‘Exile’ is a recurring theme in Anglo-Saxon literature. Explore some of the ways in which exile is used in the texts that you have studied for this module. Your essay should refer to AT LEAST TWO of these texts.

[bookmark: _GoBack]Exile is a topos of Anglo-Saxon Literature. Consideration of the topic exists in numerous examples of Anglo-Saxon literature, from the secular to the ecclesiastical. Guilt and shame were a great part of Anglo-Saxon culture, it appears, from the volume of work originating from their era which dealt with topics such as anxiety, longing, and exile. There are numerous such works, but the primary ones chosen for examination in pursuance of the topic are The Wife’s Lament, The Seafarer, The Wanderer and Wulf and Eadwacer. Whilst some examples have more in common with one-another than others, the topic of exile is at the core of each.

The Wife’s Lament is a direct engagement with the topic of Exile. In the brief passage, a woman laments her circumstances from a perspective that engages directly with the reader or audience. We discover that she has been exiled, and that she longs for her lord, for the life once provided by his benevolence. In similarity to The Wanderer, the protagonist – or voice – of The Wife’s Lament finds herself locked in an Earthly purgatory by her exile. She has outlived many of her friends, and even those closest, such as a “much loved one” have betrayed her with murderous intent. It is even conceivable, while not explicit, that the crimes of her loved one (towards whom she displays a duality of affection and loathing) have resulted in the exile of both of parties. Cursed by circumstance to reside in what amounts to little more than a cave beneath an oak, with only memories of past joy to sustain her, she contemplates her fate. The structure and language of the text has an anguished desperation to it that compounds the emotional impact of the poem and better portrays the feelings that the piece attempts to convey. A further recurrent theme, emotions reflected in weather – known as pathetic fallacy – is evident within the text. This also visible in works such as The Seafarer.

Bradley alludes to a possible interpretation of The Wife’s Lament that the piece is in fact a riddle referring to Jerusalem.[footnoteRef:1] Yet Desmond reminds the reader that the authors of Anglo-Saxon literature are predominantly anonymous, raising questions as to the gender of the authorial voice present behind the poem.[footnoteRef:2] Indeed, in an extension of Desmond’s arguments, the allusions made by Bradley ultimately reinforce the authoritative male voice of history. Why must the author of the piece be assumed to be male? Could The Wife’s Lament have been written by a woman? The Wife’s Lament is unusual when viewed alongside many other works from the Middle Ages, as with or without authorial intent, the protagonist of the piece is female and thinks on female issues. [1:  Anglo-Saxon Poetry, Trans. & Ed. S. A. J. Bradley (London: Everyman Library, 1995), pp. 382-384.]  [2:  M. Desmond, ‘The Voice of Exile: Feminist Literary History and the Anonymous Anglo-Saxon Elegy’, Critical Inquiry, Vol. 16, No. 3, (1990), pp. 572-590, p. 581.] 


Wulf and Eadwacer is a similar, shorter still piece that also engages with the topic of exile. Bradly does point out the temptation to apply religious narratives to works quite secular in nature, due to the wealth of preoccupation with these topics in the vast majority of Anglo-Saxon literature.[footnoteRef:3] Yet like The Wife’s Lament, there is a bitterness and a desperation to the text that flows from the page. Wulf and Eadwacer could be taken as a Christian morality lesson in the dangers of adultery, for while the voice of the poem is simultaneously filled with love for her counterpart Wulf, she is also racked with guilt and negative emotions about it. Indeed, in implication the love between the two is forbidden, and it is by this means that Eadwacer is herself locked in exile. Due, perhaps, to the brevity of the text of Wulf and Eadwacer, there numerous potential interpretations of the text. For instance, eadwacer is “not a proper name, but an adjective applied to Wulf, meaning ‘watchful of property/prosperity.’”[footnoteRef:4] Magennis also suggests that not only is Wulf plausibly a lover, but could also potentially indicate a mother-son relationship. [3:  Anglo-Saxon Poetry, Trans. & Ed. S. A. J. Bradley (London: Everyman Library, 1995), p. 365.]  [4:  H. Magennis, The Cambridge Introduction to Anglo-Saxon Literature (Cambridge: Cambridge University Press, 2011), p. 157.] 


