[bookmark: _Hlk529780728][bookmark: _GoBack]‘Create a thematic resource that is suitable for teachers to use as an inspiration for children’s learning (either 3-7 or 7-11 yr olds) in a modern curriculum context. Choose a modern artefact as a basis to the work. The resource could include music, drama, dance, art, design, film and/or media activities. Justify your reasoning with references to theorists and relevant current research.’
The current curriculum for Education has been designed to meet the needs of the 21st century and provides the basis for what a child learns day to day. All public schools located in the UK follow a national curriculum which is a set of subjects and standards which are used by both primary and secondary schools. It covers what subjects are taught and the standards children should reach in each subject whilst still in school. Furthermore, the aim of the national curriculum is to overall educate and prepare pupils to make the most of opportunities and experiences they may have or come across in later life.
The national curriculum is divided into six main areas of learning, one of which has been titled creative development. The term ‘creative development’ refers to the process of developing creative abilities through the use of exploration, decision making and expression. It is agreed that creative development is an area of learning and experience that is of high importance, but it is also said to often be marginalised particularly once children start school. Professor Graham Donaldson has also seen the importance of creative development and has included it in his revised curriculum, where creative development has been renamed the expressive arts and is one of the six areas of ‘learning and experience’ that he has proposed in his Review of the Education Curriculum in Wales, Successful Futures (2015). It is clear that the expressive arts are important and are of value to children’s development as it continues to retain its traditional place in the new upcoming curriculum.
The expressive arts have been an essential part of human life throughout history and is also believed to be an important human characteristic. Linda Carol Edwards (2009) believes that the creative/expressive arts are essential to the intellectual, affective, social and physical development of both children and adults. According to Caroline Sharp (2004) it is favourable and ‘appropriate’ to adopt a ‘broad, democratic definition of creativity’ in education so that every child is considered to have creative potential and to be capable of creative expression. This view is supported by Professor Ken Robinson who believes that ‘all people are capable of creative achievement in some area activity’. This emphasises the belief that all children are capable of creativity in some shape or form. However, theorist Howard Gardner argues that it is only the ‘truly creative people’ who make a difference in the world. This ‘élite’ definition of creativity is reserved for few individuals. Linda Naiman founder of Creativity at Work and co-author of Orchestrating Collaboration at Work has defined creativity as the act of turning new and imaginative ideas into reality. She believes that creativity is the ability to perceive the world in new ways, find hidden patterns and make connections. Therefore, it is important to understand that creativity is not just found in the expressive arts. Whilst there are many strong links that exist between the two, creativity is cross-curricular; it can be used in other areas of learning and experience and is not solely restricted within the expressive arts.
The expressive arts according to the ‘berginlearningarts.com’ website, can be defined as being a ‘way of learning that begins in early childhood development’, and it can be used as a ‘primary tool’ for self-discovery and self-actualisation. The expressive arts curriculum area of learning and experience includes art and design, dance, drama, music, film and digital media. I will plan an activity for three different of the seven individual subjects which together form the expressive arts, and these activities will link to my chosen theme and modern artefact.
[bookmark: _Hlk529780789]The modern artefact that I have chosen to base my thematic resource on is the nine-foot replica of Wales’ first ever National Eisteddfod chair. This replica was made in 2015 by Cardigan-based woodcarving artist Paul Clarke. The sculptor Paul Clarke creates fine art using materials such as wood, bronze, slate and stone, and he created the replica of the first Eisteddfod chair using bronze, slate and local oak. This modern artefact has strong direct links to Cardigan Castle (the place that held what is considered to be the first ever eisteddfod), Lord Rhys (the individual who held the first ever eisteddfod) and the National Eisteddfod (which was developed as a result of these local eisteddfodau events).
