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Introduction
The objectification of women is engrained in society and in contemporary life. The aim of this dissertation is to undertake research on the topic of feminism to explore its evolvement from third wave to fourth wave and its relationship with feminist art. The issues of feminism’s involvement in worldwide social and cultural life will be explored to uncover thoughts of feminism, social media and the fight for female equality. Effects on the development of feminist art, inspired by writers and artists like Linda Nochlin in her essay “Why Have There Been No Great Women Artists?” will be discussed (Nochlin, 1971), along with the effects of objectification on the younger generation, the state of feminism today and whether a fourth wave of feminism exists. 



Chapter one 
Objectification of women outline of contemporary culture.
Contemporary culture in the twenty first century pressurises young women to look a certain way, focusing on women’s appearance rather than on their personality or ability (Fardouly et al, 2015). Women and their images are mainly represented in unrealistic ways, digitally enhanced photographs produce contoured, skinny bodies and unblemished skin leading females to obsess about their appearance, and also how they are perceived by others. This self-objectifying can lead to depression, eating disorders, low self-confidence and anxiety (Grey et al, 2016). A positive outcome of the research was that when women were exposed to body-competent images, they were less likely to self-objectify. 

The inclusion of more positive images in the media has led to different expectations from women. In 2014, the Victoria’s Secret ‘Perfect Body’ Campaign (Daily Mail, 2017) caused an outcry from women.  Over twenty-seven thousand women complained about the ‘perfect body’ image which resulted in Victoria’s Secret changing the online advertisement to show real women with a variety of different body shapes, promoting a more positive and realistic representation of women’s bodies. A national newspaper described the advertisement as one that ‘contributes to a culture that encourages serious health problems such as negative body image and eating disorders’ (Daily Mail, 2017). Reflecting on this campaign as a young woman, I realised how negative it is for viewers of these advertisements that might want to have the ‘perfect body’. Pictures like these are not representative of the majority of women, provoking a negative reaction from many people and potentially causing physical and mental health. The company was alienated from women, misjudging the effect their images would impart upon them.
The perception of what a woman’s body should look like has changed.
[image: ]
Figure 1- A body for every body advert Victoria Secrets, 2017


Media use of the ‘ideal’ female, Instagram and its perpetuation of objectification and the male gaze.
Looking at the concept of female images in social media, it is interesting to see how this has changed over the decades.  
[image: ]“The ideal of female beauty has shifted from a symbol of fertility to one of mathematically calculated proportions. It has taken the form of an image responding to men’s sexual desires. Nowadays there seems to be a tendency towards the destruction of the feminine, as androgynous fashion and appearance dominate our culture.” (Bonafini et al, 2010:62) Figure 2
Figure 2- Kim Kardashian, Elle Magazine, 2017

The contemporary look is more androgynous with women wearing heavy make-up and thickly shaped dark eyebrows along with boyish clothes. This term androgynous has come to represent a body ideal and fashion that signals gender equality (Johansson, 2017). In the image shown here, there is emphasis on confidence and a guide to self-belief.  

Many images of younger women in fashion magazines look like males and they appear to blend in and disappear, femininity seems invisible. I wonder if this image style may be so that women discourage sexual harassment or unwanted attention and whether young women today strive to be equal to men in the way they look, as equality in daily life and the workplace can still seem impossible. This kind of style may be detrimental to women though, as although research of gender-role identity shows that male or female leaders were more effective when they displayed androgynous traits, it also showed that women suffered more when they were not seen as mixing femininity and masculinity (Kark, et al. 2012).

[image: ]The media can also influence young women’s perception of fashion and this is heightened with access to celebrities and the clothes they wear. The fashion industry has capitalised on this and young women adore celebrities, copying their style and clothing, following them on social media sites like Instagram. An example of this is Kim Kardashian, made famous through her reality television show ‘Keeping Up with the Kardashians’, her Instagram link is @kimkardashian with one hundred and five million followers. Instagram, while giving people access to their favourite celebrity, may also add to society’s objectification of women by allowing anyone to like or comment on an individual’s style, body shape or clothing. Celebrities welcome this attention, it increases their fame but positive and negative comments filter down through society putting pressure on young girls and women to look a certain way. They may wear more revealing clothes, or worse, investigate cosmetic surgery.  Young women may seek individuality, copying designer fashions without realising that they have become objectified, but seeking similar attention to that received by celebrities, prolonging the existence of the language of patriarchy and the ‘male gaze’ theory that was recognized by Laura Mulvey in her essay, “Visual Pleasure and Narrative Cinema”. Figure 3- Kim Kardashian, Instagram, 2017

This suggests that the use of Instagram may perpetuate the objectification of women.

