel he would also want to get his thoughts across to his audience of the servants in the room, and because of his arrogant personality I feel he demonstrates earlier on in the play, when he describes his troubles with debts going away when/if he marries Portia “In Belmont is a lady richly left,”[footnoteRef:8],  that he would want to half boast of his conclusion of figuring out which Casket is the right one to choose. As for volume of my voice, I feel a higher volume than the standard of normal speaking would best suit the ‘scene’ Bassiano is in. Since he is half-boasting to the people that would be around him about his thought process he would naturally, as would I, raise his voice to make sure people could hear him, but not enough that he is shouting at people in the room. Using this new plan, I ran through the monologue a few times to make sure I was happy with it. Wanting to see how different lines may sound, as well as if I preferred a different expression used during one line than I had done previously, I decided to use Laban Vocal exercises that I used in my previous module. This included me saying each line in a different format with an action that would change the way I would say it, such as using a Wringing movement[footnoteRef:9] for the line of “Look on beauty, And you shall see ‘tis purchased by the weight,”[footnoteRef:10] of which made me say it with a sense of annoyance that lent to what I was trying to portray in the character almost mocking what others thought of love. [8:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 1, Scene 1, Page 7]  [9:  (Todd Espeland, 2015) The Eight Efforts: Laban Movement, Theatre Folk]  [10:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 3, Scene 2, Page 4] 


As for Bassiano’s physicality, I originally felt he would be very stern in the way he would stand or walk but when it comes to talk about emotional or strong opinionated topics that he would begin to ‘let loose’ more to demonstrate what he is feeling. My original reasoning to this was it would work hand in hand with the original sarcastic vocalisation as I felt it would work in heightening how Bassiano would be at first controlled but then evoke his true emotions, especially with such lines as “Which therein works a miracle in nature, Making them lightest that wear most of it”[footnoteRef:11] as from Bassiano saying how certain looks might ‘improve’ on what a woman looks like already that either way she will be mocked slightly for her need to wear too much make-up. But using this physicality with my new vocalisation did not work. So, I now see Bassiano as being a more static character with his body within this monologue, in that everyone is now watching him as he is about to make the biggest decision in his life, so he may possibly marry the woman he loves. An explanation of this physicality would be of someone who is straight backed but still moves around a lot within the space he is in, and will carefully think through each movement to not bring about an unexpected consequence. This I feel would be best in showing how much pressure is now upon him by having every movement be slow and thoughtful, because with this decision if he fails then the great sum of money he got Antonio to borrow for him would have now been useless cause and would have doomed Antonio to having “A pound of man’s flesh”[footnoteRef:12] removed from him.  [11:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 3, Scene 2, Page 4]  [12:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 1, Scene 3, Page 7] 


For movements and gestures within the Monologue, because it is being delivered while Bassiano is deciding upon the Caskets in front of him most of my hand movements will be directed towards where they would supposedly be. As the whole reason for him talking of something looking good deceiving the viewer is because of how he has worked out what the Gold and Silver Caskets mean in this game. Such gestures may be of pointing towards the Caskets and one of my hands gesturing to the audience, as the two are my primary focus since the audience are also what Bassiano would direct his monologue to as of his half-boasting nature, to grab their attention.

To see how others have portrayed Bassiano, I watched the monologue being performed in The Merchant of Venice (2004) as I remember seeing the scene years ago and remembered it being good at building up the tension of this decision Bassiano must make, of which is what I aim to build with mine. Although large chunks of the Monologue were cut out in the film, I felt what the actor, Joseph Fiennes, did in actually breaking up the lines so give to the impression of him thinking heavily upon his decision of the caskets is something that I want to try and incorporate into my Monologue for a few lines, as I felt Fiennes overused the breaking of the lines quite a bit through the Monologue but in parts it was extremely effective in building the tension that is filling the room through this decision Bassiano now has to make. 

