Authenticity beyond accuracy: The Roman republic in HBO’s Rome

 When media is created about the ancient world, one of the first things to be discussed in online blogs, videos, or amongst friends, is the accuracy of the media, from costumes to egregiously changing the historical or mythological events.[footnoteRef:1] However, such conversations can only ever really take us so far and the aim of this paper is to discuss not the accuracy but the authenticity[footnoteRef:2] (for lack of a better term) of the TV series Rome.[footnoteRef:3] By authenticity it is meant the series captures something of the culture and zeitgeist of late republican Rome and allows non-classicists to access and “engage”[footnoteRef:4] with many of the feelings evoked in the ancient sources,[footnoteRef:5] without necessarily being completely accurate to the source material. This zeitgeist is not an easy thing to pin down, a Marxist historian and a Fascist historian would see the period very differently, as would a 19th century supporter of colonialism and a 21st century opponent of it, and we are always struggling to break through the “mirage”[footnoteRef:6] often presented by our sources. Nevertheless the series Rome touches on many facets of late republican Rome and explores them in ways that are thought provoking and educational, from issues of class highlighted by legionary Titus Pullo and his centurion Lucius Vorenus as well as the machinations and motivations of a host of well-known people, Cato, Cicero, Caesar, Mark Antony, Brutus, Cassius, Servilia, Octavian and many others.  It even touches on cultural issues of religion, sacrifice, and even Roman ideas of suicide. This paper will posit that this makes the series useful to both non-classicists and classicists as a way of engaging with the ancient world on a visual and cultural level and should be applauded for doing so.[footnoteRef:7] This paper will, therefore, examine the Late Republic and extract key themes, the problems in doing so, how the series interacts with these themes, how this forms a unique picture of Rome, and why that is important. [1:  Kadrić 2016; Harvey 2005; Tunzelman 2008]  [2:  Theodorakopoulos 2010: 3-5]  [3:  Video 2]  [4:  Wrigley 2013: 351ff]  [5:  Solomon 2001: xvii-xix]  [6:  Ollier 1933: 43]  [7:  Martindale 2006: 11-13] 

Firstly, we must discuss the age of late republican Rome, it was a time of great political upheaval, of civil and foreign wars, of speeches and riots, and home to a host of characters preserved in our source material,[footnoteRef:8] sometimes by people who were actually at the events described. This time presents an almost unique ability to study a period in great detail from multiple angles and has accordingly received vast amounts of attention in scholarship because of this and its many pertinent themes to other periods, from economics and class to a multitude of political machinations.[footnoteRef:9] Certain themes, such as sexuality, gender relations, class and religions are as interesting and important as any other period of time as in the republic, but the large amount of sources and scholarly attention on the period allow these issues to be explored in the series as well. In short the Late Republic was a rich tapestry of themes, personalities and events that to authentically portray would require nuance beyond what many historical media would attempt.  [8:  Sal. Cat. 54; Suet. Aug.; Suet. Iul.; Plut. Brue.; Plut. Caes.; Plut. Cat.Min; Plut. Cic; Cic. Fam; Cic. Phil; Cic. Ad Brut.; Caes. BAfr; Caes. BCiv; Caes. BGall.; Liv. Epit. 103-33; Cass. Dio.38-53; ]  [9:  Smith 1955: 3, Heitland 1911: 219-20, 297; Crawford 1993: 70-80, 95-107; Taylor 1949: 1] 

The next pressing issue is to further explore the idea of authenticity briefly defined above and why it is important. One issue with the above definition is that ideas around what exactly Late Republican Rome was like, cannot only vary but also change over time.[footnoteRef:10] What today may seem like a reasonable portrayal of Rome may in thirty years be considered out of date, likewise, almost to prove the problem, older presentations of Rome may have been seen as authentic in their day, but are today not necessarily seen as so.[footnoteRef:11] We have a concern then, that even if the series seems authentic today, that it may not appear so tomorrow, and if the view cannot be consistently upheld, how can we verify any of its authenticity? This paper will attempt to minimise this issue by taking into consideration scholarly views, both more current and older, as well as Roman material, both archaeological and literary. This will be compared to the series to demonstrate, that to some extent, the series represents not just one facet of Rome, but several, and in doing so should remain relevant for the foreseeable future. However, it should be noted that we are forever limited, not only within the bounds of our sources, but also within the ways they have been interpreted, we cannot undo these influences, not only of the source’s own agendas and points of view, but the hundreds of years of study of these sources.[footnoteRef:12] Therefore it would be all too easy to assume that the series is authentic only because it fits into notions of what we believe Rome was like, and our source material may well be more misleading than we would like to think. If something is authentic only in so far as it agrees with our views that is hardly an excellent benchmark. So perhaps when we say that the series is authentic, as far as we can take the idea is that it is authentic to visions of Rome at least based upon the evidence we have and the interpretations of numerous scholars, which is as close to authentic as we can get. [10:  For example the influence of socialist thought, Marxism in particular, on the study of Roman class Ripat 2014: 50 or changes in the views of Rome’s poor Morley 2006: 21-25]  [11:  Wyke 1997: 1-13, 21-4]  [12:  Kallendorf 2007: 1-5] 