When considering the elegies The Wife’s Lament and Wulf and Eadwacer in combination, a multilayered image of Anglo-Saxon society emerges. Not only are the trials and tribulations of women and their social anchoring to men expressed in emotional and considered form, but the two poems also reveal something of the social imperatives and legal structure of Anglo-Saxon society. We see two examples in which the lives of women are impacted directly by their male counterparts negatively: in the form of forbidden love in Wulf and Eadwacer, and in the form of regretted love in The Wife’s Lament. Something of the status of women as thinking beings, tied to, yet possessive of thoughts and lives quite separate to men. In both pieces exile is also an extremely strong theme, for the protagonists of both pieces are defined by their exile more so than they are defined by their relationship to men.

The Seafarer takes a different path in the examination of exile. Told from the perspective of a well-travelled Anglo-Saxon reminiscing on their past, exile is not explicitly the focus of the poem in the same way as Wulf and Eadwacer or The Wife’s Lament. Yet according to Magennis, the “language of exile”[footnoteRef:5] certainly is.  The Seafarer opens with the voice of the poem telling of the anxieties and hardships of the sea, of the agonizing loneliness, of the calls of seabirds intermingling with the memory of happiness on land. This is a self-imposed exile, for the voice of the poem tells of the pining for the sea after spending too long on land. This “call of the sea” is revealed here as one of the oldest narrative clichés in literature. The poem also reveals religious overtones as it… ??? [5:  H. Magennis, The Cambridge Introduction to Anglo-Saxon Literature (Cambridge: Cambridge University Press, 2011), p. 159.] 


Anglo-Saxon law referred to exile as a potential punishment. Anglo-Saxon laws of outlawry, the act of naming someone a criminal an outlaw for a crime, even resulted in the wholesale movement of family to different places within Anglo-Saxon England. The practice survived into Anglo-Norman law, and it is arguable that its presence was still felt in the era of colonization by transportation to penal colonies centuries later. [footnoteRef:6]  [6:  M. Wood, Anglo Saxon Law and Order, BBC, [online]. Available at: http://www.bbc.co.uk/history/trail/conquest/wessex_kings/anglosaxon_law_05.shtml (accessed: 13/07/2018).
The Editors of Encyclopedia Britannica, Outlawry, Encyclopedia Britannica, [online]. Available at: https://www.britannica.com/topic/outlawry (acessed 13/07/2018).] 


As masters of the growing literary form in the British Isles, the content and nature of the recorded works of Anglo-Saxon literature was subject to an ecclesiastical guiding hand.[footnoteRef:7] It is therefore notable that the texts of The Wife’s Lament and Wulf and Eadwacer are presented as part of one of the surviving works of Anglo-Saxon literature. Yet it can also be interpreted that the works are not moralizations against the sin of adultery, or there to portray a negative perception of women, for the poems are found amidst particularly ribald riddles. In the view of Pasternack, adultery is not the foci of the works.[footnoteRef:8] Therefore, it can be extrapolated that rumination on the topic of exile is.  [7:  C. B. Pasternack, “Literature, Old English,” Women and Gender in Medieval Europe, ed. M. Schauss (New York: Routledge, 2006), p. 491.]  [8:  Ibid. p. 492.] 


Ultimately, from the poems chosen as illustrative examples, a preoccupation with the topic of exile is revealed as a central tenet of much of the philosophy at the core of Anglo-Saxon literature. It appears as though to the Anglo-Saxon, community is oft represented as one of the most important factors in life, and alienation or exile from it is considered to be one of the worst things that could happen.[footnoteRef:9] Across numerous poems, this is repeated: from the anguish of exile derived from a socially unacceptable love in Wulf and Eadwacer to the anxiety about exile from repeated sea voyages experienced by the protagonist voice of The Seafarer.  [9:  H. Magennis, The Cambridge Introduction to Anglo-Saxon Literature (Cambridge: Cambridge University Press, 2011), p. 159.] 
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