The material culture of death – The tomb of Pennut.
Background information of tomb
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Description automatically generated]Pennut’s tomb was created during the 20th dynasty, the ruler at this time was Ramesses VI 1143-1136 BC. The tomb was created for Pennut who was the deputy of Wawat and was also the priest for the temple of Horus of Aniba. Pennut’s father, Herounefer, was a priest of the same temple before him and indicates that Pennut was part of elite Egyptian culture at the time. Benderritter, Osirisnet explains that The tomb was originally found at Aniba but was moved to New Amada because of the creation of Lake Nasser during the 1960s. New Amada can be found on the shore of Lake Nasser which flooded Lower Nubia. Certain historical monuments were moved as part of an international campaign, to safeguard important Egyptian heritage. Benderitter notes that “The tomb of Pennut was chosen because of its historical importance and the quality of its decoration” (Benderitter,2021). In 1964 the scenes on the wall were removed and transported to the new location at new Amada. The original tomb was rectangular in shape with the length being 7.9 m and the width being 2.7 m. The height of the tomb was 1.9 meters. The entrance to the tomb was found in the middle of the south wall. On the opposite side there was a niche that is smaller in size and contains one statue and two chairs which could have been for the mummies. Unfortunately, during the reign of Ramses IX there was the scandal of tombs being raided. This shows a clear shift from the respect the dead used to receive earlier in the ancient Egyptian timeline. The plans for Pennut tomb were done by Rosalind Moss an anthropologist, during the 1900’s in Egypt. The translations of the hieroglyphs were done by Bertha Porter. Both these women researched, recorded and translated multiple historical monuments in Egypt. Figure 1 Plan of Pennut's tomb (Porter, Moss)


Original tomb 
[image: ]The Pennut tomb entrance faces the Nile. John Taylor describes how important the Nile is in Egyptian culture because the Nile means many different things, the most important is that the Nile represents rebirth but also danger. These aspects are shown through the creation story and other myths. Also, the Nile is roughly running North to South but at some points does change direction. The placing and orientation of tombs are important. Tombs are always placed away from settlements because the dead are not allowed to walk among the living. There is also the possibility that infection and disease are another reason why the tombs are placed away from settlements. This is also one of the reasons why the tombs are placed on non-fertile land. In Amana multiple tombs are placed on the east side of the Nile because the most fertile land is on the west side of the Nile.Figure 2 photo of original entrance of Penuut's tomb (Benderitter,2021)

The original tomb as seen in figure 2 was looted many years ago, but the decoration of the tomb was mainly intact in 1851-1852 this can be seen Félix Teynard in the calotypes he made. They were also still in good condition in 1906 with the account that Steindorff provided.
Moving of the tomb

[image: ]In 1960 lower Nubia was submerged and Lake Nesser was created, this meant that many of the original historical places were lost, most were moved or recreated around the lake to preserve them. This tomb in particular was in good condition from the 1850s to the 1960s, this is known because of Felix Teynard taking calotypes of the walls during this time, before the wall were moved to new location. This was done by removing each scene in pieces to the new location and reconstructed. On each wall there are two registers which are divided by hieroglyphs. Each register is 0.60 meters high. This is typical for Ramesside period. These scenes/ registers contain different images, for example there is one of the Book of the Dead, which originally did not have chapters but the modern rewrite of the Book of the dead has different chapters, like the weighing of the heart, which can be seen in chapter 30 and 125.Figure 3 New location of Pennut's tomb (Benderitter,2021)

Material culture
When looking at material culture it is important to look at the three b’s which are bodies, burial and beliefs, this can be seen in Nicole Boivin Material cultures, material minds. It is clear that this tomb reveals much about belief due to Pennut’s connection to the temple of Horus and himself being a priest. When looking at burials it is important to look at both the spiritual and tangible evidence. In this tomb there are no mummies and this could mean that they were removed or they were never put in the tomb. The reason why statues play a large part of material culture is because the mummification process did not always preserve the body but a statue can be an eternal representation of the person. In the same way that their names on the walls can represent them. Focus on the burial means looking at the tomb, both its layout and decoration on the walls and also the orientation of the tomb. The burial itself will be most important when observing this tomb because there is little evidence from the body. The last thing to consider is the beliefs, this means looking at the Gods that are represented in the tombs and the understanding of the afterlife during this time in Egypt.
Burials – gods mentioned
When looking at Pennut’s tomb it is important to look at the architectural setup and that the original tomb contains both a niche and chapel. This is common in non-royal tombs because the niche would be where the mummies would be placed and then sealed off after the burial then the chapel would be where people come to pay their respects. John Taylor explains this in Death and the Afterlife in Ancient Egypt (2001). The tomb itself also includes names of Pennut’s family with fifty-six members being represented. This is important because the Egyptians believed that if the name was inscribed it can represent the person’s eternity also this is a way that Pennut can have his family in his new life also referred to as the afterlife. 
Beliefs- gods and understanding of afterlife  
Religion and the belief of magic play a large role in ancient Egyptian culture, therefore certain gods appear on the tombs of the dead. It is their way of telling the journey that the deceased is taking. In Pennut’s tomb there is much mention of Osiris, Isis, Nephthys, and Horus. The reason for this is that Osiris is the original god of mummification and the centre of the funerary sphere. The story states that Osiris’s brother Seth was jealous of Osiris being king and tricked him into a box that only Osiris would fit into. Seth then locked Osiris in the box and threw him in the river. Isis and Nephthys found the box, but Osiris was dead and Seth stolen Osiris’ body. Seth then cuts Osiris’ body into fourteen parts and places them across Egypt. Isis and Nephthys find thirteen of the body parts and give them to Anubis who mummifies the body. Unfortunately, because theybody is not whole Osiris can no longer pass to the world of the living and must stay in the realm of the dead, where he becomes ruler and protector of the dead.
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Description automatically generated with low confidence]South wallFigure 4 Lepsius of south wall made in 1844 (Benderitter,2021)