Laura Mulvey wrote from a psychoanalytic theoretical perspective, it gave her a political voice, helping her to demonstrate the way the unconscious views of a patriarchal society structured film form. There was much interest from feminists in her writing as her interpretation of the language of patriarchy showed the exact frustration felt by women (Mulvey 2015). The term ‘male gaze’ that derived from this essay later became a theory according to Mulvey. Male gaze, in cinema, is when the viewer watches scenes occurring through a heterosexual man’s eyes, chiefly concentrating on the curves of a woman. Such curves must be emphasized by particular film conventions like the conscious use of a camera’s slow motion function (Mulvey, 2015).

According to male gaze theory, women are disallowed a human identity; they are items to be admired for their fleshly attraction (Mulvey, 2015). A female character’s only purpose is to make a man feel or act a certain way. This male gaze means that women themselves start viewing other women this way, adding to the objectification of women. In the earlier example of women viewing celebrity Instagram images, copying such images and seeking attention. They may be consciously or unconsciously aware of this male gaze and the language of patriarchy. As a result, all society become voyeurs. 

Mulvey is an important film theorist. Her ideas and distinct proof of misogyny in film enlightened readers and people began examining what they had previously acknowledged to be the norm. Mulvey’s theory helped to pinpoint concerns with gender in film and feminists recognise the importance of Mulvey’s writing with regard to the representation of women in society. Film, and its continuation of the use of the male gaze, is perpetuating the objectification of women. This view of women has remains engrained in viewers, adding to their pleasure but if objectification of women becomes enjoyable by society, it will remain an enduring problem. (Filminquiry, 2017)  Mulvey wrote during the second wave of feminism but interestingly cinema’s portrayal of women has not advanced, the male gaze still dominates. 

In the nineteen seventies, young women’s aspirations to achieve educationally were not realised but modern society has removed those barriers and there are boundless opportunities, improved by an increase in equal rights. British women are able to contest and fight for their rights, partly because the Suffragettes fought for the vote for women, some of them losing their lives in the process. Subsequent feminists have persuaded governments to abhor mistreatment of women and eradicate misogyny. Patriarchy is an old fashioned control system perpetuated by men, making women and young girls lives miserable but British society is headed by a woman, presenting a powerful statement and showing women that anything is possible. This is a legacy that will be given to future generations of both sexes and is something that Linda Nochlin (1971) has also examined.  As women we need to look to our past to be able to make sense of our future.
In Nochlin’s essay (1971) ‘Why Have There Been No Great Women Artists?’, the history of art was discussed, especially its misrepresentation of women. Nochlin’s discovery that art history displays no evidence of great women artists, encouraged readers to question why, and then reason that it is due to a lack of inequality, not a lack of ability. Nochlin examined a ‘different kind of greatness’ for women’s art stating it could be seen as ‘more inward looking, more delicate and nuanced’ and looks at the notion of ‘masculinity versus femininity’ (Nochlin, 1971). However, there was an eighteenth Century influence of a feminine style seen in works of art by male Impressionists.  The essay identifies different ‘problems’ like these and tries to define and explain why there have been no great women artists. In doing so, Nochlin highlights the disadvantages experienced by women.  

The essay shows that there has been a lack of opportunities for women, due to their social class, and their education and looks at the institutional structural inequalities that women face. It also looks at the female artist as an individual and examines the limitations of being able to achieve in the arts, rather than the individual’s inability to achieve due to perceived ‘genius’ or ‘greatness’.  
[image: ]It is important to acknowledge this in terms of art history and in relation to how women are perceived today. Women have not been seen as equals both on an individual and institutional level and it is why Nochlin posed the question.  As female artists this intellectual knowledge can be used to make sense of where we are today and to help us embrace challenges in the making of our history. Figure 4- The Birth, Hannah Hoch, 1931