We must now expand on why one should care for authenticity in one’s historical media whatsoever. Film and TV have likely become one of the main mediums through which people interact with the ancient world[footnoteRef:13] and HBO’s Rome alongside other films and shows reaching incredibly large audiences with some having an enduring cultural impact, perhaps most famously in relatively recent times the first 300 film.[footnoteRef:14] If we desire the public to be better educated about the ancient world we could not do better than to hope that film, and perhaps now video games, try to capture something of the ancient world, to educate as well as entertain. Beyond simply names, dates, places, and costumes are complex cultural issues, and the reason the series is so special is that it attempts to tackle and provoke thought on so many of these issues within the context of Late Republican Rome. An education in the basics is good, providing food for thought on complex issues that provoke debate at the highest academic levels is excellent; the following thematic discussions should show that the series often has something worthwhile to show. Furthermore, such media have the possibility to inspire and provoke thought and discussion amongst classicists, our period rarely shows us all its colours and facets, and the series attempts to fill in some of these gaps. The creators and advisors for the series also have much to say on their vision for the show, two key quotations are included below. [13:  Blanshard and Shahabudin 2011: 1; Joshel, Malamud and Wyke 2001: 1]  [14:  Tyma 2015: 5ff] 

"We were able to bring to the project the BBC hallmarks of factual historical authenticity, integrity, class and quality. One of the first things that we did, for example, was ask Jonathan Stamp from the BBC Specialist Factual department to work with us to ensure that everything in our ancient Rome would be authentic - whether it was the design of the urns that people were pouring the wine from, to whether it was how Caesar would have marched on Rome. We need it for our audience, particularly for a BBC TWO audience; for it to have an authentic, realistic feel." – Tranter[footnoteRef:15] [15:  Website 1] 

"We did everything we could to make these episodes historically authentic, which meant researching and incorporating every kind of detail we could about the way our characters behaved, the way they interacted, how they dressed and gestured, the kind of streets they walked down, the way they conducted their private and public lives. We were not, however, making a documentary. We were striving for authenticity because it enriches the experience of the drama for the viewer.” - Stamp[footnoteRef:16] [16:  Website 1] 



The women portrayed in Rome range from slaves to old women and the powerful matrons of the nobility, as well as queen Cleopatra and more ordinary women.[footnoteRef:17] Of particular note are Atia and Servilia; the slave turned freedwoman Eirene, and the wife of the Centurion, turned magistrate and senator Lucius Vorenus, named Niobe. These women cut through cross-section of Roman society and none are passive, all of them have their secrets and their schemes, in particular, Atia and Servilia, although the exact details of their stories may differ from our narratives,[footnoteRef:18] they present a picture of the powerful matrons of Rome that is hard to forget. The meeting of the conspirators in the house of Servilia almost springs from the pages of Cicero or Plutarch[footnoteRef:19] and the interpersonal dramas surrounding the women in Rome are easily imagined. [17:  Season 1, Episode 4, 20.00ff, 21.53ff, Episode 10, 41.40ff, Episode 11, 16.16ff, Season 2 Episode, 1, 17.20ff, Episode 2, 51.10ff, Episode 9, 5.00ff; Video 4]  [18:  Tac. Dial. 28; Suet. Jul. 50; Plut. Brut. 5; Cic. Fam. 12.7; Cic. Att. 14.21, 15.11, 15.12]  [19:  Cic. Att. 15.11; Plut. Brut. 5; Season 2, Episode 1, 24.00ff] 

