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In my exhibition I want to explore the rise and demise of some of the most notorious artist relationships. These works will create an critical incite to the artists phycology and the dynamic of there relationship. Each pair of works facing each other confrontationally. I have chosen a portrait from each artist of their lover this shows the lifespan of the relationship, how one artist was madly in love and it shows how it ended. The relationship between artists and the roles they play in each others work is crucial in understanding art history.
I want the viewers to walk away acknowledging each work and its rival and compare them on their own terms, realising the judgments they have pushed onto each piece. I hope to show the female artists aren’t just talented muses and they should be celebrated in their own right. 

(figure 1) The space I have devised is a narrow corridor, which pushes the viewers against the works, it makes it difficult for larges  groups to gaggle which is unusual for a gallery space. A corridor is a means to an end, it is something we must travel through to get to our desired location; this is a metaphor for time. We recognise where we are in the corridor, half way, almost at the end, the end. In this corridor I will display Dora maars portraits of Picasso painting Guernica and opposite Picassos portrait of Dora maar, the weeping woman. Displaying them this way creates a new dynamic, the works staring at each other, challenging its parallel  counterpart. When the viewers observe the work they block the parallel work from each other. At the end of this corridor there is a squarish room, in the centre is man rays indestructible object, I want the sound of the metronome amplified so it echo’s through the space. Directly behind is a portrait of man ray by lee miller. Again the portraits confronting one another as if they were alive. 
I want there to be minimal lighting as I want the artwork to be the only focus, limiting the senses heightens them. 


The first relationship I wanted to explore is that of Dora Maar, born Henriette Theodora Markovitch, and Pablo Picasso. Despite being renowned as a sorrowful mess she was a powerful woman, a pioneer for the surrealists, she was at the height of her photographic career. I don’t think maar gets nearly enough recognition, she worked alongside paul eluarrd, Cecil Beaton, Irving Penn and lee miller who also features in my exhibition. Her street photography makes brassai work look bland.

Upon laying eyes on Picasso she decided that he would be her next flame. She knew Picasso frequently visited the ‘café les deux Magots’, she had contrived a plan to grab his attention. She drew out a long pointed knife and began stabbing the space between her fingers, “From time to time, she missed the mark by a fraction of a millimeter, and her hand was covered in blood”. (Sedward (1997) From that encounter onwards she was more than willing to surrender herself to the artist. (Caruncho, D,2018) Maar was much more socially conscious and active, she enthused his political awareness, “she urged Picasso to take a more public stance on the Spanish Civil War, which he had previously refused to do” (Muñoz – Alonso (2019)

The images I have chosen are her document the creation of picasso’s anti war piece Guernica 1937 (figure 2) . It shows not only the stages and development but the mesomorphism of a masterpiece. Through these photographs there is visible pride, she is watching the piece she inspired breathing. It is clear she felt pure adoration for the artist; The genius of Picasso is that he made an immense photograph. (Maddox, A (2018) 
This adoration is completely paradoxid by its mirror image, a painting the same year, the weeping woman, (figure 3). In some ways I believe Picasso was mocking maar, although the piece is often regarded as a continuation of Guernica and it represents universal image of suffering it is clearly a depiction of maar, it resembles the portrait painted of maar in 1937, it has similar tones and structure however she appears powerful and dominant, unlike in this piece. It depicts maar, a quivering photo of grief, every aspect of her being is distorted and ugly. He has spoken publicly about the war years being the worst of his life, when he met maar, the conflict between his wife Ogla and his mistress Marie-Therese Walter had become so turbulent he hadn’t painted in months.  “screaming children, screaming women, screaming birds, screaming flowers, screaming trees and stones, screaming bricks, furniture, beds, chairs, curtains, saucepans, cats, paper” (Walther, I (1993) the noise propelled him into creating this work, one of his most noted work.
He has been known to suck out all the energy from his young muses before dropping them. He almost takes pride in displaying her deterioting mental state. He transformed her from one of the most powerful surrealists and noted artist in her own right to just an ex muse before he prayed on the next young woman, Françoise Gilot, the only woman to leave Picasso. 

I believe the roles reverse for man ray and lee miller, she almost drove him to madness but he created some of his most conceptual artwork in response to the heartache, he made many works to try and soothe the pain. Indestructible object, 1923 (figure 4) From the entrance of the exhibition the indestructible object is visible from behind, the eye of lee miller is staring at the portrait she took of man ray, So many of his other portraits define the memory of those subjects for posterity” (pepper, t and warner, m (2013) this piece is the height of it.  
Following his separation from lee miller in the autumn, man ray transforms his sculpture objet à détuire (object to be destroyed) First made in 1922-3 the object combined a metronome with a cut out photograph of an eye fixed to the pendulum with a paper clip. In 1932, he substitutes the photograph for one showing lee millers eye, later retitling the work indestructible object. (pepper, t and warner, m (2013)  The notion is to watch the eye tick back and forth for as long as you can physically and emotionally bare then to shatter it in a single strike, an attempt to purify yourself of the past love. The sculpture shows the pain of a broken heart, the aftermath of a brutal break up. The piece shown is a replica as the original was obliterated with a single blow of a hammer. 

Lee miller, much like dora maar, was a model and feminist icon. She was powerful and assertive. Like maar she was captivated instantly, she had made up her mind on chasing him “He looked like a bull with an extraordinary torso and very dark eyebrows and dark hair. I said, ‘My name is Lee Miller, and I’m your new student.’ Man said, ‘I don’t have students.’ He was leaving for Biarritz the next day, and I said, ‘So am I.’ (knapp (2018)
the photograph I have deciding on is an innocent snapshot entitled ‘the picnic’ 1937. (203 mm x 197 mm) It is candid. It depicts Nusch Eluard, Paul Eluard, Roland Penrose, Man Ray, Ady Fidelin gathered round a small table in a clearing with trees framing the shot. 
It gives us an impression of their relationship with their friends, it shows the happiness naturally felt, the contrast between such a casual photograph and the sculpture of a broken heart facing it shows the dynamic between the two, I believe it shows who was more in love. 
Both parties believed it was themselves who invented solarisation however it is man ray who is commonly recognised as its creator, he being only the assistant. 
It was miller who left, almost as spontaneously as she had waltzed into their relationship. However unlike the fiery and short lived relationship of maar and Picasso when they reintroduced at a party years later a genuine friendship natural grew, Miller pushed man rays wheelchair at one of his final exhibitions. 

From my exhibition I have discovered There is almost always an element of inequality between any creators as they are compared either superior or inferior, I have found that generally this dynamic favours the male artist/ creator. with these examples I believe the woman are far more powerful, not only have they had to battle with gender stereotypes of the time but so much more.
The admiration I have for these woman are immeasurable. I am to bring to light these assumptions and confront the public with the assumptions they have made. 
The exhibition works as every aspect is a metaphor of time, the persistent ticking of time from the persistent metronome driving the viewer to distraction with its obnoxious ticks, the corridor, the works facing each other. The relationships of artists are often what shapes their work, even after they separate their impact remains.
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