In recent modern society, there are similarities and conflicts with Nochlin’s ideas.  When she was writing, there was much criticism based upon a shortage of research material in feminist studies. Writing in the nineteen nineties, Nord observed that ‘The women’s movement was forcing new insights on us.’ (Nord, 1999:733) inspiring a plethora of writers advocating this idea.
This ‘second wave’ of the feminist movement stirred women suppressed by patriarchy and motivated them, through their writing about women, to acquire equal opportunities to men. Writers like Mulvey made women think differently about their representation in society. Women were enlightened, they realised that, historically, it was difficult for previous generation uneducated women to shatter patriarchal barriers. The under-representation of women in art is a result of patriarchy labelling them unintelligent, and incapable of exhibiting the genius necessary to create art. Unlike men in patriarchal society, women were excluded from art colleges and denied expensive artist materials. Patriarchy expected women to learn sewing and embroidery in preparation for home-making. Artists like Rembrandt, Picasso and others painted traditional paintings in oils on canvas limiting society’s view of the female form to that of Mulvey’s term the ‘male gaze’, a technique perpetuated by film industries. Famous artists painted women as mothers, angels or demons, always with curvy figures. These desirable images encouraged other men with money to buy these works. Reaction to this idea of a lack of representation of women artists highlighted by Nochlin aroused women artists to deviate from traditional paintings and generate art from material, photographs and sculpture. This led to equality through the recognition that female artists who could produce quality, innovative art forms previously unseen by communities.
[image: ](Armstrong, 2011) observed that ‘the politics of the women’s movement permeated the art world’ and that women engaging with the feminist art movement strived to produce positive views of women that were opposite to art and popular culture’s objectification of women. Much of this art was shocking to society and difficult to conceptualise. It’s portrayal of the female form, motherhood or nudity was unexpected, like Louise Bourgeois’s Spider created through Bourgeois’s reaction to patriarchy and its expectation that women are primarily born to be mothers or homemakers.Figure 5- Louise Bourgeois, Spider, 1994


It is important to examine Nochlin’s writing and the situation today with regard to post feminism and the idea of a fourth wave of feminism. My early impressions of the Nochlin interview (Karlholm et al, 2012) were that it captured my interest and was surprisingly relatable to a young woman in her early twenties reaching maturity in 2017.  The unexpected discovery that I agreed with Nochlin’s view, her thought that her 1970’s essay ‘Why Have There Been No Great Women Artists?’ effect on the younger generation of readers is, and should be, different.   She said ‘Well, they know it because I wrote it a long time ago! And the situation has changed.’ (Karlholm et al, 2012) The concepts are familiar and have been passed on through the generations, however she said that the ‘granddaughter’s generation’ need to examine what feminism is and how that translates in today’s society. This examination of what feminism today means to the younger generation is what current activists might identify as the fourth wave of feminism.  Nochlin’s writing in the 1970s attracted attention, raising the profile of feminism.  Importantly though, in her later reviews of the essay, she pinpoints the shift in art history that contemporary society is generally more gender-conscious and this is now the norm rather than a feminist stance (Karlholm et al, 2012). I can relate to these comments, as a young woman I have been exposed to the different types of art created by women artists and I may not even consider whether they were made by a man or a woman. It is the art that captures the eyes and the emotions and if it inspires the viewer, then it may be important to them to seek further understanding through knowledge of the artist. Examination of developments in feminism since writers like Nochlin helps conceptualise modern society’s situation regarding the objectification of women in society.

Another important feminist writer, Angela McRobbie (2009) will be examined, to show the situation regarding second wave feminism in order to see developments in society since that time. Mc Robbie was writing about post-feminism in her essay ‘The Aftermath of Feminism' in the 1970s noted that young, middle class women were still expected to be subordinate to men, get married and become mothers. McRobbie's research spanned several decades, focusing on popular media and cultural forms which she identified as romanticizing young women’s dependency upon men.  