The religion presented in Rome is nuanced and different between the characters. It is often deeply personal, with personal sacrifices in times of desperation from Titus Pullo in particular, it is worth mentioning here his line “bugger the priests, I just talk direct to whatever god I’m doing business with”.[footnoteRef:20] Other scenes demonstrate elements of “Polis Religion”[footnoteRef:21] and the sacredness of Roman politics, and often how that can be abused;[footnoteRef:22] in particular, Caesar’s bribed auguries and his triumph, as well as when the speaker of the house insists procedure is a "religious matter”.[footnoteRef:23] Vorenus’ comments about the sanctity of the elections also help to demonstrate nicely the difficulty in separating religion and politics in the Roman state.[footnoteRef:24] Furthermore, the piety of Vorenus is contrasted with the non-belief of Octavian, representing certain philosophical views of the time he says that the Roman pantheon is ridiculous but that he believes in a “prime mover”.[footnoteRef:25] Indeed, Antony asks Vorenus if he believes in an afterlife, when he answers in the affirmative, Antony says that many do not, but the pair end up agreeing that “Greeks talk a whole pile of nonsense”[footnoteRef:26] and they need not concern themselves with such views.[footnoteRef:27] This is likely a nod to epicurean or other philosophies.[footnoteRef:28] The quid pro quo element of Greco-Roman religion is also shown by a statement Vorenus makes “if the gods are not respected then why should they help us?”[footnoteRef:29] This alone would be an impressive attempt at presenting Roman religion, but we are also treated to Servilia inscribing two curse tablets and offering an incantation to various deities in a similar manner to what might be inscribed on an actual tablet [footnoteRef:30] as well as several scenes involving household gods.[footnoteRef:31] Indeed in one scene similar to sections from the Aeneid when Atia is contemplating leaving Rome she tells Castor to “pack the money and the household gods”.[footnoteRef:32] Of particular note are two purification rituals in the name of Janus, one for Vorenus’ family and one for Brutus, one involving a sacrifice and one involving the use of a river as a form of purification, both are deeply personal, or at least familial, and both are entirely divorced from larger religious organisations.[footnoteRef:33] What we have in the series shows Roman religion as tied not only to the state but also as a deeply personal affair, as well as demonstrating some of its less obvious or well-known aspects, it also vividly visualises sacrifice with robes trailing in blood at Caesar’s Triumph[footnoteRef:34] and what appears to be Atia taking part in a Taurobolia ritual.[footnoteRef:35] For non-classicists this provides an excellent introduction to Roman religion, for classicists it allows us to think about, and engage with, the kinds of material that often do not survive, such as invocations and prayers, as well as more personal sides of religion; there is even a nod to the rituals of Cato the Elder in the countryside as Vorenus visits his new farmland.[footnoteRef:36] [20:  Season 1, episode 2, 8.48ff]  [21:  Sourvinou-Inwood 1990: 295; Scheid 2003:21-2; Season 1, episode 4, 51.33ff, episode 10, 24.30ff]  [22:  Cic. Div. 1.3, 1.7, 2.74-5]  [23:  Season 1, episode 2, 33.56ff, episode 4, 35.40ff, 51.53ff]  [24:  season 1, episode 10, 32.55ff; Orlin 2007: 58]  [25:  Season 1, episode 9, 26.00ff; Aristot. Met. 12.1072aff]  [26:  Season 2, episode 10, 21.10ff]  [27:  Season 2, episode 10, 21.10ff]  [28:  D. L. 10.63-65; Aristot. Met. 12.1072a; Lucr. 1.64-8]  [29:  Season 1, episode 3, 29.44ff]  [30:  Season 1, episode 5, 41.17ff; Gager 1999: 3ff; Ripat 2014: 340-2]  [31:  Season 2, episode 1, 8.32ff; Video 1, 1.30ff]  [32:  Verg. A. 2.692; Season 2, Episode 1, 8.30ff]  [33:  Season 2 episode 3, 43.00ff, episode 5, 21.53ff]  [34:  Season 1, Episode 10, 24.35ff]  [35:  Season 1, Episode 1, 36.00ff; Beard, North, Price 1998: 160 although it is worth noting it is hard to assume the sources accuracy due to its Christian bias]  [36:  Season 1, Episode 12, 5.10ff; Cato. Agr. 135ff] 