After much thought and consideration, I believe that the best theme to follow in relation to my modern artefact is the theme of the National Eisteddfod. The Eisteddfod is an annual unique cultural festival which is held here in Wales and lasts a full eight days at the beginning of August. It is held through the medium of Welsh and provides a national stage for the arts, dance, music, original performances, family activities and other types of activities and competitions. However, whilst the welsh language is an integral and important part of the Eisteddfod, the overall festival is much more than a welsh language event. Therefore, you are not required to speak the language to get involved and make the most of a visit to the Eisteddfod. I believe that this is an appropriate theme to investigate with a KS2 class due to the complexity of the history and traditions related to the theme.  Furthermore, I have chosen the topic of the Eisteddfod to be my theme as it not only aims to create a burning interest in poetry but to also raise standards and create a focal point for the arts in Wales.
Activity 1:
The first activity that I have designed which incorporates the theme of the National Eisteddfod is an art and design activity. The pupils will be tasked with designing a chair which they would present to the winning writer of poetry (written in a strict metre form) at the next National Eisteddfod. In order for the pupils to be able to participate and complete this task affectively they should have had a previous lesson which either introduced or looked at the types of awards gifted at the Eisteddfod and looked at the different designing regulations that have been put in place for the awards. For this session the pupils must be given time to investigate, carry out relevant research and be creative in their ideas. 
Introduction:
During the introduction, the class teacher will explain the learning objectives of the session and go over what the pupils already know in regard to the National Eisteddfod chair. They should be aware that a new chair is designed by a different artist/sculptor each year and that it is awarded to the author of the winning poem which is written in more than one of the traditional poetic measures of no more than 250 lines on a specific subject that is chosen yearly. The pupils’ previous knowledge will help them reach the success criteria for this task. 
It is a common method amongst teachers to introduce lessons via PowerPoint presentations. An example of an introductory PowerPoint that has been planned for this activity can be found in appendix 4a. The purpose of an introductory PowerPoint is not only to go over/recap on previous learning but to also build on previous learning and/or set the foundation for new learning. The features of chairs will also be briefly discussed and explored during the introduction so that the pupils are aware of the types of features and materials that are and can be used during the production of chairs. This may help stimulate or inspire creativity amongst the pupils which may overall influence their design ideas.
Main Activity:
The main activity is for the children to design a National Eisteddfod chair which could be awarded to the winning bard at the next National Eisteddfod. The pupils will have access to iPads in order to conduct further relevant research that could inspire design ideas. It may also beneficial to provide the pupils with QR codes which are linked to helpful and informative websites that have been chosen by the class teacher to help maintain the speed of lesson by preventing the pupils from searching aimlessly on the internet and therefore ensure that the lesson remains on task. An example of the type of websites which are considered to be of use for this activity can be found in appendix 4b.
This activity is an individual task, therefore while the pupils may be working in pairs or small groups (depending on the amount of IT available in the class) it will be emphasised that their designs must differ slightly and overall be unique. An example of the worksheet that will be given to the pupils can be found in appendix 4c.
Plenary:
During the plenary, the teacher will be able to gather whether the success criteria has been met and if learning objectives has been achieved. The teacher may also use methods of questioning to encourage the pupils to share and reflect on how they overall found the task perhaps as a class discussion or through the use of an AfL strategies such as ‘student review’ or ’60 second review’ which come under two of the four elements of AfL; the use and quality of feedback and peer and self-assessment. It is worth enquiring whether the pupils felt like they had enough time and good access to IT resources, if they learnt or discovered anything new, and what they thought of the task, overall. It would also be a good opportunity to use a visualiser during the plenary in order to display two or three examples of pupil’s work and provide the pupils with the opportunity to talk the teacher and their peers through their design and their thought process. 
This activity relates to the national Design and Technology curriculum document which states that during the designing process pupils should be given the opportunity to ‘use a range of information sources to generate ideas for products’. They should also be given opportunities to investigate how ‘existing products look and function as a source of ideas for their own products’. Hence the handing out of the QR codes during the main activity and the examination of the features and materials used to design and create a chair during the introduction. This activity also provides an opportunity for progression in the pupils learning to occur through the idea of manufacturing their designs; for example, creating mini models of their designs perhaps using the material of clay.
