     Paul Gilroy is a well-established sociologist and historian of British and Guyanese descent. Guyana is located of the coast of South America and borders with the Atlantic Ocean, to which Gilroy coins the ‘Black Atlantic’. Gilroy has studied at various educational institutions in Britain, such as ‘Sussex University and Birmingham University’ and taught across the Atlantic in America.[footnoteRef:1] The main focus of Gilroy’s work examines the concept of ‘race’, colonial studies, cultural studies and the African diaspora, which is the main focus of Gilroy’s The Black Atlantic: Modernity and Double Consciousness published in 1993. Particular focus will be placed on chapter one and Gilroy’s characteristics of the ‘Black Atlantic’ and his representation of ships physically and metaphorically.  [1:  People Pill, Paul Gilroy Biography, <https://peoplepill.com/people/paul-gilroy/> [accessed 10 January 2020].] 

     
     Gilroy emphasises that race is a man-made construction, used to categorise individuals based on their skin colour, which could lead to political power houses or power-seeking individuals taking advantage of concept of race, not only is the categorisation used for power but has been taught to the human species for centuries, as a way to separate people based on physical differences, for example skin colour. Race does not truly biologically exist as the American Anthropological Association investigated and proved, it was used to ‘justify the retention of slavery’ in the 19th century.[footnoteRef:2] Gilroy in his opening paragraph in chapter one states the symbolisation of colour, black and white, has left many of African descent ‘locked symbiotically in an antagonist relationship’, to which he asks the same question in regards to ethnicity and how the term is used, similar to race.[footnoteRef:3] How race is categorised in a western modern world, enabled and justified the mass transatlantic slave trade, which Gilroy has coined the ‘Black Atlantic’. [2:  American Anthropological Association Executive Board, Statement on Race, (1998), <https://www.americananthro.org/ConnectWithAAA/Content.aspx?ItemNumber=2583> [accessed 10 January 2020].]  [3:  Paul Gilroy, The Black Atlantic: Modernity and Double Consciousness (London: Verso, 1993), p. 1.] 


     Gilroy places importance on modernity and defining nationality, ethnicity and what is classed as ‘authenticity’ and highlights the implications these have for cultural criticism and cultural history. For example, the Azande tribe, based in north central Africa were ‘studied’ by anthropologist E. E. Evans-Pritchard, a middle-class white western man, who looked into their cultural practices and religion, in which he termed witchcraft.[footnoteRef:4] Upon the publication of this work, white western scholars and anthropologists criticised their cultural practices and history and debated whether their ways are rational or irrational. From an embedded western perspective and ideology, they deemed it all irrational. Gilroy states blacks have struggled to be ‘perceived as agents, as peoples with cognitive capacities and even with an intellectual history’, due to modern racism, which links to the rational and irrational thought debate.[footnoteRef:5]  Ethnicity, nationality and authenticity is a ‘modern phenomenon’ as Gilroy states in his argument.[footnoteRef:6] [4:  Günter Wagner, ‘witchcraft among the Azande’, Journal of the Royal African Society, 36 (1937), pp. 469-476, <www.jstor.org/stable/717946> [accessed 10 January 2020].]  [5:  Gilroy, p. 6.]  [6:  Gilroy, p. 2.] 

     
     Another key characteristic of Gilroy’s ‘Black Atlantic’ is the concept of double conciseness, a term first used by W. E. B. Du Bois. Gilroy identifies as both ‘European and black’, highlighting he has a sense of double conciseness, belonging to two different cultures, just like Du Bois, who identified as American and African.[footnoteRef:7] Gilroy throughout the chapter makes reference to influential black figures such as C. L. R. James, Stuart Hall, Martin Delany, who Gilroy describes as an ‘early architect of black nationalism’ and interventionalist scholars based in the US, Bell Hooks and Cornel West, all who have backgrounds in social history and studies and some with relations to the political ideology of Pan-Africanism.[footnoteRef:8] Through the understanding of the individuals ‘adoptive and parental cultures’ is a sense of double conciseness, which has created the terms creolisation, hybridity, cultural insiderism, a mixture of different cultures or a sense of difference forming one categorizable identity, described by Gilroy as ‘mongrel cultural forms’.[footnoteRef:9] [7:  Gilroy, p. 1.]  [8:  Gilroy, p. 5.]  [9:  Gilroy, p. 3.] 


     In Gilroy’s analysis of the ‘Black Atlantic, an emphasis is placed on ships, metaphorically and physically. Gilroy introduces a new chronotope, a new narrative using ships, making them symbolic, representing time and space across the Atlantic. Gilroy uses the imagery of ships crossing the Atlantic, going to and from, Europe, America, Africa and the Caribbean for his main narrative. Symbolically Gilroy explains the ship represents ‘a living, micro-culture, micro-political system’, a culture that has its own values, ethos and beliefs and own mini system of governance and economics, which could be classed as maritime culture.[footnoteRef:10] Maritime culture refers to those at sea, but a culture that is fluid due to the mixture of languages, cultures and nationalities aboard ships. Gilroy acknowledges ships bring attention to the middle passage, through the spread of different ideologies ‘cultural and political artefacts: tracts, books, gramo-phone records and choirs’, this allowed for the mixing in cultural beliefs and practices.[footnoteRef:11] Gilroy examines Wedderburn and Davidson who were both slave sailors, who moved between nations and were themselves ‘micro-systems of linguistic and political hybridity’ a mixture of their parental and adoptive cultures.[footnoteRef:12] Gilroy uses the example of J. Turners painting of a slave ship that ended up in Boston to represent the cultural exchange across the Atlantic.  [10:  Gilroy, p. 4.]  [11:  Gilroy, p. 4.]  [12:  Gilroy, p. 12.] 

     Gilroy seeks to highlight that physical routes that slave ships embarked across the Atlantic enabled cultures to combine with one another, but roots, the parental culture of those slaves still remain, which has created a sense of double conciseness, those identifying with two identities. Identities categorised as hybridity, creolisation or syncretism.
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