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Abstract: Virginia Woolf is a novelist full of experimental spirit. She attached great importance to the development of novel art and pursued the innovation of novel form. Her novels display a strong spatial consciousness. The paper puts forward the notion of “Spatial Narrative” as a paradigm to explore the spatial narrative techniques and spatial consciousness of characters in Woolf’s fictions. Part two devotes to the literature review on spatial narrative in literature. Part three discusses the techniques of spatial narrative in Woolf’s fictions in terms of juxtaposition, multiple perspectives and narrative fulcrum. Different concepts of space in Woolf’s To the Lighthouse have been covered in part four, including the spatial concept of Mrs Ramsay and Lily Briscoe as well as the concept of space between characters and the lighthouse. 
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Ⅰ. Introduction
As a narrative literary style, a novel has both time dimension and space dimension. As early as the 18th century, Lessing defined painting as spatial art and poetry as temporal art in Laocoon. In his opinion, poetry must reflect things that happen in chronological order by actions, so as to turn the juxtaposition of static space into a sense of the continuous flow of time through narration. This view is very suitable to explain the traditional novels because the narratives of the traditional novels often have a clear chronological process from the beginning, development, climax to the end.  Chronological order has become the most basic logical form for traditional novelists to compose novels. Laurence Sterne and Denis Diderot began to try to innovate the traditional novels to transform the time and get rid of the chains of time series respectively in The Life and Opinions of Tristram Shandy, Gentleman and Jacques Le Fataliste ET SON MAITRE. The modernist writers were thus inspired and continued the experimental writing style. Modern novelists such as Proust, Woolf and Joyce tried their best to break the boundaries between poetry and painting as well as time and space to promote the development of novels in the direction of spatial form.
Virginia Woolf, generally regarded as one of the excellent English modem novelists, is a significant contributor to the growth of modem novels and criticism. In her life of literary practice, she produced a great number of novels, short stories, essays, biographies, diaries and letters. Various critical approaches have been applied to analyze her works, among which mainly are feminist criticism, historicist approach, narrative approach, and psychoanalytic approach, etc. In recent years, spatial issues have invited critical attention. However, few articles have approached Woolf from the perspective of the spatial narrative. 
The paper puts forward the notion of “Spatial Narrative” as a paradigm to explore the narrative techniques and spatial consciousness of characters in Woolf’s fictions. Part two devotes to the literature review on spatial narrative in literature. Part three discusses the techniques of spatial narrative in Woolf’s fictions in terms of juxtaposition, multiple perspectives and narrative fulcrum. Different concepts of space in Woolf’s To the Lighthouse have been covered in part four, including the spatial concept of Mrs Ramsay and Lily Briscoe as well as the concept of space between characters and the lighthouse.

Ⅱ. Spatial Narrative in Literature
What is the spatial form of a novel? In 1945, Joseph Frank, a professor of Princeton University in the United States, published a paper Spatial Form in Modern Literature in Suwannee Review, which first put forward the theory of spatial form. In his article, Frank analyzed the time change in the novels of Flaubert and Proust by borrowing the notion of “juxtaposition’’ of Paund’s image poetry, and he deemed that the spatial form is “the counterpoint of the development of molding art…cultural supplement, both of them are trying to overcome the time factors included in the structure.’’ ‘‘The novelists treat the object as a whole, the oneness of the object doesn’t exist in the time relationship but in the spatial relationship, and the same space relationships result in the happening of spatial forms.’’(Frank, 1945) According to Frank’s analysis of Flaubert’s Madame Bovary and Joyce’s Ulysses, the spatial form of the novel refers to the author’s use of “time warp” to change the natural time flow of plot development instead of following the traditional mechanical stereotyped linear narrative mode. The author breaks and dispels the traditional time sequence by means of repeated superposition and frequent interruption, emphasizing the synchronic space effect, which is the conscious space after the time sequence is interrupted. Obviously, space and structure of the form tend to replace time and order.
In the 20th century, more and more attention resulted from the spatiality and the hermeneutics of art works and literary texts were influenced. Joseph Frank’s Spatial Form in Modern Literature laid the basis of the theory of narrative space. In literary criticism, it brought a turning point in the study of spatial narrative. The tendency of spatial forms appeared. For instance, Henri Lefebvre’s The Production of Space, Bachelard Gaston’s La podtique de l’epace, Merleau-Ponty’s Phenomenology of Perception, and Michel Foueault’s The Other Space and so on.
Spatial Form in Literature: Toward a General Theory published by W. J. T. Mitchell discussed the relationship between time and space, the spatial turn in postmodern culture, the relationship between spatial language and narrative discourse. A kind of narrative theory was put forward on the basis of the relationships of places. The problems among the spatial form and narrative language, narrative structure, readers’ perception and the theoretical context of spatial form were discussed by Jeffrey R. Smitten and Ann Daghistany in Spatial Form in Narrative.
The most noted thought precedent in contemporary space theory is Lefebvre among the thinkers of space theory. In 1974, Lefebvre’s The Production of Space laid a foundation for the deep research for space theory. He declared that human beings’ space is not only physical space, and social space dominates human beings. He also discussed the relationship between social lives and space and would like to build a “united theory” which could unite physical space, psychological space and social space in both theory and practice.