According to the ‘educationbusinessuk.net’ website, the subject of art, craft and design not only enables pupils to ‘engage with and explore visual, tactile and other sensory experiences’ whilst helping them to recognise and communicate their ideas and meanings, but also enables them to work with ‘traditional and new media’, so that they are able to develop confidence, competence, imagination and creativity. It is believed that through these activities pupils learn to ‘appreciate and value images and artefacts’ across the different timelines and cultures whilst also gaining an understanding of the contexts in which they are made. Furthermore, through the teaching of art, craft and design pupils are able to reflect critically on their own work and the work of others, and in turn begin to think and act as artists, makers, designers whilst working creatively and intelligently and developing an appreciation of art.
Activity 2:
The second activity that I have planned for a KS2 class is a PE activity or more specifically a dance activity. According to the ‘learning.gov.wales’ website and the national Physical Education curriculum document, the pupils physical development, enthusiasm and energy for movement should ‘continually be promoted by encouraging spatial awareness, balance, control and coordination, and developing motor and manipulative skills’. Building on these skills provides opportunities to be creative and imaginative in areas of physical education such as in gymnastic and dance activities. There is a common misconception that dance is mainly a type of exercise or a source of entertainment, when in actual fact (according to the ‘ndeo.org’ website) dance is a powerful medium that’s main use is to ‘express one’s values, thoughts and aspirations about the lives we live and the world in we live’. Furthermore, this activity shows the importance, impact and relevance that dancing (folk dancing in particular) has on welsh culture as the pupils will be learning and familiarising themselves with the Jac-Y-Do dance which is considered to be one of the simplest of welsh folk dances.
Introduction:
To introduce the activity the teacher will discuss and reveal the lesson objectives and share the success criteria for the lesson. It is important that the teacher provides and shares a well-defined and articulated learning object so that the pupils are provided with a clear purpose which they can focus their learning efforts on. It acts as a guide for pupils as they work through their lessons/subjects, and to assess their learning progress.
[bookmark: _Hlk529731862]The teacher will introduce the pupils to the Jac-Y-Do folk dance by displaying a YouTube video to the whole class; this video can be found in appendix 5a. The video shows a collection of images of pupils imitating the dance of Jac-Y-Do with the correct instructions and steps shown under each image. Once the video has been shown the class teacher will ask the pupils to think of a reason as to why they are learning this dance. The answer is that each year the Eisteddfod holds dance competitions and it just so happens that folk dancing is one of the genres of dance. Jac-Y-Do is the ideal type of folk dance to introduce to the pupils as it is quite basic and one of if not the easiest welsh folk dance to learn and imitate. The pupils will also be shown the YouTube video ‘Welsh Folk Dance “Jac y Do” with the Pluck & Squeeze Band’. This video can be found in appendix 5b and will be shown to the pupils as an example and a demonstration on how the dance is performed.
Main Activity:
For the main activity, the pupils will be talked through the steps of the dance and will be split into groups of ten. All pupils within each group should be paired up, therefore creating five couples/partners. The pupils will then be asked to stand in two lines of five whilst each facing their partners. The ‘hwb’ website has created a resource which breaks the traditional folk dance into four simple steps:
1. Whilst the pupils stand in line, facing their partners and hold the hands of the those standing next to them, everyone takes four steps forwards and four steps backwards. Everyone then walks for eight beats and swaps places with their partners by passing the right shoulder.
2. The pupils repeat step one and return to their original positions.
3. The first couple of pupils then slides to the back of the unit for eight steps and back for eight steps.
4. The first couple of pupils will then go on to the back of the unit whilst everyone follows them keeping in their lines. The first couple of pupils will then form a bridge using their arms and the other partners will dance under the bridge in order to travel back to their original places, having all moved a position.