SECTION 3- PSYCHOLOGICAL AND EMOTIONAL ANALYSIS
Looking at Bassiano’s psychological condition during the Monologue, I can see how he would be under a great deal of pressure not just because of the decision of choosing one of the Caskets but also because of his friends, primarily Antonio, depending on him to get this right as they are supporting him, with Salanio and Salerio accompanying him as well as Antonio funding his journey to Portia. This would mean he would be more careful in his thought process of the Caskets as he would not want to make any mistake that could jump to an unfortunate conclusion in choosing the wrong Casket, as it would mean this entire trip would have been for nothing. This I feel is seen earlier on in the play, that would factor into this Monologue, of when Antonio first makes the deal to Shylock the merchant for the “Three thousand ducats”[footnoteRef:13] as when Shylock first explains the penalty of not being able to pay the sum, of “A pound of man’s flesh”[footnoteRef:14], Bassiano’s response is “You shall not seal to such a bond for me: I’ll rather dwell in my necessity.”[footnoteRef:15] This response puts Bassiano as someone who thinks of others first before him or thinking of those he consider to him and how it may affect them, most likely with Antonio for what I analysed in my Emotional analysis. So, for Antonio to accept such a deal on his behalf for him to get to see Portia and, hopefully, win her hand in marriage then he would feel the need to fulfil everything he intends to do with that money and let it not go to waste. I also feel Bassiano would be of a very strong-minded mindset as he has figured out what Casket is the right one to choose, and so would therefore feel the need to reinforce to the people around him that his decision is the correct one by using at first metaphors to show people how looks ‘could’ deceive a viewer but then using, what he considers, facts to then show how ‘actual’ looks deceive viewers. By doing so, he is trying to make everyone around him feel that his decision is the correct and only correct decision that he could make. This I feel from reading through the text and seeing a pattern to how Bassiano is speaking, with him starting with a metaphor of “In law, what plea so tainted and corrupt But, being seasoned with a gracious voice, Obscures the show of evil?”[footnoteRef:16] And then him following on with 2 more metaphors, reinforcing his ‘what could be’ ideas into the people around him, and the continuing with “So are those crisped snaky golden locks Which maketh such wanton gambols with the wind, Upon supposed fairness, often known to be the dowry of a second head,”[footnoteRef:17] along with another ‘fact’ makes others around him see what he said previously could be appointed to in the real world around them, thus presenting to his the audience of servants a kind of thought process for them to fully understand how he comes to the conclusion of him choosing the Lead Casket. [13:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 1, Scene 3, Page 1]  [14:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 1, Scene 3, Page 7]  [15:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 1, Scene 3, Page 7]  [16:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 3, Scene 2, Page 4]  [17:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 3, Scene 2, Page 4] 


Emotionally analysing the monologue, and the events of the scene, I feel Bassiano would slowly start to feel more love for Portia as he speaks more of the idea of love and what it truly means rather than what people at this time, be it back in the Renaissance era or present day, think of when they picture someone they love. This is because Bassiano at the start of the play clearly shows that his only interest in Portia is of her money, as she can hep in paying off the debts that are already upon him in his life. This is seen when he says, “In Belmont, there is a lady richly left; And she is fair,”[footnoteRef:18] of which feels to me different than what he is saying in the monologue of how beauty is something that “tis purchased by the weight.”[footnoteRef:19] So, from seeing these two different ideas of what he thinks in the play, I believe that from his past interaction with Portia, that she mentions “I remember him well, and I remember him worthy of thy praise”[footnoteRef:20], that Bassiano has slowly started to develop actual feelings for her that he has been denying but are coming out in this monologue as he figures out what Portia’s father wants for a suitor of Portia. However, I also feel that maybe in this Bassiano might be instead realising the feelings he has for Antonio as he could simply be keeping on with his decision of marrying Portia to get rid of his debts but secretly he truly feels that he loves Antonio. I believe this as of what happens close to the end of the play after Portia, disguised as Balthazar the Lawyer, saves Antonio Bassiano exclaims to Antonio “But life itself, my wife, and all the world Are not with me esteemed above thy life.”[footnoteRef:21] This is a clear example of Bassiano, even after choosing the right Casket, wanting to be with Antonio despite being promised to Portia making me think of the trial showing Bassiano that although he at first thought of Antonio as just a friend he now realises upon further viewing, after Antonio taking such a big penalty if Bassiano does not succeed, that Antonio is the person that he truly connects with. [18:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 1, Scene 1, Page 7]  [19:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 3, Scene 2, Page 4]  [20:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 1, Scene 2, Page 5]  [21:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 4, Scene 1, Page 12] 