McRobbie researched the state of feminism within post-feminism and recognized a third wave of feminism whose aim was to gain freedom and power for women. This aim culminated around the 1990s when there was a moment of definitive self-critique in feminist theory supported by magazines publishing female issues surrounding domestic violence, equal pay and workplace harassment. This led to a rise in the idea of feminist success. 
The book review identifies the question, ‘Where is feminism today?’ McRobbie concludes that feminism is something that contemporary society can do without because the understanding is that equality has been achieved. This idea of ‘Affirmative feminism’ is questioned by her in the concluding chapter where she discusses the ‘gender mainstreaming' that aims to promote gender equality. Anita Seltzer in her review of this essay writes that McRobbie sees this as ‘feminism undone'(Selzer, 2010:155) because feminism has been embraced and used as propaganda by governments whose laws aim to subordinate women through limits placed on them.

Art reflects society and it may be useful to consider other aspects of popular culture that may negatively affect the objectification of women, also to look at the decade after the 1990’s approximate third wave of feminism. An important writer, Diane Negra’s (2009) work is primarily based in the United States of America but it is an important text, investigating popular culture including television shows that allegedly depict strong females. These women, Negra identifies as still being under patriarchal control but the control is subtle, the women are unaware of it, they believe that they are in charge of their lives. Negra equates her views to those of Mc Robbie (2008), substantiating Mc Robbie’s conclusion ‘that post feminism simultaneously declares feminism to be successful and unnecessary: it promotes the notion that second-wave feminism achieved its aims and has thus been rendered redundant.’  Negra establishes the flaws rooted in popular culture’s notion that a woman should reach goals demanded by culture as a ‘fetishization of luxury domesticity’ (Negra, 2008). Patriarchy is still prevalent, it is more sinister, existing in forms of entertainment and making it almost impossible for women to wholly develop their feminine identity. Frustrating females through the ideal of womanhood that is perpetuated by western and other governments. 


Chapter two 
The development of feminist art
[image: ]It is important to investigate postmodern or fourth wave feminism from a young woman’s perspective to assess the situation regarding the objectification of women in contemporary society. Comparing feminist writers like Nochlin (1970), Mulvey (1970) and Mc Robbie (2008) to assess whether their views have affected the younger generation. I realise that feminism has affected me because I am ambitious and strive for equality, especially because I am profoundly Deaf and part of the ‘grandmother’s generation’ (Karlholm et al, 2012) I fit comfortably into this feminism because I aspire for a better future for myself. I desire equality, especially because I am a profoundly Deaf woman of the younger generation with my own language, British Sign Language. Growing up, I learned to break down barriers by communicating with people bilingually through English or British Sign Language, or a mixture of both, depending on the person I was communicating with, sometimes a mixture of English and British Sign Language. The struggle to find my voice is reflected in my art, and my search for powerful messages in my images. I volunteered to be a nude model in the photograph images for A-Level, which increased my courage and self-confidence as a young Deaf woman. My art links to my Deaf identity, displayed in my preference of sensory materials to portray visual feminism rather than a voice of feminism. Modelling heightened my identity as a young Deaf woman. It set the stage for my future work, like my degree wall art images, confirming that I see the world visually through images and in art I need no translation. Figure 6- Water, Air, Fire and Earth, 2014


My discovery as an art student of a lack of a British Sign Language sign for the word, Feminism made me realise that along with women needing a voice or platform to fight for equality, Deaf women may be aware of but missing this voice, “This means there are generations of Deaf woman that may see the effects of feminism but not have a means to express this movement.” (Payne 2017:1). Deaf people today may identify themselves as Deaf but may not have encountered feminism, or realised that communication through their sign language, is an important part of the cultural identity of Deaf women.  
[image: ]Figure 7- Twitter, #metoo, 2017

Women in today's society are still fighting for similar ideals to their predecessors but the world has changed and contemporary women are less tolerant of male mistreatment of them. The explosion of accusations of sexual harassment by female actors directed at Harvey Weinstein (Davies, 2017), a prominent Hollywood director illustrates that women today will not tolerate victimization or misogyny. The fact that women still have to be on alert and stamp on unacceptable male behaviour means that feminism has not created equality, objectification of women still exists, as seen in the continuation of the use of the male gaze in movies but stronger female role models are promoted.  

Chapter three
A discussion of own practices as related to Emin and Bourgeois, Emin and Bourgeois’ collaboration
The ‘fetishization of luxury domesticity’ recognized by (Negra, 2008) is something that artists like Louise Bourgeois provide a stark contrast to by communicating strength to women who are floundering under the pressures of today’s society to look beautiful and young.  This particularly relates to Bourgeois’s later instalments, made in her late eighties. As women age, such work offers a sense of positivity and confidence. 