The dance then continues with the repetition of these four steps with the second couple of pupils taking the original position of the first couple, whilst the first couple take the original position of the fifth couple. The dance will continue until each couple of pupils are back in their original starting positions. The resource that hwb has created can be found in appendix 5c. Once the pupils have grasped the movements, they may practice the dance whilst there is suitable music playing. The pupils could also be tasked with incorporating some of their own dance moves within the dance so long as it flows together. For example, during the one/two-armed bridge the pupils could come up with different methods and/or dance ideas on how to go under/through the bridge.
Plenary:
During the plenary, the teacher will initiate a class discussion. The pupils will be asked a variety of questions such as: 
· What do you think of (perhaps what is your first experience of) folk dancing?
· Did you enjoy learning and performing the dance?
· Would you be open to the idea of performing this sort of dance again?
· Would you be interested in learning another type of folk dance?
This type of questioning will give the class teacher an idea on how the pupils found the activity, whether they enjoyed it and whether they would like to have the opportunity to participate in similar activities which could be of some use for future planning.
Dance is included in the Physical Education curriculum at Foundation Phase up to Key Stage 3 in Wales. According to the Welsh national curriculum, during dance activities pupils should be given opportunities to recognise the ‘principles of simple composition and choreography’ in order to use them to plan sequences and a range of movement patterns (Physical Education National Curriculum for Wales, 2008). As the pupil’s work develops, they should be able to ‘perform and develop an appreciation of movement from different traditions, times and places’ which can include some traditional dances from Wales such as the Jac-Y-Do dance.
Whilst in school pupils learn to express their emotions through movement and obtain a specific level of focus that the subject of dance requires. Dance can help the pupils find greater stability in their lives and form stronger self-identities. However, dance as an art is completely reliant upon movement, it uses the body to express metaphor and symbol through the formulation and organisation of movement patterns that capture and convey meaning. Furthermore, dance skills which the pupils develop during PE lessons/activities can facilitate their creativity which is about inventing or composing ideas whilst also offering a unique medium for creative expression (One Dance UK, 2016).
Activity 3:
The third and final activity that I have planned for a KS2 class is a music activity. There has been a great deal of educational studies which propose and support the idea that music has a ‘big influence on human beings’, particularly on children and their cognitive and psychological development (Ivana Gojmerac, 2018). It is well known that the majority of people enjoy music whether by singing it, listening to it or by playing an instrument. Primary schools are known to play an important role in fostering pupils’ interests in music; they set out the ‘basis’ of pupils’ musical experience therefore outlining how music should be taught in schools. Pupils in each school should be given the opportunity to play musical instruments, to sing, to listen and appraise, to compose and to perform (The Important of Music, 2011).
Wales is known to have had a long heritage of creating some of the greatest music the world has ever heard, in fact the country of Wales has often been referred to as being the ‘Land of Song’. The Welsh National Anthem ‘Hen Wlad Fy Nhadau’ which translates to ‘Land of my Fathers’ is amongst the finest anthems of the world and a song that is steeped in history. Therefore, for my third and final activity the pupils will be tasked with learning and singing/performing the famous welsh song/anthem ‘Hen Wlad Fy Nhadau’.
Introduction:
Before starting the main activity, the class teacher will ask the pupils to think about the culture and traditions of the welsh whilst also being tasked with listing the things that they believe are a part of the welsh culture. There will also be pictures displayed on a PowerPoint (appendix 6a) on the interactive whiteboard which can be used to prompt the pupils and inspire some ideas. The teacher will then acknowledge that while there are a lot of things that contribute to and are a part of welsh culture, the one that they will be focusing on during this activity is singing. The pupils will be made aware that Wales has a strong and distinctive link with music, particularly in regard to singing. It is a significant part of the welsh national identity, and the song that is arguably considered to be of the most importance is ‘Hen Wlad Fy Nhadau’ which is the national anthem of Wales. This song can also be linked to theme of the Eisteddfod as the song was sung in the 1874 Bangor Eisteddfod by Robert Rees who was one of the leading soloists of his day. Due to his performance the song gained further popularity in Wales.