It has long been argued that the decline of the Republic was in no small part due to a series of socio-economic problems, which, despite the Gracchi and others attempts to remedy them, essentially created a large urban poor[footnoteRef:37] and a military that was loyal primarily to its generals, each of which could be used for political gain with little respect for the Republic.[footnoteRef:38] Although the debate as to the importance of these and many factors continues,[footnoteRef:39] the series does attempt to hint to the underlying factors and history of civil strife before the time in which it is set, with both Sulla and the Gracchi mentioned by name,[footnoteRef:40] but also to more overtly explain such factors to the audience. The issue of providing grain to the population, and land to military veterans occurs often in the series, with one incident in which Vorenus, after being made a magistrate and then a Senator, is approached by another veteran asking for land for his men, wherein Vorenus must bribe him to accept poorer land on Caesar’s behalf,[footnoteRef:41] as well as Caesar explaining his need to intervene in Egypt based on issues of grain supply.[footnoteRef:42] This helps to take the narrative of the series, in many ways a deeply personal one with a host of recurring characters, and expand it to try to educate an audience on some of the deeper issues at play.  [37:  these ideas are however rarely straightforward Morley 2006: 21-39]  [38:  Heitland 1911: 219-20, 246, 297, 337-47; Crawford 1993: 70-80, 95-107]  [39:  Brunt 1988: 32-3, 73, 81-2, 88-92, 240, 265, 282, 351-2]  [40:  Season 1, Episode 4, 12.45ff, Episode 6, 9.40ff]  [41:  Season 1, Episode 11, 10.28ff, 17.48ff]  [42:  Season 1, Episode 8, 11.55ff] 

Given the time period in which the series is set, it is of no surprise that there is a large focus on the Roman military. Indeed, the opening scene comes almost directly from Caesar’s description of a battle and shows the Roman military machine in all its often imagined efficiency and discipline (with the exception of Titus Pullo);[footnoteRef:43] on the command of a whistle each man takes turns at the front of the formation with the previous forward man retreating to the back.[footnoteRef:44] Furthermore, the costumes have much to recommend them, with the distinctive Lorica Hamata, Scutum and Gladius,[footnoteRef:45] even if the series makes little attempt to reconstruct larger scale formations for its other battles, the sense of the Roman military machine as a well-disciplined ‘steamroller’ is impressive.[footnoteRef:46] The military camps portrayed in the series are also interesting, with tents very similar to reliefs on Trajan’s column.[footnoteRef:47] Furthermore, the use of foreign auxiliaries, particularly as cavalry, is an additional touch that builds an image of a Roman army not just as a homogenous mass of infantry, but also with more specialised and multi-national forces, something which has received no small attention in the history of the Roman military.[footnoteRef:48] The role of veterans in the politics of the period, as hired muscled and as almost reserve forces who could be called upon when needed,[footnoteRef:49] is shown by Pullo and Vorenus employed in such issues.[footnoteRef:50] [43:  Season 1, Episode 1, 2.40ff; Caes. Gal. 5.44; although accurately rebuilding an ancient battle is far from straightforward Sabin 2000: 1-4, 10]  [44:  Season 1, Episode 1, 1.30ff, Season 2, Episode 6, 44.30ff]  [45:  Whately 2014: 288]  [46:  Season 1, Episode 1, 1.30ff, 7, 17.30ff, Season 2, Episode 6, 44.30ff]  [47:  Image 1; Rome Season 1, Episode 1, 46.10ff]  [48:  Season 1, Episode 3, 9.20ff; Whately 2014: 287]  [49:  Lintott 1999: 74-83]  [50:  Season 1, Episode 2, 39.50ff; Season 2, episode 6, 17.30ff, Episode 2, 15.30ff, Episode 10, 1.30ff] 