Ⅲ. Spatial Narrative Techniques in Virginia Woolf’s Fictions
[bookmark: _Hlk30585297][bookmark: _Hlk30617863][bookmark: _Hlk30617813]In Spatial Form in Modern Literature, Frank proposed that the methods of literature space include “juxtaposition”, ‘‘repetition”, “flashback’’ and so on. In Types of Spatial Structure in Narrative David Mickelsen also pointed out that there were some methods of breaking and destroying the timeline, such as the juxtaposed clues of plots, the narrative technique of retrospective and flashback which creating the spatiality of narrative structure. American psychologist William James, the first one to suggest the conception of the stream of consciousness, laid stress on the point that thinking is always flowing, which can be dominated neither by time nor space. Just as Jerome Klinkowitz said, “Successful spatial-form fiction must create its meaning out of the artifice of fiction, having compositional elements do the work otherwise assigned to externally imposed meaning.” (1981)

ⅰ. Juxtaposition
Juxtaposition, put forward by Frank, is the most significant and creative concept and device in the theory of spatial form of modern novels. It concentrates on smashing the transient flow and putting one token unit on a par with another, so the unity of text will exist both in the temporal relationship and in the spatial relationship by this way. That is to say, contrary to chronological order of traditional novels, “juxtaposition” aims at breaking the time flow of narration, juxtaposing different events, different scenes, different images as well as the past and the present so that the unity of texts does not exist in the temporal relationship, but in the spatial relationship. It is just like the orange petals close to each other which all point to a central kernel but without continuity. There are many different types of juxtaposition in the study of modernist novels: plot juxtaposition, plot repetition, flashbacks, eternal time, etc. It is the juxtaposition of these forms that makes modern novels obtain the form of spatialization, rather than the juxtaposition of “image and hint, symbol and association” as Frank said. (1945) 
[bookmark: _Hlk30521739][bookmark: _Hlk30522940]Woolf was a writer who was very sensitive to the new trends of literature. Like other writers as Joyce and Faulkner of the stream of consciousness, she introduced the juxtaposition of space in the novel creation. In the novel Mrs Dalloway, Woolf set up two main plot lines: one is Clarissa Dalloway and the other is Septimus Warren Smith, interspersed with the story of Peter Walsh. On the surface, their stories seem to have been pieced together at random by the author. The main characters Septimus and Clarissa have never met each other before. The only connection between them is that both heard and responded to the explosion of the car. However, this seemingly evacuated structure is the special feature of the novel. 
[bookmark: _Hlk30523044]Clarissa, who is mentally sound, belongs to the upper class, and Septimus, who suffers from mental illness, belongs to the civilian class; Clarissa is keen on holding family parties, and Septimus is always looking for the time to die. The two plot lines reflect each other in the narrative structure of the novel. What’s more remarkable is that the two plot lines advance side by side and succeed each other. The narration of the story completely breaks the natural chronological process. In the process of telling the story of one character, the narration will suddenly stop, suspend, and turn to the story of another character, and then connect the previously interrupted story at an appropriate time. In this way, with two plot lines interspersed and time and space transformed, the novel obtains the spatial form and forms a three-dimensional world of binary opposition.