Main Activity:
For the main activity, the pupils will be tasked with learning and then performing the welsh national anthem. A copy of the lyrics will be given out one between two (appendix 6b) and will be displayed on the interactive whiteboard. However, before the pupils attempt to sing the song, they will be given an opportunity to hear it (appendix 6c) in order to familiarise themselves with the pace, tempo and rhythm of the song before performing it. According to the ‘letsplaykidsmusic.com’, it is believed that children are able to learn a new song in three stages; by listening, echoing and then remembering. Therefore, once the pupils have heard the song, they will then sing the song line by line asking them to copy each line like an echo (repetition). This will help transfer the lyrics of the song from the pupil’s short-term memory to their long-term memory. As with learning all new things, the key to learning a new song is repetition and practice (Sara Mullet, 2015). The class could also be split into groups of two or three and each group could start the song during different times. The pupils would then be tasked with keeping up with the pace and tone whilst also remaining in time.
Plenary:
For the plenary, the teacher could initiate a class discussion which perhaps debates whether the pupils believe that singing is a big part of our culture and if not what types of things take president over it. They will also be asked whether they know or can see the importance of welsh national anthem. The pupils could also be asked to share what their opinions are on singing; for example, whether they believe that it is beneficial to them, whether they enjoy it and whether they think singing is of importance. The answers to these questions could possibly shape any future lessons and alter how the teacher decides to progress from here.
The majority of children will have their first experience of music at school, therefore it is important that education in regard to music is of a high quality and is available to as many children as possible. Music is currently a statutory part of the welsh national curriculum in all public primary and secondary schools for all five to fourteen-year olds, and this activity relates to the ‘Music in the National Curriculum for Wales’ document as the pupils are given the opportunity to ‘sing with increasing control of breathing, posture, diction, dynamics, phrasing, pitch and duration’. Singing can encourage pupils to express their emotions and sharpen their ability to communicate (The School Run, 2018). However, perhaps the biggest benefit of singing is that it requires the repeated use of the ‘memory muscle’, for example it is believed that a tune can embed information more rapidly in the majority of people, particularly in children. Furthermore, the subject of music is important in education as it provides children with an opportunity to learn and is believed to lead to better brain development whilst increasing human connection, and in some case acting as a stress relief.
These three activities demonstrate how a thematic resource such as the nine-foot replica of Wales’ first ever National Eisteddfod chair can be used as inspiration for the learning of children between the ages of 7 to 11 in a modern curriculum context. Each activity is linked to the theme of the Eisteddfod and follows the national educational curriculum of Wales.
It is important that creativity is not underestimated in the education system. It plays a vital part in teaching the children cognitive skills such as mathematic and scientific thinking. Creativity is cross-curricular as it is not just found in the subjects of the arts but can be found in the majority of subjects if not all. According to the ‘Love Play Learn’ website, creative thinking involves ‘imagination, basic use of the scientific method, communication, physical dexterity and exertion, problem posing, problem solving, making interpretations, and using symbols’. All of these things can go on to help pupils with their future mathematical, scientific and literacy skills. 
To conclude, it is important to acknowledge that creativity is not confined to a particular group of people or to a particular art-based activity. The term of creativity is extremely difficult and near impossible to solely define, however, it has been quite accurately described by Anna Craft as being ‘a state of mind in which all our intelligences are working together’ (Craft, 2000). Creativity is of importance as it is seen to be a critical component in a world that is now dominated by technological innovations (Robinson, 2000). Therefore, it is of extreme importance that children are given the opportunity to be creative through ‘a series of play of ideas and possibilities’ during their education, particularly whilst in primary school as it is believed that creativity can help children express themselves in a positive way whilst also helping them to develop their attention skills and cognitive learning.  These things can help be achieved by creating a sense of well-being where the pupils are able to feel confident and safe in their environment and therefore challenge themselves by taking risks and trying new things. Furthermore, creativity is not bound to any particular subject and its involvement in a subject depends on the ‘interactions between feeling and thinking across the different subject boundaries and ideas’ (The Open University, 2006).
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