One topic that occurs quite a few times in the series is ideas around the Roman conceptions of suicide, essentially that rather than surrender to a tyrant or an enemy it would be far more honourable to commit suicide.[footnoteRef:51] These ideas are perhaps similar to Japanese parallels and are encapsulated when Brutus states in conversation with Servilia “in lieu of a noble suicide you will have to be content”[footnoteRef:52] and when Pulo says “best way to go, honourable”[footnoteRef:53] when relaying Antony and Cleopatra’s suicides to Caesarion. Furthermore, the suicide of Cato is also shown, although without some of the more gory details from Plutarch.[footnoteRef:54] Even Niobe, the wife of Vorenus, commits suicide when her secret adultery becomes known to him.[footnoteRef:55] The idea of a suicide to regain ones honour is a somewhat unexpected inclusion from the series, but helps to build an image of Roman culture within it.  [51:  For a discussion of this trend and its development see Ruah 2018: 59-89 it also bears noting that such ideas may have been a more elite phenomenon, the series presents it as more or less universal; Video 3]  [52:  Season 1, Episode 9, 14.25ff]  [53:  Season 2, Episode 10, 42.50]  [54:  Season 1, Episode 9, 5.40ff; Plut. Cat. Mi. 68 -70]  [55:  Season 1, Episode 12, 40.10ff] 

A theme that occurs many times in the series is that of class, although the issue is somewhat simplified (the Equites are largely ignored for example)[footnoteRef:56] it does however, present several important facets rather well. One particular case study is that of Lucicus Vorenus, an old Plebeian family that can trace its lineage back to many soldiers in the great wars of the republic, and how he eventually becomes a senator, in essence, a sort of “Novos Homo”.[footnoteRef:57] As he and his wife mix with the older Patrician families they are distinctly uncomfortable with their new found status and companions.[footnoteRef:58] He demonstrates how, particularly in times of upheaval, social and political rank can become more malleable than might otherwise be expected.[footnoteRef:59] Indeed, along with comments made by Cicero and Brutus about Caesar’s Gallic senators, they feel particularly offended by Vorenus’ inclusion in the senate, Atia also demonstrates such snobbery, before he is raised to that rank, by suggesting he is not welcome to dinner with the family, even after rescuing her son Octavian.[footnoteRef:60] Furthermore, ideas of class and status also permeate other scenes, when, for example, the announcer is proclaiming programs of public largesse, he makes it clear that slaves and freedmen are not welcome.[footnoteRef:61] One particularly fine example is when two parties are held in the same episode, one Plebeian, one Patrician, and the scenes jump between the opulence of the Patricians and the more simple festivities of the Plebs.[footnoteRef:62] The same technique is also used for the two funerals in another episode, contrasting rich rites with much simpler ones.[footnoteRef:63] So, the series captures many ranks of free Roman society (its portrayal of slavery requires its own analysis) in a way in which it allows us to think about how the “manifold gradation of social rank”[footnoteRef:64] within Rome actually functioned on a day to day level, as well as how Romans may have thought about them or navigated that world. [56:  With one reference from the newsreader Season 1, Episode 3, 20.10ff; Scheidel 2006: 40-41]  [57:  Wiedemann 1994: 42; Season 1, Episode 12, 15.05ff]  [58:  Season 1, Episode 11, 23.45ff]  [59:  Brunt1988: 3-4, 28-9, 147; Smith 1955: 124-5]  [60:  Season 1, Episode 2, 6.50ff, Episode 12, 16.20ff, 25.28ff]  [61:  Season 1, Episode 10, 20.30ff]  [62:  Season 1, Episode 4]  [63:  Season 2 Episode 1; Toynbee 1971: 43]  [64:  Marx and Engels 1888: 219] 



