Explain the architectural setup of Amarna’s urban features as an expression of Akhenaten’s religious ideas (palaces, temples and administrative buildings)

The creation of the city of Amarna came into being as the Pharoah Akhenaten claimed that the Aten told him to create a new city, in this new location, that is located between Memphis and Thebes (Murnane, 1995:72). He gave it the name of Akhet-Aten meaning ‘Horizon of the sun disk’ (Dodson, 2009:9). The name in itself, is just one result of the religious revolution during the Amarna period which witnessed the shift from Thebes, and the eventual construction of a new capital city at Amarna. 
It is evident that the transition from Thebes to Amarna was religious, as it was mentioned in the earlier proclamation in which Akhenaten declares the old Gods extinct and then created Akhet-Aten. The transition was also politically driven, as the priesthood of Amun was responsible for forcing Akhenaten out and is mentioned on the earlier proclamation as it refers to an event which was unspeakable. The architectural set up was enabled by careful planning and execution of the city’s construction, which was laid out with clearly defined boundaries as found on the Earlier proclamation which was set erected in Akhenaten’s fifth regnal year (Murnane, 1995:73.). 
It is also evident from establishment of the city, that it was prepared for any potential attack that might have befallen it, which is prominent from the location of administrative and military buildings. The city of Amarna can be split into different sections, The north palace, the north city, the central city and the south suburb. The religious ideas evidently underpin numerous constructions and heavily influenced the creation of Temples such as the great temple of Aten, the mortuary projects and the window of appearance.
The construction of Amarna was rapidly done. This is reflected by the meticulous planning and dedication which was established from the Earlier proclamation boundary stele that was carved during his fifth regnal year (Murnane, 1995:73). The stele specifically mentions the boundaries of the city, and why the location was chosen whilst also expressing the sacredness of the landscape, as it has no other affiliation with other Gods (Murnane, 1995:74). As a result of this, and the new idea established under Akhenaten, it meant that the entire urban area of Amarna was now a sacred domain (Vergnieux, 2012:84). 
The divinity now associated with the buildings and landscape itself, is a reflection of Akhenaten’s ideals of the new solar God, who the Atenists believed was not limited to Egypt, but was a God of all under its rays. In order to create the divine and royal buildings at Amarna,  the use of Talatat were employed, these were blocks, which were 52 x 26 x 24 cm, specifically cut to purpose and were stamped with the specific building that they were constructed for (Vergnieux, 2012:88). The Gem pa Aten was the largest temple that was constructed for the Aten was created in this way.  What makes the Talatat significant is that they were a creation that was explicitly used in Amarna, and therein are representative of the meticulous planning and execution that played a vital role in the construction of Amarna.  
One key feature that was used in architecture as a result of Akhenaten’s reforms, was how temples (Mention Karnack other building cons) were constructed. Although, before the construction of Amarna, Akhenaten had already experimented with architecture. It is evident from how temples had been constructed earlier under Amenhotep IV at Heliopolis, that the construction of Amarna was the actualisation of the previous experiments with architecture (Assman, 2012:86). Due to the Aten being a solar deity the temples were constructed to be large and open roofed, which became a key characteristic for Amarna temples (Vergnieux, 2012:86). The use of using wide open areas within architecture is reflected not only through temple construction, but also in many administrative buildings.
This is best depicted in the solar temples found at Amarna, the great Aten Temple, and the small Aten Temple (Amarna project, 2000). It demonstrates the introduction of new religious ideas which is evident from how the offerings were made to the Gods. 
In earlier traditional Egyptian religion, offerings would be made to the Gods on alters before depictions of them (Vergnieux,2012:88). The Aten was depicted as the physical manifestation of the sun disk, as opposed to being anthropomorphised (Assman, 2012:79). The Aten would take sustenance from the food items that were left on offering tables under the sun, where the light would fall upon them (Dodson, 2009:9). The shift from having offerings being made in the traditional Egyptian temple in the dark, to a depiction of a God, to having the offerings being left to the solar deity, is symbolic of the power of the Aten. The image of a God in Egypt their divinity was limited to the size of the relief that they were depicted upon. Therefore, the change to the open-air temples is a clear indication that the Aten was the supreme deity without walls to limit the divine manifestation (Vergnieux, 2012:88). Moreover, the function of the open-air temples enabled the presence of the God Aten to fill it. This has significant meaning as Akhenaten said that “no artist knows him” (Laubrey, 2011:4).  Therefore, visitors to the temple to make offerings would have been able to feel the warmth and the light of the Sun upon them. Thus psychologically reinforcing the idea that the Aten was all present and therefore the supreme deity.  
The great Aten temple housed at least seven hundred and ninety one hundreds of offering tables from just within the courts, this is further stipulated by a further nine hundred and twenty tables outside of the mud brick surroundings all dedicated to the Aten as shown in Figure 1 (Amarna project,2000). 
Figure 1: The Great Temple
[image: Image result for great aten temple]