SECTION 4- DRAMATIC LANGUAGE
Reading through the speech several times, to process what Bassiano is saying or trying to display in his words, I see Bassiano trying to display his actual thought process of deciding upon the Lead Casket to his audience of Salanio, Salerio, possibly Portia & Nerissa, and the servants to justify in his conclusion of what he deems as the correct choice. This is how he at first decides to say how a person looks can be used to hide what is beneath but with metaphors, such as “In law, what plea so tainted and corrupt But, being seasoned with a gracious voice, Obscures the show of evil?”[footnoteRef:22] By him then following up this metaphor, and the others, with him saying “Look on beauty, And you shall see ‘tis purchased by the weight,”[footnoteRef:23] is him applying his metaphorical thoughts into saying how this can actually be a fact of how things are thought at the present time of his Monologue in how people view the general concept of love. This is something I saw practically applied in The Merchant of Venice (2001) as the actor who portrayed Bassiano takes time in his lines and uses his facial expressions more to better demonstrate his realisation that the Lead Casket is the right one. Seeing how useful this was in not only showing me but also Bassiano’s ‘audience’ what he is thinking, enforcing in my mind that this plan from analysing the language is a good one to go forward with. [22:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 3, Scene 2, Page 4]  [23:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 3, Scene 2, Page 4] 


By using this plan of Bassiano’s speech, I can see how he is almost supporting his opinion with fact as would someone writing an essay, in that he shows what he himself believes to be what people can see or use for an idea of love but then decides to back up what he is saying with how things are in the real world that he can bring up in his speech, such as “So are those crisped snaky golden locks Which maketh such wanton gambols with the wind, Upon supposed fairness,”[footnoteRef:24], which helps in his conclusion of the Lead Casket being the right one. This is because by telling others how something that looks beautiful can deceive something bad within it he is showing that if he were to choose the two seemingly beautiful Caskets of Gold and Silver he would most likely end the trial with something bad happening to him, so by choosing something that looks bad on the outside compared to the others he would most likely come out with something good. Or in a metaphorical case, he would discover something beautiful behind the ugly demeanour.  [24:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 3, Scene 2, Page 4] 


Also, by saying the text aloud to myself to rehearse how I wish to perform it, I found that the line of “the beauteous scarf Veiling an Indian beauty”[footnoteRef:25] to act upon my stammer, resulting in me not being able to produce the line how I want it to be. As of this, I looked over that section of the Monologue, as well as the rest of it, and found that if I were to take out this line from the rest that it would not make any difference to the actual Monologue. The line is simply used as a last-minute metaphor/fact for Bassiano to say before he announces which Casket he has decided upon being the right one. As at the start of the speech/Monologue Bassiano uses three metaphors to explain his thoughts to the ‘crowd’, I think by using another it would seem too much and by cutting to Bassiano’s conclusion it would help to give the pacing of the speech a better flow That way my actual audience will not get bored with what I am saying, as although the speech is quite long it is also not too short so by cutting one piece of a line out it will keep it in with this range and also allow me to keep my audience’s attention more focused. [25:  (Shakespeare, 1605) The Merchant of Venice, Spark Notes: Act 3, Scene 2, Page 4] 


