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	This diorama is a mock-up of a museum exhibit. The purpose is to introduce oral history into the museum setting alongside traditional works of written and visual history. This exhibit would embrace the ephemeral nature of in-person storytelling by instead of recording a story to play it would include a rotation of guest speakers to share their stories over the course of the exhibit. I believe this is a suitable setting to stay true to the nature of oral history, as it allows for the stories to be shared within the same places as non-oral pieces and allows the opportunity for Indigenous and other voices that have been silenced previously. In addition to the inclusion of more voices, this exhibit also allows for the nature of storytelling to be preserved; the stories are told live to an audience who gets to experience the past as the storyteller guides them through it. 

	As depicted in the diorama, the exhibit would be set up as an open room for guests to join as they make their way through the museum. In the exhibition room would be benches for the audience to sit as they listen to the speaker or speakers as they share their story with the guests. The storyteller would be able to share their story orally rather than have it written on a plaque or board for people to walk by. This medium allows preservation of the tradition and practice of oral history as well as opens opportunities for people who have not been granted the space to share their histories on their own terms; this exhibit would give new space for new voices and perspectives to add to the greater history of humans. As Kellogg noted, “nonverbal, bodily rhythms are shown to contribute to the sensuous experience of oral narrative by both audiences and performers,” which underlines the importance of an in-person mode of delivery rather than a traditional museum exhibition.[footnoteRef:1] The account of history through music, poetry performance, storytelling are all methods of retelling the past that employ an immersive quality to the telling. In a piece written for National Geographic, Jordan Salama describes his experience with his grandfather’s past and the profound effect listening to his grandfather tell the stories of his past had on Salama.[footnoteRef:2] He states he began with reading the records kept by his grandfather but gained a much deeper understanding of the stories written and of his grandfather as a person when he was able to tell his own history to his grandson. Similar sentiments are described by Susan Goldberg in her article about the impact of storytellers.[footnoteRef:3] Written accounts and records commonly seen in archaeological literature are sterile, objective accounts of the past that do not capture the sense of personhood that oral accounts can. By embracing alternative approaches to knowledge and the sharing of knowledge in museums would be an active step toward centering marginalized voices and the knowledge of generations of peoples. Decentering the written record and embracing the more “subjective” ways of knowing is discussed in works by Shanks, as well as Schmidt and Kehoe, and it is discussed as having enormous benefits in the exploration and understanding of the past.[footnoteRef:4],[footnoteRef:5] This exhibit ultimately, would present an opportunity for people to share their ow history with others in a way that it familiar and meaningful to them, in turn, making it more meaningful to experience and learn from as an audience member.  [1:  Robert Kellogg, “Literature, Nonliterature, and Oral Tradition.” New Literary History 8, no. 3 (1977): 531. https://doi.org/10.2307/468299. ]  [2:  Jordan Salama, “Why Your Family’s Untold Stories Matter More than You Think.” National Geographic, November 26, 2024. https://www.nationalgeographic.com/history/article/family-story-elder-relatives. ]  [3:  Susan Goldberg, “Why the Storyteller Matters as Much as the Story Itself.” National Geographic, February 7, 2022. https://www.nationalgeographic.com/magazine/article/why-the-storyteller-matters-as-much-as-the-story-itself?loggedin=true&rnd=1734123930367.]  [4:  Peter Schmidt and Alice Kehoe. “Archaeologies of Listening: Beginning Thoughts.” In Archaeologies of Listening, edited by Peter R. Schmidt and Alice B. Kehoe, 15. University Press of Florida, 2019. https://doi.org/10.2307/j.ctvx076q8.4. ]  [5:  Michael Shanks, Experiencing the past: On the character of archaeology. London, NY: Routledge : Taylor & Francis, 2005. 1-2. ] 
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