ⅱ. Multiple perspectives
Perspective is the key to narrative. The multi-perspective narration in modernist literature adopts the concept of space in modernist painting. Cubist artists think that the traditional perspective cannot reflect the real three-dimensional existence of things in painting, so they use the way of multiple perspectives to observe and describe the construction from all directions so that the figures and scenery in the painting seem to be broken and then reassembled, creating a distorted effect. Many modernist writers have used this method for reference and looked at the same object from different angles. 
There is more than one perspective of observation in any of Woolf’s novels. There are as many perspectives of observation as there are characters. In Mrs Dalloway, the author does not only use Clarissa’s own perspective but also the perspective of other characters. The various one-sided understandings of Clarissa formed by the observers from different angles are like many pieces integrated into a perfect whole so that her image can be fully reflected. Clarissa’s images in their eyes are different or even contradictory, and these images have reflected the reality of the character through different perspectives and conscious activities.
In To the Lighthouse, the image of Mrs Ramsey is also revealed from multiple perspectives of different characters. For James, she “was ten thousand times better in every way than he (Mr Ramsey) was”. (Woolf, 1996, p5) In the eyes of Mr Ramsey, “she was aloof from him now in her beauty, in her sadness.” (p54) For Tansley, “she was the most beautiful person he had ever seen.” (p12) Only Lily Briscoe found the shortcomings of Mrs Ramsey. “How old she looks, how worn she looks…”(p71) “how she was alarming, too…”(p40) “she was willful; she was commanding…” (p41) Focusing on Mrs Ramsey, the novel does not only reflect the stream of consciousness of other characters but also enables readers to understand Mrs Ramsey from different perspectives. In this way, with the frequent conversion of narrative perspective between one character and another, different aspects of the observed characters with a rich and perceptible beauty can be fully displayed.
Therefore, the purpose of Woolf’s multi-perspective narrative is to show the same character from different perspectives and to achieve the artistic pursuit of shaping a complex and thoughtful character rather than to promote the development of the story plot like traditional novels. In this way, there is no plot coherence in different parts of the narration and the time sequence becomes meaningless. The different voices of the narrators form the scene of the crowd noise to result in the free combination of spatial form and multiple text meaning. 

ⅲ. Narrative fulcrum
Most scholars think that a stream of consciousness novel is only an art concerning time, in fact, the stream of consciousness novel is also a space art. “Any flow of consciousness cannot be without some kind of spatial thing as its starting point, which can be a house, a step, a teacup...” and “in this sense, we can say that this kind of spatial thing as the starting point of consciousness flow is actually the fulcrum of novel narrative.” (Long, 2003) In Woolf’s novels, the flow of consciousness often takes the spatial thing as the starting point and forms the narrative logic of the novel, which becomes the narrative fulcrum of the novel.
Kew Gardens is a short story written by Woolf. It records the inner emotions of different characters when they pass through the flower-bed. In July, the oval-shaped flower-bed was full of colorful flowers were flashed into the eyes of the men and women who came to visit Kew Garden. A couple of men and women came over and the man was in front of the woman. The man remembered the date with the first lover, and the woman recalled the kiss of an old lady on the back of her neck when she was a girl. Then came two men. The younger man was calm, and the older one was excited talking almost incessantly. Then two elderly women came with complicated dialogue, one stout and ponderous, the other rosy cheeked and nimble. A young man and a young woman came, who said “six pence” and “Friday” with excited faces. Then they went for tea again. A couple of men and women walked by the flower-bed.
There is no traditional plot in the story. The narrator begins the story with the flower-bed as the axis of consciousness, presenting the imagination and emotions of four groups of different characters when they pass through the flower-bed. Although the novel is full of events, characters, time, space and other elements, the author tries to highlight the space element. Any “event” in the novel is triggered by the flower-bed, which is a spatial thing. It is generated by imagination and memory in the characters’ consciousness. In this way, the novel takes the flower bed as the axis to form the logic of the spatial narrative. Flower-bed is the fulcrum of space narrative of the whole novel.

Ⅳ. Different Concepts of Space in To the Lighthouse
To the Lighthouse is the story between an ordinary family and its friends, which gives a detailed description of space distance in different concepts. Taking going to the lighthouse as the central clue, the novel describes the life experience of the Ramsay family and several guests before and after the first World War. Woolf adopted the spatial narrative style around the inner world of the characters, in the form of stream of consciousness, to truly reflect the inner and ideological changes of the characters and highlight the physical spatial relationship of events and the psychological spatial relationship of characters, that is, the physical spatial distance between man and lighthouse and the psychological spatial relationship between different characters.

