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Dissertation Proposal

Global warming is breaking new records every year, by 2030 climate change could be irreversible. I personally think this is a scary thought; we don’t seem to realise how we’re destroying the planet and individuals aren’t doing enough to help. The convenience of things like plastic, transport, electricity has become normal and we abuse these luxuries, when most of the time there is no need, for instance, driving short distances, overuse of plastic when there is no need, and constant running electricity. By doing this we’re producing chemical waste and greenhouse gasses which are at an all-time high, whilst scientists say it’s the fastest and largest increase ever.
Photographs aren’t science, but they can provide direct evidence that global warming is happening, all over the world. It’s important to document this massive global change in order to spread awareness and provoke political discussion before climate change becomes irreversible.  If the effect of climate change is seen by the world, we’ll start realising this harsh reality and people will begin to do small, everyday things in order to help our planet. Arne Naess, an environmentalist philosopher sums up the situation of climate change in his book ‘Outline of Ecology’ 1989. 
‘An exponentially increasing, and partially or totally irreversible environmentally increasing, and partially or totally irreversible environmental deterioration or devastation perpetuated through firmly established ways of production and consumption and a lack of adequate policies regarding human population increase.’  (Naess, 1989, p23).
[image: ]First keyword- Effect.

An exmple from google images, ‘Season greetings’, Banksy, 2018.

The first artist that I’ll talk about is Banksy. ‘Season greetings’ - Banksy wrote as he shared this piece of work on social media. This was a piece by Banksy in Port Talbot, 2018. A graffiti piece dealing with an environmental issue that affects billions of people around the world, that of air pollution, which according to the United Nations’ World Health Organisation (WHO) causes at least 7 million premature deaths very year.
The piece is painted onto a garage in a residential street, separating the painting into two halves as he paints two sides of the wall. The one side shows an innocent young boy with his tongue out with what looks like a snowflake landing on it. However, when the other side of the wall is revealed, we see a rubbish skip on fire as ash floats into the air and onto the boy’s tongue. Turning a playful painting of a child into something much more serious and political. 
In July black dust from the town’s steelworks covered houses, streets and cars possibly inspiring Banksy for this piece. The Severn bridge which is close to port Talbot also dropped their toll, leading to more traffic and pollution coming through to the county. 
Everything about this Banksy piece is a political message of pollution, the way he uses a child to the positioning of the piece which is close to (Tata steel) Port Talbot steel works one of the largest steelworks’ plants in Europe. Where the area has extremely high records of air pollution. Banksy also illustrates the black smoke clouds being produced clearly contaminating the air, a big factor towards global warming along with covering, chocking the boy with black dust. 
This creates a very effective message that climate change is happening now more than ever. He uses a child which looks like he’s playing in the snow, as it was close to Christmas when this Banksy piece was revelled to the public, we think nothing of it, however, seeing the other side of the painting makes us feel overwhelmed and guilty as the ash falls onto his tongue. It illustrates how our decisions that we make now can and will affect our children/grandchildren and us, a lot sooner that we think. Air pollution affects over 90 percent of people under the age of 18 worldwide according to WHO which reached out to Banksy to address this issue. The painting left thousands of tourists from all over the country coming to visit it, spreading the message loud and clear, creating this piece of art leaves thousands of people more aware of pollution and will hopefully influence their actions to change it. 
“Fine particulate matter has the greatest effect on human health,” according to the UN agency It penetrates deep into the lungs and cardiovascular system, causing diseases such as stroke and heart disease. 
‘’Snowflakes can be deceiving. Banksy transformed them from a marker of winter festivities into a symbol of the plague of air pollution in his mural Season's greetings in Port Talbot, Wales’’- Mara Budgen, (2018).

