Evaluation
During March and April, I had the pleasure of being part of a project called “Power”, my class collaborated with renowned choreographer, Gwyn Emberton, to create a dance piece called “Ingot” for this project. This project was to show light on the steelworks, both the working life and social and home lives of the steelworkers and their families. We also took influence from the steel and the machines, and how they function and move. We researched and experimented with these topics, both theoretically and with our bodies. (Yorkshire Post, 2018)
At the beginning of the process we learned some pre-choreographed material, created by Gwyn, it was abstract material that we later linked to the stimulus of the piece. I found that because some of the movement was similar stylistically to how I choreograph, I was able to pick it up and it suited my body well when performing it. Said material was initially learnt as a unison section, however for the performances the material was shifted into duets, quartets and even jumbled around into a different order and performed in trios, duets, etc. There were multiple exercises we used to generate material. One of the tasks, used to create the aforementioned material, involved us being put into groups and each having different sections of the unison movement.  
For example, one of the highlights in the piece, the ‘crawling’ section, was developed from an exercise where we were separated into groups of three and experimented with the idea of hierarchy in the workplace of a steelworks. This exercise enabled us to improvise collaboratively, as a higher, middle, and lower member of society and consider what the roles of the different classes are as well as what the behaviour of a person in that class may be. A person of upper class may choose to lift up, or to overpower the people in the lower parts of the society, vice versa, a person of a lower category may choose to support, or drag down someone higher. It was interesting, when speaking afterwards to find that even members of the same trio had different ideas of the story that was being portrayed through the improvisation. We used this exercise to generate some ideas for lifts as well, which made it easier to think of lifts that weren’t just aesthetically pleasing, but also expressed the stimulus.
We also experimented with the behaviour of the stereotypical steelworker, and how we thought the propaganda image of the steel man, would act when walking, doing his duties or how he might dance. I found this image when researching steelworkers, and Gwyn thought that the image was powerful and expressed the machismo that these workers felt they needed to work in that profession. (B,K. 2011) We incorporated these qualities into sections of the piece. A similar task was used when we did a sort of brainstorm to come up with ideas for a theme or stimulus within the idea of a steelworks, then creating solos from an element of our choice. These solos were then evolved into a variety of different sections, such as the unison phrase, which is a major highlight in the performance, and additionally, my solo.
A section within the piece that we fondly named “Chain Reaction” was developed from the idea of both the machines and workers having to rely on each other to do their job, in order for everything to function properly. As dancers we related to this, as we also need every member of the class to do their part in rehearsal and performance in order to get the optimal result. This made it easier to hone in on the idea of a chain reaction. The hydraulic style of moving was added to this section of choreography to express the beauty of the machinery working together.
After the choreography was finished we sat down and individually thought of narratives for ourselves throughout the piece, thinking about when we felt like a machine, metal, or a person, and what our story was at that time. As someone who enjoys watching, choreographing and dancing a piece with a storyline or narrative that connects to people, I found that it helped me to form more of an attachment to the piece, allowed me to enjoy the choreography more and perform to a higher standard, portraying it more effectively. This became apparent to me when I was given positive feedback from some audience members after the performance in Sheffield, regarding my solo and a duet I was involved in, making them emotional and bringing back memories.
During the process we had quite a few conversations regarding different topics within the steelworks. During these conversations we collaborated verbally, my peers and I, and also us and Gwyn, giving each other ideas to try out or consider. I’d always try to contribute as much as I could, with any information or opinion I felt would be valuable. I asked plenty of questions to try and get more information and thus gain a deeper understanding of whatever the conversation was about. Some of these conversations involved having people come in to speak to us. One of these people was one of my classmates’ fathers, Kenny. Kenny spoke to us about his time in the steelworks. Telling us procedures and stories from when he worked there. These helped me to envision what it was like in the everyday life of a steelworker, and some of the stories were so vivid. (K, Morris. 2018)
One that was particularly graphic was a story about a machine malfunctioning and exploding, causing metal to fly everywhere, and all the workers could do was run for their lives. This story, alongside the story of Kenny losing his toe and the fact that men used to fight around all this dangerous machinery made it very clear to me the danger these people were in every day of their lives. Despite this, they still loved their jobs and the people they worked with, the majority of the time. (K, Morris. 2018)
At 2 points in the process, our tutor sustained injuries and had to leave to go to the A&E department, we continued to work on the choreography until his return to ensure we maximised the use of our time. When the piece was created originally, it was 24 minutes long, for stage, although there were several reprises of the choreography, This made it more difficult than just remembering one order, although we succeeded in performing 2 versions, and remembering the original. One of these versions being the performance in Trafalgar warehouse, Sheffield. This version was shortened to 15 minutes. During our rehearsal time at the venue there were some difficulties, although we overcame them all and ended with a performance that we were all proud of. We didn’t have as much time in the space as we were scheduled to as the other parties in the exhibition were behind and the venue was not completely prepared on time. This also made it more difficult to tech and edit the music according to the new timings of the piece, that were changed by the new space. All of these issues were solved by us working together efficiently.
We did the best we could with this situation by making the most of the time we did have, in any space that was available for us to rehearse in. There was also a pillar in the middle of the performance space, which although we knew about, we were not aware of it’s size or location within the space. This required that we rework a little of the choreography, this was not too difficult. As well as this we also were not aware that the space was much larger than we anticipated, this also required some light re-working, which once again did not cause too much hassle. There was only one complication that took up a little too much time, there were differing opinions on what a specific step was, and to which count it went to. We spent plenty of time sorting this out and eventually sorted it, but this time could have been more effectively if we had communicated to each other earlier on in the process to establish why the class was divided in what we were doing.
I found the entire process to be an enjoyable collaborative experience, though there were difficult situations, we powered through them and worked out solutions. Working with a professional choreographer in this way, made me feel as if I were a professional myself and I believe it has given me useful skills, and improved my technique, performance and improvisational skills, even in such a short time. Working with Gwyn, I have made a link that I hope will go further and that there will be further collaboration in the future. If I were to do this again I would definitely try to clarify all movement details as early on as possible, and also try to get as much information about the space as we can, such as dimensions and any obstacles. Also although I was indulged in the improvisations etc. fully, I would definitely try to experiment more in my own time in order to become better at the tasks and embody the stimulus more effectively.
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