ⅰ. The spatial concept of Mrs Ramsay
By describing the inner consciousness flow of the heroine Mrs Ramsey and her image in other people’s consciousness, Woolf gradually created a real and full character. Mrs Ramsey is a gentle, kind, intuitive and charming woman. Being good at running a family and socializing and willing to solve problems for her families and friends, she loves life and loves all kinds of charity activities. “One wanted fifty pairs of eyes to see with, she reflected. Fifty pairs of eyes were not enough to get round that one woman with, she thought.” (p169) In the first part of the novel, the physical space given to Mrs Ramsey is just a villa for a seaside holiday and the physical time is only one afternoon and dusk. However, the psychological space shown by Mrs Ramsey is constantly extending, even recalling the situation at the Manning’s home in Marlowe 20 years ago. “Mrs Ramsay mused, gliding like a ghost among the chairs and tables of that drawing-room on the banks of the Thames where she had been so very, very cold twenty years ago.”(p73) The psychological space of the characters can be extended from the things in front of them, from the restaurant of the seaside villa to the living room on the Thames River. In spite of its wide range, the imagination space from the near to the distant is arranged in an orderly way, which can also be naturally formed in the narrative logic. The novel consists of nineteen chapters, while the main spot of the story is to discuss whether we can go to the lighthouse tomorrow. The fifteen contextual dialogues contain no more than five hundred words. Eg. “Yes, of course, if it’s fine tomorrow,” said Mrs Ramsay. (p4) “But,” said his father, stopping in front of the drawing-room window, “it won’t be fine.” (p4) “But it may be fine—I expect it will be fine,” said Mrs Ramsay. (p5) “It’s due west,” said the atheist Tansley, holding his bony fingers…(p5) “There’ll be no landing at the Lighthouse tomorrow,” said Charles Tansley, clapping his hands together as he stood at the window with her husband. (p7) “No going to the Lighthouse, James,” he said…(p13) “Perhaps it will be fine tomorrow,” she said, smoothing his hair. (p14) “And even if it isn’t fine tomorrow,” said Mrs Ramsay, raising her eyes to glance at William Bankes and Lily Briscoe as they passed, “it will be another day…” (p23)
[bookmark: _Hlk30449996]The author produced a substantial story with such a simple plot and the psychological space of the characters in the story is as turbulent as the waves around them. The sound of waves on the shore shows the harmony and eternity of nature, and the conversation outside the window brings temporary peace to the lady’s heart. Mrs Ramsay selflessly gave her youth and even her life to meet her husband’s needs. She is like a candle that burns herself and illuminates others. As Mrs Ramsey knits her socks with her flowing consciousness, the verses she heard in the dining room flew through her mind, “words, like little shaded lights, one red, one blue, one yellow, lit up in the dark of her mind…” (p97) As she read, she thought about the true meaning of the poem and began the endless journey of thinking. Climbing in the flowers, shaking her body and winding forward, she was suddenly awakened by a slight sound. Mrs Ramsay’s psychological space transformed from the poem in front of her into a colorful garden. She seemed to understand the profound meaning of the poem, which can only be understood but cannot be described. Different from Ramsey’s metaphysics, she is a realist, so she holds that true love cannot be expressed in such a simple language.

[bookmark: _Hlk30417432][bookmark: _Hlk30538165]ⅱ. The spatial concept of Lily Briscoe
In the novel, Lily is not the main character, but the shaping of this character is quite successful. She is a wise person who has insight into the world, and she looks on the changes of the world and the impermanence of life from the sidelines. She is a character throughout the novel. She is a painter who is good at observation. All kinds of characters in the novel can’t escape her eyes. Her evaluation of them is sharp and to the point, and it seems that no one can refute her opinion. In the novel, there are many indirect ways of inner monologue guided by “she thought” or “she reflected” and so on, which enable the readers to dig deep into the soul of the characters in the novel and directly observe the conscious activities of the characters. Woolf is rather skilled at searching characters’ memory with the sensory impression. What has been experienced or observed in the past has been buried in the memory. When stimulated or induced by some external factors, they will reappear in the mind of the characters, enter into the active consciousness level and form a flowing picture, slowly coming from the distant past, extending to the present and the future. 
[bookmark: _Hlk30450765][bookmark: _Hlk30450602][bookmark: _Hlk30451358]Through Lily’s perspective, the author reveals the personality and psychological activities of each character in the story. Her little inner world is exclusive to the people around her, but she has a sense of sympathy for William Bankes from the beginning. She thinks most of Mrs Ramsey. At the beginning of the novel, when she painted for Mrs Ramsey, her heart was full of ups and downs. “She felt Mrs Ramsay’s gratitude (for Mrs Ramsay was free now to talk for a moment herself), ah, she thought, but what haven’t I paid to get it for you?” (p77) It fully shows Lily’s worship of Mrs Ramsay, which can be confirmed by William Bankes’ admiration for his wife. In his eyes, his wife has become the goddess of beauty and wisdom. But in the novel, there are also some critiques of Lily to Mrs Ramsey. She thinks that Mrs Ramsay is too generous to her family and friends. This kind of generosity and dedication seems to be out of vanity with an expectation to be praised and admired by others. “And it was not true, Lily thought; it was one of those misjudgments of hers that seemed to be instinctive and to arise from some need of her own rather than of other people’s.” (p71) There is not only admiration but also jealousy for Mrs Ramsay in Lily’s inner mind. Her real desire is that she can give her more care and love. She hopes to have more opportunities to have a long talk with Mrs Ramsay. If Mrs Ramsay is alive, she may have already married Mr Bankes and lived the same life as her. At least she had the thought of all subconsciously, but the real Lily is unwilling to accept the arrangement of Mrs Ramsay. She comforts herself that she hasn’t stepped into the mire of marriage by referring to the unfortunate marriage life of Minta Doyle and Paul Rayley.
Lily is always wandering between marriage and self. In the novel, she evaluates men and women in marriage from the perspective of a bystander, which seems to be objective and just. In fact, it is a resignation. As she has repeatedly stressed, painting can no longer be regarded as a joke, because ten years ago, painting may only be a pretext for her originality, but now, ten years later, she has to stick to it as a career or belief for her whole life. She saw the two sides of other characters, and her heart was full of contradictions. After ten years of unfinished paintings, she fully showed her inner struggle. She called for Mrs Ramsey again and again, trying to find her own direction in life, and finally completed the spiritual pilgrimage to Mrs Ramsey when the Ramsey family arrived at the pilgrimage shrine, the lighthouse. From the blur and depression at the beginning of her creation ten years ago, she gradually captured the beautiful picture of Mrs Ramsey, saw the scene in front of her in a flash, successfully grasped it, and finally completed the illusion lingering in her mind for many years. In Lily’s mind, Mrs Ramsey’s image has been constantly reduced to fragments, reintegrated and reproduced, which is the author’s masterstroke for the narrative of the psychological space of the characters in the novel, and the ending of the novel is in one smooth motion.