“Any viewer of the television series Rome… will notice the number of scenes featuring slaves”[footnoteRef:65] and slavery is presented in a nuanced, balanced and thought provoking manner with all the grim reality of many slave’s lives portrayed, particularly Gallic slaves, as well as household slaves, and even a few slaves who are in essence confidants and companions to major players, particularly Porsca, Castor and the primary attendants of Atia and Servilia.[footnoteRef:66] Although Porsca becomes a freedman after the death of Caesar, his service as an advisor, agent, and confidant of Caesar, includes keeping the secret of his epilepsy, paying hired killers, keeping his books, as well as acting as his “nomenclator”[footnoteRef:67] and a useful aid to memory.[footnoteRef:68] Porsca is clearly distraught by Caesar’s death and it shows that many slaves may have developed close bonds with their masters.[footnoteRef:69] The primary attendants of Atia and Servilia act in a similar manner, when Atia and Antony come to blows, her slave moves to protect her, much like when Cicero is to be killed and Tiro moves to defend him,[footnoteRef:70] and when Atia is crying she is comforted by her slave.[footnoteRef:71] Servilia’s slave even assists her in her curse tablet ritual, depositing them at the houses of those who are cursed.[footnoteRef:72] There are also numerous unnamed household slaves, particularly in the houses of Servilia and Atia, who wear distinctive colours[footnoteRef:73] (blue and red), these slaves are subject to the capricious whims of their owners[footnoteRef:74] (or in the case of Pullo murdering a slave, other citizens)[footnoteRef:75] and are treated in effect as objects, but have some quality of life.[footnoteRef:76] On the lowest level, we have the slaves likely destined for hard labour in mines or on farms, who were primarily military captives.[footnoteRef:77] Many of these die of disease and are in ill health in the series, Vorenus’ war spoils all perish except for one boy.[footnoteRef:78] However, the starkest portrayal of the lowliest slaves is in a quarry were Vorenus’ children have been taken,[footnoteRef:79] were a slave is whipped on the ground until another overseer calls out “oh leave off, he’s bloody dead”.[footnoteRef:80] As with the Roman citizens the series’ audience is given three classes of slavery in the series to think on and this also helps us ask questions this part of Roman society, clearly not all slaves were really equal, just as not all citizens or freedmen were equal, even if many legal rights (or lack thereof) are the same.[footnoteRef:81] [65:  Shumka 2014: 72]  [66:  Video 3]  [67:  Hunt 2018: 55; Season 1, Episode 4, 29.30ff]  [68:  Season 1, Episode 8, 7.20ff, Episode 11, 45.30ff]  [69:  Season 2, Episode 1, 3.45ff; Cic. Fam. 16.16; Hunt 2018: 115, 189; Konstan 1997: 138; Video 3]  [70:  Season 1, Episode 6, 43.30ff, Season 2, Episode 6, 19.45ff]  [71:  Season 2, Episode 1, 6.45ff]  [72:  sea son 1, Episode 5, 44.05ff]  [73:  Hunt 2018: 55]  [74:  Season 1, Episode 3, 1.43ff]  [75:  Season 1, Episode 10, 42.30ff]  [76:  Season 1, Episode 1, 7.00ff, Episode 2, 15.00ff, 26.40ff]  [77:  Season 2, Episode 2, 51.00ff, Episode 4, 35.40ff, 42.30ff; Shumka 2014: 79 ]  [78:  Season 1, Episode 5, 14.20ff]  [79:  Season 2, Episode 4, 35.40ff, 42.30ff, 48.30ff]  [80:  Season 2, Episode 2, 51.10ff, Episode 4, 44.30ff]  [81:  Ripat 2014: 50-51; Flower 2004: 6; Shumka 2014: 88-91] 