Whether we are facing the challenges of youth or old age we will find a source of new strength in Bourgeois’s courage to break through boundaries not previously breached; girls, and young women in particular, can find new confidence in the special power of her late work made in in extreme old age (Askew et al, 2013:32). 

Louise Bourgeois’s work is exciting, it made me consider women’s bodies in a different way. Her mixed media has heightened my interest in textiles and stimulated my curiosity about the place of feminism in art, encouraging me to examine why women choose certain clothes, especially in relation to objectification. Are clothes chosen for warmth or to project a certain image to the world? Western society demands that both sexes cover nudity, Bourgeois’s soft forms show the feminine curves and softness of being a woman contrasted with the man’s strong body and rigid clothing, a kind of perception of nudity that is not nude but still stimulates strong feelings in the viewer as the image has sexual connotations in the way that one figure hugs the other and that they are face-less, head-less and their genital areas touch. Themes interweave such as textiles chosen from typical fashions directed at male or female, one striped and depicting the male form opposed to the female dressed in black with black tights covering the legs. This is deliberate and unsettles the viewer and creates questions in their minds about what they are seeing. These questions lead to my self-examination of who I am and who women are in today’s changing world. 

Laid on sheets of paper, gouged into wood, moulded in latex or carved in marble, fashioned from garments or stitched and stuffed fabric, or contained in prison-like cells – Bourgeois used all means at her disposal, tapping into the reaches of her considerable knowledge and imagination to unlock her life experiences and translate them into sculpture, installations, drawings and print. (Askew et al, 2013:73)

[image: ]Bourgeois used so much mixed media to express herself and seize the audience, who may agree or disagree with Bourgeois’s ideas. Her thoughts on culture are displayed imaginatively, meaning some viewers may misunderstand. This lack of appreciation or engagement with Bourgeois’s work might be the artist’s desired effect or it may show Bourgeois’s own confusion about the state of society and women.Figure 8-ACE Project, 2017

I feel that my Ace Project relates to Bourgeois’s installations, especially Spiders, which I will examine later. My work portrays the home, influenced by childhood memories displayed by interweaving textiles, lines of washing and buttons as shown in the image.  

With Bourgeois, her images are deeply symbolic, an almost necessary story, strongly affecting the viewer who remembers childhood feelings of fear, wonder and comfort. 
[image: ]Spiders have a tale that appeals to mood, reminding the viewer of their home and connecting them to the viewer metaphorically. Memories of spiders belong in the home where young children’s’ dreams are spun from spiders and webs. Webs that grasp and swathe anything that appears.  Figure 9-Louise Bourgeois, Maman, 1999


My feminist work reflects Bourgeois’s red drawing story. My A level piece was based upon veins, the different colours of veins and was installed over a stairway in my secondary school. The completed installation was large, taking over a whole wall and was similar to Bourgeois in that it shocked the viewers. In a similar way, the red drawings by Bourgeois is a series of pictures linked together showing female figures with very fine drawings and drawn in red colours to symbolize the menstrual period. The intention of that art piece is to portray femininity in relation to fertility and sex.

Bourgeois’s book titled “A Woman Without Secrets” (Askew et al, 2013) shows a collection of work from the later stages in her life.  It challenges conventions and has its place in art history as it influences young female artists, including myself, it has become part of the ‘grandmother’s generation’ (Karlholm et al, 2012). It offers an alternative to the objectification of women shown in popular culture and social media. Just like women reaching maturity in the 1990’s may have been shocked or disturbed by Tracey Emin’s art, questioning the popular culture and bombardment of images in Wonderbra advertisements or the Supermodels, unachievable looks for most women during that period. It is interesting that Emin and Bourgeois collaborated on an installation, two women from different generations challenging ideas of femininity which will be discussed later.

Tracey Emin’s view can be seen as opposite to Bourgeois because in her early work, she is oblivious to criticism. There are strong emotional displays in this work, like the tent burnt in a fire in 2004. She refused to remake it, describing how she now feels embarrassed about her absolute honesty and decision to insert people’s real names in the installation. (Mail Online, 2017). 