[bookmark: _Hlk30418022]ⅲ. Concept of space between characters and the lighthouse
Lighthouse is an objective thing throughout the novel. It represents not only the dream of James as a child but also the inner spiritual light of Mrs Ramsey, as well as the spiritual home of Ramsey’s family and friends. At the beginning of the novel, 6-year-old James was about to realize his desire to go to the lighthouse. The lighthouse is both a distant dream and seems to be at hand. If weather permits, he can realize his long-cherished wish tomorrow. The lighthouse is only one night away from him, but it backfires. The distance between the lighthouse and him has been extended to ten years, which are the psychological space distance between the characters and the lighthouse.
Mrs Ramsey, the lighthouse and the light are integrated and inseparable in psychological space. She would show her words from the bottom of her heart to the light column. She seems to anticipate that her body would blend into the light column prematurely, and the memory of her families and friends would be stored in the light of the lighthouse. She knows that there is no reason, order and justice in the world, but she also knows that there is no eternal happiness in the world. “she looked at the steady light, the pitiless, the remorseless, which was so much her, yet so little her, which had her at its beck and call…and it silvered the rough waves a little more brightly, as daylight faded, and the blue went out of the sea…”(p54) All seems to foretell the fate and the ending of the lady. Sooner or later, she will turn into eternal light and continue to shine on her families and friends. 
In the second part, there are only a few words about the changes in ten years. In the third part, after Mrs Ramsey’s death, the Ramsey family and friends get together again. It seems that Mr Ramsey intends to realize his own wish rather than fulfil his promise to his son ten years ago because the significance of lighthouse has been changed for James ten years later. Through the voyage, the psychological space between father and son finally reached a tacit understanding. They went to the lighthouse not only to satisfy their wishes but also to commemorate their deceased family, Mrs Ramsey. Then, the trip to the lighthouse draws the psychological distance between Mrs Ramsey’s spiritual light and her families and the perfect image of Mrs Ramsey as a virtuous wife, mother and close friend reappear. With the completion of Lily’s paintings, this praiseworthy and noble character was rated as eternal.

Ⅴ. Conclusion
Spatialization changes the traditional order of narration, overturns the dividing line among the past, the present and the future and shows the spatial features of the novel, thus the spatial novels can reflect the era and profound meaning of people’s despair and mental crisis in truth. Space is a product that combines with behaviors of the characters. All characters lie in space. Employing spatial narrative theory to interpret Woolf’s novels helps us comprehend the features of Woolf’s novels and even modem fictions, and contributes to understanding the spatial tendency and the intimate relationship between space and theme in modem fictions. The spatial narrative theory is a kind of brand-new critic way which offers the reading of novels more dimensions. 
Woolf is a writer who has been widely studied by critics. However, the study from the perspective of space makes Woolf a writer who is more difficult to comprehend. Woolf has been trying to define “what is life” all her life, but she has never got a clear answer. Her creation can be said to be her permanent pursuit of life, the world and existence. Perhaps it is because of this constant change, constant self-release and constant questioning that Woolf’s research space has become an open space with more possibilities.
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