The size of temple and the numerous offering tables as shown in Figure 1, clearly reflected the emphasis Akhenaten had placed on the God Aten, which is further expressed by Barry Kemp who states that the sheer number of offering tables was ‘surely a symptom of obsession’ (Hoffmier, 2015:8). When viewing a map of the city of Amarna storage, and production houses which are dedicated solely to the great Aten temple. However, it is unclear whether all the tables would have been filled and used for offerings continually, or if they were all used for religious holidays. Within the great the temple the sacred Benben stone which was erected was no longer an obelisk but was now rounded top (Redford,1986:147). The change in the way sacred stones were created is also a clear expression of the religious changes under Akhenaten.
[image: Image result for Amarna window of appearance]Figure 2: relief showing the window of appearance
Reliefs carved into the temples were sunken reliefs within the sanctuaries in the temples. As a result of this, they would be illuminated by the sun, thereby further making the power of the sun more prominent while reflecting the ideology of Akhenaten (Vergnieux, 2012:88). The significance of one aspect of architecture unique to Amarna which expresses Akhenaten’s religious ideas is the window of appearance. Here Akhenaten and Neferititi are depicted handing out the gold of valour to the citizens of Amarna. The divinity of the Aten is manifested in the King, as such the replacement of the traditional statues of Gods was replaced with those of Akhenaten where the Aten would manifest in the king (Laubrey,2011:4). Therefore, Akhenaten was subsequently worshiped by the people (Vergnieux, 2012:88). This is further emphasised  by placing himself above the citizens of Amarna, as it not only reflects this, but is also linked with human psychology by having a figure raised above the others, it further reflects the Kings status with the Aten shining down upon him as he is handing out the gold. This idea that the King is the Aten’s chosen one, is reflected by the main road through Amarna stretching almost 8 km (Redford,1986:145). As the king is depicted in royal and Elite tombs riding through the city each day, which shares solar connotations with the rising of the Aten and the arrival of Akhenaten. 
The construction of palaces and the architectural features at Amarna are significant, for the expression of the king’s religious reforms. The temples that were constructed at Amarna were dedicated to the worship the Aten through the king who became the manifestation of the Aten (Laubrey,2011:4). As such the connection of the great palace to the small Aten temple. One structure called the kings house is connected to the grainers of Amarna which would indicate that the control of grain is done by the king as opposed to temple (Bard, 2007:225) As a result of this, the power of the Pharaoh would remain absolute and that any priesthood or religious activity would not have the means to seize power within Amarna. Within the Great Palace of the King, it also featured large open court yards similar to the ones found in the Amarna temples (Bard, 2007:225). It reflects the religious ideas of Akhenaten, and this is further made evident from granite statues that located at the great palace which were constructed on an east-west orientation (Bard, 2007:225).

[bookmark: _GoBack]From the inception of Amarna, it is clear that all things within the city were constructed in order to worship the Aten. The planning of Amarna and its theological inception proudly proclaimed on the earlier proclamation, the architecture of Amarna and the city planning was evidently extensive and its construction well-coordinated this is evident not only from the cities conception in the earlier proclamation which has the theological aspects and political but also to the location of the city and its close proximity to the nearby quarries and the creation and use of Talatats which were purpose built and stamped for their specific buildings clearly demonstrates that Amarna was the result of large scale planning (Tietze, 2012:70) The religious ideas permeate throughout the architecture of the city, this most prominently evident from temples and religious buildings which featured heavily the new religious ideas established by Akhenaten. The shift to large open court yards and the transformation of the Benben stone to be spherical (Redford, 1986:147) are all representative of the religious ideas that the Aten is the supreme deity without an equal, which is where the lack of depictions in temples becomes fundamental to this ideology. The incorporation of the King being the manifestation of the Atens divinity is not only reflected in the temple reliefs but in the architectural window of appearance, As the King would appear and give favour to the citizens of Amarna who worshipped the sun god through Akhenaten. This fact is emphasising not only through the temple reliefs but also in palace architecture and the placement of statues of the king. By having them orientated on an east-west complex they are illuminated by the rising of the sun and the setting of the sun, thus reinforcing the divine ideas of Akhenaten and his connection to the Aten. The city of Amarna was theologically founded for the Aten by Akhenaten and the significance of this is observed throughout the city. 
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