Emin’s art is similar to Bourgeois in its effect on the viewer and uniqueness. The critics said anyone could have done that, and Emin retorted, “Well they didn’t – did they!”. Her art developed from depressive episodes, a reaction to her challenging childhood, ‘Her discontinuous education and broken family life was further marred by instances of violent sex and alcoholism’ (Baydar, 2012) 
Describing Emin’s Bed installation,

“as it was when she remained there for several days due to a depression caused by relationship problems. The installation included a mattressed bed frame, wrinkled and stained bed sheets and pillows. Spread across the mattress and the carpet were dirty stockings, a towel, vodka bottles, slippers, underwear with menstrual stains, cigarette butts, birth control pills, a used condom, Polaroid portraits, and a white stuffed toy.” (Baydar, 2012)

Emin’s work throughout her depression displayed her experiences.  “My Bed, 1998” had a negative effect, people were shocked to see this in a public space. Emin’s other artwork, “Everyone I have ever sleep, 1995”, better known as ‘the tent’, resulted in nasty comments directed at Emin like ‘slut’ and ‘dirty’. The tent showed ‘Everyone she had ever slept with not necessarily in the sexual sense’. It included names of lovers, friends and family. “Her body, many times naked, is the explicit subject for many of her Polaroid snapshots.” (Medina, 2014)

[image: ]In my recent wall art using Risograph prints, I searched for alternative images to the broken dolls. I used my own body as a form of imagery but concealed my identity by cutting into the photographs and collaging them in a similar way to Hannah Hoch. Although comfortable with my body, I would only disclose the subject to those that I trusted, and then only trusted females. Being secretive kept me in control and safe. This contrasts to Emin who is more explicit in disclosing her identity.  Figure 10- Risograph Print, 2017

 
Mentioned previously, Tracey Emin and Bourgeois worked together on an Exhibition called, ‘Do Not Abandon Me’ (2011). Louise Bourgeois sent Tracey Emin a set of sixteen gouache paintings of the human torso for her to work collaboratively on. Emin who was able to draw anything she wanted and ‘gave Emin “carte blanche” to do with them as she wished’ (The Independent, 2017). Emin added to these with tiny figures and texts giving a narrative to the originals.  Emin’s purgative way to turn her traumas into creative acts give her additional strength making it possible to link her work to Louise Bourgeois.  Intriguingly, the human form that was originally created were delicate paintings and Emin took two years to complete the work.  “Wenman thinks that the artists’ collaboration may have been so seamless and successful because they both engage with themes around female subjectivity, motherhood and sexuality” (The Independent, 2017).  Emin and Bourgeois offer women a different view of themselves, although perceived negatively, they are honest, display real emotion and truth, making them less negative and aspirational than the images perpetuated by social media.  
 
[image: ]It will be useful in terms of feminism and art to examine a young actress and singer, Miley Cyrus, star of the Disney channel series, Hannah Montana from 2006 to 2011. Miley was depicted as a sweet, girl-next-door but her explosion onto the stage at the MTV Music Awards in 2014 caused uproar. The shocked reaction by audiences to Miley’s overtly sexual behaviour and revealing costume, as she stripped off during the act down to nude underwear. It was offensive because it was unexpected, as viewers would mostly only know Miley as a young, sweet girl. Instead of seeing a young, confident and proud woman inwardly identifying as pansexual through her choice of costume, the audience attacked Miley for this self-expression. During this period, Miley admits confusion regarding her identity, a newspaper article reported her comments, ‘I didn’t understand my own gender and my own sexuality.’ (The Independent, 2017) Continuing to shock audiences, Miley showed her support for the Free the Nipple social movement by wearing glitter patches over her breasts on an American chat show. It will be helpful, in terms of objectification to examine why young women like Miley Cyrus support this movement, the aims of the movement need to be clarified. Figure 11-Miley Cyrus, 2017


 (www.freethenipple.com) says, ‘Equality, Empowerment, Freedom – It’s Time’. Its title captures the reader by its use of the word, nipple. This instantly encourages curiosity in the reader but he title is elusive, as the movement encompasses more than the naked exposure which it implies. It is a search for equality and freedom for human being, as the movement’s web page states, 
[image: ]
‘Free the nipple is a global campaign of change, focused on the equality, empowerment, and freedom of all human beings. Free the nipple has become a premiere voice for gender equality, utilizing all forms of modern media, to raise awareness and effect change on various social issues, and injustices.’ (Free the Nipples, 2017)Figure 12- Free the Nipple website, 2017