The presentation of Roman politics and the Roman political system in the series is also noteworthy. To begin with the Senate, while Caesar is in Gaul they arranged it into three sets of benches, one of which is occupied by the ‘Optimates’ one by the “Moderates”[footnoteRef:82] and one by the ‘Populares’.[footnoteRef:83] Cato and Scipio lead the Optimates, Cicero the Moderates, who are said to “follow him like sheep”,[footnoteRef:84] and Tribune Antony leads the Caesarion faction.[footnoteRef:85] The series Rome does almost inauthentically present these groups as distinct political parties, and does perhaps overstate Cicero’s influence, but it does give a sense of the highly factional nature of Late Republican Roman politics, with alliances forming around a few influential people.[footnoteRef:86] Furthermore, the tribunes’ veto is introduced as the powerful political tool[footnoteRef:87] it was, even as scuffles erupt on the senate floor.[footnoteRef:88] The importance of having the support of ‘the people’ is often mentioned in the series[footnoteRef:89] despite Caesar then manipulating the elections that depend upon such support.[footnoteRef:90] The real fear being that of political violence and rioting that could often have political ramifications or deep social causes.[footnoteRef:91] For example, when Pullo enters a bar and is told by the other patrons that he is in “Pompeian territory”[footnoteRef:92] and he ought not to advertise his allegiance to Caesar and the 13th Legion.[footnoteRef:93] Indeed, when Pompey has left Rome we hear that a different criminal, Fulman Erastes, has taken control of the Aventine, who, as it transpires, is in the employ of Caesar.[footnoteRef:94] Furthermore, there is a scene in which when Antony is attempting to reach the senate house with Pullo and Vorenus as well as other guards in tow, and Pullo is attacked, causing an armed confrontation in the Forum and preventing Antony from properly using his veto.[footnoteRef:95] In one other notable incident, the house of Atia is besieged by “Pompeian Scum”[footnoteRef:96] and the house must be protected with bodyguards because the news of Caesars crossing of the Rubicon has reached Rome.[footnoteRef:97] The links between the foremost figures of the day, to senators, soldiers, slaves, freedmen and gangsters, to ordinary citizens, nicely demonstrates the entangling web that was the politics of Late Republican Rome[footnoteRef:98] very nicely, and the series allows us to visualise and try to get inside this web from a more personal perspective that is not just the voice of those on the top.  [82:  Season 1, Episode 2, 27.40ff]  [83:  Roberts 2007]  [84:  Season 1, Episode 2, 27.40ff]  [85:  Season 1, Episode 2, 31.30ff ]  [86:  Brunt 1988: 470-488; Although Roman factionalism is multi-faceted Brunt 1988: 443-6]  [87:  Season 1, Episode 2, 28.10ff, 33.10ff]  [88:  Season 1, Episode 2, 33.05ff]  [89:  season 1, episode 10, 32.34ff, episode 2, 4.30ff, Episode 8, 11.55ff, Season 2, Episode 1, 49.00ff, Episode 9, 5.00ff; ]  [90:  Season 1, Episode 10, 14.30ff, 32.55ff]  [91:  Lintott 1999: 74-83; Nippel 1995: 47-50]  [92:  Season 1, Episode 2, 20.20ff]  [93:  Season 1, Episode 2, 20.15ff]  [94:  Season 1, Episode 11, 45.30ff]  [95:  Season 1, Episode 2, 39.50ff]  [96:  Season 1, Episode 3, 12.30ff]  [97:  Season 1, Episode 3, 7.32ff, 19.00ff; similar examples can be found in Cicero, Cic. Att. 4.3.2-3; Nippel 1995: 47ff]  [98:  Season 1, Episode 1, 1.45ff, Episode 2, 37.00ff, 39.50ff, Episode 11, 45.30ff; Season 2, Episode 1, 49.00ff, Episode 7, 9.30ff; Ripat 2014: 65-6; Smith 1955: 6-9; Taylor 1949: 7-8, 25] 

This political system is shown very much as one that is in crisis, if not already destroyed in all but name, which fits in well with various Historians views of this period, when Mark Antony tells Vorenus that his “your precious republic has long since died”[footnoteRef:99] he is hardly exaggerating.[footnoteRef:100] The theme of governmental decay runs strongly throughout the series, with violence and corruption being commonplace, blood even being spilt several times on the senate floor and factionalism becoming more divisive.[footnoteRef:101] This crisis, perhaps from the Gracchi to Augustus, is one of the most fascinating and studied periods of Roman history and ideas around socio-economics, with the slow-burning crisis of land and the issues of a competitive nobility occur strongly in the series.[footnoteRef:102] This is most well expressed by Octavian “the Roman people are suffering, because slaves have taken all the work, because nobles have taken all the land, and the streets are full of the homeless and the starving”.[footnoteRef:103] The series, therefore, presents an authentic portrayal of Roman politics as discussed by various scholars and covers many of the foremost political issues of the day, capturing that sense of crisis excellently.  [99:  Season 1, Episode 4, 14.30ff]  [100:  Brunt 1988: 2]  [101:  Season 1, Episode 2, 32.50ff, Episode 12, 36.50ff, Season 2, Episode 3, 45.20ff; Sal. Cat. 3]  [102:  Season 1, Episode 1, 1.45ff, 45.00ff, Episode 2, 9.16ff, Season 2, Episode 4, 42.00ff; ]  [103:  Season 1, Episode 2, 9.16ff; Osbourne 2006: 4-5] 

Another facet of Roman culture that is explored several times is the ideas of clients and the obligations that both sides of such a relationship entail. There are three scenes in particular that illustrate this custom, one with Atia, one with Vorenus when he has become a magistrate, and one with Mark Antony.[footnoteRef:104] In the scene with Atia, a businessman, who appears to be of the Pompeian faction, returns after a long absence at her meetings to beg her protection, which she provides at the expense of 5000 denarii.[footnoteRef:105]  Vorenus instead comments that his clients become irritated if they are not seen in their proper order when a fellow veteran jumps the queue asking for help.[footnoteRef:106] The interconnected networks of clients and allies were highly important in the Roman world, for prestige, power and perhaps survival[footnoteRef:107] and the series portrays some of this complexity and importance. [104:  Season 1 Episode 6, 4.40ff]  [105:  Season 1, Episode 3, 27.40ff, 31.42ff]  [106:  Season 1, Episode 11, 33.10ff]  [107:  Carcopino 1941: 171-4] 