[image: ]Second Keyword- Contemporary world 

A photograph of the exhibiton from google images, Diller scofidio and Renfro , ‘Exit’, 2008-2015.
This video installation shown in Paris in 2015, was titled ‘Exit’ made by many artists as a group. The installation is 360 degrees forcing viewers to sit in the middle of the space in the dark, this makes every fact and sound more powerful as it makes you feel part of the installation as huge screens surround them, just like a massive number of the world’s population plays a part in climate change. The video is 45 minutes long and addresses hard, dry data about climate change to create harsh effect, illustrated with animated maps, visuals, and robotic like text that appears at the bottom of the screens leaving you to read all the information in our heads, I think this has a stronger effect because we then take in what we’re reading more and our imaginations start to take over reflecting upon this shocking information. There is no speaking within the video, just sounds. Sounds such as water rising, trees being chopped down, fire burning, sharp digitised sounds that adds seriousness. The installation sparks a reality check, as sea levels rise, natural disasters become more common and forced migration multiples. 
‘An all chemical result can come from combining the objectivity of science and the interpretive potential of art that can touch an unsuspecting, audience.’ ‘The work makes no judgements; it simply allows data to speak for itself.’’- Diller Scofidio (2015). 
First the video hits us with harsh facts on the refugee crisis, stating there are more than 19.5millon worldwide. They do this by showing the map of the world with developed and less developed countries and the number of the country’s population alongside. For the more developed countries that number dramatically increases as less developed countries are facing the brutal consequences of global warming and are fleeing to safer homes. This makes me in particular feel guilty as the countries that are causing rapid global warming are affecting the poorer countries but in years to come, we’ll be in the same situation, leaving nowhere to flee. The ticking of the increasing numbers showed on screen creates tension as we see how drastic it is along with how many people must flee from their country in a year, something we don’t think about. 
They also use animations like trees disappearing over large tropical rainforests and pools of blue representing flooding, however, the most effective part I think is the thermal image over the world. As the years pass by, the wave of red creeps down, eventually blanketing almost half the planet. Red is a symbol of danger and we’re trained to see red as a warning. Also, the number of fires is demonstrated by huge countries such as central Africa, south America and Indonesia, the way I see this is that half of the world will soon be on fire and that’s a massive wakeup call. 
‘’What is left of this world, of our Native land?’’-Paul Virilo. (2009).
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Edward Burtynsky, China, 2002 cover of the book from google images.
The next series of photographs are by Edward Burtynsky. Edward Burtynsky is a photographer that focuses on the landscape that’s transformed through industry. He captures land that are heavy in detail and scale yet open in their meaning, with large format photographs. Recycling yards, mine tailings, quarries and refineries, places that we don’t see often but partake of their output daily. 
‘We are drawn by desire - a chance at good living, yet we are consciously or unconsciously aware that the world is suffering for our success’- Burtynsky (2019).
As a society today we depend on nature to supply us with important materials etc. for luxury and necessities, however we never think about this and continue to destroy our environment oblivious to the outcome. Edward Burtynsky describes is images as a reflection of our time, whilst hoping to provoke thought and conversation about long term consequences such as climate change as we as developed countries take many things for granted. ‘There is an importance to having a certain reverence for what nature is because we are connected to it. If we destroy nature, we destroy ourselves.’- Edward Burtynsky (2019).
Burtynsky created a series ‘China’, which documents the mass consumerism and population. New ‘manufacturing landscapes’ in the southern and eastern parts of China produce more and more of the world’s goods and have become the habitat for a diverse group of companies and millions of busy workers. We are living in a fast pace life, where we are constantly building and demolishing, rethinking, reframing and reshaping the landscape where we live on. The photographs in Burtynsky’s china series feature many images of compact factory workers working in lines as object, food etc come their way on conveyer belts. He captures masses of people wearing the same things, flooding though streets like robots and thousands of cars on bridges and roads, creating invisible toxic fumes behind them. He photographs steel pipes coming out of factories interwinding with themselves and repetitive skyscrapers filling every inch of the city to the three Gorge dam project which shows rubble of buildings that have been destroyed leaving nothing but grey ruins and dust in order to build mega dams. To make room for the Three Gorges Dam, 1.13 million people must be relocated, and their livelihoods challenged. Resulting in the largest evacuation in history. Agricultural lands and important cultural/historic sites will be found submerged under a vast reservoir. Seeing our cities from this view make us realise how packed our world is and there is no need for everything that is produced.
Consumerism is responsible for up to 60 percent of global greenhouse gas emissions and between 50 and 80 percent of total land, material, and water use. From taking long showers to driving short distances, everyone daily actions add up and harm our world. It is estimated that 1.7 billion people around the world belong to the consumer class which includes people that are able to purchase non-essential luxury items, often living in developed countries, the US and many parts of Europe. Consumerism is responsible for manmade climatic change.  
Richard sylvan was a philosopher and environmentalist, who co-authored the book ‘The greening of ethics’ in 1994 with David Bennett. Within the book they both talk about the way humans, although completely dependent on the environment for us to live and continuity have exploited the environment for our own beneﬁt with little consideration for the
ecosystem.
[bookmark: _GoBack]Sylvan states, ‘Human creatures, like others, depend on a satisfactory environment for their well-being and their very survival. But in their dealings with it, so-called developed societies have learned hubris, not wisdom’-(Sylvan and Bennett, 1994) . which I agree with we’re are abusing the luxuries we have and there is a rapid rise in population and consumerism, increasing the speed of climate change.