Miley Cyrus’s identification with pansexuality (Elle, 2017) may be the reason why she supports a movement like ‘Free the Nipple’.  Having grown up watching Miley Cyrus in her Hannah Montana television shows, I question whether Miley’s support of this movement is an educated choice. [image: ]
Figure 13- Free the Nipple website, 2017

“Just a few years ago, she played that clean-cut, all American teenager, Hannah Montana, and wore a purity ring to publically proclaim her virginity. Now she’s the punk in the spiky leather jacket, tough blonde crop and ever- growing collection of tattoos.” (Elle, 2017)

I wonder if the Free the Nipple movement by its allusion to naked exposure in its title, is possibly intensifying the objectification of women, not improving freedom and choice.   

Although I view myself as a strong person, I realise that I wouldn’t join in with this Free the Nipple movement because our culture traditionally expects women to cover their breasts. I personally would dislike to see women part naked in public, except in certain places like festivals or beaches. Nipples being seen through clothes is fine, women cannot help this. It is a physical attribute and not something society should feel ashamed about. 

Revisiting Linda Nochlin’s essay (1971), it was an important text about art history and raised early questions about the objectification of women, stimulating feminist movements, a positive effect for women. Looking at this essay from a contemporary society’s view, I can see that “Greatness” is not the issue today as women are seen as the most stimulating, provocative and visually inventive of contemporary art. 

Modern, educated women would understand why Linda Nochlin identified the lack of great women artists in the past. We do not have master painters, art consumers look for a more diverse range of art to purchase, including sculpture, ceramics, and textiles. Women do not strive for equality in their work, equality in art is better and women realise that they have as much right as men to approach galleries and promote their work.

Identity in feminist visual practice needs to be approached with care, especially self-care of the artist who may be projecting feelings that they may have unconsciously or purposefully hidden. In creating an emotional piece of feminist visual practice, the artist could experience physical or emotional breakdown and although this is part of the process, it could affect their future health. As this dissertation shows, artists like Tracey Emin reflect on their practice and write that in later age, they would not create the same work. They understand the negative effect that the work produced, even if it acquired them more fame. The realisation that previous art installations are no longer relatable to them, they have matured emotionally and destroyed youthful angst. They may not even recognize their younger self. 

To understand the situation regarding objectification today, the question whether women want “ways of seeing?” as John Berger (2008) suggests,
‘the essential way of seeing women, the essential use to which their images are put, has not changed. Women are depicted in a quite different way from men - not
because the feminine is different from the masculine – but because the ’ideal" spectator is always assumed to be male and the image of the woman is designed to flatter him’. (Berger, 2008:64) 

 Berger raises the question whether society compels men and women to view women in a particular way, as he suggests to the reader to choose any art image containing a female from his book, and replace it in the mind with an image of a male. He believes that this would cause anger as we are not conditioned to view male images, therefore objectification of women is prescribed by society. 

Women visiting art galleries and encountering work like Tracey Emin’s does not mould them into a feminist as women are entitled to their own views about the female situation in society. Some women will be happy to take on the old-fashioned matriarchal role, they may have been raised by full-time mothers, dependent on the father for their living, and happy to take on the role prescribed to them by society or their partner. In this case, such women would look at the feminist installations but feel nothing, maybe not even feel shock as they simply cannot relate to the angst or emotions involved in the creation of those installations.


Conclusion
Discussing fourth wave feminism and its influence in art
Discussing feminism and objectification of women has led to the realisation that there does appear to be a current fourth wave of feminism, especially portrayed through art. Artists like Louise Bourgeois and a younger generation of women using Instagram to promote their art, may not perceive themselves as either feminists or artists. My art has a strong feminist feel, a recent realisation by myself, due to the lack of a sign for feminism in my own language of BSL. This fourth wave of feminism is not obvious but is prevalent in society and I realise that I have seen it through social media, an important platform for a young Deaf woman like myself. In the past, access to visual media was non-existent, Deaf women have a visual voice. All women may be inspired to use a variety of mixed media, fashion and photography to display their ideas, incorporating feminist art into mainstream society in a way that past feminists would never comprehend.  
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