Sexuality is explored in some depth in the series, with rumours of Octavian being taken as Caesar’s lover, exploring ideas of pederasty, and with Servilia and Octavia having a “lesbian”[footnoteRef:108] relationship.[footnoteRef:109] Male homosexual relations are also explored, with Atia’s chief male slave taking a lover in a somewhat exploitative fashion.[footnoteRef:110] Furthermore, the use of people as sexual objects, both in prostitution and slavery, occurs for both sexes, with Atia. in particular. commenting on these matters.[footnoteRef:111] Indeed Atia is the very stereotype of a loose moralled aristocratic woman, using sex and money to attain what she desires, but nor is Servilia beneath such tactics.[footnoteRef:112] In one scene Atia sends a gift of a naked male slave covered in gold jewellery as well as another gold artefact to Servilia, showcasing decadence, extravagance and the dehumanising facets of Roman society.[footnoteRef:113] Lewd graffiti can often be seen in the series, in particular, the graffiti of Caesar and Servilia, very much reminiscent of material found in Pompeii.[footnoteRef:114] The series often deals with issues of prostitution and the differences in price and venue one might expect, when Pullo is sent to take Octavian to a brothel he is almost thrown out for not looking like the respectable and wealthy clientele the Madame expected.[footnoteRef:115] Moreover, the series does a largely excellent job of not inauthentically importing modern ideas around sexuality,[footnoteRef:116] no character feels the need to label themselves as one particular sexuality. Indeed, the focus directly on the individuals navigating the Roman sexual world is laudable, especially since a strictly accurate view of Roman sexuality is almost impossible given not only the problem with sources[footnoteRef:117] but also that such a thing might not exist, ideas around sexuality were unlikely to be static then just as it causes controversy today.[footnoteRef:118] Indeed, Rome “breaks new ground”[footnoteRef:119] in representing sexuality across class divisions even if it follows certain other conventions around Roman sexuality in film, such as a focus on “deviance”[footnoteRef:120] and “power”,[footnoteRef:121] in particular, Octavian and his “sadomasochistic proclivities”.[footnoteRef:122] An individualistic approach at least allows the audience to engage with Roman sexuality in a personal way.[footnoteRef:123] [108:  Cyrino 2014: 632]  [109:  Season 1, Episode 5, 5.50ff, Episode 11, 35.40ff; ]  [110:  Season 2, Episode 3, 10.30ff]  [111:  Season 1,Episode 1, 38.45ff Episode 6, 27.45ff, 46.20ff, Season 2, Episode 1, 41.09ff, Episode 4 9.10ff]  [112:  Season 1, Episode 9, 23.25; Season 2, Episode 4, 4.00ff, ]  [113:  Season 1, Episode 6, 27.45ff]  [114:  Season 1, Episode 5, 00.10ff, 25.19ff; Beard 2008: 184, 237, 240]  [115:  Season 1, Episode 6, 28.40ff]  [116:  Langlands 2007: 1ff; Sissa 2008: 1-12]  [117:  Wyke 2002: 193-4]  [118:  Langlands 2007: 3-4]  [119: Cyrino 2014: 632]  [120:  Cyrino 2014: 634]  [121:  Cyrino 2014: 634]  [122:  Cyrino 2014: 634; Season 2, Episode 8, 24.00ff]  [123:  Cyrino 2014: 633-4] 

In conclusion, Rome explores many facets of Roman society and often presents versions of the characters, culture, and events, that match, to a high degree, thematic issues that occur in the source material and which scholars have long discussed. Particularly prominent are themes of corruption, class, religion, slavery, sexuality, and the roles that woman and men were expected to play in Roman society. The series tends to handle these issues in nuanced ways, presenting wide cross-sections of society and how they interact with the multifaceted nature of their society and situation. This method gives us an authentic vision of Rome, at least insofar as we can tell, and would be a highly educational viewing for non-classicists and reminds classicists to examine the wide strata of Roman culture and society, not simply the voices of our often elite male authors, but also the vibrant archaeology of Roman life. 
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