Third keyword – Activism
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John Sabraw, ‘Chroma’, An example from google images’
Artist John Sabraw is a contemporary artist, activist and environmentalist. He produces eco conscious installations.  He collaborates with scientists on many projects, and one of his current collaborations involves creating paintings from iron oxide extracted in the process of remediating polluted streams. Such as this series of paintings called ‘Chroma.’ A series of circular abstract paintings, that’s made with pigments from the toxic chemicals that pollutes the coal-mining region of Ohio.
Sabraw is a professor at Ohio University, along with chemist Guy Riefler, his paint-making partner at Ohio University that together created the series. Using toxic runoff from the Ohio River region, Sabraw produces his own coloured pigments that consist of vibrant yellows and reds, created from the oxidized sludge of abandoned coal mines, supplied by Rifer. When making his paint colours he taps into the water's heavy metals left over from abandoned coal mines, bringing representing the region's pollution problem in the process.
"The artist, like the scientist, has a crucial role to perform in our society," Sabraw explained to HuffPost. " See things differently, act on this vision, report the failures and successes."- Sabraw, Huffpost (2019).
Ohio has abandoned, underground coal mines that produce iron and acid waste creating a toxic, orange substance that contaminates rivers and kills wildlife. Sabraws partner throughout the Chroma, Guy Riefler, was the one to come up with the idea of turning this toxic substance into a paint and removing it from the riverbeds. He supply’s the paint by mining the polluted rivers for the chemicals in order to make the pigments to tint it. Rieflef begins by collecting water in plastic jugs from a mine while the liquid is still clear. The moment the water is exposed to air, the iron oxidizes turns into an orange sludge that taints the rivers surroundings. Riefler’s process removes pollutants from stream waters, but the pigments he produces can be sold to fund the streams’ clean-up, a form of activism. 
‘I was struck by the amazing colour and wondered if I could work with them. I quickly discovered that environmental engineer Guy Riefler was already using the run off to make paint, and he asked me to join him.’- John Sabraw, Frame, (2016).
Once Riefler completes the whole process of turning this sludge into a safe substance and at the right consistency, after he admits it took many attempts in the article by Jenifer Balmer, ‘Science Friday’. He has help and collaborates with artist John Sabraw. “We’ve made a lot of bad paint together, but now we’re able to get something that is basically identical to what’s commercially available,” says Sabraw. Guy Riefler plans to build an on-site treatment plant at a stream in Truetown, Ohio, that would treat one million gallons of polluted water and produce up to two tons of pigment daily.
Throughout the whole of Sabraw ‘Chroma’ series he uses the pigments supplied by Reifler only. He creates the beauty, bright and colourful painting with related colours such as warm and cold, merging and running into each other mimicking the effect of spilling oil in my eyes. Which is captured in a perfect, clean circle. Also, revealing the beauty that can be made from muddy, polluted streams. He also says a very important sentence about his series chroma that I strongly agree with, ‘but that is not to say that toxic river sludge is beautiful, beauty is found in the removal of pollution, not in pollution itself’- John Sabraw. 

Even our governments and leaders do not see climate change as one of the world’s biggest. “The Trump administration has been silencing science for 2 years now and pretending that climate change doesn’t exist, despite the excellent work of [its] own scientists. Trump’s SOTU was more of the same,” Joel Clement, senior at Harvard University told Eos, about Trumps state of the union address speech on the 5th February 2019 as he totally disregarded climate change.
People burry it in the back of their minds, but we are all guilty of it as the convenience of transport, coal, power etc makes our lives a lot easier and we forget how much energy we waste and gasses submitting into the atmosphere as an outcome.
Throughout my proposal I have written about artists and photographers that have made work addressing climate change in some way, and how the key features within their work is successful in getting through to the viewer of the issues of climate change by focusing on the three keywords, effect- how the work effects the viewers feeling and opinions. The contemporary world- the hard facts that lie within the work, Activism - how Sabraw’s paintings are created by removing the chemical substances in riverbeds to be used as paint.
In conclusion my dissertation title will be: 
The importance of photographs illustrating global environmental issues and how these photographs shape people’s perceptions on the issues that they capture. 
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