Due to the damage in Pennut’s tomb the scenes on the wall are hard to see and understand. Félix Teynard in 1851-1852 made calotypes of the scenes, which allows people to still study the scenes even though they are now unrecognisable. This image is of the left-hand side of the entrance of the chapel. On the south wall there are three scenes, two on the upper register and one on the lower register.
The upper register and first scene, reading left to right is titled “Formula to come out as a living Ba”(Benderitter,2021). The Ba is an important thing for the ancient Egyptians and is closely recognized as what we in modern day society would call the soul. The ancient Egyptians believed that the Ba represented the whole of the qualities of the deceased. Whereas the second scene on the upper register shows the traditional weighing of the heart that can be found in the book of the dead chapter 30 and 125. It shows that Anubis is checking if Pennut’s heart is light enough to go into the afterlife as Pennut’s wife is depicted standing next to him. Both Pennut and his wife are the same size as the god, meaning that in death they are equivalent with the gods. By having his wife in the scene it allows her to be eternal with him even in death.
The lower register is one whole scene and shows three men and six women that display mourning gestures. In front of them are three priests, one is reading most likely a scripter, the second is holding a lotus flower which represents rebirth, and the last priest holds water and is pouring it at the sarcophagus’ feet. There is a woman kneeling at the base of the sarcophagus which most likely represents Pennut’s wife. The writing above the lower register has formulas which  “also include the names and/ or functions of the participants”  (Benderitter,2021) found in the scenes.
West wall
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Description automatically generated]The upper register of the west wall shows the god Osiris and the goddesses Nephthys and Isis protecting him. The first scene on the upper register carries on from the weighing of the heart scene, it shows that both Pennut’s and his wife Takha’s hearts are pure and they can carry on in the afterlife. They are being walked to Osiris, the protector of the dead, by Horus-Fils-d’Isis. The third scene shows the mummified corpse being protected by Isis and Nephthys. Anubis is standing by Pennut’s body incantation spells.Figure 5 Lepsius of west wall made 1844 (Benderitter, 2021)

The lower register on the west wall represents the worship of the solar divinities that are mummified, they are Rê-Horakhty, Amun and Khepri. These are the stages of the sun. By including this on the tomb it allows for Pennut to leave the tomb during the day and return at night, this is a common scene in Ramesside era tombs.
The second scene on the lower register shows two figures, with their arms raised in a worship position towards different objects. This is so these objects can be with the dead in the afterlife and Pennut has everything he needs. John Taylor in Death & the Afterlife in Ancient Egypt (2001) explains that by having these objects in two and three dimensional images it saves room in the tomb and is also less expensive for the tomb owner. This scene also can be connected to the offering formula, which “encapsulated the relationship between gods, men and king which was crucial to the survival of the dead '' (Taylor, 2001). This formula is connected to the god Osiris who plays a main role in this tomb.  
North wall
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Description automatically generated]The north wall contains the entrance for the niche. This wall is showing the introduction of Pennut and his wife to the god and they have full joined then in the afterlife. It represents that both Pennut and his wife are now eternal in the afterlife. This is something the Egyptians strong believed in. 
Figure 6 Reconstruction of North wall (Berrdittern, 2021)
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HISTORICAL CONTEXT

After the glorious reign of Ramses I1I, Dynasty XX gradually loses control of the country. The reigns of Ramses IV and Ramses
V bring their share of scandals, thefts and increases in corruption. Lawlessness and insecurity, linked to increasingly regular
incursions of Libyan nomads, lead to a position of general impoverishmen.
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