SECTION 5- RELATIONS TO ELIZABETHAN AND JACOBEAN THEATRE
Thinking into how I will stage my Monologue to my audience, I believe the best option for it is a Thrust style staging. This is because from looking at how the scene of Bassiano choosing the Caskets goes, as well as also theorizing how in my own head the room may look, a Thrust stage would work better as most likely I feel the servants of Portia’s house would be almost surrounding the Caskets as to both be with her as her protection, if she were in the room too, but to also protect the actual Caskets themselves, as most likely they would have taken into account of the possibility of a Suitor trying to grab ether the Gold or Silver Casket as of their possible value. This would also allow me to almost break the fourth wall and talk to my audience, as I can see Bassiano half talking to the servants that are close to him as a way of projecting his inner monologue into an outer monologue without it seeming too strange, as well as it would give me better interaction with my audience so as to keep them focused and/or intrigued into what I am doing in my Monologue as if I were to do, for example, an End-On style staging I feel would disconnect my audience with what my character of Bassiano is thinking through in the scene and by having them almost surround me would bring them closer to the ‘action’ and keep them more focused in to what I am doing. 

I also feel that this style of staging is also a terrific way of displaying the staging of the Globe that an audience would have experienced in the Elizabethan period that the play would have been originally put on in. As since The Theatre, the playhouse that Shakespeare put most of his plays on at before the Globe’s construction, had an open-yard in front of the stage for the audience to stand and watch. It would make sense for my audience to be in a Thrust stage format as the open yard would have most likely been constructed in this way to allow the audience better viewing of the stage. Considering the open yard part of The Theatre was constructed to be like an inn-yard that plays were most often put on at, within that period outside of actual Theatres.[footnoteRef:26] [26:  (Author Unknown, Year of Publication Unknown) Elizabethan Theatres, PLAYSHAKESPEARE.COM] 


As for what will be in the actual space with me, I plan to have a table that will have the ‘Caskets’ on it that I will direct half of my attention to, as I also direct the other half to my audience around me. This I feel will be a fantastic way of more visually showing what I am referring to throughout the entire speech before I say about the Caskets at the end, as since this rest of the speech is used to give metaphors and facts about love and how people visually think of others that it would not be clear to my audience of the Caskets being items I am deciding upon despite me using a thoughtfulness in my acting of Bassiano. I also feel this would relate back to what Shakespeare and many others in his time would do to unite audiences in a character’s company and decision in that “celebration of good fellowship might provide positive incentive to the social art of playing, strengthening collective identity.”[footnoteRef:27] So by having my audience being able to realise what my focus is upon in the actual space will allow them to feel a more unanimous feeling of Bassiano being right about his decision of choosing the Lead Casket in this game.  [27:  (M.C. Bradbrook, 1976) The Triple Bond: Actors, Audience, Playwrights. THE LIVING MONUMENT: SHAKESPEARE AND THE THEATRE OF HIS TIME: Page 15] 


As for the actual character’s connection with Elizabethan and Jacobean Theatre, I feel I shall play Antonio more towards a Jacobean audience than an Elizabethan one, with the play also being first put on in the Jacobean era. This is because during the Elizabethan period “It was an age that dignified piracy under the title of legitimate conquest in the continuing wars and skirmishes with Spain.”[footnoteRef:28] This means that if I were to probably play Bassiano to the Elizabethan period he would be probably be more pompous and selfish than I envision him being from my Characterisation analysis, as since he is involved with Antonio in his dealings then people would naturally assume him to be just as cunning as Antonio would be, as they associated Antonio’s business as legal Piracy. So, because Jacobean audiences were played towards more sterner audiences, I feel this would be deal for my portrayal of the character as although I see Bassiano as someone is a bit self-serving as of his need to marry Portia just to clear the debts he owes people I feel making him out to be a purely sinister and sly person would go against what I have analysed for the character within the monologue. [28:  (Peter Thomson, 1992) Servant to the Lord Chamberlain. SHAKESPEARE’S PROFESSIONAL CAREER: Page 120] 


In short, I feel by doing a Thrust stage plan for my audience to see me it will help in bringing a better connection and interaction to them in what I am doing in the monologue but also helping to relate back to what Shakespeare would have originally done when he would have stage the play The Merchant of Venice in the Elizabethan period, but to play towards the Jacobean audience so as to suit a more naturalistic and non-one-dimensional portrayal of Bassiano in my monologue.
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